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Predgovor
Foreword
Amela Had`imejli}-Ke~o

Uz ime Akademije likovnih umjetnosti Univerziteta u
Sarajevu, tokom njenog ~etrdesetogodi{njeg postojanja i
djelovanja u oblasti edukacije u umjetnosti i dizajnu, u
razli~itim periodima i okolnostima, ve`e se mnogo dobrog i
pozitivnog. Od osnivanja 1972. godine pa sve do po~etka
rata 1992. godine Akademija je bila cijenjena u biv{oj dr`avi,
ali i specifi~na u odnosu na druge jugoslovenske institucije
te vrste, one sa du`om tradicijom, iz Zagreba, Beograda i
Ljubljane. Njena osobitost ogledala se u otvorenosti za
razli~ite pristupe. Bila je “mlada” i neoptere}ena unificiranim
akademizmom, a ipak je imala zahtjevne i {iroko postavljene
nastavne planove i programe. Bila je otvorena za nastavnike
i studente iz svih krajeva biv{e Jugoslavije, razli~ite ljude,
razli~ite poetike. Veliki broj eminentnih imena biv{e dr`ave, iz
svih umjetni~kih oblasti: arhitekture, dizajna, teorije i historije
umjetnosti, dolazili su i predavali na na{oj akademiji. Takva
vrsta nastave, raznolikost pristupa i li~nosti sna`no su
doprinijeli ~injenici da mnogi na{i tada{nji studenti danas
djeluju kao priznati umjetnici, uva`eni profesori i uspje{ni
dizajneri, ne samo u regiji i Evropi nego i u cijelom svijetu.
Me|u svoje najzna~ajnije uspjehe Akademija likovnih
umjetnosti svakako ubraja i svoj opstanak i nastavak rada u
ratnom periodu, u opsjednutom Sarajevu; kao i organiziranje
i u~e{}e u likovnim projektima Svjedoci postojanja,
Duhovnost i destrukcija i Grafi~ke mape ’92-’95, koje su i za
vrijeme rata izlagane u mnogim svjetskim centrima.
Promjene koje se danas de{avaju na Akademiji u duhu su
dvadeset prvog stolje}a.
Zadr`avaju}i temeljna akademska na~ela nastave i rada,
aktuelni planovi i programi prate savremene tokove, a na{i
studenti, pored tradicionalnih u~e, izra`avaju se, koriste i
rade u novim medijima, shodno vlastitim opredjeljenjima i
interesima. 
Akademija se mo`e pohvaliti brojnim uspjesima svojih
studenata u zemlji i inozemstvu, mnogim nagradama na
doma}im i internacionalnim natje~ajima i izlo`bama,

u~e{}ima u mnogim projektima; izlo`bama i nagradama
svojih nastavnika, objavljenim monografijama i knjigama
svojih profesora. 
^etrdesetu godi{njicu postojanja Akademija je obilje`ila
simpozijumom Umjetni~ka scena i edukacija u poslijeratnom
periodu, velikom izlo`bom nastavnika, saradnika i studenata
pod nazivom Akademija u vremenu, te potpisanim
sporazumima o saradnji sa umjetni~kim akademijama i
fakultetima likovnih umjetnosti iz Bosne i Hercegovine i cijele
regije. Taj jedinstveni doga|aj po prvi put je na jednom
mjestu okupio predstavnike gotovo svih zvani~nih institucija
likovne – umjetni~ke edukacije u BiH i cijelom regionu i
potvrdio da je Sarajevo ne samo zbog svog geografskog
polo`aja, a Akademija likovnih umjetnosti u Sarajevu shodno
svojoj tradiciji – idealno mjesto za takav skup. 
Kao dekanesa ove zna~ajne institucije, nadam se da }e se
narednih godina svi talenti iz {ireg regionalnog i evropskog
okrilja koji nose pozitivna humanisti~ka i estetska
opredjeljenja usmjeriti prema Akademiji likovnih umjetnosti u
Sarajevu i omogu}iti joj da ostvari svoj osniva~k cilj – da
pomogne u uspostavi jednog mogu}e ljep{eg i boljeg
svijeta.



The name of the Academy of Fine Arts of the University of
Sarajevo has evoked good and positive reactions
throughout the forty years of its existence and activity in art
and design education, throughout various periods and
under various circumstances. From its founding in 1972 until
the beginning of the recent war in 1992, the Academy was
esteemed in the former Yugoslavia, but also different from
similar Yugoslav institutions (older institutions such as those
in Zagreb, Belgrade and Ljubljana). It was unique in its
willingness to embrace different approaches. It was “new”
and unburdened with a singular academicism, while
maintaining challenging and broad curricula and syllabi. It
was open to faculty and students from all parts of the former
Yugoslavia – different people with different poetics. Many
eminent individuals from the former Yugoslavia, from all
disciplines of art (architecture, design, theory and history of
art) came to teach at our academy. Many of our students
from that period are now established artists, respected
professors and successful designers, not only in the region
and in Europe but also further abroad, at least in part
because of this kind of teaching with access to various
approaches and individuals. 
The fact that the Academy of Fine Arts survived and
continued to operate in a besieged Sarajevo during the
recent war is certainly one of its most significant
accomplishments. The same can be said of the role that the
Academy played in the organisation and participation in the
art projects Witnesses of Existence, Spirituality and
Destruction, and Print Maps ’92-’95, that were exhibited at
many international venues during the war. 
The changes that are currently taking place at the Academy
are a response to the twenty-first century. The current
curricula and syllabi maintain foundational academic
principles of teaching, while also following contemporary
trends, and our students learn about, expresses themselves

in and work with both traditional and new media, in
accordance with their personal preferences and interests. 
The Academy takes pride in the various achievements of its
students at home and abroad, the many awards they have
received at local and international competitions and
exhibitions, and their participation in numerous projects, as
well as in exhibitions by faculty, their awards, and the
monographs and books published by professors.
The fortieth anniversary of the Academy was marked by the
Art Scene and Education in the Post War Period symposium,
a large exhibition by faculty, associates and students entitled
The Academy in Time, and the signing of an agreement on
cooperation with art academies and faculties of art in Bosnia
and Herzegovina and the region. This significant event was
the first gathering of representatives of almost all official art
education institutions in Bosnia and Herzegovina and the
region, confirming that Sarajevo (not only because of its
geographical location) and the Academy of Fine Arts in
Sarajevo (in line with its tradition) are the ideal place for such
a gathering.
As the dean of this important institution, I hope that in the
upcoming years talented individuals from the region and the
European area who support positive humanist and aesthetic
principles will contribute to the Academy of Fine Arts in
Sarajevo and enable it to accomplish its founding goal – to
help in creating a more beautiful and better world.

Amela Had`imejli}-Ke~o, 
dekan / dean
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U okto bru 2012. go di ne Aka de mi ja li ko vnih umje tnos ti u Sa ra je vu obi lje ̀ i -
la je 40 go di na ra da na obra zo va nju mla dih lju di sklo nih umje tnos ti i ob da-
re nih slo bo dom stva ra nja. Lju di mi sle i osje }a ju sva gda i svu gdje u svi je -
tu. Ne ri jet ko se be, svoj osje }aj ispo lja va ju u ne koj vrsti izra za: ri je ~ju, ges -
tom, mu zi kom, sli kom. Po ne kad se izra ze i su zom i osmi je hom. Ove ljud-
ske vrli ne ~i ne svi jet du ho vnos ti i du {e vnos ti, a re fle ksi je su kre ati vni dra-
gu lji, po ne kad i svjet ske ri zni ce stva ra nja.
Ne kad se mi sli lo da su me |u lju di ma umje tni ci oda bra ni i na da re ni da ono
{to oni i dru gi vi de, mi sle i osje }a ju svo jim umi je }em obli ku ju. Mi sli lo se da
ova kva sklo nost proi zla zi iz vi {ih odre |e nja, da je ta le nat izvor na ka te go ri -
ja sa vr{en stva kre aci je. Pa ako se us tvrdi ka ko sva ko ljud sko bi }e ima ne -
{to od umi je }a izra ̀ a va nja, on da su sa mo ri jet ki ob da re ni sna gom izra za
ko jim se uz di ̀ u iznad pro sje ~nos ti, na di la ze `i vot po je din ca i svo jim dje lom
tra ju sto lje }i ma. Po ne kad pos ta ju zvi jez de na ne bu ci vi li za ci je i plo de tlo
no vim ge ne ra ci ja ma umje tni ka. 
Ni su li uo~a va nje na da re nih po je di na ca i po dr{ka mla dim ta len ti ma pri vi -
le go va na za da }a in sti tu ci je Aka de mi je i aka de mi ja, kao i pri vi le gi ja ko ju
ima ju nje ni nas ta vni ci i sa ra dni ci? Aka de mi ja je stje ci {te onih ~i ja je kre ati -
vnost jo{ skri ve ni po ten ci jal, a sve ono {to ~i ni Aka de mi ju li ko vnih umje t-
nos ti – pros tor, opre ma, sa ra dni ci, nas ta vni ci i nas ta vni pro ces – tre ba da
skri ve ne za sa de ple me ni tos ti u mla dim lju di ma po ti ~u da izras tu, da po-
mo gnu obli ko va nje li ~nos ti dos ta tno za sa mos ta lan stva ra la ~ki rad.
Osni va nje Aka de mi je li ko vnih umje tnos ti u Sa ra je vu 1972. go di ne, kao ~la-
ni ce Sa ra jev skog uni ver zi te ta, bi lo je po pra }e no Za ko nom o nje nom osni-
va nju, ko jim su odre |e ni slje de }i za da ci: or ga ni zo va nje nas ta ve za obra-
zo va nje nas ta vni ka li ko vnog od go ja za osno vne i sre dnje {ko le, i obra zo -
va nje li ko vnih umje tni ka. Iz ove vre men ske dis tan ce i sa vre me nog so ci o -
po li ti ~kog kon tek sta, ~i nje ni ca otva ra nja Aka de mi je li ko vnih umje tnos ti u
Sa ra je vu ~i ni se po se bno dra go cje nom jer de mon stri ra ne ka da{ nja po zi ti -
vis ti ~ka hti je nja ko ja su se iz ve li kih umje tni ~kih cen ta ra us mje ra va la pre ma
Sa ra je vu. To po ka zu je sas tav osni va ~kih ti je la Aka de mi je. Iz vr{no vi je }e
Bo sne i Her ce go vi ne ime no va lo je Ko mi si ju ma ti ~a ra za osni va nje Aka de -
mi je: dr. Lju bo mir Ber be ro vi}, ta da van re dni pro fe sor Pri ro dno-ma te ma ti -
~kog fa kul te ta u Sa ra je vu (pred sje dnik), Ne de ljko Gvoz de no vi}, re do vni
pro fe sor i de kan Aka de mi je li ko vnih ume tnos ti u Beo gra du, Zden ko Ka lin,
re do vni pro fe sor i de kan Aka de mi je li ko vnih umje tnos ti u Lju blja ni, Da li bor

^estitka Akademije za likovnu
umjetnost Ljubljana (kaligrafija
Lucijan Bratu{), 1972.
Congratulation from the
Academy of Fine Arts in
Ljubljana (caligraphy Lucijan
Bratu{), 1972
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In October 2012, the Academy of Fine Arts in Sarajevo marked the 40th an-
niversary of its work on educating young persons of artistic aptitude and
creative gift. All over the world, people think and feel. And they often ex-
press their feelings in a particular form: word, gesture, music, and image.
Sometimes they express themselves in tears or smiles. These human
virtues give the world its spiritual side, and their reflexions are creative
gems, sometimes of the world’s chest of creative treasures.
It was once thought that artists were the selected ones, capable of giving
shape to what others see, feel and think. It was thought that this ability
comes from a higher order, that talent was an original category of perfect
creation. If every human being is believed to possess the art of expression,
only very few are endowed with the power of expression capable of rising
above the average, surpassing individual life and lasting for centuries.
Sometimes they become stars in the skies of civilisation and spark new
generations of artists. 
Is it not the privilege of the Academy and its faculty members to identify
talented individuals and support young talents? The Academy is indeed
the place for those whose creativity is still but a hidden potential, and all that
makes up the Academy of Fine Arts – the premises, the equipment, the
faculty members and the teaching process – should promote the growth of
still unrevealed seedlings of nobility, and help build the personality that can
engender independent creative work.
The Academy of Fine Arts was established in 1972 as part of the University
of Sarajevo and the Law on its establishment defined the following tasks:
providing education for art teachers for primary and secondary schools
and educating for fine arts. In hindsight, both temporally and socio-politi-
cally, the fact that the Academy was established is particularly important in
light of the then positivist ambitions of major arts centres focused on Sara-
jevo. This is evident in the founding body of the Academy. The Executive
Council of Bosnia and Herzegovina appointed the Board of Founders: Dr
Ljubomir Berberovi}, at the time an associate professor of the Faculty of
Natural Science and Mathematics in Sarajevo (president); Nedeljko Gvoz-
denovi}, full professor and dean of the Academy of Fine Arts in Belgrade;
Zdenko Kalin, full professor and dean of the Academy of Fine Arts in Ljubl-
jana; Dalibor Para}, full professor and dean of the Academy of Fine Arts in
Zagreb; Dr Midhat [ami}, full professor of the Faculty of Philosophy in Sara-

Pozdrav Akademije likovnih
umjetnosti Zagreb, 1972.
Greetings from the Academy
of Fine Arts in Zagreb,1972
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Pa ra}, re do vni pro fe sor i de kan Aka de mi je li ko vnih umje tnos ti u Za gre bu,
dr. Mid hat [a mi}, re do vni pro fe sor Fi lo zof skog fa kul te ta u Sa ra je vu, Ja hi -
el Fin ci, re do vni pro fe sor Ar hi te kton skog fa kul te ta u Sa ra je vu, i dr. Arif Ta-
no vi}, re do vni pro fe sor Fi lo zof skog fa kul te ta u Sa ra je vu. 
Prvi iza bra ni nas ta vni ci Aka de mi je bi li su sve afir mi sa ni bo san sko her ce go -
va ~ki umje tni ci: Na da Pi vac, aka dem ska sli kar ka, i Bo ri slav Ale ksi}, aka-
dem ski sli kar iz Sa ra je va, obo je za pre dmet crta nje; Zden ko Grgi}, aka-
dem ski ki par iz Sa ra je va, i Ali ja Ku ~u ka li}, aka dem ski ki par iz Sa ra je va, za
pre dmet plas ti ~no obli ko va nje; Mer sad Ber ber, aka dem ski sli kar iz Sa ra je -
va, za pre dmet crta nje akta – svi su do bi li zva nje do cen ta; a za pre dmet hi-
s to ri ja umje tnos ti dr. Mu ha med Ka ra me hme do vi}, his to ri ~ar umje tnos ti iz
Sa ra je va, ko ji je iza bran i za prvog de ka na Aka de mi je.(1)
Sve ~a no otva ra nje Aka de mi je de si lo se 30. okto bra 1972. go di ne, uz pri-
sus tvo prvo upi sa nih stu de na ta, nas ta vni ka i broj nih gos ti ju iz ja vnog i kul-
tur nog `i vo ta Bo sne i Her ce go vi ne i Ju go sla vi je.(2) Ime no va no nas ta vni -
~ko jez gro i prva ge ne ra ci ja stu de na ta za po ~e li su nas ta vu u pros to ri ma Pe-
da go {ke aka de mi je na Oba li. Ali, s ra zvo jem nas ta vnog pro ce sa i pro fi li -
ra njem od sje ka: nas ta vni ~kog, od sje ka za sli kar stvo, ki par stvo, gra fi ku,
gra fi ~ki di zajn, ka sni je i za in dus trij ski di zajn, ve} 1973. go di ne iza bra ni su
u zva nje do cen ta D`e vad Ho zo na pre dmet gra fi ka, Ismar Mu je zi no vi} na
pre dmet sli kar stvo, a odmah po tom, 1974. i 1975. go di ne, na Aka de mi ju
do la ze Mla den Ko lo ba ri}, Ju sa Ni k{i}, Ha lil Ti kve {a, Se id Ha sa ne fen di},
Mi lo rad ]o ro vi}, Lju bo mir Per ~in li}, kao i gru pa mla dih, tek za vr{e nih stu-
de na ta i pos tdi plo ma ca: Mi li voj Un ko vi}, Se ad Mu si}, Sa lim Obra li}, Met -
ka Kra ig her-Ho zo, Ra dmi la Jo van di}-\a pi}, Rat ko La li}, Jo sip Ale bi} – {to
za je dno sa gos tu ju }im pro fe so ri ma: Ra den ko Mi {e vi}, Sta ne Ber nik, Kos -
ta An ge li Ra do va ni, Zo ran Pe tro vi}, Kos ta Bo gda no vi}, za tim sa pro fe so ri -
ma dru gih sa ra jev skih fa kul te ta an ga ̀ o va nim na te orij skoj nas ta vi: dr. Ka -
sim Pro hi}, dr. Haj ru din Ha d`i se li mo vi}, dr. Ismet Diz da re vi}, dr. Bo {ko Ku -
}an ski, dr. Mi len ko Brki} � pred stav lja ve oma zna ~a jan ka drov ski osnov
ko ji }e obe zbi je di ti njen bu du }i ra zvoj i nje no izras ta nje u mo der nu obra zo-
vnu in sti tu ci ju.(3)
U prvih de set go di na dje lo va nja ko le ktiv Aka de mi je i dru{ tve na za je dni ca
po du ze li su jo{ je dan va ̀ an ko rak. Sku ~e ni i iznaj mlje ni pros to ri ni su pru -
`a li dos ta tne uslo ve za rad pa je, na kon {to je na prav ljen pro je kat re kon -
stru kci je i re vi ta li za ci je, sta ra Evan ge lis ti ~ka crkva adap ti ra na za po tre be

Nada Pivac, Šuma, tempera i
gvaš na papiru, 62x68cm
(kolekcija Umjetni~ke galerije
BiH, Sarajevo), 1962.
Nada Pivac, Wood, tempera
and gouache on paper,
62x68cm (Collection of
National Art Gallery of B&H,
Sarajevo), 1962

Alija Ku~ukali}, @ena s
cvije}em, sjede}i akt, bronza,
1984.
Alija Ku~ukali}, Woman with
Flowers, seated nude, bronze,
1984

(1) Vidi: Sadudin Musabegovi}, ALU 1972-1997, Sarajevo 1997, str. 2-3.
(2) Isto.
(3) Isto, 3.
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(1) See: Sadudin Musabegovi}, ALU 1972-1997, Sarajevo 1997, pp. 2-3.
(2) Ibid.
(3) Ibid, 3..

Aka de mi je. U krat kom ro ku, od 1979. do 1981. go di ne obav lje ni su zna ~aj -
ni ra do vi na pre gra dnji i ure |e nju en te ri je ra, uz sa na ci ju je dne od naj lje -
p{ih gra |e vi na sti la his to ri ci zma u Sa ra je vu (dje lo-pro jekt Kar la Par ̀ i ka iz
1897. i 1911. go di ne). O ka kvom re zul ta tu se ra di lo svje do ~e ri je ~i ta da{ -
njeg de ka na dr. Mu ha me da Ka ra me hme do vi }a na otva ra nju zgra de Aka-
de mi je 28. de cem bra 1981. go di ne: “De se ta ge ne ra ci ja stu de na ta upi sa -
na ove {kol ske go di ne do ̀ iv lja va ono {to je 287 do sa da di plo mi ra nih stal -
no pri ̀ e ljki va lo. Za 284 re do vna stu den ta na sve ~e ti ri go di ne i na svim od-
sje ci ma i smje ro vi ma bo lji is hod ni je se mo gao za mi sli ti”. 
I to kom slje de }e de ce ni je ra da i pos to ja nja Aka de mi je bi lje ̀ e se re zul ta ti ra -
zvo ja u ne ko li ko aspe ka ta: ka drov skom, kon cep cij skom, pros tor nom, te hni -
~kom i so ci okul tur nom. Na no voo sno va nom Od sje ku za in dus trij ski di zajn
an ga ̀ o va ni su nas ta vni ci Zden ko Pras ka~, dipl.ing.arh., Zlat ko Ugljen,
dipl.ing.arh. i @i vo jin Ve ki}, dipl.ing.arh. Va ̀ no za do vr{e nje kon cep ta ra z-
vo ja Aka de mi je bi lo je us ta nov lje nje pos tdi plom skog stu di ja. Cje lo vi tost
obra zo vnog kon cep ta na Aka de mi ji u vi du su ple men ta i kom ple men tar nih
po dru ~ja – pra kti ~ne i te oret ske nas ta ve, os tva ren je nad gra dnjom pro gra -
ma i uspos tav lja njem no vih ka te dri: Ka te dre za his to ri ju i te ori ju umje tnos -
ti, te Ko le gi ja za pos tdi plom ski stu dij.
Dvi je de ce ni je, ili prva po lo vi na dje la tne do bi Aka de mi je u zna ku je dvi je
zna ~aj ne vri je dnos ti. Je dnu ~i ni mla da la ~ki rast i for mi ra nje u uvje ti ma po -
dr{ke dru{ tve ne za je dni ce, te si ner gi ja ka dro va bo san sko her ce go va ~kih i
ju go slo ven skih umje tni ka pe da go ga. Dru ga je sâm ~in otvo re nja Aka de -
mi je li ko vnih umje tnos ti. Iz ove dis tan ce, pa i s aspe kta dru{ tve no-po li ti ~ke
i dru ge si tu aci je, bi la je to ~i nje ni ca nas tan ka ove zna ~aj ne in sti tu ci je u izu-
ze tno plo dnim umje tni ~kim i {i rim kul tur nim pri li ka ma ovog i {i reg re gi ona. 
Naj pri je ri je~-dvi je o prvoj. Ov dje di je lom pre do ~e ni sas tav nas ta vni ka i sa-
ra dni ka svje do ~i o zna tnom nas ta vno-kre ati vnom ka pa ci te tu bo san sko -
her ce go va ~ke sre di ne, po se bno Sa ra je va, ~i ji je po ten ci jal ~i ni lo pu no kre -
ati vno do ba umje tni ka i nas ta vni ka i nji ho vo u~e{ }e je dna ko na do ma }oj
kao i na {i roj i svjet skoj umje tni ~koj sce ni (od Col le gi um ar tis ti cu ma do
svjet skih bi je na la). U~e{ }em umje tni ka � nas ta vni ka aka de mi ja iz Lju blja -
ne, Za gre ba i Beo gra da, te dru gih fa kul te ta Uni ver zi te ta u Sa ra je vu, os tva -
re na je pu no }a nas ta vnog pro ce sa, pos ti gnu ta otvo re nost obra zo vno-od -
goj ne in sti tu ci je i plo do tvor no su ~e lja va nje i sje di nja va nje {i ro kog spek tra
nas ta vno-pe da go {kih, te orij skih i kre ati vnih in di vi du ali te ta. U Aka de mi ji je

jevo; Jahiel Finci, full professor of the Faculty of Architecture in Sarajevo;
and Dr Arif Tanovi}, full professor of the Faculty of Philosophy in Sarajevo. 
The first appointed faculty members were well-established artists from
Bosnia and Herzegovina: Nada Pivac, painter, and Borislav Aleksi}, painter
from Sarajevo, both teaching drawing; Zdenko Grgi}, sculptor from Sara-
jevo, and Alija Ku~ukali}, sculptor from Sarajevo, teaching plastic arts; Mer-
sad Berber, painter from Sarajevo, teaching figure drawing – all appointed
assistant professors; Dr Muhamed Karamehmedovi}, art historian from
Sarajevo, was appointed to teach art history and was elected dean.(1)
The opening ceremony was held on 30 October 1972, attended by the first
class of students, faculty members and numerous guests from culture and
public life of Bosnia and Herzegovina.(2) The core faculty was there and
they started working with their first class in the premises of the Teacher
Training Academy at Obala. As the teaching process developed, the Acad-
emy organised its work in departments: teaching, painting, sculpting, print-
making, graphic design, and later on industrial design as well. In 1973,
D`evad Hozo was appointed assistant professor of printmaking, Ismar Mu-
jezinovi} was appointed to teach painting, and shortly afterwards, in 1974
and 1975, Mladen Kolobari}, Jusa Nik{i}, Halil Tikve{a, Seid Hasanefendi},
Milorad ]orovi}, and Ljubomir Per~inli} joined the Academy, along with a
group of recent graduates and post-graduates: Milivoj Unkovi}, Sead
Musi}, Salim Obrali}, Metka Kraigher-Hozo, Radmila Jovandi}-\api},
Ratko Lali}, Josip Alebi} – and together with visiting professors: Radenko
Mi{evi}, Stane Bernik, Kosta Angeli Radovani, Zoran Petrovi}, Kosta Bog-
danovi}, and professors from other faculties in Sarajevo, teaching theoret-
ical subjects: Dr Kasim Prohi}, Dr Hajrudin Had`iselimovi}, Dr Ismet Diz-
darevi}, Dr Bo{ko Ku}anski, Dr Milenko Brki} – created a solid staffing
basis for its future development into a modern educational institution.(3)
In its first decade, the Academy and the community took another important
step. The restricted rented space was inadequate for its work, and follow-
ing a reconstruction project, the old Evangelist Church was adapted to suit
the needs of the Academy. In a very short time, from 1979 to 1981, the in-
terior was altered and refurbished and one of the most beautiful historicist
buildings in Sarajevo (originally designed by Karlo Par`ik in 1897 and 1911).
The superb result was confirmed by the then dean, professor Muhamed
Karamehmedovi}, at the opening ceremony on 28 December 1981: “The
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Borislav Aleksi}, bakropis,
akvatinta, 1972.
Borislav Aleksi}, etching,
aquatint, 1972

Zdenko Grgi}, Sv. Franjo s
vukom, drvo, 85x30x25cm,
1982.
Zdenko Grgi}, St Francis with
the Wolf, wood, 85x30x25cm,
1982
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dje lo va lo do vo ljno ja ko auto hto no nas ta vno-kre ati vno jez gro, oko sni ca spo-
me nu tog nas ta vnog pro gra ma, u ko jem su par ti ci pi ra li pro mje nji vi akte ri
nas ta vnog pro ce sa.
Iako se u go di na ma osnut ka i po ~et ka ra da Aka de mi je ~i ni lo da je ono {to
se de {a va u nas ta vi i ono {to ~i ni nas ta vni ka dar mla do, mla do li ko i no vo,
pa i po ~e tni ~ko, kad po gle da mo u “pret his to ri ju” in sti tu ci je, sti ~e se dru ga -
~i ji do jam. Po ~et kom se dam de se tih go di na 20. sto lje }a, da kle u go di na ma
osni va nja Aka de mi je, ve }i na nje nih no vo pri mlje nih nas ta vni ka ve} je ima -
la sko ro pu nu de ce ni ju svo je afir ma ci je, ka ko kod ku }e ta ko i na ju go slo -
ven skoj, pa i svjet skoj umje tni ~koj sce ni. Me |u prvim ime no va nim nas ta -
vni ci ma do cen ti ma Aka de mi je bi li su Na da Pi vac, Bo ri slav Ale ksi}, Zden -
ko Grgi}, Ali ja Ku ~u ka li}, Mer sad Ber ber, a odmah za nji ma D`e vad Ho zo,
Ha lil Ti kve {a, Ismar Mu je zi no vi} � da spo me ne mo sa mo ne ke ~i ja pret ho-
dna umje tni ~ka i izla ga ~ka akti vnost po ka zu je {ta su ra di li do ta da i ko je su
vri je dnos ti pos ti gli. To naj bo lje po ka zu je nji ho vo u~e{ }e na po zna ti jim izlo -
`ba ma kao {to je za do ma }e pri li ke bio Sa ra jev ski sa lon, a za {i ri kon tek st
Okto bar ski sa lon u Beo gra du, te izlo ̀ be ju go slo ven skih umje tni ka otva ra -
ne u stra nim ze mlja ma: Tri je na le li ko vnih umje tnos ti u Beo gra du (Bo ri slav
Ale ksi} 1967, Ismar Mu je zi no vi} 1967. i 1970, Ha lil Ti kve {a 1967), Me |u na -
ro dna izlo ̀ ba crte ̀ a u Ri je ci (B. Ale ksi} 1974), Me di te ran ski bi je na le u A lek -
san dri ji, Pa ri {ki maj ski sa lon (Ismar Mu je zi no vi} 1974), Pa ri {ki je se nji sa lon
(B. Ale ksi} 1967), Me |u na ro dna izlo ̀ ba (bi je na le) gra fi ke u Lju blja ni (Mer-
sad Ber ber 1961. i da lje, D`e vad Ho zo 1965. i da lje, B. Ale ksi} 1969., Ha -
lil Ti kve {a 1971), Bi en na le Gra fi ki Kra kow (H. Ti kve {a 1966., M. Ber ber
1969), In ter gra fik Ber lin (B. Ale ksi} 1970), Bi en na le del bi an co e ne ro di Lu-
ga no (M. Ber ber 1970.), Pre mio Bi el la (B. Ale ksi} 1971.), São Pa ulo Bi en -
ni al (M. Ber ber 1973.), Bi je na le gra fi ke Fi ren ca (B. Ale ksi} 1972., 1974.),
Pre mio “Ju an Mi ro” Bar ce lo na (M. Ber ber 1972.), Umje tnost na tlu Ju go sla -
vi je od pra is to ri je do da nas, Sa ra je vo, Pa ris 1971 (M. Ber ber). 
Ovo su sa mo ne ke od ve }ih me |u na ro dnih bi je nal nih izlo ̀ bi gdje se vi di
pri sus tvo i sa mo po ne ko u~e{ }e bu du }ih nas ta vni ka Aka de mi je na svjet-
skoj umje tni ~koj sce ni.(4) Po se bnu te ̀ i nu i vri je dnost nji ho vom u~e{ }u da -
je ~i nje ni ca da se ra di o mla dim umje tni ci ma, od ko jih su ta da ne ki tek bi li
okon ~a li stu di je ili spe ci jal ke na aka de mi ja ma u Lju blja ni, Za gre bu i Beo-
gra du. Ne ki su os ta li u sre di na ma svog {ko lo va nja, po vre me no bo ra ve }i i
u~es tvu ju }i na izlo ̀ ba ma u za vi ~a ju. U~e{ }e na ju go slo ven skim i me |u na -

tenth generation will now enjoy what 287 graduates desired. 284 full-time
students in all the departments could not have wished for a better out-
come.” 
In the following decade, the Academy continued to achieve superb results
in several ways: conceptually, technically, socio-culturally, as well as in
terms of staffing and premises. Its newly established industrial design de-
partment brought superb lecturers: architects Zdenko Praska~, Zlatko
Ugljen, and @ivojin Veki}. An important element of its concept was the
opening of its postgraduate programme. Its integral education concept
was complemented with theoretical and practical teaching through its new
art history department and a full postgraduate programme.
The first half of its work was marked by two key values: one is its youthful
growth, with full support by the community and the synergy of Bosnian and
Yugoslav artists and pedagogues; the second is the actual opening of the
Academy. This distance in time allows for a real insight into the importance
of this institution in terms of the fruitful artistic and cultural circumstances
of the region during this period.
To return to the two key values, an elaboration of the first one is in order. This
brief overview of faculty members illustrates the exceptional teaching and
creative capacity of Bosnia and Herzegovina and Sarajevo in particular,
whose artists have participated equally in the local and the international art
scene (from Collegium artisticum to international biennial exhibitions). Par-
ticipation by faculty members from Ljubljana, Zagreb, Belgrade, as well as
other faculties of the University of Sarajevo, created a rich teaching process
and a higher education institution characterised by openness and pro-
ductive combinations of a wide spectrum of teaching, theoretical and cre-
ative individualities. The Academy had its own teaching and creative core
with complementary alternatives.
Although it seemed in the early years that what was happening at the Acad-
emy was, both in terms of teaching and in terms of faculty, young and new,
at beginner level, one may say, as we look now at the “ancient history” of
the institution, one sees a different picture. In 1970s, as the Academy was
being established, most of its newly recruited professors had behind them
at least a decade of active work in the Yugoslav as well as the international
art stage. Some of the first were Nada Pivac, Borislav Aleksi}, Zdenko
Grgi}, Alija Ku~ukali}, Mersad Berber, followed by D`evad Hozo, Halil

(4) Grupa autora, Umjetnost Bosne i Hercegovine 1945.-1974., Umjetni~ka
galerija BiH, Sarajevo 1974.
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Collegium artisticum,
Sarajevo, 1971.
Art on the Territory of
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the Present, Collegium
artisticum, Sarajevo, 1971



ro dnim se le kti vnim izlo ̀ ba ma po ka zu je da su o~e ki va nu fa zu svog for mi ra -
nja i afir ma ci je pre mos ti li jer su iz aka dem skih kla sa odmah stu pi li u ga le ri -
je i mu ze je svi je ta. Je su bi li mla di, ali po sje du ju }i vi so ku aka dem sku nao bra -
zbu i umje tni ~ku oso be nost, svo jom su stva ra la ~kom pre po zna tlji vo{ }u se -
bi obez bje |i va li mjes to u cen tri ma naj va ̀ ni jih umje tni ~kih do ga |a ja. 
U de ce ni ji pri je izbo ra za nas ta vni ke Aka de mi je li ko vnih umje tnos ti u Sa-
ra je vu, ovi mla di umje tni ci su u{li u ve oma uzbur ka no mo re umje tni ~kih
ten den ci ja ko je su se jav lja le sa svih stra na, pro ti ca le du` pla ne te i prima -
mlji vim zvu kom si re na u ma ti cu po vla ~i le i sna ̀ ne i sla be in di vi due. U sre-
di ni iz ko je su po te kli, gdje su za vr{i li i sre dnju umje tni ~ku {ko lu, jo{ je bi -
lo tra go va so ci ja lis ti ~kog re ali zma i dru gih -iza ma ko ji su do bra no ka sni li
za de {a va nji ma u evrop skoj mo der noj umje tnos ti. Na sce ni su bi li i vi do -
vi mo der ne, ap strak tni ek spre si oni zam, en for mel, pop-art, fan tas ti ka, no -
va fi gu ra ci ja, pa i ra ni kon cep tu ali zam. I ovi i dru gi vi do vi izra za mo gu se
vi dje ti u dje li ma spo me nu tih na {ih umje tni ka, pri su tnih na na ~in re fle ksi je
ono ga {to je od go va ra lo nji ho vom sa vre me nom ha bi tu su. Da se pri mi je -
ti ti da na nji ho vim sli ka ma, gra fi ka ma, skul ptu ra ma, sve ko li ka umje tni ~ka
shva ta nja ~es to koe gzis ti ra ju, ne ka do mi ni ra ju, a ne ka nas ta ju i i{ ~e za va -
ju. ^i ni se zna ~aj nim pri mi je ti ti da su se ovi mla di umje tni ci u de ce ni ji pri -
je izbo ra u nas ta vni ~ka zva nja na {li u sre }nom do bu spa ja nja svo je vi so -
ke li ko vne nao bra zbe, tra di ci onal nog aka de mi zma i es te ti ke ele men ta ri -
zma, pu ri zma i ~is to te ek spre si je mo der ne. Jer ka ko ra zu mje ti pu no }u bje-
li ne gra fi ~kog lis ta Bo ri sla va Ale ksi }a, re du ci ra ni is kaz do mi ni ma li zma,
ne go kao as ket sku stro gost umje tni ka ko je ga vo di mo der no Ma nje je vi -
{e. “Ni {ta” na obo je noj plo hi Ho zi nog gra fi ~kog lis ta `a ri `i vo{ }u sa me
bo je. [to je ta ko |e u “ni ~e mu” sve.
Fe no men okol nos ti sa dr`i jo{ je dnu zna ~aj ku. U de ce ni ji nji ho ve po ja ve
mo der na je bi la ve} u svo joj ru bnoj fa zi, pos ta la je sklo na po li va len tnos ti,
otva ra la se i dru gom i dru ga ~i jem. Stro gost, pu ri tan stvo i je dno }a la ga no
su pre la zi li u spek tral nu ra zu |e nost – pos tmo der nu. Mno gi u ge ne ra ci ji bo-
san sko her ce go va ~kih umje tni ka iz {ez de se tih go di na, pa i bu du }i nas ta -
vni ci i sa ra dni ci Aka de mi je, uno si li su u svo ja dje la ne {to od svi je ta svog za -
vi ~a ja, ne {to od sje }a nja na dra go i blis ko. Za je dnog gra fi ~a ra ko ji se slu -
`i dli je tom, {a be rom, iglom, mo gao je to bi ti “o~ev alat” (S. Obra li}), za
dru gog me ta fi zi ~ki lik pri pa dni ka ule me ko ji po ni re u mrak drin skih krva vih
no }i {to ih je strah ure zao u umje tni ko vo ra tno dje tinj stvo (E. Dra gulj). Ili

Dževad Hozo, Plemenitaš II,
reljefni bakropis, 49,5x35cm,
1968.
Dževad Hozo, Nobleman II,
relief etching, 49,5x35cm,
1968
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(4) Group of authors, Umjetnost Bosne i Hercegovine 1945.-1974. “Art in
BiH 1945-1974”, National Gallery of BiH, Sarajevo 1974

Tikve{a, Ismar Mujezinovi} – to mention but a few of those whose previous
exhibited artistic output illustrates the values they stood for. They had ex-
hibited at well-established events such as Sarajevski salon, and regionally
relevant Oktobarski salon in Belgrade, as well as exhibitions by Yugoslav
artists in different countries: Trijenale likovnih umjetnosti u Beogradu
(Borislav Aleksi} 1967, Ismar Mujezinovi} 1967 and 1970, Halil Tikve{a
1967), Me|unarodna izlo`ba crte`a u Rijeci (B. Aleksi} 1974), Mediteranski
bijenale u Aleksandriji, Pari{ki majski salon (Ismar Mujezinovi} 1974), Pari{ki
jesenji salon (B. Aleksi} 1967), Me|unarodna izlo`ba (biannual) grafike u
Ljubljani (Mersad Berber 1961 et seq., D`evad Hozo 1965 et seq., B.
Aleksi} 1969, Halil Tikve{a 1971), Biennale Grafiki Krakow (H. Tikve{a 1966,
M. Berber 1969), Intergrafik Berlin (B. Aleksi} 1970), Biennale del bianco e
nero di Lugano (M. Berber 1970), Premio Biella (B. Aleksi} 1971), São Paulo
Biennial (M. Berber 1973), Bijenale grafike Firenca (B. Aleksi} 1972, 1974),
Premio “Juan Miro” Barcelona (M. Berber 1972), Umjetnost na tlu Jugoslav-
ije od praistorije do danas, Sarajevo, Paris 1971 (M. Berber). 
These are just some of the biannual exhibitions showing just part of the
work of the then future Academy professors at the international stage.(4)
It is particularly noteworthy that these were young artists who had just fin-
ished their studies at academies in Ljubljana, Zagreb and Belgrade. Some
of them stayed at home, exhibiting occasionally. Participation at major Yu-
goslav and international selections shows that they successfully transi-
tioned from academy classrooms to galleries and museums across the
world. They were young, but their superb education and artistic value, as
well as their creative profile, secured them a place at the most important
art events. 
In the decade prior to their teaching appointment at the Academy, these fine
artists had entered the very tempestuous sea of artistic tendencies ap-
pearing from all sides across the planet, attracting to its current both the
weak and the strong, inviting them with the exciting mermaid song. In the
areas where they completed their initial artistic education, there were still
traces of social realism and other isms, rather late compared with events
in modern European art. There were different types of modernism at play,
abstract expressionism, informel, pop-art, fantasia, new figurative art, even
early conceptualism. These and other forms are evident in the works of our
artists, as reflections of what suited their contemporary habitus. Their paint-

Mersad Berber, Žena s dva
konja, drvorez u boji,
86x62cm, 1967.
Mersad Berber, Woman with
Two Horses, color woodcut,
86x62cm, 1967
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ings, prints and sculptures present various artistic views, often in coexis-
tence, with some dominating and some vanishing. It should be noted that
in the decade prior to their appointment, these young artiest met in a for-
tunate combination of their artistic education, traditional academism and
the aesthetics of elementarism, purism and the purity of expression of mod-
ernism. For how can otherwise one understand the fullness of white print-
making sheets by Borislav Aleksi}, his reduced, minimalist expression – if
not as an aesthetic sternness of an artist guided by the modern less is
more. The “Nothing” on Hozo’s coloured printmaker’s sheet burns with the
vivacity of colour itself. Which is also everything in “nothing”.
The phenomenon of circumstance holds another important element. In the
decade of their appearance, modernism was already leaning to polyvalence,
opening towards the different. Sternness, purity and oneness were slowly
transitioning into spectral diversity – post-modernism. Many among the BiH
artists of the late 1960, including future lecturers at the Academy, introduced
elements of their homeland into their work, bits of memory of the near and
the dear. For a printmaker who uses a chisel, a needle and a knife, this could
have easily been “his father’s tools” (S. Obrali}), for another, the metaphys-
ical ulama character diving into the darkness of blood-coloured river Drina,
carved by fear into the memory of the artist’s wartime childhood (E. Drag-
ulj), or the return to the countryside of his childhood, where the sun-lit love
engenders pomegranate, grape, and the lustful play of girls’ bodies (H.
Tikve{a). Since they originated from the area where the other and the dif-
ferent had always been there, the other and the different became their own
– mine as part of one’s own environment. Their openness and curiosity
brought them to distant spaces, other cultures and states of happiness: I
can do what he did, my hand touches the hand of Velasquez and Klimt...
With his woodcarvings of motifs from Krajina, with the gold of Byzantine mo-
saics, with arabesque colour-patterns, Mersad Berber created the art of
memory, to be critically reviewed only fifteen years later, and to have the
Central Pavilion at the Venice Biennale named after it and dedicated to it. 
Even referencing them to well-known Yugoslav artists is illustrative of their
creative force, since they were part of it from the very onset of their careers
and in themselves a unique example of such a huge number of Bosnian
artists whose expression was truly contemporaneous to that of the world.
It is hard to find any similar situation in the modern art of Bosnia and Herze-

Halil Tikve{a, Ljeto 23,
akvatinta, 60x50cm, 1976.
Halil Tikve{a, Summer No. 23,
aquatint, 60x50cm, 1976
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Ismar Mujezinovi}, 
Roman ti~na ulica, ulje na 
platnu, 3x(180x180cm), 1977.
Ismar Mujezinovi}, Romantic
Street, oil on canvas,
3x(180x180cm), 1977

Ismar Mujezinovi} je za djelo
Roman ti~na ulica dobio
nagradu Josip Ra~i} (Galerija
Forum, Zagreb), 1977. Ovo
djelo se danas nalazi u Oslu,
Norve{ka.
For the work Romantic Street
Ismar Mujezinovi} received the
Josip Ra~i} award (Forum
Gallery, Zagreb) in 1977. This
work is now in Oslo, Norway.

po vra tak u pas to ral ni za vi ~aj, gdje se u sun cu lju bav plo di na ro vi ma, groz-
do vi ma, ba ha nal nom igrom dje vo ja ~kog ti je la (H. Ti kve {a). Bu du }i da su
pos ta li na tlu gdje je odu vi jek pos to ja lo i dru go i dru ga ~i je, to dru go i dru-
go ga pos ta ja lo je i nje go vo – mo je na na ~in sop stve nog okru ̀ e nja. I da lje
su otvo re no{ }u i ra do zna lo{ }u do spi je va li na ne ke da le ke pros to re, ula zi -
li u dru ge kul tu re i izra ̀ a va li sta nje sre }e: {to ja mo gu i {to ~i nim kao on,
{to svo jom ru kom do di ru jem ru ku Ve lasqueza i Klim ta... Mer sad Ber ber
svo jim je drvo re zi ma s kra ji {kim mo ti vi ma, zla tom bi zan tskih mo za ika, ara-
bes knim ko lo ra tu ra ma, os tva rio umje tnost me mo ri je, po ja vu ko ja }e tek pe t-
na es tak go di na ka sni je bi ti kri ti ~ki pred stav lje na i po ko joj }e bi ti na slov ljen
i po sve }en Cen tral ni pa vi ljon na Bi je na lu u Ve ne ci ji. 
Za nji ho vo `i vo tno i stva ra la ~ko do ba, i sa mo su ~e lja va nje sa dje li ma po -
zna tih ju go slo ven skih i svjet skih umje tni ka pred stav lja kul tu ro lo {ku re fe -
ren cu; jer tre ba re }i da su ta kvi bi li na sa mom po ~et ku svo je ka ri je re i da
je to go to vo je din stven pri mjer to li kog bro ja bo san sko her ce go va ~kih umje t-
ni ka ~i ja je umje tnost i izra zom sa vre me na umje tni ~kim do ga |a nji ma u svi-
je tu. U mo der noj umje tnos ti Bo sne i Her ce go vi ne te {ko je na }i sli ~no sta-

govina, of such closeness and correspondence between what was hap-
pening in BiH and in the world. Their participation in critical reviews of con-
temporary art is a valuable fact in itself. However, their presence was also
often underscored by rewards and acclaim received from international ju-
ries, as well as acquisitions of their work and invitations to hold individual
exhibitions. Thus, for example, D`evad Hozo received the Grand Prix at the
International Young Generation Exhibition in Vienna 1967, the 3rd prize at the
International Graphic Art Biennial in Ljubljana 1967, along with several other
leading awards, prior to his appointment at the Academy of Fine Arts in
Sarajevo. Mersad Berber received the 1961 Pre{ern Award at the Academy
in Ljubljana, along with a host of other awards for graphic art, such as the
Grand Prix at the International Graphic Art Exhibition in Sao Paolo in 1973,
and the Grand Prix at the 1974 International Graphic Art Biennale in Flo-
rence; Borislav Aleksi} received the Grand Prix at the 1972 International
Graphic Art Biennale in Florence, acquisition prizes by international juries at
the Graphic Art Biennial in Ljubljana in 1973 and the Drawings Exhibition in
Rijeka in 1974; Halil Tikve{a won the Great Seal of the Graphic Collective
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nje blis kos ti, aktu el nos ti i po du dar nos ti ono ga {to se do ga |a lo u Bo sni i
Her ce go vi ni s onim izvan nje. Sa mo u~e{ }e na ni vou kri ti ~kih pre gle da sa-
vre me ne umje tnos ti jes te vri je dno sna ~i nje ni ca. Me |u tim, nji ho vo u~e{ }e
na tom ni vou i pros to ru ne ri jet ko je bi lo akcen ti ra no na gra da ma ko je su im
do dje lji va li me |u na ro dni `i ri ji, te ot ku plje nim dje li ma ili po nu da ma za sa mo-
s tal ne izlo ̀ be. To po ka zu je, pri mje ri ce, D`e vad Ho zo, ko ji je do bio Prvu na-
gra du na Me |u na ro dnoj izlo ̀ bi mla de ge ne ra ci je u Be ~u 1967. go di ne, Tre -
}u pre mi ju na Me |u na ro dnom bi je na lu gra fi ke u Lju blja ni 1967. go di ne, po -
red dru gih, i to pet-{est go di na pri je izbo ra u zva nje do cen ta na Aka de mi -
ji li ko vnih umje tnos ti u Sa ra je vu. Mer sad Ber ber je na Aka de mi ji u Lju blja -
ni do bio Pre {er no vu na gra du 1961. go di ne, a u ni zu dru gih na gra da na izlo -
`ba ma gra fi ke u svi je tu da na ve de mo jo{ Prvu na gra du na Me |u na ro dnoj
izlo ̀ bi gra fi ke u São Pa ulu 1973, te Grand Prix gra da Fi ren ce na Me |u na ro -
dnom bi je na lu gra fi ke u Fi ren ci 1974. go di ne. Bo ri slav Ale ksi} do bio je
Grand Prix Me |u na ro dnog bi je na la u Fi ren ci 1972. go di ne, ot ku pne na gra -
de me |u na ro dnih `i ri ja na bi je na li ma gra fi ke u Lju blja ni 1973. i crte ̀ a u Ri-
je ci 1974. go di ne. Ha lil Ti kve {a je ve} 1966. go di ne do bio na gra du Ve li ki pe -
~at Ga le ri je Gra fi ~ki ko le ktiv u Beo gra du ... Bio je to re spe kta bi lan “osni va -
~ki ka pi tal” sa ra jev ske Aka de mi je.
Broj na ge ne ra ci ja mla dih umje tni ka iz Bo sne i Her ce go vi ne u {ez de se tim
go di na ma 20. sto lje }a na ila zi na izu ze tno po vo ljne pri li ke u svi je tu, gdje se
u mno gim cen tri ma {to se bo re za pres ti` or ga ni zu ju me |u na ro dne bi je -
nal ne izlo ̀ be. Dru ga po vo ljna okol nost je in ten zi van i {i rok ra zvoj gra fi ke,
ko joj su ap stra kci ja i en for mel da li po ti caj i u~i ni li je ~ak do mi nan tnim po ljem
vi zu el nih umje tnos ti u svi je tu. Por ta ti vnost i re pro du kti vnost gra fi ke do pri ni -
je li su nje noj ras pros tra nje nos ti. Mno gi su sli ka ri i ki pa ri pre ni je li te ̀ i {te svo -
ga dje lo va nja u gra fi ku. Ova po ja va }e ve} u slje de }oj de ce ni ji osla bi ti pred
na do la ze }im kon cep tu ali zmom, obno vom sli ke i tran sa van gar dom.
U osam de se tim go di na ma 20. sto lje }a, u svo joj kre ati vnos ti i akti vnos ti pri-
bli ̀ i li su se ili izje dna ~i li nas ta vni ci prve ge ne ra ci je Aka de mi je li ko vnih umje -
tnos ti s prvom ge ne ra ci jom asis te na ta, {to je pred stav lja lo zna tno oja ~a no
nas ta vno-umje tni ~ko jez gro i po ve }a lo pro ce nat nas ta vno-pe da go {ke sa-
mos tal nos ti in sti tu ci je. U tim go di na ma su i ra ni ji asis ten ti, sa da ve} nas -
ta vni ci u sta tu su do ce na ta, van re dnih i re do vnih pro fe so ra i umje tni ci s kri -
ti ~kim re fe ren ca ma, ve }i nom pri pa da li no vim umje tni ~kim ten den ci ja ma
kao {to su mi ni ma li zam, pro ce su al no sli kar stvo, obno va {ta fe laj ne sli ke,

Seid Hasanefendi}, Odlazak u
desno, ulje na platnu,
100x100cm, 1971.
Seid Hasanefendi}, Departure
to the Right, oil on canvas,
100x100cm, 1971

Radoslav Tadi}, U vrtu, ulje na
platnu, 50x70cm, 2008.
Radoslav Tadi}, In the Garden,
oil on canvas, 50x70cm, 2008
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Gallery in Belgrade in 1966... This was a respectable “founding capital” of
the Sarajevo Academy.
In the late 1960s, a numerous generation of young Bosnian artists entered
the very favourable circumstances across the world, and in numerous cen-
tres of art they fought for prestige at international biennials. Another
favourable circumstance was the rapid development of graphic art, where
abstraction and informel pushed it forward and turned it into a dominant
field of visual arts. Portability and reproductiveness of printmaking aided
its spread. Numerous painters and sculptors transferred their focus to
graphic art. The following decade and the onset of conceptualism, revival
of painting and trans-avant-garde weakened this wave.
During the 1980s, the first generation of lecturers at the Academy were
joined by the first generation of teaching assistants, and this further
strengthened the artistic and teaching core and increased the pedagogi-
cal autonomy of the institution. In this period, assistants who had become
assistant professors, associate or full professors as well as artists with lead-
ing references, were mainly part of the new artistic tendencies, such as
minimalism, process art, revived easel art, hyper-realism, photo-realism as
a counter-balance to the spreading conceptualism, as well as elements of
new expressionism – trans-avant-garde. This was followed by new teach-
ing assistants, selected form the first few generations of Academy gradu-
ates, but their poeticism presented more and more influences of concep-
tual art: Nusret Pa{i}, Radoslav Tadi}, Mustafa Skopljak. Among the pro-
fessors, the beacons of revival of easel art were Salim Obrali}, Ratko Lali},
Seid Hasanefendi}, Ljubomir Per~inli}, Milivoj Unkovi}, Josip Alebi}, Sead
Musi}, Milorad ]orovi}, as well as Ismar Mujezinovi} until his departure
from the Academy. They all developed their recognisable poetic expres-
sion and they were all present at key exhibitions of the time. Radosav Tadi}
was one of the initiators and organisers of exhibitions of Yugoslav art in
Sarajevo – Jugoslovenska dokumenta (two exhibitions, in 1987 and 1989). 
The teaching also focused on applied arts, and both design departments
achieved notable success. In the period of dynamic economic and cultural
development, they were “in demand”, due to the ever-growing need for
graphic and industrial design. Faculty members were particularly active be-
fore and during the 14th Winter Olympic Games in Sarajevo, held in 1984.
Work done by Mladen Kolobari}, ^edomir Kostovi}, Ismar Mujezinovi}...

Salim Obrali}, Ku}a na suncu,
ulje na platnu, 135x135cm,
1982.
Salim Obrali}, House in the
Sun, oil on canvas,
135x135cm, 1982

Ratko Lalić, Strnjik, ulje na
platnu, 185x250cm, 1983.
Ratko Lalić, Strnjik, oil on
canvas, 185x250cm, 1983

^edomir Kostovi}, Sarajevska
zima, dizajn znaka, 1983.
^edomir Kostovi}, Sarajevo
Winter Festival, logo design,
1983

Radmila Jovandi} \api},
Vizuelni identitet Akademije,
1985.
Radmila Jovandi} \api}, The
visual identity of the Academy,
1985
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hi per re ali zam, fo to re ali zam kao pan dan u svi je tu ras pros tra nje nom kon-
cep tu ali zmu, a pri hva tlji vi su bi li i vi do vi no vog ek spre si oni zma – tran s -
avan gar de. Na ova kva shva ta nja na slo ni li su svoj rad i asis ten ti bi ra ni iz
prvih ge ne ra ci ja stu de na ta Aka de mi je, s tim {to se u nji ho vim po eti ka ma
na la zi lo sve vi {e pro mi{ lja nja i dje lo va nja pod uti ca jem kon cep tu al ne umje t-
nos ti: Nu sret Pa {i}, Ra do slav Ta di}, Mus ta fa Sko pljak. Me |u nas ta vni ci ma
izra zi ti no si oci obno ve {ta fe laj ne sli ke bi li su Sa lim Obra li}, Rat ko La li}, Se -
id Ha sa ne fen di}, Lju bo mir Per ~in li}, Mi li voj Un ko vi}, Jo sip Ale bi}, Sead
Musi}, Mi lo rad ]o ro vi}, te do odlas ka s Aka de mi je Ismar Mu je zi no vi}. Svi
su ra zvi li svo je pre po zna tlji ve po eti ke i svi su bi li pri su tni na on da{ njim zna -
~aj ni jim izlo ̀ ba ma. A Ra do slav Ta di} je bio i je dan od ini ci ja to ra i akte ra or-
ga ni za ci je izlo ̀ bi ju go slo ven skih umje tni ka u Sa ra je vu – Ju go slo ven ska do-
ku men ta (dvi je izlo ̀ be, 1987. i 1989. go di ne). 
Se ktor nas ta ve na Aka de mi ji li ko vnih umje tnos ti us mje ren pre ma pri mi je -
nje noj umje tnos ti te oba od sje ka di zaj na ima li su za pa ̀ e ne us pje he, a ne-
pres ta no su, u di na mi ~nom pri vre dnom i kul tur nom ra zvo ju, bi li “tra ̀ e ni”
zbog sve izra ̀ e ni je po tre be za gra fi ~kim i in dus trij skim obli ko va njem. Izra -
zi to obi mna akti vnost nas ta vni ka i sa ra dni ka gra fi ~kog di zaj na odvi ja la se
pred i za vri je me XIV Zim skih olim pij ski iga ra 1984. go di ne u Sa ra je vu. I ta -
da je ono {to su obli ko va li Mla den Ko lo ba ri}, ̂ e do mir Kos to vi}, Ismar Mu-
je zi no vi}... bi lo na ni vou sa vre me nog evrop skog di zaj na – i da nas se pam -
ti vi zu el ni iden ti tet tog ve li kog do ga |a ja. 
Po se bna vri je dno sna crta ove fa ze his to ri je Aka de mi je ne {to je slo ̀ e ni ja.
^i ni se da za hti je va vi {e po ka za te lja ka ko bi se bo lje sa gle da li re zul ta ti nje-
nog pos tan ka i dje lo va nja. U tom smi slu po se bno su zna ~aj ne dru{ tve no-
po li ti ~ke i kul tur no-umje tni ~ke pri li ke 1960-ih i 1970-ih go di na u {i rem pros -
to ru, kao i u sa mom Sa ra je vu. Uz stva ra oce li je pe knji ̀ e vnos ti kao {to su
Me {a Se li mo vi}, Me hme da li ja Mak Diz dar, Der vi{ Su {i}..., za tim po ezi je,
tea tra, sa vre me ne gra fi ke, za ba vne i rock mu zi ke � Sa ra je vo je pos ta lo pra -
va la bo ra to ri ja, po ne kad naj zna ~aj ni jih a po ne kad uzro ~no-po slje di ~nih is -
tra ̀ i va nja i stva ra nja. U tim plo do no snim de ce ni ja ma su svo jom mla do{ }u
i is kus tvom bo san sko her ce go va ~ki umje tni ci sta li na prag slo bo dnog izra -
za i stva ra nja ko ji su po slje di ca 1948. go di ne. Sve {to se jav lja lo mo glo je
op sta ti; {ta vi {e, sta ri to ko vi ~es to su ~i ni li vre la no vih to ko va i sa vre me nog
izra za. Ma ko va po ezi ja, in spi ri sa na du ho vno{ }u me di eval ne Bo sne, re fle -
kti ra gra fi ka ma D`e va da Ho ze (Ma ko va ma pa), kao i mu zi ~kom kom po zi ci -

was on a par with contemporary European design and the visual identity of
the great event is remembered to this day. 
There is also a far more complex part of this phase in the history of the
Academy. It seems to require more indicators to reveal the results of this
phase of history of the Academy. Socio-economic, cultural and artistic cir-
cumstances of the 1960s and 1970s in the region and in Sarajevo are of
particular importance. With writers such as Me{a Selimovi}, Mehmedalija
Mak Dizdar, Dervi{ Su{i}... with poetry, theatre, contemporary graphic art,
pop and rock music – Sarajevo became a true creative laboratory of some-
times pivotal and sometimes consequential research and creation. In these
fruitful decades, the youth and the experience of Bosnian artists followed
the path that had opened in 1948. All that had started could continue –
moreover, it seemed that old currents were the springs of new forms of ex-
pression. Poetry by Mak Dizdar, inspired by the spirituality of medieval
Bosnia, was reflected in prints by D`evad Hozo (Makova mapa), as well as
Blue River, composed and performed by Indexi (1978). Hozo’s work from
the 1960 was inspired by the tombstones of Krajina, and landscapes of
birth were present in the work by Emir Dragulj, Halil Tikve{a, Virgilije Nev-
jesti}. There was an undeniably contemporary expression in art (rock in
music, the merger of post-informel and new figurative art in graphic art), a
reconciliation of the modern and the tradition, same as it had happened be-
fore (e.g. the Bosnian style in modern architecture, by Neidhardt and
Pospi{il). In addition to traditional performers such as Zaim Imamovi}, Beba
Selimovi}, Zehra Deovi}, Safet Isovi}, there is a new, flourishing form in
rock and roll: Indexi, Bijelo dugme, Pro arte, Ambasodori... were the new
stars from Sarajevo, shining bright in the skies of Yugoslav pop rock scene:
Davorin Popovi}, Slobodan Bodo Kova~evi}, Dragan Stojni}, Fadil Red`i},
\or|e Kisi}, Ismeta Dervoz, Mladen Sav~i} ^obi, Goran Bregovi}, Kornelije
Kova~, \or|e Novkovi}, Zdravko ^oli}, Neda Ukraden... Of course, the art
scene was much greater and richer than the limited space allows for it to
be presented here, but mere references illustrate the creative climate that
surrounded the founding of the Academy of Fine Arts in Sarajevo.
To start with, the Academy had a tradition of art education to rely on. In
some periods of its work, the original State School for Fine Arts, later re-
named School of Applied Arts, founded in 1946, delivered superb results.
Prior to the establishment of the academy, art teachers were educated at
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jom “Mo dra ri je ka” kul tne gru pe In dexi (1978). Ho zi na gra fi ka 1960-ih go di -
na in spi ri sa na je kra ji {kim ni {a ni ma, a za vi ~aj no je pri su tno i kod Emi ra Dra-
gu lja, Ha li la Ti kve {e, Vir gi li ja Ne vjes ti }a. Ne mo ̀ e se po re }i sa vre me ni izraz
u umje tnos ti (u mu zi ci rock izraz, u gra fi ci sraz pos ten for me la i no ve fi gu ra -
ti vnos ti), po mi re nost mo der nog i tra di ci je, ba{ ka ko se to do ga |a lo i ra ni je
(na pri mjer, mo der na ar hi te ktu ra i bo san ski stil, Ne id har dt i Po spi {il). Po red
Za ima Ima mo vi }a, Be be Se li mo vi}, Ze hre De ovi}, Sa fe ta Iso vi }a, bu ja no -
va mu zi ka, rock end roll: In dexi, Bi je lo du gme, Pro ar te, Am ba so do ri... no -
ve su sa ra jev ske zvi jez de za sja le na ju go slo ven skoj pop-rock sce ni: Da vo -
rin Po po vi}, Slo bo dan Bo do Ko va ~e vi}, Dra gan Stoj ni}, Fa dil Re d`i}, \or -
|e Ki si}, Isme ta Der voz, Mla den Sav ~i} ^o bi, Go ran Bre go vi}, Kor ne li je Ko -
va~, \or |e Nov ko vi}, Zdrav ko ^o li}, Ne da Ukra den... Na ra vno, umje tni ~ka
sce na mno go je bo ga ti ja i {i ra ne go {to je to ov dje mo gu }e pred sta vi ti, ali
i upu }i va nje na ova kve po ja ve go vo ri dos ta o kre ati vnoj kli mi u ko joj je Aka-
de mi ja li ko vnih umje tnos ti u Sa ra je vu osno va na.
Ni osni va nje Aka de mi je li ko vnih umje tnos ti u Sa ra je vu ni je bi lo bez oslon -
ca na bli ̀ e i sta ri je li ko vno obra zo va nje u ovoj sre di ni. Vrlo vi sok edu ka ti -
vni ni vo ima la je u po je di nim pe ri odi ma svog dje lo va nja naj pri je Dr`a vna
{ko la za li ko vnu umje tnost, ka sni je [ko la pri mi je nje nih umje tnos ti, osno-
va na 1946. go di ne. Nao bra zbu nas ta vni ka li ko vnog va spi ta nja i li ko vne kul-
tu re pri je i po sli je osni va nja Aka de mi je vr{i la je na je dnom svom od sje ku i
Pe da go {ka aka de mi ja u Sa ra je vu. Ta ko bi se mo glo re }i da pos to je tra di -
ci ja i kon ti nu itet u obra zo va nju mla dih nas ta vni ka i umje tni ka, ali tek osni-
va njem Aka de mi je li ko vnih umje tnos ti dos ti ̀ e se i zva ni ~ni aka dem ski ni -
vo – uspo re div sa dru gim aka de mi ja ma on da{ nje Ju go sla vi je. Po uke mla-
dim pri je to ga su pru ̀ a li umje tni ci u svo jim ate lje ima, pa jo{ da lje u ra di -
oni ca ma ka li gra fa, mi ni ja tu ris ta, ko va ~a – ki pa ra ste }a ka. 
Ovih ne ko li ko pri mje ra po ja va i umje tni ~kih pos ti gnu }a uka zu je na pos to -
ja nje {i reg kul tur nog am bi jen ta, {to opet uka zu je da po je di ni pri mje ri –
umje tni ci, dje la, me di ji, do ga |a ji � ni su usa mlje ni slu ~a je vi, ni su sa mo ni -
kli ce ne go su fer men ti no vog dru{ tve nog am bi jen ta, ute me lje ni za pra vo na
ra zvi je ni jim proi zvo dnim sna ga ma i os tva re nom na pret ku u pri vre di. Sa mo
ko ju go di nu na kon osni va nja Aka de mi je li ko vnih umje tnos ti obi lje ̀ e no je
tri de set go di na iz gra dnje Bo sne i Her ce go vi ne; sto ga on da{ nja za pa ̀ a nja
i po da ci mo gu bi ti ko ri sni za ra zu mi je va nje kul tur nih dos ti gnu }a. @e lju da
se sa gle da ju re zul ta ti u svim po dru ~ji ma kul tur nog dje lo va nja po ka zu je i

one of the departments of the Teacher Training Academy in Sarajevo. There
was thus a tradition and continuity in educating young teachers and artists,
but only with the establishment of the Academy of Fine Arts the process
was raised to the level of full academic education – comparable to other
academies in the then Yugoslavia. Prior to that, artists taught in their stu-
dios, calligraphers, sculptors and miniaturists in their workshops. 
These examples illustrate the presence of a cultural ambience, which then
indicates that the selected examples – artists, work, events – are neither iso-
lated nor accidental, but rather the results of a new social environment,
based on well-developed production and general economic progress. Just
a few years after the founding of the Academy, BiH marked 30 years of de-
velopment: observations and data of the time may be useful for under-
standing the achievements in culture. A desire to look at results in all the
fields of cultural work is illustrated by a separate study, a unique collection
of essays by competent experts in all the different fields, presented at the
BiH Culture Convention, held in Sarajevo on 11-12 December 1974.(5) All
the essays in the collection, referring to the Academy of Arts and Science,
museums and galleries, archives, publishing, magazines, libraries, literacy,
literary work, children’s literature, translation work, cultural cooperation
among the republics, international cooperation, fine arts, post-war paint-
ing, applied arts, opera, ballet, the philharmonic, theatre, music, youth and
culture, Liberation War and workers’ movement memorials, BiH filmmaking,
culture professionals, legal and financial status of artists, cultural ama-
teurism, the press, TV, journalism, health culture, sports and cultural events
– were preceded by an essay on “Socio-economic Basis for Development
of Culture in Bosnia and Herzegovina”.(6) This overview of socio-economic
achievements says that “all the data illustrates the fact that the productive
forces of the BiH society have grown so much that they can allocate a con-
siderable potential to cultural activities, in order to satisfy more completely
the ever-growing needs and demands for cultural goods”.(7)
The essay also presents data on economic growth of Bosnia and Herze-
govina before World War II, including major investments in road and railway
infrastructure during Austria-Hungary (1,684 kilometres of railway), as well
as the fact that export exceeded import by a ratio of 1:3 and there was a
surplus in the payment balance, and that the economic development dur-
ing the SHS Kingdom was “an utter disappointment”.(8)

Grupa Prostor – Oblik,
Umjetni~ka galerija BiH, plakat
izlo`be, 1982.
Group Prostor – Oblik, Art
Gallery of Bosnia and
Herzegovina, exhibition poster,
1982

Grupa Zvono (Saša Bukvić,
Kemal Hadžić, Satko
Hadžihasanović, Sead Čizmić,
Narcis Kantardžić, Biljana
Gavranović)
Zvono Group (Saša Bukvić,
Kemal Hadžić, Satko
Hadžihasanović, Sead Čizmić,
Narcis Kantardžić, Biljana
Gavranović)

(5) Group of authors: Kultura u Socijalisti~koj Republici Bosni i Hercegovini
1945-1975. (Culture in the Socialist Republic of BiH 1945-1975), NI[P
Oslo bo|enje, Sarajevo, 1976.
(6) Ibid, p. 21-36: Marko Bero{, “Dru{tveno-ekonomske osnove razvoja
kulture u Bosni i Hercegovini” (Socio-economic Basis for Development of
Culture in BiH). 
(7) Ibid, p. 22
(8) Ibid, p. 24
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Zgrada Akademije o{te}ena
granatiranjem, 1992.
Academy building damaged
by shelling, 1992

po se bna stu di ja, je din stven zbor nik tek sto va kom pe ten tnih stru~ nja ka za
sva ku od kul tur nih oblas ti, pre zen ti ran na Bo san sko her ce go va ~kom sa bo -
ru kul tu re odr`a nom u Sa ra je vu 12. i 13. de cem bra 1974. go di ne(5). Svim
tek sto vi ma u pu bli ka ci ji, ko ji go vo re o Aka de mi ji na uka i umje tnos ti, o mu-
ze ji ma i ga le ri ja ma, ar hiv skoj slu ̀ bi, iz da va ~koj dje la tnos ti, ~a so pi si ma, bi-
bli ote ka ma, pi sme nos ti, knji ̀ e vnom stva ra la{ tvu, li te ra tu ri za dje cu, pre vo -
di la{ tvu, me |u re pu bli ~koj kul tur noj sa ra dnji, me |u na ro dnoj kul tur noj sa ra-
dnji, li ko vnoj kul tu ri, po sli je ra tnom sli kar stvu, pri mi je nje noj umje tnos ti, ope -
ri, ba le tu, fil har mo ni ji, tea tru, mu zi ~koj kul tu ri, o mla di ma i kul tu ri, mu zi ~koj
omla di ni, spo me ni ci ma NOB-a i ra dni ~kog po kre ta, bo san sko her ce go va -
~koj ki ne ma to gra fi ji, ka dro vi ma u kul tu ri, o dru{ tve nom, pra vnom i ma te ri -
jal nom po lo ̀ a ju umje tni ka, o kul tur nom ama te ri zmu, {tam pi, te le vi zi ji, no-
vi nar stvu, zdrav stve noj kul tu ri, spor tu i kul tur nim ma ni fes ta ci ja ma � pret ho -
di tek st “Dru{ tve no-eko nom ske osno ve ra zvo ja kul tu re u Bo sni i Her ce go -
vi ni”.(6) U ovom pre gle du dru{ tve no-eko nom skih pos ti gnu }a ka ̀ e se ka -
ko “po da ci ve oma rje ~i to go vo re da su proi zvo dne sna ge bo san sko her -
ce go va ~kog dru{ tva to li ko po ra sle da je ono u sta nju da za ma {an dio svog
po ten ci ja la odvo ji za kul tur ne akti vnos ti ka ko bi se {to po tpu ni je za do vo lji -
le sve ve }e po tre be i zah tje vi za kul tur nim do bri ma.”(7)
U tek stu ni su izos tav lje ni ni po da ci o pri vre dnom ra zvo ju Bo sne i Her ce -
go vi ne pri je Dru gog svjet skog ra ta, pa se spo mi nju ve li ka ula ga nja u drum-
sku i `e lje zni ~ku mre ̀ u za vri je me aus tro ugar ske vlas ti (1.684 ki lo me tra
pru ga), te da je ta da ko li ~in ski izvoz bio tri pu ta ve }i od uvo za pa je os tva -
ren vi sok su fi cit u pla tnom bi lan su, a da pri vre dni ra zvoj u Kra lje vi ni SHS
pred stav lja “to tal no ra zo ~a re nje”(8). 
Da bi ilus tro vao pri mje re na pret ka iz gra dnje i Bo sne i Her ce go vi ne u sklo -
pu on da{ nje So ci ja lis ti ~ke Ju go sla vi je, autor do no si niz po ka za te lja i sta ti-
s ti ~kih po da ta ka, {to su do ku men ti ubrza ne iz gra dnje ze mlje na kon Dru gog
svjet skog ra ta, ko ji je mno ge kra je ve os ta vio opus to {e ne. Na pros to ru Bo -
sne i Her ce go vi ne de sio se ve li ki broj ra tnih ope ra ci ja, ofan zi ve, ge no cid,
uni {ten je sao bra }aj, spa lje na se la, ru ral na po dru ~ja za pu {te na, sta no -
vni{ tvo gla dno i po lu obu ~e no, ve li ki pro ce nat ne pi sme nog sta no vni{ tva...
Da bi se ra zu mje li na po ri i te {ko }e on da{ nje vlas ti, tre ba da ima mo u vi du
i po lo ̀ aj Ju go sla vi je izme |u is to ~nog, so ci ja lis ti ~ko-sta lji nis ti ~kog, i za pa -
dnog, ka pi ta lis ti ~kog blo ka. Ipak do la zi do ubrza ne obno ve; gra de se pru -
ge, hi dro cen tra le, tvor ni ce, gra do vi. [i rok je obu hvat sta no vni{ tva obra zo -

(5) Grupa autora: Kultura u Socijalisti~koj Republici Bosni i Hercegovini
1945-1975, NI[P Oslobo|enje, Sarajevo, 1976.
(6) Isto, str. 21-36: Marko Bero{, “Dru{tveno-ekonomske osnove razvoja
kulture u Bosni i Hercegovini”. 
(7) Isto, str. 22
(8) Isto, str. 24
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(9) Ibid, p. 26, 27
(10) Ibid, p. 29.

To illustrate the development of BiH as part of the then Socialist Yugoslavia,
the author presents numerous indicators and statistics, documenting ac-
celerated growth after World War II, which had left much of the country dev-
astated. The most intense military operations had taken place in the terri-
tory of BiH, numerous offensives, genocide, destruction of transport infra-
structure; villages were razed to the ground, rural areas neglected, popu-
lation starving and bare, a huge percentage of illiteracy... In order to un-
derstand the efforts and the difficulties of the authorities of the time, one
should bear in mind the position of Yugoslavia between the socialist-Stal-
inist East and the capitalist West. Accelerated reconstruction ensued: rail-
ways were built, power plants and factories constructed, towns rebuilt. Most
of the population were covered by education, from basic literacy courses
to higher education. Until 1952, some 25% of total investment into Yugoslav
economy was effectively invested in BiH. Industry had become one of the
most dynamic segments of economy, more present in BiH economy than
in Yugoslavia overall.(9)
Data from this publication illustrates that the quality of life – including cul-
ture – changed as the country developed. Thus, the study indicates that in
1948, there was one radio per 40 households, and in 1973 one per 3. In
1961, there was one TV set per 263 households, and in 1973 it was 1 per
3.9 households. In 1968, there were 2.9 passenger cars per 100 house-
holds and in 1973 there were 11.4 per the same number. These examples
show the “quality and dynamism of trends in BiH... of great importance for
the development of culture, i.e. the creation of conditions for the con-
sumption of culture”.(10)
If we look onward from the year 1995, when the number of shut-down com-
panies far exceeded the number of newly established ones, then this period
of reconstruction and growth of the country, its society and economy after
1945 becomes quite dramatic. There had been several major companies in
BiH prior to 1941, such as the steelworks in Zenica and Vare{, sawmills in
Zavidovi}i, Ilija{ and Pale, tobacco factories in Sarajevo, Mostar and Travnik.
However, the companies established and developed in the three decades
after the end of World War II, under administrative management and later
under the so-called workers self-management, were indeed an example of
rapid growth, unique in the Balkans. Several military industry facilities were
located in BiH, such as Pretis Vogo{}a, Zrak Sarajevo, Remontni zavod

Atelje za sitotisak u ratnim
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Trio, Sarajevska zima, plakat,
70x100cm, 1992.
Trio, Sarajevo Winter Festival,
poster, 70x100cm, 1992

Alma Suljevi},
Kentauromahija, skulptura,
1993.
Alma Suljevi},
Centauromachy, sculpture,
1993

27Introduction



va njem, od anal fa bet skih te ~a je va do vi so kog obra zo va nja. Do 1952. go-
di ne u osno vna sred stva u pri vre di Bo sne i Her ce go vi ne ulo ̀ e no je oko
25% ili ¼ uku pnih in ves ti ci ja pri vre de Ju go sla vi je. In dus tri ja je pos ta la je dan
od naj di na mi ~ni jih se gme na ta pri vre de, zas tu plje ni ja u pri vre dnoj stru ktu ri
Bo sne i Her ce go vi ne ne go na ni vou Ju go sla vi je.(9)
Ne ki de ta lji i po da ci iz ove pu bli ka ci je po ka zu ju ka ko se to kom obno ve i iz-
gra dnje ze mlje, s ra zvo jem pri vre de mi je njao i kva li tet `i vo ta, pa i u oblas -
ti kul tu re. Ta ko se, po red os ta log, u ovoj stu di ji na vo di po da tak da je 1948.
go di ne na 40 do ma }in sta va do la zio 1 ra dio-apa rat, a 1973. na 3 do ma }in -
stva 1 ra dio-apa rat. Go di ne 1961. na 263 do ma }in stva bio je 1 TV pri je -
mnik, a 1973. go di ne 1 TV pri je mnik na 3,9 do ma }in sta va. Na 100 do ma -
}in sta va 1968. go di ne bi lo je 2,9 pu tni ~kih auto mo bi la, a 1973. na is ti broj
do ma }in sta va bi lo je 11,4 pu tni ~ka auto mo bi la. I ovih ne ko li ko pri mje ra po-
ka zu je “kva li tet i di na mi ku kre ta nja u Bo sni i Her ce go vi ni... ima ju ve oma
ve li ki zna ~aj za ra zvoj kul tur nih dje la tnos ti, odno sno na stva ra nje uslo va za
kul tur nu po tro{ nju”.(10)
Os vrne mo li se na go di ne od 1995. pa da lje, ka da je vi {e pro pa lo ve li kih fir -
mi ne go {to ih je nas ta lo, on da pe ri od obno ve ze mlje, dru{ tva i pri vre de na -
kon 1945. go di ne po pri ma dra ma ti ~an ka ra kter. U Bo sni i Her ce go vi ni je i
pri je 1941. go di ne bi lo ne ko li ko ve li kih fir mi, kao {to su `e lje za re u Ze ni ci i
Va re {u, pi la ne u Za vi do vi }i ma, Ili ja {u, na Pa la ma, fa bri ke du ha na u Sa ra -
je vu, Mos ta ru i Tra vni ku. Me |u tim, ono {to je osno va no i ra zvi je no u tri de-
ce ni je po za vr{et ku Dru gog svjet skog ra ta, u uslo vi ma admi nis tra ti vnog
uprav lja nja, a po tom u ta ko zva nom pe ri odu ra dni ~kog sa mou prav lja nja,
pred stav lja i za {i ri bal kan ski pros tor pri mjer no sna ̀ an pri vre dni ra zvi tak. Ta -
da je u Bo sni i Her ce go vi ni lo ci ra no ne ko li ko fa bri ka na mjen ske (voj ne) in-
dus tri je kao Pre tis Vo go{ }a, Zrak Sa ra je vo, Re mon tni za vod Ha d`i }i, Igman
Ko njic, Vi te zit Vi tez, BNT No vi Tra vnik, Orao Raj lo vac... One za po{ lja va ju
de se ti ne hi lja da ra dni ka i pos te pe no se snab di je va ju naj sa vre me ni jom
opre mom ka ko za voj nu ta ko i za ci vil nu proi zvo dnju. Pre tis u Vo go{ }i sa-
s to jao se iz ve li kog bro ja po go na i ha la nad ze mljom i pod ze mljom; ka ko
sto ji u po da ci ma, izme |u za pa dne i is to ~ne ka pi je bi lo je 12 ki lo me ta ra fa -
bri ~kog kom ple ksa. Ve li ki kom pleks u Sa ra je vu (po je di ni po go ni bi li su i u
dru gim mjes ti ma) imao je Ener go in vest, osno van 1951. go di ne, sa TAT-om;
kom pa ni ja sa fa bri ka ma, ra di li {ti ma, in sti tu tom, mul ti dis ci pli nar nim in ̀ e nje -
rin gom, pros ti ra la se na vi {e od 150 he kta ra. Zna ~a jan udio u auto mo bil -

Nusret Pa{i}, Svjedoci 
postojanja, Kino Sutjeska, 
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Nusret Pa{i}, Witnesses of
Existence, Sutjeska Cinema,
exhibition flyer, 1992

(9) Isto, str. 26, 27
(10) Isto, str. 29
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(11) Ibid, p. 33 

Had`i}i, Igman Konjic, Vitezit Vitez, BNT Novi Travnik, Orao Rajlovac... These
factories employed tens of thousands of workers and were equipped with
the latest technology for both military and civilian production. Pretis Vogo{}a
comprised a number of production facilities including underground instal-
lations: according to official data, there were 12 kilometres of production fa-
cilities between the eastern and the western gate. Energoinvest, founded in
1951, also had major production facilities in Sarajevo (and elsewhere); it in-
cluded factories, workshops, a research institute, multi-disciplinary engi-
neering, in excess of 150 hectares of production facilities of various types.
The automobile industry was present through Famos Sarajevo-Hrasnica, a
factory of diesel engines, gearboxes and clutches; it also produced ar-
moured vehicles and tools. Zenica, Tuzla, @ivinice and Maglaj grew into lead-
ing industrial centres. That is why, following three decades of reconstruc-
tion and rapid economic and particularly industrial development, it was jus-
tified to assume that “in five years, investment in culture and art in BiH would
grow at an amazing annual rate of 9.3%”, with constant “advancement of the
relationship between material production and spiritual creativity”.(11)
Over the past two decades, the Academy of Fine Arts has lived through a very
difficult period. As it was preparing to mark its 20th anniversary, the war broke
out in 1992 – aggression and betrayal. Everything changed: the age of cre-
ativity and the good was replaced by the evil, by hatred and death, hunger
and destruction. From the outside, the Academy was destroyed by the
rounds fired from the surrounding hills, and from the inside by hypocrisy and
departure of those who did not find it difficult to leave all that they had there,
at the Academy and in the city. It was difficult to work in the badly damaged
building, in freezing cold classrooms, with no water or electricity, but it was
even harder to reach it through the streets turned deadly by mortar shells
and sniper fire. Shrapnel killed professor Alija Ku~ukali} in 1992, and Emir
^engi}, a student, was killed at Grbavica. In the academic year 1992/93, for
the first time since its establishment, the Academy did not enrol a new class. 
And just as it seemed that the muses had gone silent, that everything had
withered away, that the work of this institution had been brutally stopped – re-
sistance appeared, to tell the story of survival, as the creative forces’ re-
sponse to destruction. Students and professors, as well as other artists, met
at the Academy and our institution was one of the sites of cultural resistance
in Sarajevo. A new reality replaced the intimate world of an artist. Individual
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skoj in dus tri ji imao je Fa mos Sa ra je vo-Hra sni ca, fa bri ka di zel mo to ra, mje-
nja ~a, spoj ni ca. Proi zvo dio je oklo pna bor be na vo zi la i ala te. U sna ̀ ne in-
dus trij ske cen tre ra zvi li su se Ze ni ca i Tu zla, @i vi ni ce, Ma glaj. Sto ga se na -
kon tih tri de set go di na obno ve ze mlje i brzog i sna ̀ nog pri vre dnog, po se -
bno in dus trij skog ra zvo ja, smje lo pre tpos ta vi ti “da }e za pet go di na po rast
ras ho da za kul tu ru i umje tnost ras ti u Bo sni i Her ce go vi ni pro sje ~no go di{ -
nje po vrlo vi so koj sto pi od 9,3%”, uz stal no “una pre |i va nje odno sa ma te -
ri jal na proi zvo dnja i du ho vno stva ra la{ tvo”.(11)
Aka de mi ja li ko vnih umje tnos ti u Sa ra je vu je po slje dnje dvi je de ce ni je pro-
la zi la kroz te {ko raz do blje. Upra vo kad se spre ma la obi lje ̀ i ti dva de se to -
go di{ nji cu ra da, 1992. go di ne, izbi ja rat – agre si ja i iz da ja. Sve se pro mi -
je ni lo; do ba do bra i kre ati vnos ti za mi je ni li su mr`nja, zlo, po gi belj, glad, ra-
za ra nje. Aka de mi ja je spo lja ra za ra na gra na ta ma s okol nih brda, a iznu tra
po dva ja njem i odlas kom onih ko ji ma ni je bi lo te {ko na pus ti ti sve {to su tu,
na Aka de mi ji, u gra du, ima li. U do bra no de vas ti ra noj zgra di, u hla dnim sa-
la ma, bez vo de i stru je, bi lo je te {ko ra di ti, a jo{ te ̀ e do }i do nje uli ca ma
na ko ji ma je pri je ti la smrt od gra na ta i snaj pe ra. Ge le ri ma gra na te ubi jen je
1992. go di ne prof. Ali ja Ku ~u ka li}, a na Grba vi ci je ubi jen stu dent Emir ^en -
gi}. U aka dem skoj go di ni 1992/93, prvi put na kon osni va nja, ni je upi sa na
no va ge ne ra ci ja stu de na ta. 
I, kad se u~i ni lo da su mu ze za {u tje le, da je sve za mrlo, da je na sil no, su-
ro vo i zlo ~i na ~ki za us tav lje no dje lo va nje i ove in sti tu ci je � jav lja ju se otpor
i svje do ~e nje o pos to ja nju, od go vor stva ra la ca na des tru kci ju. Stu den ti i
nas ta vni ci, ali i dru gi ja vni i kul tur ni ra dni ci oku plja li su se na Aka de mi ji, pa
je na {a us ta no va bi la je dno od mjes ta kul tur nog otpo ra u Sa ra je vu. No va
stvar nost za mi je ni la je in ti mis ti ~ki svi jet umje tni ka. In di vi du al ne po eti ke us -
tu pi le su mjes to dra mi i tra ge di ji {to se odvi ja la na sce ni ve li kog i li je pog
gra da i ze mlje, iz da na u no}, iz mje se ca u mje sec, iz go di ne u go di nu.
Umje tni ci Sa ra je va i Aka de mi je, knji ̀ e vni ci, mu zi ~a ri, dram ski umje tni ci sa
sli ka ri ma, skul pto ri ma, gra fi ~a ri ma, ar hi te kti ma, pro ̀ iv lja va li su svo ju Gu er-
ni cu, bar bar sku na jez du. Pred o~i ma su im se smje nji va le krva ve i apo ka -
lip ti ~ne sce ne. Gra di vo ci vi li zi ra nos ti u do li ni Vrhbo sne mr`nja je pre tvo ri la
u krho ti ne. Ali krho ti na ma su umje tni ci vra ti li lje po tu i da li obli ke `i vu }e kre -
ati vnos ti. Izlo ̀ ba Svje do ci pos to ja nja, autora Nusreta Pa{i}a, pri re |e na 2.
de cem bra 1992. go di ne (a pro je ktu su se pri klju ~i li Sa njin Ju ki}, Mus ta fa
Sko pljak, Zo ran Bo gda no vi}, Edo Nu man ka di}, An te Ju ri~, Ra do slav Ta di},
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(12) The series of postcards and posters Greetings from a Besieged Sara-
jevo received the 1994 ICOGRADA (International Council of Graphic De-
sign Associations) award.
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poetics gave way to the drama and the tragedy unfolding on the stage of the
beautiful city and a magnificent country, day after day, night after night, month
after month, and year after year. Artists from the Academy and from Sara-
jevo, writers, musicians, performing artist, along with painters, sculptors,
graphic artists, architects... lived through their own Guernica, a barbaric in-
vasion. Apocalyptic scenes unfolded right before them. Hatred turned the
ancient capital of Vrhbosna, the very fabric of civilisation, into debris. But
artists gave the debris a new kind of beauty and gave it forms of living cre-
ativity. The exhibition Witnesses of Existence, author Nusret Pa{i}, opened
on 2 December 1992 (joined by Sanjin Juki}, Mustafa Skopljak, Zoran Bog-
danovi}, Edo Numankadi}, Ante Juri}, Radoslav Tadi}, Petar Waldegg) be-
came a symbol of invincible creativity and the basis for a new kind of en-
gaged art, which motivated numerous artist across the world to build their
own position in relation to the pits of contemporary civilisation. The work of
these artist-witnesses was presented at the Venice Biennale in 1993, followed
by print maps Sarajevo 92, Sarajevo 93, Sarajevo 94, Sarajevo 95, designed
and prepared by professor Salim Obrali}, with engaged graphic designs, as
expected of this art form – and despite the siege, the world saw them. The
idea of spiritual resistance is also illustrated by the Trio design group (Dalida
and Bojan Had`ihalilovi}), whose Greetings from a Besieged Sarajevo, a se-
ries of postcards and posters “salute” the modern world.(12) The great stu-
dent exhibition at Collegium artisticum was similar, later shown in Sweden.
Through independent work and as part of groups outside the academy, stu-
dents and professors aided the development of engaged art, not unknown
in earlier modern art history (engaged art between two world wars: Karlo Miji},
Roman Petrovi}, Rizah [teti}, Ismet Mujezinovi}, Mica Todorovi}). 
Resistance to aggression against Bosnia and Herzegovina triggered a pow-
erful artistic gesture, expressing not just a position on a social or individual
phenomenon, but rather an authentic personal and collective experience on
large-scale suffering of people, cities, cultural goods, and civilisation val-
ues. At the Parthenon of Athens, the ancient artist presented an image of the
Centaur, a symbol of the uncivilised world, attacking a noble human being.
In her work Kentauromahija, made out of the burnt structure of a Sarajevo
tram, Alma Suljevi} spoke about contemporary barbarism. Former students
of the Academy, Neboj{a [eri} [oba, Damir Nik{i}, [ejla Kameri}, Anur
Had`iomerspahi}, Samir Plasto, Almir Kurt, Asim \elilovi}, spoke in the lan-



Pe tar Wal degg) pos ta la je sim bo lom ne uni {ti ve kre ati vnos ti i te me ljem no -
ve an ga ̀ o va ne umje tnos ti, ko ja je po ta kla mno ge umje tni ke u svi je tu da iz-
ra ze svoj izri ~it stav o po no ri ma sa vre me ne ci vi li za ci je. Dje la umje tni ka svje-
do ka bi la su na vi deu pred stav lje na i na Bi je na lu u Ve ne ci ji 1993. go di ne.
Po tom su usli je di le ma pe gra fi ka Sa ra je vo 92, Sa ra je vo 93, Sa ra je vo 94, Sa-
ra je vo 95, po kon cep tu i u re ali za ci ji prof. Sa li ma Obra li }a, s gra fi ka ma an -
ga ̀ o va nog ka ra kte ra, ka ko je to bi lo svoj stve no ovoj umje tnos ti i ra ni je,
ma pe je, uprkos blo ka di, i svi jet vi dio. Ide ju du ho vnog otpo ra agre si ji svje -
do ~i i gru pa Trio (Da li da i Bo jan Ha d`i ha li lo vi}), ko ja svo jim Raz gle dni ca -
ma iz op ko lje nog Sa ra je va, se ri jom raz gle dni ca – pla ka ta “poz drav lja ju” sa-
vre me ni svi jet.(12) Sli ~ne pri ro de bila je ve li ka stu den tska izlo ̀ ba u Col le -
gi um ar tis ti cu mu u Sa ra je vu, a po tom pri ka za na u [ved skoj. Stu den ti i na-
s ta vni ci Aka de mi je, sa mos tal nim ra do vi ma i u sas ta vu gru pa izvan Aka de -
mi je, do pri ni je li su ra zvo ju an ga ̀ o va ne umje tnos ti, ko ja ni je bi la ne po zna -
ta u mo der noj his to ri ji umje tnos ti (an ga ̀ o va na umje tnost izme |u dva svjet-
ska ra ta: Kar lo Mi ji}, Ro man Pe tro vi}, Ri zah [te ti}, Ismet Mu je zi no vi}, Mi -
ca To do ro vi}). 
Otpor agre si ji na Bo snu i Her ce go vi nu prou zro ko vao je sna ̀ nu ges tu umje t-
ni ka, ko ji ne izra ̀ a va ju sa mo stav o ne koj dru{ tve noj ili in di vi du al noj po ja -
vi ne go nu de auten ti ~no li ~no i ko le kti vno is kus tvo o po sve ma {nom stra-
da nju lju di, gra do va, kul tur nih do ba ra, ci vi li za cij skih vri je dnos ti. Jo{ je gr~ki
umje tnik na atin skom Par te no nu pri ka zao ka ko ken ta ur, sim bol ne ci vi li zi ra -
nog svi je ta, na pa da osvi je{ }e no i ple me ni to ljud sko bi }e. Umje tni ca Al ma
Su lje vi} u svom ra du Ken ta uro ma hi ja, na prav lje nom iz sa gor je le kon stru -
kci je sa ra jev skog tram va ja, go vo ri o sa vre me nom bar bar stvu. Biv {i stu den -
ti Aka de mi je Ne boj {a [e ri} [o ba, Da mir Ni k{i}, [ej la Ka me ri}, Anur Ha d`i -
omer spa hi}, Sa mir Plas to, Al mir Kurt, Asim \e li lo vi}, je zi kom no vih umje-
tni ~kih ten den ci ja – vi deo ra do vi ma, in sta la ci ja ma, fo to gra fi jom... os tva ri li
su dje la ko ja po no vo ~i ne sas ta vni cu sa vre me ne an ga ̀ o va ne umje tnos ti u
svi je tu � ten den ci ja ko je go vo re o ne kri ti ~kom umu mo der ne i sa vre me ne
ci vi li za ci je. “Svo jim in di vi du al nim i gru pnim nas tu pi ma nas ta vni ci, sa ra dni -
ci i stu den ti Aka de mi je upo tpu nju ju le pe zu kul tur nih sa dr`a ja op sje dnu tog
gra da. Aka de mi ja se otva ra za sve vrste umje tni ~kih i kul tur nih akti vnos ti,
po ~ev od gos to va nja umje tni ka i stu de na ta iz ci je log svi je ta, do re ali za ci je
vlas ti tih umje tni ~kih pro gra ma i pro gra ma dru gih kul tur nih in sti tu ci ja. Ona
je do ma }in i su or ga ni za tor i broj nih me |u na ro dnih nau ~nih sku po va i di ja -
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(12) Za seriju razglednica – plakata Pozdrav iz opkoljenog Sarajeva dobili
su i Nagradu ICOGRADA (Me|unarodno udru`enje grafi~kih dizajnera)
1994. godine



(13) Dr. Sadudin Musabegovi}, text from catalogue of Monography 25
years of ALU, 1972-1997
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(13) Dr. Sadudin Musabegovi}, tekst iz kataloga Monografije 25 godina
ALU, 1972-1997.

lo ga. Ri je ~ju, Aka de mi ja pos ta je je dno od stje ci {ta du ho vnog otpo ra gra -
da pod op sa dom”(13)
Nas ta va u pe ri odu ra ta i op sa de gra da, kad su ne ki nas ta vni ci, sa ra dni ci i
stu den ti bi li spri je ~e ni da do |u u grad ili da se kre }u gra dom, ipak se odvi-
ja la, uz te {ko }e i opa snos ti, pre te ̀ no kao in di vi du al na. Sa ~u va no je i bi lo
dje lo tvor no jez gro nas ta vni ~kog ko le kti va. Iako prve ra tne go di ne ni je upi-
sa na no va ge ne ra ci ja stu de na ta, slje de }ih go di na upi si van je go tov is ti broj
stu de na ta ko li ko ih se upi si va lo pri je ra ta! Ve} 1992. go di ne di plo mi ra lo je
18 stu de na ta. Po kre nut je i pos tdi plom ski stu dij, a ura |en je pro gram za
stu dij kon zer va ci je i res ta ura ci je. Is to vre me no je vr{en izbor no vih nas ta -
vni ka i sa ra dni ka; an ga ̀ o va ni su pre da va ~i sa dru gih fa kul te ta na pre dme-
ti ma ko ji su os ta li upra` nje ni. Ta da iza bra ni sa ra dni ci, u~es tvu ju }i u nas ta -
vi u po ra tnom pe ri odu i na li ko vnoj sce ni, pos ta li su us pje {ni pe da go zi ko -
ji su pos te pe no pre uze li gla vni nu nas ta ve. Ka drov skim ka pa ci te ti ma, a i
kon cep tu obo ga }e nja nas ta ve evrop skim is kus tvi ma po mo glo je po tpi si -
va nje pro to ko la o sa ra dnji sa sro dnim in sti tu ci ja ma u Fran cus koj, Bel gi ji,
^e {koj, [ved skoj. Osim {to je sa ~u van bi bli ote ~ki fond Aka de mi je, usli je -
di lo je opre ma nje Bi bli ote ke i na bav ka sta ri jih i no vih iz da nja; na ro ~i to je do-
na ci ja ma stra ni kul tur nih cen ta ra pro {i ren fond ~a so pi sa. 
Dru gi pro blem ko ji je sta jao pred ta da{ njim me na d`men tom Aka de mi je bi -
la je nu ̀ nost sa na ci je zgra de, po se bno kro vne kon stru kci je, ko ja je pre tr-
pje la naj ve }e {te te usljed gra na ti ra nja, a zna tna o{te }e nja bi la su i u pros -
to ri ma gdje je tre ba lo odr`a va ti nas ta vu. Uz po dr{ku za je dni ce i do na to ra
obav lje na je res ta ura ci ja zgra de, ko ja pred stav lja zna ~a jan objekt ar hi te -
kton skog na slje |a iz pe ri oda aus tro ugar ske vlas ti u Bo sni i Her ce go vi ni,
pri ~e mu su dje li mi ~no re kon stru isa ni stil ski ar hi te kton ski ele men ti, u {ta
sva ka ko spa da po krov ku po le ori gi nal nim @ol naj ke ra mi ~kim crje po vi ma
(do na ci ja kom pa ni je Ton dach). U pot ku pol nom pros to ru bio je smje {ten i
no voo sno va ni Cen tar za sa vre me nu umje tnost. Osim obno ve pros to ra za
po tre be nas ta ve po od sje ci ma, bi lo je pla ni ra no i otva ra nje ra di oni ~kih cen-
ta ra za kre ati vnu obra du ma te ri ja la, ~i me bi bio os tva ren uni ver zal ni kon cept
edu ka ti vnog pro ce sa u spre zi kre ati vnos ti, pra kti ~nog ra da, te ori je i his to -
ri je umje tnos ti. 
Pra te }i zah tje ve no vog vre me na, Aka de mi ja li ko vnih umje tnos ti je pri hva ti -
la no vi kon cept i or ga ni za ci ju stu di ja ko ji ma se na ~in stu di ra nja i vre dno -
va nje re zul ta ta stu di ja us kla |u ju sa no vo pri hva }e nim evrop skim stan dar -

guage of new artistic tendencies – video, installations, photography... – and
presented works that became an integral part of the contemporary engaged
art, illustrating the non-critical mind of the modern civilisation. “Through their
group and individual work, professors and students of the Academy com-
plete the spectrum of cultural life of the besieged city. The Academy is
opened towards all types of artistic and cultural activities, from visiting artists
from across the world to their own programmes and programmes by other
institutions of culture. It is the host and co-organiser of numerous interna-
tional events and debates. In short, the Academy has become one of the
focal points of spiritual resistance by a city under siege”.(13)
During the war and the siege, when some of the professors and the stu-
dents were unable to move around the city or even come to the city, teach-
ing was difficult and riddled with danger, and it was mainly in form of indi-
vidual classes. The functional core of the faculty was preserved. Although
no students were enrolled in the first year of the war, after that the Academy
enrolled almost the same number as before the war. 18 students graduated
in 1992. A postgraduate programme was launched, and a programme of
conservation and restoration studies prepared. At the same time, new fac-
ulty members were appointed: lecturers from other faculties for subjects
where there were none. TAs appointed at the time taught and worked at the
same time and during the post-war period gradually became successful
pedagogues who were able to teach integral programmes. In terms of
staffing and in terms of enriching teaching with European experiences, the
Academy benefitted from signing cooperation memoranda with institutions
in France, Belgium, the Czech Republic and Sweden. In addition to pre-
serving the library of the Academy, the collection was enriched with old and
new editions, particularly through donations from foreign culture centres,
which enriched the journals section. 
The management was faced with another burning problem: the building
had to be reconstructed, particularly the roof, which suffered most of the
shelling damage, along with classrooms. Supported by the community and
donors, the refurbishment was completed as part of the architectural her-
itage of the period of Austria-Hungary in BiH. Some of the original archi-
tectural elements were reconstructed, including the roof domes with origi-
nal Zsolnay tiles (donated by Tondach). The area under the dome was used
to house the newly established Center for Contemporary Art. In addition to
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di ma zva nim bo lonj ski sis tem. Osno vna ka ra kte ris ti ka tog sis te ma je uvo -
|e nje je din stve nog nor mi ra nja re zul ta ta ko je pos ti ̀ u stu den ti, odno sno
odre |e nje je din stve nog kvan tu ma po mo }u EC TS bo do va. Smi sao ovog
sis te ma je stva ra nje mo gu }nos ti pro ho dnos ti stu di ra nja na uni ver zi te ti ma
ko ji dje lu ju po ovom sis te mu, kao i pri zna nje zva nja ste ~e nih na ovaj na ~in.
Aka de mi ja li ko vnih umje tnos ti ovaj je sis tem uve la ve} 2006/2007. aka dem-
ske go di ne, ne du go na kon {to je bo lonj ski pro ces ozva ni ~en na Uni ver zi -
te tu u Sa ra je vu. Odlu kom Nas ta vno-umje tni ~kog vi je }a, prvim ci klu som
(do di plom ski stu dij) obu hva }e na je nas ta va od prve do ~et vrte go di ne, dok
je dru gim ci klu som (mas ter) obu hva }e na nas ta va na pe toj go di ni. Dru gi
ci klus – mas ter uve den je 2010/2011. go di ne. Upi sa ne su tri ge ne ra ci je na
dru gom ci klu su, uku pno 164 stu den ta. 
Uku pno upi sa nih stu de na ta od osnut ka Aka de mi je 1972. go di ne do 2013.
go di ne bi lo je 2.428. Po sta rom sis te mu stu di ja di plo mi ra lo je i ste klo aka-
dem sko zva nje 1.237 stu de na ta, a ma gis tri ra lo 110. 
Ino va ci je u obra zo va nju nu ̀ ne su u mje ri ra zvo ja pe da go {ke mi sli, na uke
i umje tnos ti uop {te, kao i dru{ tve nog i pri vre dnog ra zvo ja lo kal ne za je dni -
ce i svi je ta u cje li ni. Nas ta vni pla no vi i pro gra mi Aka de mi je obu hva ta ju naj-
bo lja is kus tva u ra du sa mla dim ta len ti ma i oni se stal no pro vje ra va ju u od-
no su na zah tje ve sa vre me nog tre nut ka i bu du }nos ti. In ten ci je za go vor ni ka
bo lonj skog pro ce sa su na tra gu glo ba li za ci je i nu ̀ nos ti uni fi ka ci je pro gram-
sko-obra zo vne jez gre. To je utje ca lo na re du ci ra nje pro gram skih sa dr`a ja
i me to do lo {ko uje dna ~a va nje, kao i na pri hva ta nje je din stve nog obi ma svih
ste pe na aka dem ske nao bra zbe. Ta kve zah tje ve u svi je tu pra ti i sa vre me na
te hni ~ko-te hno lo {ka i fi nan sij ska po dr{ka nas ta vi. Aka de mi ja li ko vnih umje t-
nos ti u Sa ra je vu nas to ja la je har mo ni zi ra ti svoj do sa da{ nji obra zo vni pro-
ces sa bo lonj skim ta ko {to je za dr`a la stru ktu ru us mje re nja stu de na ta po
od sje ci ma: Nas ta vni ~ki od sjek, Od sjek za sli kar stvo, Od sjek za ki par stvo,
Od sjek za gra fi ku, Od sjek za gra fi ~ki di zajn i Od sjek za pro dukt di zajn, Stu-
dij kon zer va ci je i res ta ura ci je, te Ka te dra za his to ri ju i te ori ju umje tnos ti.
Ovim us mje re nji ma (po kla si ~nim oblas ti ma te ori je i pra kse) otvo ren je put
u no ve me di je i for me vi zu al nog izra za. U svim us mje re nji ma pri su tni su
pre dme ti te me ljne li ko vne nao bra zbe: crta nje, sli ka nje, mo de lo va nje, gra -
fi ~ke te hni ke ra vne, vi so ke i du bo ke {tam pe, ve ~er nji akt, li ko vna for ma,
osno vi fo to gra fi je, li ko vna te hno lo gi ja, plas ti ~na ana to mi ja, his to ri ja umje t-
nos ti, ra zvoj obli ko va nja, es te ti ka, ali i in for ma ti ka, te po se bni ni voi ovih pre -

refurbishment of premises of different departments, plans included the es-
tablishment of workshops for creative work with different materials, thus
completing the concept of universal education as a combination of cre-
ativity, practical work, theory and history of art. 
In keeping with the times, the Academy accepted a new concept of higher
education and a structure that harmonises modes of study and student as-
sessment with the newly accepted European standards called the Bologna
System. A key element of the system is the introduction of a uniform grading
system expressed as ECTS credits. The purpose of the system is to create
mobility across universities that apply the system and recognition of diplomas
thus achieved. The Academy introduced this system in the academic year
2006/2007, shortly after the system had been formally adopted by the Uni-
versity of Sarajevo. The Teaching and Artist Council opted for a four-year first
cycle (undergraduate) and a one-year second-cycle (master). The second
cycle was introduced in the academic year 2010/2011. Three generations of
students have enrolled the second cycle, with a total of 164 students. 
The total number of students since the founding of the Academy in 1972
until 2013 is 2,428. A total of 1,237 students graduated and 110 obtained
master’s degrees under the old system of study. 
Innovation is necessary in education, to ensure progress in pedagogical
work, science and art, as well as in social and economic progress of the local
community and the world. Curricula of the Academy include the best expe-
riences in working with young talents and they are constantly checked against
the requirements of the times. Advocates of the Bologna process focused on
globalisation and the necessity for a more uniform educational core. This led
to a reduction in content and methodological harmonisation, as well as the
acceptance of a common scope of all levels of academic education. Such
requirements are normally accompanied by modern technological and fi-
nancial support. The Academy tried to harmonise its education process with
the Bologna requirements by maintaining the same branches in education,
through its departments: Department of Art Education, Department of Paint-
ing, Department of Sculpting, Department of Printmaking, Department of
Graphic Design, Department of Product Design, along with a Conservation
and Restoration Programme and a Chair for History and Theory of Art. These
branches (following the classic areas of theory and practice) opened the path
towards new media and forms of visual expression. All the branches include



dme ta ovi sno o go di ni stu di ja i po se bni pre dme ti za sva ko od us mje re nja.
Sva kom od kla si ~nih me di ja otvo ren je put u no ve me di je i for me vi zu al nog
izra za. U svim us mje re nji ma su pri su tni i in sta la ci ja, per for mans, vi deo, ra -
~u nal na umje tnost, kao pro gram ski sa dr`a ji di je lom te orij ske nas ta ve a di-
je lom pra kse. U okvi ru pro gra ma od sje ka va ̀ no mjes to za uzi ma fo to gra fi -
ja, za ko ju je do bro opre mljen ate lje – la bo ra to rij (prof. dr. Me hmed Ak{a -
mi ja i sa ra dni ci), ko ji dje lu je ve} od osam de se tih go di na pro {log sto lje }a,
ta ko da pre da va nja, vje ̀ be i ra do vi iz pre dme ta fo to gra fi je pred stav lja ju
po dr{ku stu den ti ma u re ali za ci ji is tra ̀ i va nja u oblas ti ovog us mje re nja, ali
su stva ra ni i uslo vi za bav lje nje fo to gra fi jom kao sa mos tal nim me di jem. To
je pos ta lo po se bno dra go cje no te orij sko i pra kti ~ko is kus tvo za stu den te
za in te re so va ne za vi deo art i ra ~u nal nu umje tnost, kao i za kon cep tu al nu
umje tnost. Naj zad, pro gram sko-nas ta vna ra zvi je nost pre dme ta fo to gra fi je,
pros tor i opre ma, nas ta vni ~ki i sa ra dni ~ki tim po ka zu ju ste ~e ne uvje te i zah-
tje ve za osni va nje od sje ka za fo to gra fi ju.
Va ̀ an vid va lo ri za ci je cje lo ku pnog nas ta vno-umje tni ~kog pro ce sa Aka de -
mi je uvi jek su bi le go di{ nje izlo ̀ be stu den tskih ra do va po kla sa ma, gdje se
pre zen tu ju ra do vi go to vo svih stu de na ta po go di na ma. Na te me lju ova kvih
izlo ̀ bi pri re |u ju se izlo ̀ be iza bra nih ra do va u po vo du Da na Aka de mi je, na
ko ji ma se uru ~u je na gra da naj bo ljem stu den tu na zva na u ~ast po gi nu log
pro fe so ra Ali je Ku ~u ka li }a (do dje lju je se od 1993. go di ne). Stu den tski ra-
do vi se izla ̀ u i na izlo ̀ ba ma stu de na ta dru gih aka de mi ja, na fes ti va li ma,
saj mo vi ma (Köln, Mi la no, Mixer u Beo gra du, Dan D u Za gre bu). U no vi je vri-
je me pro {i ru je se pro gram ski kon cept prvog ste pe na (ba ca la ure at) us ta -
nov lje njem smje ra kon zer va ci je i res ta ura ci je, a zao kru ̀ u je se cje lo vit stu-
dij osni va njem tre }eg ste pe na – do ktor skog stu di ja.
Aka de mi ja li ko vnih umje tnos ti ula zi u pe tu de ka du svog dje lo va nja. U od-
no su na ne ke aka de mi je u svi je tu sa vi {es to lje tnim pos to ja njem, to ni je dug
pe ri od. Ipak, Aka de mi ja je svo jim ra dom u zna ~aj noj mje ri do pri ni je la da
umje tnost u Bo sni i Her ce go vi ni, po se bno vi zu al na umje tnost, bu de di je lom
kul tur nog `i vo ta gra |a na, da mla dim ta len ti ma omo gu }i da os tva re svo ju
ple me ni tu pri ro du i da pos ti gnu ta os tva re nja svje do ~e nji ho vu is ti nu sve ko-
li kog `i vo ta.

basic art education: drawing, modelling, relief, intaglio and stencil techniques,
nudes, form, introduction to photography, visual technology, plastic anatomy,
art history, modelling history, aesthetics, but also IT, all at the levels required
by particular years of study as well as specialised courses for each branch.
Each of the classic media leads towards new ones and new forms of visual
expression. All the branches include installation, performance, video, com-
puter-based arts, as well as teaching as a combination of theory and prac-
tice. Photography is an important part of the programme, and a well
equipped studio lab (Professor Dr Mehmed Ak{amija and associates) has
been operational since the late 1980s, so that practical work in this area is of
support for students in their own research in the area, as well as their inde-
pendent work in photography as an autonomous medium. This has become
an important theoretical and practical experience for students interested in
video art and computer-based art, as well as students interested in concep-
tual art. Finally, the level of development of teaching in the field of photogra-
phy, the premises and the equipment, as well as the faculty, illustrate the level
of development of this demanding teaching area.
Annual student exhibitions, showing the work of different classes, have al-
ways been an important part of valorisation of the work of the Academy.
These exhibitions are then used as the basis for selected works to be ex-
hibited for the Academy Day, the occasion for awarding the best students,
in honour of the late professor Alija Ku~ukali} (has been awarded since
1993). Student work is also presented at other student exhibitions, festi-
vals and fairs (Köln, Milano, Mixer in Belgrade, Dan D in Zagreb). More re-
cently, the programme has been enriched with a first-cycle programme in
restoration and conservation, and the establishment of a third-cycle pro-
gramme (doctoral studies).
The Academy of Fine Arts is entering its fifth decade. Compared with some
academies in the world, with centuries behind them, this may not seem like
a very long period. However, the work of this Academy has contributed to
bringing art, and particularly visual art, closer to the life of the people of
Bosnia and Herzegovina, and has made it possible for young talents to
bring their noble nature to fruition and to render the results that show their
own truth about the greatness of life.
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Aka de mi ja li ko vnih umje tnos ti ni je sa mo edu ka ti vna, ne go i kul tur na in sti -
tu ci ja. Nje ni ka dro vi pred stav lja ju is to vre me no jez gro li ko vnog i kul tur nog
`i vo ta gra da i ze mlje kao i jez gro stva ra la{ tva. Mno gi na vo de vje ~i tu is ti nu
da }e stva ra la{ tvo bi ti `i vo dok bu du pri su tne ra do zna lost i `e lja za ot kri }i -
ma ne po zna tog i no vog.
Afir ma ti vno dje lo va nja na {e in sti tu ci je u de se tlje }i ma iza nas bi tno je do pri-
ni je lo cje lo ku pnom preo bra ̀ a ju kul tur nog `i vo ta na ovim pros to ri ma. Sto-
ti ne na {ih za vr{e nih stu de na ta do di plom skog i pos tdi plom skog stu di ja,
me |u ko ji ma je pri je ra ta po red Bo sa na ca i Her ce go va ca bio i ve li ki broj
stu de na ta iz biv {e Ju go sla vi je,(1) da le su bi tan do pri nos obo ga }e nju na -
{e li ko vne kul tu re i afir ma ci ji Sa ra je va kao zna ~aj nog kul tur nog cen tra. Mno -
gi od njih da nas su pre da va ~i na aka de mi ja ma u dru gim sre di na ma.(2)
I za vri je me agre si je na na {u ze mlju Aka de mi ja li ko vnih umje tnos ti u Sa ra -
je vu pred stav lja la je je dno od gla vnih stje ci {ta du ho vnog otpo ra gra da. Ja -
vio se ne ki no vi en tu zi ja zam, mo gli bi smo re }i i prkos! Iz tog prko sa ra |a -
ju se u po slje dnje vri je me i no vi im pul si ra zvo ja.
A sve je po ~e lo tek pri je ~e trde set go di na!
Edu ka ti vna is kus tva sta ri jih ge ne ra ci ja bo san sko her ce go va ~kih umje tni ka
pred stav lja la su do bru osno vu za for mi ra nje vi so ko {kol ske us ta no ve u Sa-
ra je vu. Na ime, vrlo vi sok edu ka ti vni ni vo ima la je u po je di nim pe ri odi ma
svog dje lo va nja ve} Dr`a vna {ko la za li ko vnu umje tnost, ka sni je na zva na
[ko la pri mi je nje nih umje tnos ti, po go to vo nje zi na pe da go {ko-li ko vna kon-
cep ci ja, za sno va na na is kus tvi ma nje zi nih prvih pro fe so ra Isme ta Mu je zi -
no vi }a, Vla di mi ra Voj no vi }a i dru gih. Ipak, po ~e tno sre di {te ini ci ja ti ve za
osni va nje Aka de mi je li ko vnih umje tnos ti bio je Li ko vni od sjek na Pe da go -
{koj aka de mi ji u Sa ra je vu. Ne za obi la znu ulo gu odi gra la je Na da Pi vac(3)
kao prvi iza bra ni pro fe sor Li ko vnog od sje ka.(4) Ta da se akti vi ra ju i gla vni ini-
ci ja to ri, ta da nas ta vni ci na ovoj vi {oj {ko li.
Na po kon, usva ja njem Za ko na o osni va nju Aka de mi je ut vr|e ni su no vi za-
da ci ove vi so ko {kol ske in sti tu ci je, a pri je sve ga:
– or ga ni zi ra nje nas ta ve,
– obra zo va nje nas ta vni ka li ko vnog va spi ta nja za osno vne i sre dnje {ko le, i
– obra zo va nje li ko vnih umje tni ka.
Pro fe so ri ca Na da Pi vac, u su ra dnji sa Mu ha me dem Ka ra me hme do vi }em,
Mer sa dom Ber be rom, Bo ri sla vom Ale ksi }em, Ali jom Ku ~u ka li }em i Zden-
kom Grgi }em, uo bli ~i la je po ~e tnu ide ju o osni va nju.

The Academy of Fine Arts is not only an educational institution, but also an
institution of culture. Its faculty members are also the core of cultural and
artistic life of the country and the core of creativity. Many cite the old truth
that creativity will live for as long as there are curiosity and the desire to dis-
cover the new and the unknown.
Decades of work of our institution have contributed to the overall transfor-
mation of cultural life in this region. Hundreds of our graduates and post-
graduates, who had included Bosnians as well as students from across
former Yugoslavia until the war,(1) contributed significantly to the enrich-
ment of our art culture and the promotion of Sarajevo as an important cen-
tre of culture. Many of them now teach at other academies.(2)
Even during the aggression against our country, the Academy continued to
act as one of the focal points of spiritual resistance of the city. There was a
new kind of enthusiasm, one may even say defiance! And this defiance has
engendered new impulses of development.
And it all started just forty years ago!
Educational experiences of older generations of BiH artists were a solid
basis for establishing a higher education institution in Sarajevo. Namely,
the State School for Fine Arts, later renamed School of Applied Arts, was
of very high level at certain periods of its work, particularly in terms of its
pedagogical concept, based on the experience of its first professors,
Ismet Mujezinovi}, Vladimir Vojnovi} and others. Still, the initiative to es-
tablish an academy in Sarajevo was the Fine Arts Department of the
Teacher Training Academy in Sarajevo. Nada Pivac,(3) the first to be ap-
pointed professor at the Fine Arts Department,(4) played a pivotal role.
Other professors joined her.
And finally, the adoption of the Law on Establishing the Fine Arts Academy
defined the tasks of this higher education institution:
– to organise teaching,
– to educate art teachers for primary and secondary schools, and
– to educate fine artists.
In collaboration with Muhamed Karamehmedovi}, Mersad Berber, Borislav
Aleksi}, Alija Ku~ukali} and Zdenko Grgi}, professor Nada Pivac gave
shape to the initial idea.
In addition to the curriculum for the then five departments,(5) all the other
documents needed to be prepared in order to provide justification for trans-

(1) Iz Splita, Podgorice, Novog Sada, Beograda, Nik{i}a, Bijelog Polja, Osi-
jeka, Ljubljane, Pri{tine, Skoplja i mnogih drugih gradova. 
(2) U SAD-u, Turskoj, Italiji, [vicarskoj, Francuskoj, Njema~koj, Kanadi, Au-
straliji, kao i u dr`avama nastalim raspadom Jugoslavije.
(3) U {kolskoj godini 1970/71. Nada Pivac izabrana je za prvog profesora
na Likovnom odsjeku Pedago{ke akademije, sa zadatkom da izborom kva-
litetnog kadra stvori budu}e jezgro Akademije likovnih umjetnosti. Ve} prili-
kom izbora prvih profesora na Pedago{koj akademiji profesorica Pivac je
posebnu pa`nju posvetila po{tovanju nacionalnog klju~a, te su tako iza-
brani sljede}i profesori: Borislav Aleksi}, Mersad Berber, Affan Rami} i
Zdenko Grgi}. Cijene}i doprinos prof. Pivac u konstituiranju i po~etnom
obrazovnom konceptu Akademije, Univerzitet u Sarajevu joj je dodijelio Pla-
ketu zasluga za unapre|enje Univerziteta u Sarajevu.
(4) U pripremi Zakona o osnivanju Akademije kod Ministarstva za kulturu i
obrazovanje Vlade SR Bosne i Hercegovine, prof. Nada Pivac je sara|ivala
sa dr. Radetom Petrovi}em i potpredsjednikom Vlade dr. Markom
[unji}em. Kao konsultant u konstituisanju Akademije u~estvovao je i profe-
sor dr. Muhamed Karamehmedovi}, tada profesor historije umjetnosti na
Arhitektonskom fakultetu. Sve navedeno rezultiralo je dono{enjem Zakona
o osnivanju Akademije 1972. godine.

(1) From Split, Podgorica, Novi Sad, Belgrade, Nik{i}, Bijelo Polje, Osijek,
Ljubljana, Pri{tina, Skopje and many other places. 
(2) In the US, Turkey, Italy, Switzerland, France, Germany, Canada, Aus-
tralia, as well as countries of former Yugoslavia.
(3) In the academic year 1970/71 Nada Pivac was appointed as the first
professor at the Fine Arts Department of the Teacher Training Academy,
with the task of selecting quality staff as the future core of the Academy of
Fine Arts. From the onset, professor Pivac observed ethnic balance and
the following professors were appointed: Borislav Aleksi}, Mersad Berber,
Affan Rami} and Zdenko Grgi}. Appreciating her contribution to the estab-
lishment and the concept of the Academy, the University of Sarajevo
awarded professor Pivac a Special Mention for Upgrading the University of
Sarajevo.
(4) Preparing the Law on Establishing the Academy with the Ministry of Cul-
ture and Education of the Socialist Republic of BiH professor Pivac collab-
orated with Dr Rade Petrovi} and the Vice Prime Minister Dr Marko [unji}.
Professor Dr Muhamed Karamehmedovi}, then professor of art history at
the Faculty of Architecture, was a consultant. Their work resulted in the
adoption of the Law in 1972.
(5) Department of Art Education, Department of Painting, Department of
Sculpting, Department of Printmaking and Department of Graphic Design.
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Po red Nas ta vnog pla na i pro gra ma za svih pet ta da osno va nih od sje ka,(5) bi -
lo je po tre bno pri pre mi ti i svu do ku men ta ci ju za izra du ela bo ra ta o oprav da -
nos ti pre ras ta nja Od sje ka li ko vnih umje tnos ti na Pe da go {koj aka de mi ji u vi {i
rang – Aka de mi ju li ko vnih umje tnos ti. Nji hov po ~e tni obra zo vni kon cept sve sr-
dno je po dr`a la Ko mi si ja ma ti ~a ra, u ko joj su po red re no mi ra nih auto ri te ta Sa-
ra jev skog uni ver zi te ta(6) bi li i pred sta vni ci sta ri jih aka de mi ja(7) u okru ̀ e nju.
U po ~et ku se nas ta vni plan za sni vao na za je dni ~koj prvoj go di ni, na ko joj
su stu den ti tre ba li ap sol vi ra ti osno ve li ko vnih prvi na i za po ~e ti ra zma tra nje
te ori je i his to ri je umje tnos ti. Po ~e tnom kon cep tu al nom ras tu i ra zvo ju na {e
Aka de mi je do pri ni je li su i do da tno pris ti gli mla di bo san ski ka dro vi {ko lo -
va ni na uni ver zi te ti ma u Beo gra du, Za gre bu i Lju blja ni, ko ji su, pu ni mla da -
la ~kog en tu zi ja zma, svo ja ra zli ~i ta is kus tva sklo pi li u nov i mo de ran edu ka-
ti vni sis tem. Na ime, Aka de mi ja li ko vnih umje tnos ti u Sa ra je vu ta da je i po
svo jim ka dro vi ma bi la “mla da la ~ka”, `e ljna ino va ci ja.
U to vri je me, kao i da nas, u Beo gra du pos to je odvo je no tri edu ka ti vne in sti -
tu ci je (Li ko vna aka de mi ja, Aka de mi ja pri me nje nih ume tnos ti i Pe da go {ka aka-
de mi ja). U Za gre bu je kon cept li ko vne aka de mi je, je di ne na ovim pros to ri ma
ko ja je pos to ja la ve} u sta roj, Kra lje vi ni Ju go sla vi ji, ba zi ran na pos to ja nju tra-
di ci onal nih maj stor skih ra di oni ca, {to je za no vu aka de mi ju u Sa ra je vu pred-
stav lja lo ne za obi la zan, ali ne dos ti ̀ an kon cept – ona je svoj rad za po ~e la u
sku ~e nim i ne ade kva tnim pros to ri ma. Aka de mi ja u Lju blja ni po ku {a la je sli je -
di ti Za gre ba ~ku i Pra {ku {ko lu, oda kle su do la zi li nji ho vi prvi ka dro vi.
Stva ra nje no vog, su vre me nog edu ka ti vnog sis te ma kod nas, obo ga }e nog
ra zno li kim is kus tvi ma nje zi nih mla dih ka dro va, ni je bi lo na lik ni je dnom od
po me nu tih, re la ti vno tra di ci onal nih kon ce pa ta u okru ̀ e nju. Za ra zli ku od
sta ri jih aka de mi ja u su sjed stvu, na {a no va, mla da edu ka ti vna us ta no va ot-
vo ri la je ne ke no ve vi zi je. Mla di bo san sko her ce go va ~ki ka dro vi, do la ze }i
iz dru gih sre di na, do no se i no ve ide je. Evi den tna su nas to ja nja da se una-
pri je di nas ta vni pro ces u onim se gmen ti ma ko ji su op te re }i va li nji hov vla-
s ti ti pro ces edu ka ci je, kao i nas to ja nja da se pro ces obo ga ti no vim edu ka-
ti vnim me to da ma. Ta ko se u Sa ra je vu prvi put na je dnom mjes tu {ko lu ju
mla di ta len ti ra zli ~i tih pro fi la, bu du }i nas ta vni ci i pro fe so ri li ko vne kul tu re, sli-
ka ri, ki pa ri, gra fi ~a ri, di zaj ne ri, s ci ljem da se me |u so bno na do pu nju ju, da
raz mje nom is kus ta va iz ovih ra zno li kih oblas ti i us mje re nja obo ga te svo ja
kre ati vna is kus tva. Za ra zli ku od nau ~ne edu ka ci je, gdje se zna nje sti ~e
ugla vnom fron tal nom nas ta vom, na aka de mi ja ma je gla vno te ̀ i {te nas ta -

forming the Fine Arts Department of the Teacher Training Academy into an
autonomous institution – the Fine Arts Academy. Their proposal was sup-
ported by the Founding Board, comprising recognised authorities from the
University of Sarajevo(6) as well as representatives of older academies(7)
in the region.
At first, the curriculum was based on a common first year programme, for
all the students to master the basic elements of fine arts and an introduc-
tion to theory and history of art. The initial conceptual growth of our Acad-
emy benefited considerably from the young Bosnian artists educated at
universities in Belgrade, Zagreb and Ljubljana, whose youthful enthusiasm
helped them to fit their experiences into a new and modern educational
system. Namely, in terms of faculty members, the Academy in Sarajevo
was youthful and open to innovations.
At the time, same as today, Belgrade had three separate institutions: the Fine
Arts Academy, the Academy of Applied Arts and the Teacher Training Acad-
emy. In Zagreb, the concept of a fine arts academy, the only one that had
been established in the Kingdom of Yugoslavia, was based on the existence
of traditional master workshops, which was an inevitable but distant concept
for the Sarajevo Academy – it started its work in restricted and inadequate
premises. The Academy in Ljubljana tried to follow the examples of Zagreb
and Prague, which is where its first faculty members had come from.
The creation of a new and modern educational system, enriched by ver-
satile experiences of its young faculty, was unlike any other of these rela-
tively traditional concepts in the region. Unlike older academies around us,
our young and new institution presented new visions. Coming from differ-
ent environments, the young Bosnian professionals brought new ideas.
There were evident efforts to improve teaching in the very segments that
had burdened their own education, as well as efforts to introduce new
teaching methods. Also, this was the first time that young talents in differ-
ent fields, future art teachers, sculptors, painters, graphic artists and de-
signers were educated at one and the same place, in order to complement
one another, to exchange and enrich experiences in different areas. Unlike
scientific education, where knowledge is received primarily through lec-
tures, academies always focus on individual learning and a dialogue be-
tween the young talent and the master. This is a fundamental distinction be-
tween the notion of a faculty and an academy and it persists even today.

(5) Nastavni~kog odsjeka, Odsjeka slikarstva, Odsjeka kiparstva, Odsjeka
grafike i Odsjeka grafi~kog dizajna.
(6) Dr. Ljubo Berberovi}, dr. Midhat [ami}, te akademici Jahiel Finci i Arif
Tanovi}.
(7) Prof. Nedeljko Gvozdenovi} iz Beograda, Zdenko Kalin, profesor i
dekan Ljubljanske akademije, te Dalibor Para}, profesor i dekan Za-
greba~ke akademije.

(6) Dr Ljubo Berberovi}, Dr Midhat [ami}, and members of the Academy
of Arts and Science Jahiel Finci and Arif Tanovi}.
(7) Professor Nedeljko Gvozdenovi} from Belgrade; professor Zdenko
Kalin, dean of the Ljubljana Academy; professor Dalibor Para}, dean of the
Zagreb Academy.
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Prva generacija studenata
Akademije – klasa prof. Ismara
Mujezinovi}a: Branko Popovi},
Predrag Omerki}, [u}ri
\urkovi}, Neboj{a Jankovi},
Dragan S. Stefanovi}, Hilmija
Ferhatovi}, @eljko Subi} i
Mehmed Klepo, 1975.
The first-generation students
of the Academy – prof. Ismar
Mujezinovi}’s class: Branko
Popovi}, Predrag Omerki},
[u}ri \urkovi}, Neboj{a
Jankovi}, Dragan S.
Stefanovi}, Hilmija Ferhatovi},
@eljko Subi} and Mehmed
Klepo, 1975



It is still true – despite efforts to innovate existing teaching methods and
introduce new ones – that the starting point for all fine arts academies is
always Leonardo’s School, i.e. the concept of Academia Vinciana.(8)
Leonardo’s School was, in fact, a master workshop which, in addition to
its educational function, also contained elements and attributes of an
academy, to be reflected in times to come: a meeting place of superb
creative individuals (in different areas including science) whose discus-
sions, dialogue and even confrontations solve problems in arts and sci-
ence. Even today, study classes remain an important part of the spec-
trum of methods of acquiring knowledge at academies. Classes – mod-
ern-day master classes still bear an authentic seal of certain professors,
although it was in Gustave Moreau’s studio in the late 19th century that a
particular feature of a good pedagogue was defined: never suppress the
desires of his students. Moreau believed that in art, every generation
should start afresh.
These premises are alive and well even today. Although the attitude to-
wards fine arts is different from the one of the time when the first academies
were established and although procedures are often facilitated by modern
technology, we can agree that the path of an individual young talent is much
harder: young artists do not follow the strictly defined path of their teach-
ers; instead, they seek their own authentic expression, sometimes even
their own technique, their own handwriting, etc.
Thus, as they go through the education process, particularly if they are not
coming from a professional background, beginners must acquire as much
experience as possible, as versatile as possible, both practical and theo-
retical; they must receive versatile and precise information, based on con-
temporary experiments. That is why our young institution included a wide
range of theoretical and practical subjects and needed a number of visit-
ing professors, who brought their own visions, often more avant-garde than
those that dominated their own environments at the time.
This is why the Academy of Fine Arts in Sarajevo insisted on enriching its
teaching by including visiting professors, experts and scholars. Their lec-
tures were attended by students of all departments, thus influencing the
necessary acquisition of artistic, theoretical, creative and professional
knowledge on contemporary trends in art. Visiting professors continually
engaged in the teaching process until the early 1990s were mobilised pri-

Ismet Berbi}, Prva generacija
studenata Akademije likovnih
umjetnosti, izlo`ba radova,
Collegium artisticum,
Sarajevo, plakat, 100x70cm,
1976.
Ismet Berbi}, First-generation
students of the Academy of
Fine Arts, exhibition of works,
Collegium artisticum,
Sarajevo, poster, 100x70cm,
1976

(8) St Luke’s Academy, established by Bernardo Daddi in Florence in the
early 14th century, did not have the elements of a renaissance educational
institution.
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Zoran Pavlovi}, prof. historije
umjetnosti XX vijeka (dolje
lijevo) sa studentima (Mensur
]amo, Anto Kajini}, Muhamed
Bajramovi}, Branko
Ba~anovi}, Ibrahim
Durakovi},...) na ekskurziji u
Parizu, Luvr, 1978.
Zoran Pavlovi}, professor of
art history of the 20th century
(below left) with students
(Mensur ]amo, Anto Kajini},
Muhamed Bajramovi}, Branko
Ba~anovi}, Ibrahim
Durakovi},...) on the excursion
in Paris, Louvre, 1978.



ve uvi jek za sno va no na in di vi du al noj nas ta vi, na di ja lo gu izme |u mla dog ta-
len ta i ma es tra. Ova te me ljna dis tin kci ja izme |u ter mi na fa kul tet i aka de mi -
ja pos to ji i da nas.
Sta ra je is ti na da je – i po red nas to ja nja da se ino vi ra ju edu ka ti vne me to de
ili uve du no ve – osno vno po la zi {te na svim li ko vnim aka de mi ja ma uvi jek Le -
onar do va {ko la, tj. kon cep ci ja ~u ve ne {ko le na zva ne Ac ca de mia Vin ci ana.(8)
Le onar do va {ko la pred stav lja, u stva ri, maj stor sku ra di oni cu ko ja, uz svo ju
edu ka ti vnu fun kci ju, ve} ima ele men te i atri bu te ko je }e ter min aka de mi ja sa -
dr`a va ti u bu du }im vre me ni ma: su sret i dje lo va nje vrhun skih stva ra la ca (u
dru gim oblas ti ma stva ra la{ tva i nau ~ni ka) ko ji u dis ku si ja ma, odno sno u di-
ja lo gu, pa ~ak i su prot stav lja nju rje {a va ju pro ble me umje tnos ti i na uke. Stu-
dij ske kla se ima ju i da nas zna ~aj no mjes to u cje lo ku pnom di ja pa zo nu me-
to da stje ca nja zna nja na aka de mi ja ma. Kla se – da nas su vre me ne maj stor -
ske ra di oni ce, jo{ uvi jek no se auten ti ~ni pe ~at odre |e nih pro fe so ra, iako je
ve} kra jem 19. sto lje }a u Ate ljeu Gus ta vea Mo reaua afir mi ra na po se bna odli -
ka do brog pe da go ga: da ne spu ta va te` nje svo jih u~e ni ka. Mo reau je sma-
trao da u umje tnos ti sva ka ge ne ra ci ja mo ra za po ~e ti sve izno va.
Ove pre mi se `i ve su i da nas! Iako je odnos pre ma li ko vnoj umje tnos ti da nas
u mno go ~e mu dru k~i ji ne go u vri je me osni va nja prvih li ko vnih aka de mi ja, iako
su te hno lo {ki pos tup ci ~es to ola k{a ni mo der ni jom te hno lo gi jom, mo ̀ e mo se
slo ̀ i ti da je ipak put mla dog po je di na ~nog ta len ta mno go te ̀ i: mla di kre ati vac
ne ide strik tno za crta nim pu tem svo ga u~i te lja, ne go tra ̀ i ve} u star tu svoj au-
ten ti ~ni izraz, po ne kad ~ak i svo ju te hni ku, spe ci fi ~an vlas ti ti ru ko pis itd.
Po ~e tnik, da kle, u vri je me edu ka ti vnog pro ce sa, po go to vo ako ne do la zi iz pro-
fe si onal nog okru ̀ e nja, mo ra ste }i {to vi {e i {to ra zno vrsni jeg pra kti ~nog, ali i
te orij skog is kus tva; mo ra do bi ti ra zno vrsnu, ali pre ci znu in for ma ci ju, fun di ra nu
na su vre me nim ek spe ri men ti ma. Za to se na na {oj mla doj in sti tu ci ji ve} u star -
tu ja vio se ri ozan di ja pa zon te orij skih i stru ~nih pre dme ta, kao {to se ja vi la i po-
tre ba za gos tu ju }im pro fe so ri ma, ko ji do no se svo je vi zi je, ~es to avan gar dni je
u kon cep ci ji od onih ko je su ta da pri su tne ~ak i u nji ho vim sre di na ma.
Ve} u star tu se, za to, na Aka de mi ji li ko vnih umje tnos ti u Sa ra je vu in sis ti ra -
lo na obo ga }e nju nas ta ve gos tu ju }im pre da va ~i ma, vrsnim afir mi ra nim
umje tni ci ma, stru~ nja ci ma i nau ~ni ci ma. Nji ho va pre da va nja slu {a ju stu-
den ti svih od sje ka, {to utje ~e na ne op ho dno {i re nje umje tni ~kih, te orij skih,
kre ati vnih i za nat skih sa zna nja o su vre me nim to ko vi ma li ko vnih umje tnos -
ti. Za ani mi ra nje ovih gos tu ju }ih ka dro va, per ma nen tno uklju ~e nih u edu-

marily by the first and long-serving dean of the Academy, professor Dr
Muhamed Karamehmedovi}. The lecturers included:
– Radenko Mi{evi} and Zoran Pavlovi}, who shared their pedagogical ex-

periences from the Belgrade Academy;
– Kosta Angeli Radovani, who brought sculpting experiences directly from

his well-established studio in Zagreb, including fresh impulses, unbur-
dened by pedagogical dictates, impulses that encouraged young tal-
ents to seek their own creative adventures. This superb master con-
tributed significantly to our postgraduate programme;

– Kosta Bogdanovi}, originally from Sarajevo, a long-serving curator of
the Contemporary Art Museum in Belgrade, introduced new visions of
contemporary art, through an authentic, auteur-based course in visual
culture, a subject taught only in Sarajevo. His etudes were also pre-
sented in several publications;

– Also, the concept of the course on development of design did not exist
at any other academy in the region.(9) It was designed by Stane Bernik,
visiting professor of art history from Ljubljana, the then-editor of the fa-
mous art magazine Sinteze. He provided immense contribution to the
educational concept of graphic design. He was the academic supervi-
sor for numerous graduation assessments and mentored young faculty
members at the Graphic Design Department. This true cosmopolite de-
livered numerous superb lectures on contemporary trends in fine arts in
the world.

In addition to visiting professors, due attention should be give to professors
from other higher education institutions of the University of Sarajevo. Aes-
thetics was taught by Dr Kasim Prohi}, who provided our students with an
unimposing and subtle sense of aesthetic poetics.
The relocation to a new building in 1981 certainly influenced the develop-
ment of the education process. The old Evangelist Church was recon-
structed and adapted to the needs of the Academy, in keeping with the
teaching concept. During the reconstruction, Vladimir Dobrovi}, architect,
was very sensitive to the needs and the space, which was not ideal as it had
not been originally built for that purpose, but the adaptation created the
conditions for the specific education process of a fine arts academy. Con-
ditions were also created for the establishment of the Product Design De-
partment. This department was conceptualised primarily by:

Mladen Kolobari}, prvi
profesor grafi~kog dizajna, i
prof. Radmila Jovandi} \api},
1982.
Mladen Kolobari}, the first
professor of graphic design
and professor Radmila
Jovandi} \api}, 1982

(8) Akademija sv. Luke, koju je po~etkom 14. stolje}a osnovao Bernardo
Daddi u Firenzi, nije jo{ imala karakteristike renesansne obrazovne usta-
nove.

(9) Department of Design opened in Ljubljana much later. 
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Studentska slu`ba: Prva
voditeljica studentske slu`be
Katarina Kirli} (u sredini) sa 
saradnicima (Josipa
Todorovi}, Branka Blagoje i
Rada Bijavica), 1979.
Student Services: the first
head of the Student Services
Katarina Kirli} (in the middle)
and her associates (Josipa
Todorovi}, Branka Blagoje and
Rada Bijavica), 1979



ka ti vni pro ces sve do po ~et ka 1990-ih go di na, za slu ̀ an je, sva ka ko, prvi,
a po tom du go go di{ nji de kan Aka de mi je li ko vnih umje tnos ti u Sa ra je vu,
prof. dr. Mu ha med Ka ra me hme do vi}. U nas ta vu su bi li uklju ~e ni i:
– Ra den ko Mi {e vi} i Zo ran Pa vlo vi}, ko ji pre no se svo ja pe da go {ka is ku-

s tva ste ~e na u nas ta vi na beo grad skoj aka de mi ji.
– Kos ta An ge li Ra do va ni, ko ji stu den ti ma ki par stva di rek tno iz svo je re no-

mi ra ne za gre ba ~ke ki par ske ra di oni ce do no si svje ̀ e im pul se ne op te re -
}e ne pe da go {kim she ma ti zmom, im pul se ko ji pred stav lja ju izu ze tno
ohra bre nje mla dim ta len ti ma `e ljnim ot kri va nja no vih kre ati vnih avan tu -
ra. Ovaj vrsni maj stor dao je svoj zna ~a jan do pri nos i na pos tdi plom -
skom stu di ju na {e aka de mi je.

– Kos ta Bo gda no vi}, ina ~e Sa raj li ja, du go go di{ nji kus tos u Mu ze ju sa vre-
me ne ume tnos ti u Beo gra du, uvo di u na {u sre di nu no ve vi zi je su vre -
me ne umje tnos ti na auten ti ~nom, autor ski kon ci pi ra nom pre dme tu vi zu -
al na kul tu ra, pre dme tu ko ji se pre da je is klju ~i vo u Sa ra je vu. Svo je etu -
de je uo bli ~io i u vi {e pu bli ka ci ja.

– Ta ko |er, kon cept pre dme ta ra zvoj obli ko va nja u ono vri je me ne pos to ji
ni na je dnoj aka de mi ji u bli ̀ em okru ̀ e nju.(9) Njega je osmi slio gos tu -
ju }i pro fe sor his to ri je umje tnos ti iz Lju blja ne Sta ne Ber nik, ta da ure dnik
~u ve nog li ko vnog ~a so pi sa Sin te ze. Nje gov do pri nos edu ka ti vnoj kon-
cep ci ji gra fi ~kog di zaj na je ogro man. Bio je men tor na mno gim di plom -
skim ispi ti ma, kao i men tor u ra zvo ju mla dih ka dro va na Od sje ku gra fi -
~kog di zaj na. Ovaj is tin ski ko zmo po lit re ali zi rao je vi {e izvan re dnih pre-
da va nja o su vre me nim kre ta nji ma li ko vnih umje tnos ti u svi je tu.

Po red gos tu ju }ih pro fe so ra, ov dje je po tre bno spo me nu ti i pro fe so re sa dru-
gih vi so ko {kol skih us ta no va Uni ver zi te ta u Sa ra je vu. Va lja is ta knu ti kon ci pi -
ra nje pre dme ta es te ti ka dr. Ka si ma Pro hi }a, ko ji je uspio pru ̀ i ti na {im stu-
den ti ma ne na me tlji vi sti mu lans sup til nim oslu {ki va njem li ko vne po eti ke.
Sva ka ko je na ra zvoj edu ka ti vnog pro ce sa utje ca lo i pre se lje nje aka de mi -
je u no ve pros to re 1981. go di ne. Pro jekt re kon stru kci je i re vi ta li za ci je sta re
Evan ge lis ti ~ke crkve adap ti ran je za po tre be Aka de mi je li ko vnih umje tnos -
ti su kla dno no voj kon cep ci ji nas ta vnog pro ce sa. Ar hi tekt Vla di mir Do bro vi}
je pri li kom re kon stru kci je zgra de s ve li kim sen zi bi li te tom oslu {ki vao i pri la -
go dio pros to re, ko ji ni su ide al ni jer ni su gra |e ni na mjen ski za aka de mi ju,
ali su adap ti ra ni ta ko da pru ̀ e za do vo lja va ju }e uvje te za odvi ja nje spe ci fi -
~nog edu ka ti vnog pro ce sa je dne li ko vne aka de mi je. Stvo re ni su i uvje ti za

Radenko Mi{evi}, Zdenac, ulje
na platnu
Radenko Mi{evi}, Well, oil on
canvas

Kosta Angeli Radovani, Dunja
VI, skulptura, 1963.
Kosta Angeli Radovani, Dunja
VI, sculpture, 1963

Prof. dr Kasim Prohi}, prvi
profesor Estetike na Akademiji
Prof. Dr. Kasim Prohi}, the first
professor of Aesthetics at the
Academy

Prof. Stane Bernik, prvi
profesor vizuelnih
komunikacija, foto Viktor
Bernik, 2004.
Prof. Stane Bernik, the first
professor of visual
communication, photo: Viktor
Bernik, 2004

(9) Odsjek dizajna se u Ljubljani otvara mnogo kasnije. 
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– Zlatko Ugljen, member of the Academy of Arts and Science
– Professor Zdenko Praska~, and
– Professor @ivojin Veki}.
This created the conditions for the establishment of an integral concept of
education, with complementary practical and theoretical elements and with
supplementary programmes through new chairs and areas. The Art His-
tory Chair was thus established, bringing together a number of theoreti-
cians and influencing subsequent teaching innovations.
The new premises also facilitated the establishment of postgraduate pro-
grammes in all departments. It was thus possible for our graduates to con-
tinue their studies in their own country! This also brought a number of stu-
dents form other academies form the region, to continue their master’s
studies at our Academy.
This also created the conditions for a modern photography studio, and
thanks to the extraordinary contribution by the then new professor, Dr
Mehmed Ak{amija, this enriched the content of the photography course by
including the experiences of the celebrated Prague school of photography.
The fact that this was the first time that young talents from different areas
could be educated at one and the same place, complementing and ex-
changing their creative experiences, initiated the launch of interactive teach-
ing. Thus, the curricula designed in the late 1980s presented the first elec-
tive courses, aimed at enriching the content and allowing the students to
satisfy as many of their specific creative ambitions as possible.
During the 1984 Winter Olympics in Sarajevo and our collaboration with the
Fine Arts Academy in Munich, an idea was born to establish several so-
called open classes, allowing students to acquire new knowledge and enter
individual fine arts adventures. Several workshops were organised, guided
by visiting professors from Europe and the world.
The aggression against Bosnia and Herzegovina and the siege of the city
interrupted these ambitious plans.
Although the Academy never interrupted its work during the war, even be-
coming a meeting place of spiritual resistance of the city – the conse-
quences of the war will continue to be present for some time to come. There
was indeed a new kind of enthusiasm, that one may call – defiance! Teach-
ing continued at the undergraduate programme, and the postgraduate pro-
gramme followed suit. In light of the importance of this postgraduate pro-
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Prof. Zlatko Ugljen, Dobitnik
Aga Khanove nagrade za
arhitekturu, 1983.
Prof. Zlatko Ugljen, Laureat of
Aga Khan Award for
Architecture, 1983

Akademija, useljena u prostor
obnovljene Evangelisti~ke
crkve, 1982.
Academy, moved into the
space of the renovated
Evangelical Church, 1982

Posjeta na{ih nastavnika
Akademiji u Minhenu, dekan
Seid Hasanefendi} (lijevo),
Prof. Anto Nađ, (u sredini),
prof. Zajc, dekan Akademije u
Minhenu (desno), 1986. 
Visit of our teachers to the
Academy in Munich, dean
Seid Hasanefendi} (left), prof.
Anto Na|, (in the middle), prof.
Zajc, dean of the Academy in
Munich (right), 1986



otva ra nje Od sje ka za pro dukt di zajn. Za kon cept nas ta vnog pro ce sa na
ovom no vom od sje ku za slu ̀ ni su, pri je svih:
– aka de mik Zlat ko Ugljen,
– pro fe sor Zden ko Pras ka~, i
– pro fe sor @i vo jin Ve ki}.
Ta da su stvo re ni uvje ti za zao kru ̀ e nje cje lo vi tog obra zo vnog kon cep ta u vi -
du su ple men ta i kom ple men tar nih po dru ~ja pra kti ~ne i te orij ske nas ta ve
na do gra dnjom pro gra ma i pu tem no vih ka te dri i ko le gi ja. For mi ra se i Ka-
te dra za his to ri ju i te ori ju umje tnos ti, ko ja oku plja ve li ki broj te ore ti ~a ra, te bi -
tno utje ~e na ka sni je ino va ci je u nas ta vi.
No vi pros to ri osi gu ra li su odvi ja nje pos tdi plom skog stu di ja na svim od sje -
ci ma. Na taj na ~in omo gu }e no je za vr{e nim stu den ti ma da nas ta ve stu dij
u vlas ti toj ze mlji! Ovo je re zul ti ra lo i do las kom stu de na ta sa dru gih aka de -
mi ja u okru ̀ e nju da nas ta ve mas ter stu dij na na {oj aka de mi ji.
Ta da su stvo re ni i uvje ti za for mi ra nje su vre me nog fo to-stu di ja, {to je – za -
hva lju ju }i izu ze tnom stru ~nom do pri no su no vog nas ta vni ka, prof.dr. Me h-
me da Ak{a mi je, re zul ti ra lo obo ga }e njem nas ta vnih sa dr`a ja na pre dme tu
fo to gra fi ja is kus tvi ma ~u ve ne Pra {ke {ko le fo to gra fi je.
^i nje ni ca da se u Sa ra je vu prvi put na je dnom mjes tu {ko lu ju mla di ta len ti ra -
zli ~i tih pro fi la s ci ljem da se me |u so bno na do pu nju ju i obo ga }u ju svo ja kre -
ati vna is kus tva ini ci ra la je i otva ra nje mo gu }nos ti in te ra kti vne nas ta ve. Ta ko
se ve} u pla no vi ma kon ci pi ra nim kra jem 1980-ih go di na jav lja ju prve na zna -
ke izbor ne nas ta ve, s ci ljem obo ga }i va nja nas ta vnog pro ce sa sa dr`a ji ma u
ko ji ma bi stu den ti mo gli za do vo lji ti {to vi {e spe ci fi ~nih kre ati vnih afi ni te ta.
U vri je me odr`a va nja Zim ske olim pi ja de u Sa ra je vu 1984. go di ne i na {e su-
ra dnje sa Li ko vnom aka de mi jom u Münche nu, ro di la se ide ja da se i na na -
{oj in sti tu ci ji otvo ri vi {e tzv. otvo re nih ra di oni ca ka ko bi stu den ti mo gli do da tno
obo ga }i va ti svo ja kre ati vna is kus tva i stje ca ti no va sa zna nja, odno sno ka ko bi
stu den ti mo gli kre ta ti u in di vi du al ne li ko vne avan tu re. Ubrzo je or ga ni zi ra no
vi {e wor ksho po va, po ta knu tih gos tu ju }im pro fe so ri ma iz Evro pe i svi je ta.
Agre si ja na Bo snu i Her ce go vi nu i op sa da gra da pre ki nu li su ove am bi -
cio zne pla no ve.
Iako Aka de mi ja u ra tu ni je pre ki da la s ra dom, te je ~ak pred stav lja la stje ci -
{te du ho vnog otpo ra gra da – ra tne po slje di ce jo{ du go }e bi ti pri su tne. Is -
ti na, ta da se ja vio no vi en tu zi ja zam, mo gli bi smo re }i prkos! Nas tav lje na je
nas ta va na do di plom skom, a ubrzo i na pos tdi plom skom stu di ju. Ima mo li

gramme for the promotion of fine arts in the country – at the time often with-
out the rigorous admission criteria – it served as a form of general cultural
resistance. There was even an initiative to launch a new postgraduate pro-
gramme in conservation and restoration. A curriculum was adopted and
the first students admitted. However, conditions were not suited to the am-
bitious programmes.
In 1999, not long after the war, the curricula were innovated in compliance
with international criteria and on the basis of intense work within the de-
partments, coordinated by the newly established Art History Chair. The
process was completed by the end of 2000.(10)
Introduction of elective courses was aimed at offering more detailed knowl-
edge on the basis of student-centred work and the students’ individual pref-
erences. This was the starting point for the forthcoming harmonisation with
the Bologna-based system. The curricula for the elective courses were
grouped as:
– Drawing, calligraphy, miniature;
– Alternative major;

Nastavnici i saradnici
Akademije ispred zgrade
Akademije (s lijeva): Enver
Zuko, Nusret Pa{i}, Petar
Waldegg, Mustafa Skopljak,
Salim Obrali} i Esad Mufti},
1992.
The faculty of the Academy in
front of the Academy building
(from the left): Enver Zuko,
Nusret Pa{i}, Petar Waldegg,
Mustafa Skopljak, Salim
Obrali} and Esad Mufti}, 1992

(10) In early 2001, Senate of the University of Sarajevo approved the initia-
tive to change the Academy curricula, later confirmed by the Cantonal Min-
istry of Education and Science. Reformed curricula were published in Octo-
ber 2001.
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Besim Spahi}, Biti
propagandista, Oslobo|enje
Sarajevo, 1989.
Besim Spahi}, Being a
Propagandist, Oslobo|enje
Sarajevo, 1989



na umu zna ~aj pos tdi plom skog stu di ja za afir ma ci ju li ko vne umje tnos ti u
ze mlji, i to je bi lo – u to vri je me ~es to bez ri go ro znih kri te ri ja pri je ma – u
fun kci ji sveo p}eg kul tur nog otpo ra. ^ak se po kre }e ini ci ja ti va za otva ra nje
no vog pos tdi plom skog stu di ja kon zer va ci je/res ta ura ci je. Pri hva }en je pro-
gram i pri mlje ni su prvi stu den ti. Ali uvje ti za odvi ja nje nas ta ve ni su po go -
do va li ovim am bi cio znim pro je kti ma.
Ubrzo na kon ra ta, ve} 1999. go di ne, pris tu pi lo se ino vi ra nju nas ta vnih pla-
no va i pro gra ma su kla dno kri te ri ji ma u svi je tu, a sve na osno vu in ten zi vnog
ra da unu tar svih od sje ka, uz ko or di na ci ju no voo sno va ne Ka te dre za his to -
ri ju i te ori ju umje tnos ti. Ovaj pro ces do vr{en je kra jem 2000. go di ne.(10)
Uvo |e nje izbor ne nas ta ve ima lo je za cilj pro du blji va nje li ko vnih i stru ~nih
sa zna nja po la ze }i od in di vi du al nih afi ni te ta stu den ta kao su bje kta, {to je
pred stav lja lo i po la zi {te za bu du }u tran sfor ma ci ju u prav cu usu gla {a va nja
sa bo lonj skim sis te mom. Pla no vi i pro gra mi izbor ne nas ta ve ra spo re |e ni
su u vi {e gru pa:
– crte`, ka li gra fi ja, mi ni ja tu ra,
– al ter na ti vni ma ti ~ni pre dmet,

– Multimedia;
– Economic parameters of design;
– Conservation and restoration.
Innovated curricula were applied as of the academic year 2001/2002. Ex-
isting workshops were upgraded and new laboratories opened. Numerous
elements were upgraded, particularly in relation to interactive teaching,
originally introduced in the period 2002-2004, prior to the introduction of
the Bologna-based system.
This resulted in improved conditions for the overall teaching process, both for
the core subjects and the elective ones. Teaching was now conducted in a
host of new workshops. Thus, shortly after the war, the existing photography
studio obtained new digital equipment, thanks to a highly sophisticated proj-
ect by professor Dr Mehmed Ak{amija, with financial assistance from the
Ministry of Education and Science of the Sarajevo Canton, which enabled
research into new expressive potentials of operations with optic image fixa-
tion through the photo-digital transformation process. Along with the new
possibilities for creative expression, teaching in the field of photography ex-
panded. This was a two-semester course at the time of establishment of the
Graphic Design Department, and it was later expanded to four semesters,
and at the turn of the century it was further expanded to eight semesters and
several elective courses. In this way, all the departments included a possibility
for research in this contemporary medium. This also introduced photogra-
phy as an autonomous medium, and in 2004 this led to a postgraduate pro-
gramme in photography. Even then, the capacities of the programme
(premises, equipment, professors and TAs) indicated a possibility for a full
Photography Department to be established. Research was expanded into
video art and computer graphics. The educational and research core was
thus created for the subsequent creation of the Multimedia Studio.
Through a programme supported by WUS (World University Service) Aus-
tria and implemented by Zlatan Filipovi}, engaged as a teaching assistant
following a master’s degree in the US, we had our first complete equip-
ment for the Multimedia Studio. All this led to our ongoing plans for a Mul-
timedia Department, to be elaborated in future projects.
As part of elective courses and mentoring, the postgraduate programme
also included superb Bosnian graphic artists and printmakers, Halil Tikve{a
and Emir Dragulj (professors at the Belgrade Academy).

Atelje za crtanje u ratnim
uslovima 1992.
Drawing studio in war
conditions, 1992

Mehmed Ak{amija, Plakat
izlo`be Studio Umjetni~ke
galerije BiH, 1983.
Mehmed Ak{amija, poster of
Exhibition Studio Art Gallery of
Bosnia and Herzegovina, 1983

Studio za fotografiju, djeluje u
savremenim uslovima za repro
i digitalnu fotografiju
Photo studio works in modern
conditions for repro and digital
photography

(10) Senat Univerziteta je po~etkom 2001. godine donio Odluku o davanju
suglasnosti na izmjene i dopune nastavnih planova i programa Akademije,
{to je potvrdilo i Kantonalno ministarstvo za obrazovanje i nauku. Inovirani
nastavni planovi i programi {tampani su u oktobru 2001. godine.
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– mul ti me di ja,
– eko nom ski pa ra me tri di zaj na,
– kon zer va ci ja i res ta ura ci ja.
Ino vi ra ni nas ta vni pla no vi i pro gra mi za ̀ i vje li su ve} u {kol skoj 2001/2002.
go di ni. Po bolj {a ni su uvje ti u pos to je }im ra di oni ca ma, te otvo re ne no ve la-
bo ra to ri je. Ta ko su mno gi ino vi ra ni sa dr`a ji, po go to vo u okvi ru in te ra kti vne
nas ta ve, uve de ni na Aka de mi ji li ko vnih umje tnos ti u Sa ra je vu po ~et kom
no vog sto lje }a (2002/2004), a pri je uvo |e nja bo lonj skog sis te ma.
To je po dra zu mi je va lo i stva ra nje bo ljih uvje ta za izvo |e nje nas ta vno-umje -
tni ~kog pro ce sa, ka ko oba ve zne ta ko i izbor ne nas ta ve. Sa da se nas ta va
odvi ja u niz no vih ra di oni ca. Ta ko je ubrzo na kon ra ta pos to je }i fo to-stu dio
obo ga }en no vom di gi tal nom opre mom za hva lju ju }i vi so ko so fis ti ci ra nom
pro je ktu osni va ~a, prof. dr. Me hme da Ak{a mi je, a uz fi nan cij sku po dr{ku Mi-
nis tar stva obra zo va nja i na uke Kan to na Sa ra je vo, {to je omo gu }i lo i is tra ̀ i -
va nja na po dru ~ju no vih izra ̀ aj nih mo gu }nos ti za svje sno ope ra bil no pos -
tu pa nje sa te hni ~ko-te hno lo {kim po ma ga li ma za fi ksa ci ju op ti ~ke sli ke fo to-
di gi tal nim tran sfor ma ti vnim pos tup kom. Su kla dno no vim mo gu }nos ti ma kre -
ati vnog is tra ̀ i va nja, {i re se i pro gra mi nas ta ve iz oblas ti fo to gra fi je. Dok je u
vri je me for mi ra nja Od sje ka za gra fi ~ki di zajn ovaj pre dmet tra jao sa mo dva se-
mes tra, ka sni je se nje gov obim pro {i ru je na ~e ti ri se mes tra, a ve} po ~et kom
no vog sto lje }a obu hva }a nas ta vu u osam se mes ta ra, kao i niz obli ka izbor -
ne nas ta ve. Ta ko je u okvi ru pro gra ma na svim od sje ci ma otvo re na mo gu -
}nost is tra ̀ i va nja na po dru ~ju ovog su vre me nog me di ja. Stvo re ni su i uvje ti
za bav lje nje fo to gra fi jom kao sa mos tal nim me di jem, {to je ve} 2004. go di ne
re zul ti ra lo nas to ja nji ma da se omo gu }i i pos tdi plom ski stu dij fo to gra fi je. Ve}
ta da pro gram sko-nas ta vna ra zvi je nost pre dme ta fo to gra fi je (pros tor, opre -
ma, nas ta vni ~ki i su ra dni ~ki tim) uka zu ju na ste ~e ne uvje te za osni va nje Od-
sje ka za fo to gra fi ju. Is tra ̀ i va nja na po dru ~ju fo to gra fi je sa da su pro {i re na i na
vi deo art i kom pju ter sku gra fi ku. U to vri je me stva ra se i edu ka ti vno i is tra ̀ i -
va ~ko jez gro, ko je }e ka sni je pre ras ti u Stu dio mul ti me di je.
Za hva lju ju }i pro je ktu ko ji je uz po dr{ku WUS-a, aus trij skog svjet skog uni-
ver zi tet skog cen tra, re ali zi rao Zla tan Fi li po vi}, pri mljen kao asis tent na pre -
dmet in for ma ti ka na kon mas ter stu di ja u Ame ri ci, do bi li smo prvu se rio zni -
ju kom pju ter sku opre mu za Stu dio mul ti me di je. Sve na ve de no stvo ri lo je
uvje te da se da nas ve} ozbi ljno pla ni ra otva ra nje Od sje ka mul ti me di je, o ~e -
mu }e bi ti vi {e ri je ~i u ra zma tra nju bu du }ih pro je ka ta.

Radionica konzervacije i
restauracije: Stru~njaci iz Be~a
– voditelji workshopa sa
studentima Akademije u
Restauratorskoj radionici u
depou Umjetni~ke galerije BiH
2008. Radionica je ranije
(2003.) opremljena
donatorskim sredstvima vlade
Japana.
Conservation and Restoration
Workshop: Experts from
Vienna – The workshop
leaders with the Academy
students in the Restoration
workshop of the depot of the
National Gallery of Bosnia and
Herzegovina, 2008. Earlier (in
2003) the workshop was
equipped with the Japanese
government donation funds.
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U okvi ru izbor ne nas ta ve i men tor stva, na pos tdi plom skom stu di ju uklju -
~u ju se u nas ta vni pro ces i vrsni bo san sko her ce go va ~ki gra fi ~a ri Ha lil Ti -
kve {a i Emir Dra gulj (ina ~e pro fe so ri na beo grad skoj Aka de mi ji).
Di ja pa zon akti vnos ti Aka de mi je pro {i ru je se i na pro je kte iz oblas ti kul tu -
re, kao i na one iz oblas ti kul tur ne ba {ti ne. Po tpi si va njem Pro to ko la izme -
|u Aka de mi je li ko vnih umje tnos ti i Umje tni ~ke ga le ri je BiH, uz re ali za ci ju
gran ta Vla de Ja pa na opre mlje na je res ta ura tor ska ra di oni ca u de pou
Umje tni ~ke ga le ri je, gdje se od 2003. go di ne odr`a va sta ̀ i ra nje stu de na -
ta ko ji su upi sa li izbor nu nas ta vu iz oblas ti kon zer va ci je i res ta ura ci je. Po-
se bno je po tre bno na gla si ti da su opre ma nje ove ra di oni ce umno go me
po mo gli svo jim kon sul tan tskim uslu ga ma spe ci ja lis ti res ta ura to ri iz Re pu -
bli ~kog cen tra za res ta ura ci ju iz Lju blja ne (od kon cep ci je i spe ci fi ka ci je
po tre bnih ma te ri ja la i opre me do uvo |e nja so fis ti ci ra ne opre me u fun kci -
ju). Ta ko |er je us pje {no opre mlje na ra di oni ca, ko ja pred stav lja po la zi {te
za da lje pre dvi |e ne pro je kte. Za ra zli ku od na ve de nih ra di oni ca izbor ne
nas ta ve, ko je su us pje {no kre nu le u re ali za ci ju pro gra ma, gru pa izbor ne
nas ta ve na zva na al ter na ti vni ma ti ~ni pre dme ti za mi{ lje na je kao obo ga }e -
nje stu di ja is tra ̀ i va njem u al ter na ti vnom me di ju (gra fi ~a ri u sli kar stvu, pro-
dukt di zaj ne ri u ki par stvu, gra fi ~ki di zaj ne ri u gra fi ci itd). Zbog ne dos tat ka
ka dro va i pros to ra, ova nas ta va ni je za ̀ i vje la u ve }em obi mu. Zbog te {ke
ma te ri jal ne si tu aci je u BiH ni da nas ni je pre vla dan zas toj u ra zvo ju kom-
plek snog edu ka ti vnog pro ce sa, ko ji za hti je va i no va obra zo vna sred stva i
no ve nas ta vne te hno lo gi je.
I rat je na svoj na ~in otvo rio ne ke no ve pu to ve su ra dnje. Sa ra je vu po ku {a -
va ju po mo }i mno ge ze mlje svo jim kul tu ro lo {kim pro je kti ma, ka ko za vri je -
me ra ta ta ko i niz go di na na kon ra ta. Ta ko je ja ~a nju ka drov skih ka pa ci te -
ta, kao i sa mom kon cep tu obo ga }i va nja nas ta ve evrop skim is kus tvi ma,
po mo glo po tpi si va nje pro to ko la o su ra dnji sa sro dnim in sti tu ci ja ma u Fran-
cus koj, Bel gi ji, ^e {koj, [ved skoj, Slo ve ni ji, Aus tri ji, Nje ma ~koj, Polj skoj i
SAD. Niz kul tu ro lo {kih pro je ka ta re ali zi ran je i u pot ku pol nom pros to ru Aka-
de mi je, gdje je na kon sa na ci je pros to ra od po slje di ca ra tnih ra za ra nja ot-
vo ren Cen tar za sa vre me nu umje tnost Sa ra je vo. Bi lo je pla ni ra no i stva ra -
nje ra di oni ~kog cen tra za obra du ma te ri ja la, ~i me bi bio stvo ren uni ver zal -
ni kon cept edu ka ti vnog pro ce sa u spre zi kre ati vnos ti, pra kti ~nog ra da, te -
ori je i his to ri je umje tnos ti. I na Ka te dri za his to ri ju i te ori ju umje tnos ti sa da
je otvo ren put u no ve me di je i for me vi zu al nog izra za.

The Academy also expanded its activities to include projects in culture and cul-
tural heritage. Following a protocol signed by the Academy and the National
Gallery of BiH, a grant from the Japanese Government helped equip a restora-
tion workshop in the depot of the National Gallery, and since 2003 students
have been attending an internship in conservation and restoration. It should
be noted that equipping was largely assisted by expert consultants from the
Slovenian Restoration Centre in Ljubljana (concept, material and equipment
lists, introduction of sophisticated equipment). A workshop was also fully
equipped as the starting point for further projects. Unlike workshops for elec-
tive courses, already implementing programmes, electives entitled alternative
majors were designed as an added-value element in an alternative medium
(printmakers in painting, product designers in sculpting, graphic designers in
printmaking, etc.). Due to a lack of both staff and premises, this part of teach-
ing has not developed fully. The difficult financial situation in BiH has prevented
further developments in introducing this complex educational process, which
requires new teaching resources and new teaching technologies.
The war also opened new avenues of cooperation. Many countries have
tried to help Sarajevo through culture projects, both during and after the
war. Thus, similar institutions in France, Belgium, the Czech Republic, Swe-
den, Slovenia, Austria, Germany, Poland and the US signed protocols with
the Academy in order to assist in capacity building and introduction of Eu-
ropean experiences into the curriculum. A number of culture-focused proj-
ects have been implemented in the dome of the Academy, which has been
the site of the Sarajevo Center for Contemporary Art since the post-war re-
furbishment. A workshop for material processing was also planned as part
of the universal education concept – a combination of creativity, practical
work, and theory and history of art. Also, the Art History and Theory Chair
now explores new media and forms of visual expression.
The Academy in Sarajevo established reciprocal cooperation with
Académie des Beaux-Arts in Paris. A number of our students from the paint-
ing, sculpting and printmaking departments have spent a semester in Paris
and French students have visited our Academy. Culture-focused projects
initiated by culture professionals from Avignon gathered around the asso-
ciation À ciele ouverte facilitated an intense exchange programme for our
students and lecturers and eventually resulted in new cooperation projects
in the field of conservation and restoration.

Studentica Akademije Arma
Tanovi} na nastavi iz oblasti
konzervacije i restauracije u
kabinetu za slikarsku i grafi~ku
tehnologiju.
Student of the Academy Arma
Tanovi} attending classes in
the field of conservation and
restoration in the studio for
painting and printing
technology.

Studentica Admira Bradari}
bila je u~esnik na kursu iz
oblasti za{tite artefakata, Be~,
2010.
Student Admira Bradari} was
a course participant in the field
of artefacts protection, Vienna,
2010

47Introduction



Ve} za vri je me ra ta uspos tav lja se re ci pro ~na su ra dnja izme |u Aka de mi je
li ko vnih umje tnos ti u Sa ra je vu i Académie des Beaux-Ar ts u Pa ri zu. Ta ko je
niz na {ih stu de na ta sa od sje ka sli kar stva, ki par stva, gra fi ke bo ra vi lo po je -
dan se mes tar u Pa ri zu, dok su fran cus ki stu den ti bo ra vi li na na {oj aka de -
mi ji. I kul tu ro lo {ki pro jekt ko ji su po ta knu li kul tur ni dje la tni ci iz Avi gno na u
okvi ru aso ci ja ci je À ci ele ouver te ini ci rao je bo ga tu raz mje nu na {ih nas ta -
vni ka i su ra dni ka, kao i stu de na ta, a ka sni je }e re zul ti ra ti i no vom su ra -
dnjom na po dru ~ju izbor ne nas ta ve kon zer va ci je/res ta ura ci je.
Uni ver zi tet u Pen sil va ni ji po ta knuo je za je dni ~ki nas tup umje tni ka sa aka de-
mi ja iz Sa ra je va, Lju blja ne i Za gre ba, ~i me je pot vr|en di gni tet na {e re gi je
u okvi ru svjet skih no vih kre ta nja li ko vnog izra za. Ko or di na ci jom aka de mi ka
Ni ko le Ko va ~a uspos tav lje na je du go ro ~na su ra dnja s na {om aka de mi jom.
Odr`a na je ra di oni ca Hyper me dia na te mu Pri mje na di gi tal ne te hno lo gi je u
re kon stru kci ji kul tur ne ba {ti ne. Pri li kom obi lje ̀ a va nja de set go di na od op sa -
de Sa ra je va na Uni ver zi te tu Pa ris 8 pred stav lje na je je dna od ra tnih gra fi -
~kih ma pa, uz pri sus tvo na {ih umje tni ka. Re ali zi ra na je i sti pen di ja za bo ra -
vak na tom uni ver zi te tu, a na {a stu den ti ca Ma ja Kor di} ap sol vi ra la je spe-
ci ja li za ci ju iz oblas ti hyper me dia. Pred sta vni ci In sti tu ta Ta ma rind, SAD, po-
sje tom Sa ra je vu i raz mje nom is kus ta va omo gu }i li su na {em asis ten tu Zla-
ta nu Fi li po vi }u da bo ra vi i ra di u nji ho vom ate ljeu za li to gra fi ju.
Di ja pa zon akti vnos ti na {e in sti tu ci je {i ri se na pro je kte iz oblas ti kul tu re,
kao i na one iz oblas ti kul tur ne ba {ti ne. Kao re zul tat vi {e go di{ nje ini ci ja ti -
ve, pri je sve ga li ~nim an ga ̀ ma nom g|e Mar ti ne Pa tur le, re ali zi ra no je vi {e
pro je ka ta. Na kon u~e{ }a de vet na {ih nas ta vni ka na izlo ̀ ba ma u Mar se il -
leu, To ulo useu, Pa ri zu, te bo rav ka u Avi gno nu, To ur su i Ar le su, a na ini ci ja -
ti vu res ta ura to ra Vi so ke {ko le za res ta ura ci ju prof. Bou gra ina, pred sta vni -
ka aso ci ja ci je Les res ta ura te urs sans fron ti eres, uz po dr{ku Vla de Re pu bli -
ke Fran cus ke, re ali zi ra ne u okvi ru kul tu ro lo {kog pro je kta À ci ele ouver te za -
po ~e la je no va su ra dnja na po dru ~ju kon zer va ci je/res ta ura ci je. Is ti na, am-
bi ci je ini ci ja to ra da se na Aka de mi ji li ko vnih umje tnos ti osnu je Od sjek za re-
s ta ura ci ju i kon zer va ci ju ko ji bi bio po bo lonj skom sis te mu kom pa ti bi lan s
nji ho vim pla no vi ma i pro gra mi ma i omo gu }io na {im stu den ti ma da nas ta -
ve mas ter stu dij u Avi gno nu, sa mo su dje lo mi ~no pro ve de ne.(11) Na ime,
zbog te {ke ma te ri jal ne si tu aci je u ze mlji i pri su tne pri vre me ne “za bra ne ot-
va ra nja no vih smje ro va” i kom plek snog edu ka ti vnog pro ce sa, do zvo lje no
je(12) (za hva lju ju }i fi nan cij skoj po dr{ci Vla de Fran cus ke, te u ma njem obi -

The University of Pennsylvania initiated a joint presentation of artists from
academies in Sarajevo, Ljubljana and Zagreb, thus confirming the status of
our region in the world of visual expression. Coordinated by professor
Nikola Kova~, member of the Academy of Arts and Science, a long-term co-
operation was established with our academy. This included a workshop
entitled Hypermedia, on Application of digital technology in reconstructing
cultural heritage. On the occasion of the 10th anniversary of the siege of
Sarajevo, the Paris 8 University presented one of the wartime print maps
and invited our artists. A scholarship was offered for this university and our
student Maja Kordi} thus specialised in the field of hypermedia. While vis-
iting Sarajevo, representatives of the Tamarind Institute, USA, facilitated an
exchange, which made it possible for our TA Zlatan Filipovi} to work at their
lithography studio.
Our activities continue to expand in the fields of culture and cultural her-
itage. Several projects have been implemented primarily through personal
engagement by Ms. Martina Paturla. Following the participation of 9 of our
artists at exhibitions in Marseille, Toulouse and Paris, and visits to Avignon,
Tours and Arles, a new conservation/restoration project was launched, ini-
tiated by professor Bougrain, restaurateur at the Restoration College and
representative of Restorers without Borders, with support by the French
Government as part of a project entitled À ciele ouverte. The original plan
was to establish a Restoration and Conservation Department at the Acad-
emy, compatible with their Bologna-based curricula and thus allowing our
students to continue with their master’s programme in Avignon, but it has
only been implemented in part.(11) Namely, due to the difficult financial sit-
uation in the country, a temporary moratorium on new departments and the
complex education process, thus far(12) (thanks to the financial support
from the French Government and some from the Slovenian Government)
only an elective course in conservation and restoration has been launched.
Between 2002 and 2005, visiting professors from Avignon and Ljubljana(13)
have delivered more than thirty workshops.(14) Over time, this form of co-
operation, entitled European Bridge for Sarajevo,(15) has been expanded
to other cities and countries across the world.
In order to provide more complete information, it should also be mentioned
that a symposium was held at the University of Sarajevo in October 2007,
entitled Promemoria,(16). Agreeing on the following forms of cooperation:
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(11) Tokom idu}ih osam godina boravilo je u Avignonu vi{e zavr{enih studenata
na{e izborne nastave iz konzervacije i restauracije, kojima je omogu}eno da se
uklju~e u zavr{nu godinu prvog ciklusa nastave, a zatim i u drugi ciklus. Tri na{a
studenta su u me|uvremenu zavr{ila studij u Avignonu: D`ena [ehi}, master
restauracije i konzervacije, Lejla Bajramovi}, specijalizacija restauracije i konzer-
vacije, te Amra Ak{amija, master studij i doktorat iz kemije (dijagnostika arte-
fakta).
(12) Plan i program ove izborne nastave podr`an je na Univerzitetu kao i u Kan-
tonalnom ministarstvu, koje je obezbijedilo tri honorarna nastavnika, odnosno
saradnika (koordinacija sta`iranja u laboratoriji konzervacije i restauracije u
Umjetni~koj galeriji BiH, odr`avanje nastave na PMF-u, kao i nastavnika Filozof-
skog fakulteta za francuski jezik).

(11) Over the next eight years, several students who had taken elective courses
in conservation and restoration visited Avignon and were able to attend the final
year of the first cycle and proceed to the second cycle. Three of our students
completed the Avignon programme: D`ena [ehi}, master’s degree in restora-
tion and conservation, Lejla Bajramovi}, specialisation in restoration and con-
servation, and Amra Ak{amija, master’s degree and doctorate in chemistry
(artefact diagnostics).
(12) The elective courses curriculum was approved by the University and the
Cantonal Ministry, which secured three external lecturers (coordination of intern-
ships at the restoration and conservation laboratory at the National Gallery,
teaching at the Faculty of Natural Sciences and Mathematics and a French lan-
guage lecturer from the Faculty of Philosophy).
(13) Centre for Restoration and Conservation of the Republic of Slovenia, Ljub-
 ljana.
(14) A total of 210 hours of lectures and fieldwork.
(15) Over the years, the education process has included visiting professors from
Avignon, Vienna, Ljubljana and other university centres and institutions from Eu-
rope and the world. The following should be noted in particular: Avignon: professor
Robert Bougrain Dubourg, professor Thierry Martel, professor Dr Catherine
Vieillescazes, professor Marc Maire, professor Hervé Giaconti, professor Dr
Jacques Defert; Ljubljana: professor Dr Josip Koro{ec, professor Franc Kokalj,
professor Momo Vukovi}; professor Dr Franc Pohleven, professor Dr Katarina
^ufar; Japan: Comoko Kawamira, M.Sc., paper restaurateur; Washington: Dr
Robert Koestler, Smithsonian Institute, DC; Bill Louche, Metropolitan Museum of
Art, New York;Los Angeles: professor Dr. Dusan C. Stulik, Getty Conservation Insti-
tute; Vienna: professor Dr Gabriela Krist. Erfurt: professor Dr Sabina Mayer.
(16) Symposium participants were from Avignon, Vienna, Ljubljana and Istanbul.



mu Vla de Slo ve ni je) sa mo otva ra nje stu di ja u vi du izbor ne nas ta ve kon zer -
va ci je i res ta ura ci je.
U pe ri odu izme |u 2002. i 2005. go di ne gos tu ju }i pro fe so ri iz Avi gno na i
Lju blja ne(13) odr`a li su nas ta vu u vi {e od tri de set ra di oni ca.(14) Vre me -
nom je ova su ra dnja, na zva na Evrop ski most za Sa ra je vo,(15) pro {i re na i na
dru ge gra do ve i ze mlje {i rom svi je ta.
U tom kon tek stu ni je nao dmet – zbog po tpu ni je in for ma ci je – na ves ti i Pro-
me mo ri ju iz 2007. go di ne: na sim po zi ju odr`a nom na Uni ver zi te tu u Sa ra -
je vu u okto bru te go di ne(16). Za crta ni su slje de }i vi do vi su ra dnje:
– po dr{ka gos tu ju }im pro fe so ri ma u ci lju pre zen ta ci je is kus ta va u do me -

nu za {ti te kul tur ne ba {ti ne;(17)
– po dr{ka sta ̀ i ra nju stu de na ta u ci lju stje ca nja do da tnih is kus ta va iz obla-

s ti res ta ura ci je i kon zer va ci je;(18)
– sti pen di ra nje stu de na ta u ci lju stje ca nja re le van tnih kva li fi ka ci ja u obla-

s ti res ta ura cje i kon zer va ci je;
– u~es tvo va nje na wor ksho po vi ma i sim po zi ji ma u ze mlji i inos tran stvu u ci -

lju raz mje ne is kus ta va i afir ma ci je na {eg pro je kta.(19)

– supporting visiting professors in order to present experiences in pro-
tecting cultural heritage;(17)

– supporting student internships in order to facilitate acquisition of addi-
tional experience in the field of conservation and restoration;(18)

– student scholarships in order to obtain relevant qualifications in the field
of restoration and conservation;

– participation at workshops and symposia in the country and abroad in
order to exchange experiences and promote our project.(19)

Successful projects also include AQUAE ’S – Mosaics at Ilid`a,(20) imple-
mented with the support of INTERREG, funded by the European Union. Co-
operation was established with the Academy in Bremen, coordinated by
Amir Omerovi}, a Bosnian graduate of that institution; this resulted in a visit
by our students and professors to Bremen and a workshop on bronze cast-
ing, along with a joint exhibition by students from Bremen and Sarajevo.
The Academy introduced the Bologna-based system in the academic year
2006/2007, and continued with a one-year master’s programme in 2010. In
keeping with the requirements of the times, the Academy accepted a new

Posjeta Akademiji u
Bremenu i u~e{}e na{ih
studenata na radionici
posve}enoj livenju u
bronzi, 2006.

Visit to the Academy in
Bremen and participation
of our students in a bronze
casting workshop, 2006

Kiparska radionica je servis za
modeliranje i livenje ne samo
za studente kiparstva ve} i
drugih odsjeka koji poha|aju
nastavu modeliranja kao
osnovni ili izborni predmet.
Ovu je radionicu vodio Ivica
Hi`ar a danas vi{i asistent
Darko [obot i saradnik Samir
Su~eska. 
Sculpture workshop is a
service for modeling and
casting not only for students of
the sculpture department but
for students from the other
departments as well, that is, all
those who attend modeling as
a required course or elective.
This workshop was led by
Ivica Hi`ar and now by senior
assistant Darko [obot and
associate Samir Su~eska.
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(17) More than 30 workshops have been held since 2001; professor Dr
Jacques Defert delivered four lectures in the field of aesthetics and ethics,
professor Dr ]azim Had`imejli} visited Avignon from 1 to 5 July 2008; a
workshop was organised by the Austrian Agency for Cooperation in Sci-
ence, Education and Culture: Dr Martina Griesser-Stermscheg and profes-
sor Stefanie Jahn: Preventive Protection in Museum and Gallery Collections.
(18) Our student Admira Bradari} completed her internship in Vienna, Leila
Bajramovi} in Avignon, and three students from Avignon are currently com-
pleting their internship in BiH; possibilities for internship in Ljubljana are
considered.
(19) In Avignon, Amra Ak{amija defended her master’s thesis in chemistry
and D`enan [ehi} in restoration.
(20) The project also included the signing of a Protocol on Cooperation be-
tween the Academy of Fine Arts and the National Museum in Sarajevo.

(13) Republi{ki center za rastauracijo in konzervacijo, Ljubljana.
(14) Ukupno 210 sati predavanja i konkretnih demonstracija na terenu.
(15) Tokom svih godina u edukativnom procesu u~estvuju i gostuju}i profesori iz
Avignona, Be~a, Ljubljane i drugih univerzitetskih centara i institucija iz Evrope i
svijeta. Me|u njima je potrebno posebno naglasiti doprinos gostuju}ih profesora
iz: Avignona: prof. Robert Bougrain Dubourg, prof. Thierry Martel, prof. dr. Cathe-
rine Vieillescazes, prof. Marc Maire, prof. Hervé Giaconti, prof. dr. Jacques De-
fert; Ljubljane: prof. dr. Josip Koro{ec, prof. Franc Kokalj, prof. Momo Vukovi};
prof. dr. Franc Pohleven, prof. dr. Katarina ^ufar; Japana: mr. Comoko Kawa-
mira, restaurator papira; Washingtona: dr. Robert Koestler, Smitsonian Institut u
Washingtonu; Bill Louche, Metropolitan Museum of Art u New Yorku; Los Ange-
lesa: prof. dr. Dusan C. Stulik, Getty Conservation Institute;, i Be~a: prof. dr. Ga-
briela Krist. Erfurta: prof. dr. Sabina Mayer.
(16) U~esnici Simpozija bili su iz Avignona, Be~a, Ljubljane i Istanbula.
(17) Od 2001. godine odr`ano je vi{e od 30 workshopova; te godine prof. dr. Ja-
cques Defert je studentima Akademije u Sarajevu odr`ao ~etiri predavanja iz obla-
sti estetike i etike; realizirana je i posjeta prof. dr. ^azima Had`imejli}a Avignonu;
od 01. do 05.07.2008; odr`an je workshop u organizaciji Austrijske kooperacije za
nauku, obrazovanje i kulturu: dr. Martina Griesser-Stermscheg i prof. Stefanie Jahn:
Preventivna za{tita u muzejima i galerijskim zbirkama...
(18) Realizirano je sta`iranje na{e studentice Admire Bradari} u Be~u, sta`iranje
Leile Bajramovi} u Avignonu, a u toku je sta`iranje 3 studenta iz Avignona u
BiH; razmatrane su i mogu}nosti sta`iranja u Ljubljani),
(19) Tako su u Avignonu odbranili magisterije Amra Ak{amija iz oblasti kemije, a
D`enan [ehi} iz oblasti restauracije.



Odsjek za slikarstvo – studijski
rad pod mentorstvom
nastavnika provodi se u
ateljeu. Svaka studijska grupa,
odnosno polaznik master
programa ima svoj radni
prostor
Department of Painting –
Studio work under the
supervision of teachers is
carried out in the studio. Each
study group or attendant of
the master program has their
own workspace

concept of study, harmonising its mode of study and assessment with the
newly accepted European standard called the Bologna system. A key fea-
ture is the introduction of a uniform system of valuation of student achieve-
ment, expressed as ECTS credits. The aim of the system is to enhance stu-
dent mobility at universities applying the same rules, as well as recognition
of degrees thus acquired. Specific features of the system include:
– the study structure is: undergraduate (bachelor, four years) and gradu-

ate (master’s, one year);
– modular teaching, which means that achievements are assessed after

each module/semester and expressed in grades (numerical) and cred-
its (ECTS);

– introduction of elective courses from the second to the fourth year;
– application of standards and norms in higher education (ten hours of

consultations per subject);
– enrichment of teaching with new content and areas: computer-based

teaching, master classes, visiting professors, students attending sum-
mer and winter schools, festivals and events across Europe and the
world;

– further links between the Academy and similar institutions in BiH and
abroad;

– organising regular academic events presenting artistic and scientific
work by professors, teaching assistants and students.

It is true that the acceptance of this system led to a reduction of content and
methodological harmonisation, as well as a common system of levels of ac-
ademic education. Internationally, such processes are accompanied by
technical, technological and financial support to the teaching process,
which is hard to achieve in the current conditions in our country. Still, the in-
troduction of the Bologna-based system at the Academy of Fine Arts in
Sarajevo did not mean a reduction of the specific concepts: the Academy
maintained its structure of work, organised through its departments:
– Department of Art Education
– Department of Painting
– Department of Sculpting
– Department of Printmaking
– Department of Graphic Design
– Department of Product Design
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(20) U okviru realizacije projekta potpisan je i Protokol o suradnji izme|u
Akademije likovnih umjetnosti i Zemaljskog muzeja u Sarajevu.

Kao izu ze tno us pje {nu re ali za ci ju po tre bno je spo me nu ti pro jekt AQUAE ’S
– Mo za ici na Ili d`i,(20) re ali zi ran uz po mo} IN TER REG fi nan cij ske po dr{ke
evrop ske uni je.
Ko or di na ci jom na {eg ze mlja ka Ami ra Ome ro vi }a, di plo man ta Aka de mi je u
Bre me nu, uspos tav lje na je su ra dnja s ovom in sti tu ci jom 2006. go di ne, {to
je re zul ti ra lo odlas kom na {ih stu de na ta i nas ta vni ka u Bre men i odr`a va -
njem ra di oni ce li je va nja bron ce, a za tim i or ga ni za ci jom za je dni ~ke izlo ̀ be
ra do va stu de na ta iz Sa ra je va i Bre me na.
Bo lonj ski sis tem je Aka de mi ja li ko vnih umje tnos ti u Sa ra je vu uve la u {kol-
skoj go di ni 2006/2007, te je 2010. go di ne uve den i dru gi ci klus – mas ter,
s tra ja njem od je dne go di ne. Na ime, pra te }i zah tje ve no vog vre me na, i
na {a je aka de mi ja pri hva ti la no vi kon cept i or ga ni za ci ju stu di ja, ko jim se
na ~in stu di ra nja i vre dno va nje re zul ta ta stu di ja us kla |u je sa no vo pri hva -
}e nim evrop skim stan dar di ma zva nim bo lonj ski sis tem. Osno vna ka ra -
kte ris ti ka tog sis te ma je uvo |e nje je din stve nog nor mi ra nja re zul ta ta ko je
pos ti ̀ u stu den ti, odno sno odre |e nje je din stve nog kvan tu ma po mo }u EC -
TS bo do va. Smi sao ovog sis te ma je stva ra nje mo gu }nos ti za pro ho dnost
stu di ra nja na uni ver zi te ti ma ko ji dje lu ju su kla dno nje go vim pra vi li ma, kao
i pri zna va nje zva nja ste ~e nih na ovaj na ~in. Kon kre tni je na zna ke tog sis -
te ma su:
– stu dij je stru ktu ri ran na do di plom ski (bac he lor, ~e ti ri go di ne) i di plom ski

(mas ter, je dna go di na);
– mo du lar no izu ~a va nje po je di nih pre dme ta, {to zna ~i da se na kon sva-

kog mo du la/se mes tra us pjeh vre dnu je i ocje nju je bo do vno (aka dem ski
i uni ver zi tet ski), ocje nom (broj ~a no i slo vno) i kre di ti ma (EC TS);

– uvo |e nje izbor nih pre dme ta po dr{ke od dru ge do ~et vrte go di ne;
– pri mje na stan dar da i nor ma ti va u vi so kom obra zo va nju (kon sul ta ci je de -

set sa ti po pre dme tu);
– obo ga }i va nje nas ta ve no vim sa dr`a ji ma i oblas ti ma: kom pju te ri za ci ja

po tre bnih nas ta vnih sa dr`a ja, or ga ni zi ra nje mas ter ra di oni ca, an ga ̀ i ra -
nje gos tu ju }ih pro fe so ra, sla nje stu de na ta na lje tne i zim ske {ko le, fes -
ti va le i sku po ve {i rom Evro pe i svi je ta;

– da lje po ve zi va nje Aka de mi je sa sro dnim in sti tu ci ja ma u BiH i {i re;
– or ga ni zi ra nje re do vnih aka dem skih ma ni fes ta ci ja na ko ji ma se pred stav-

lja uku pni umje tni ~ki i nau ~ni rad nas ta vni ka, su ra dni ka i stu de na ta Aka-
de mi je...

Odsjek za grafiku – Grafi~ke
radionice za razli~ite vrste
{tampe su prostori u kojima se
izvodi nastava grafike za
studente grafike i drugih
odsjeka
Department of Printmaking –
Printmaking workshops for
different types of printing are
spaces for the education of
printmaking and other
students 
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Is ti na, pri hva }a nje ovog sis te ma {ko lo va nja utje ca lo je na re du ci ra nje pro-
gram skih sa dr`a ja i me to do lo {kog uje dna ~a va nja, kao i na pri hva }a nje je-
din stve nog obi ma svih ste pe na aka dem ske nao bra zbe. Na ime, ta kve za h-
va te u svi je tu pra ti i su vre me na te hni ~ka, te hno lo {ka i fi nan cij ska po dr{ka
nas ta vi, {to je u okol nos ti ma u ko ji ma se na la zi na {a ze mlja te {ko re ali zi ra -
ti. Ipak, uvo |e njem bo lonj skog sis te ma {ko lo va nja Akade mi ja li ko vnih umje t-
nos ti u Sa ra je vu ni je se odre kla svo jih spe ci fi ~nih kon cep cij skih pos tu la ta;
pri je sve ga, za dr`a la je stru ktu ru us mje re nja stu di ja po od sje ci ma:
– Nas ta vni ~ki od sjek
– Od sjek za sli kar stvo
– Od sjek za ki par stvo
– Od sjek za gra fi ku
– Od sjek za gra fi ~ki di zajn
– Od sjek za pro dukt di zajn
Sva ki od ovih od sje ka ospo so blja va stu den te za odre |e nu umje tni ~ku dje-
la tnost na na ~in ko ji za do vo lja va evrop ske kri te ri je umje tni ~ke edu ka ci je, a
na sva kom od sje ku dje lu je jo{ uvi jek do vo ljan broj pro fe so ra i asis te na ta
ko ji us prkos sve mu stu den ti ma omo gu }u ju vrhun sku li ko vnu edu ka ci ju.
U po slje dnje vri je me fun kci ja Aka de mi je kao edu ka ti vne us ta no ve ne ri jet -
ko se pro ble ma ti zi ra. Po ten ci ra se da edu ka ti vni pro ces ni je uvi jek u do-
slu hu sa avan gar dom zbog onih po ma lo ro man ti ~ar skih i ek spe ri men tal nih
kre ati vnih kre ta nja ko ja nas to je do ka za ti da je umje tnost je din stven izraz –
dos ti gnu }e ge ni jal nog im pul sa – ko jem je po tre bna sa mo slo bo da. U di le -
ma ma izme |u kre ati vne slo bo de i edu ka ti vne kon cep ci je su kce si vnos ti za-
sno va ne na kla si ~nim nor ma ma, na svim se umje tni ~kim aka de mi ja ma ~es -
to po ten ci ra ju pre ci zni edu ka ti vni pro ce si, ko ji tre ba da do ve du do ko na -
~nog ci lja, do za nat ske i kre ati vne zre los ti mla de li ~nos ti. No ta kve di le me,
ve za ne za pra vu mje ru tra di ci onal nog i avan gar dnog, pos to jat }e vje ~i to.
U sva kom slu ~a ju, aka de mi je kao hu ma nis ti ~ke edu ka ti vne in sti tu ci je, a
po la ze }i od in di vi du al nog kre ati vnog po ten ci ja la sa mih stu de na ta, mo ra ju
tra di ci ju kon ti nu ira no obo ga }i va ti i su vre me nim es tet skim sa zna nji ma, ka -
ko su za pa zi li mno gi te ore ti ~a ri:(21)
^o vje ku ni je svoj stve no da se po nav lja. @i vot je is kus tvo, po nav lja nje je za-
s toj is kus tva. Is kus tvo je tra ̀ e nje.
Ipak, sve {to je re ~e no ne zna ~i da se ne mo ra mo vra }a ti u pro {lost. U vre-
me nu pos tmo der ne, vri je me, pros tor, kla si ~no i su vre me no po dje dna ko su

Odsjek za grafi~ki dizajn –
studij je organiziran po
studijskim grupama i provodi
se u klasama
Department of Graphic Design
– The study is organized into
study groups and is
conducted in classes
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(21) G.C.Argan: Studije o modernoj umjetnosti, Beograd, 1982, str. 39



Each department educates students for a specific branch of fine arts, in a
way that meets the European art education criteria, and each department
has a sufficient number of professors and teaching assistants who, despite
the odds, provide students with superb art education.
There have been issues raised recently regarding the educational function of
the Academy. Arguments have been raised that the education process is not
always avant-garde, because of the slightly romanticist and experimental cre-
ative trends that strive to prove that art is a unique expression – an achieve-
ment of genius on impulse – which needs nothing but freedom. Faced with the
dilemma between creative freedom and educational succession based on
classic norms, art academies often insist on precise educational processes
leading to the ultimate goal: a mature young person, mature in terms of both
craft and art. However, such dilemmas, based on the right measure of the tra-
ditional and the avant-garde, will continue to exist. In any case, academies as
educational institutions will always start from the individual creative potential
of their students and will have to always enrich their work with contemporary
aesthetic knowledge, as noted by numerous theoreticians:(21)
Repetition is not human nature. Life is experience, repetition is a stop. Ex-
perience is a quest.
Still, this does not mean that we should not look at the past. In post-mod-
ern times, the time, the space, the classic and the contemporary are of
equal relevance. And in the education process, one still needs to contem-
plate(22) visual expression, natural as speech itself... like speck, this form
of expression is disciplined – it has its own syntax and grammar! And the
quality is in merging all the specific and separate elements in understand-
ing the inner essence, the substance expressed in visual language.
These dilemmas are a new challenge for creating education concepts, with
the Art History and Theory Chair gaining prominence in the process. At the
current stage, all the departments have opened to new media and forms
of visual expression in all the classic media. Articulation of new expression
is always accompanied by theoretical mentoring. All the departments in-
clude installation, performance, video and computer graphics as part of the
content taught both theoretically and practically. A Multimedia Department
will certainly be needed in the future.
We hope that the time to come will create more favourable conditions for
new initiatives, ultimately aimed at establishing a Multimedia Department at
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Odsjek za produkt dizajn –
studij je organiziran po
studijskim grupama uz
podr{ku radionice
Department of Product Design
– The study is organized into
study groups and is
suplemented by workshops

Centar za Multimediju – je
savremeno opremljeni centar
za studij multimedije
Centre for Multimedia – is a
center with modern equipment

(21) G.C.Argan: Studije o modernoj umjetnosti, Belgrade, 1982, p. 39.
(22) Herbert Read: Art and Alienation, London, 1967, translation, Zagreb,
1971, p. 152.



re le van tni. A u sa mom edu ka ti vnom pro ce su i da lje je po tre bno pro mi{ lja -
ti(22) o vi zu al nom na ~i nu izra ̀ a va nja, pri ro dno kao i o go vo ru... po put go-
vo ra, taj na ~in izra ̀ a va nja je dis ci pli ni ran – ima svo ju sin ta ksu i gra ma ti ku! A
kva li te ta je sta pa nje svih onih kon kre tnih i ra{ ~la nji vih di je lo va u ra zu mi je va -
nju unu tar nje bi ti stva ri, bi ti {to je izra ̀ e na vi zu al nim je zi kom.
Na ve de ne di le me pred stav lja ju no vi iza zov za stva ra nje edu ka ti vnih kon ce-
pa ta u ko ji ma Ka te dra za his to ri ju i te ori ju umje tnos ti do bi va sve ve }i zna -
~aj. U sa da{ njoj fa zi, na svim od sje ci ma, na sva kom od kla si ~nih me di ja ot-
vo ren je put u no ve me di je i for me vi zu al nog izra za. Ar ti ku la ci ju no vih izra -
za oba ve zno pra ti te oret sko men tor stvo. U svim us mje re nji ma pri su tni su
in sta la ci ja, per for mans, vi deo, kom pju ter ska gra fi ka, kao pro gram ski sa dr`aj
di je lom te orij ske nas ta ve a di je lom pra kse. Sva ka ko }e u bu du }nos ti bi ti ne-
op ho dno osno va ti i Od sjek mul ti me di je.
Na da mo se da }e vri je me ko je do la zi stvo ri ti i po vo ljni je uvje te za sve no ve
ini ci ja ti ve, da }e do ves ti do ko na ~nog ci lja – otva ra nja Od sje ka mul ti me di je
na Aka de mi ji li ko vnih umje tnos ti u Sa ra je vu. Re ali zi ra ne su i po ~e tne ini ci ja -
ti ve za us ta nov lje nje smje ra in ter dis ci pli nar nog stu di ja kon zer va ci ja/res ta ura -
ci ja kao pro je kta Uni ver zi te ta u Sa ra je vu, odno sno nje go vih ~la ni ca, Aka de -
mi je li ko vnih umje tnos ti (ALU) i Pri ro dno-ma te ma ti ~kog fa kul te ta (PMF). Ovim
pro je ktom Aka de mi ja li ko vnih umje tnos ti zao kru ̀ i la bi svo je po sla nje ve za no
za o~u va nje kul tur ne ba {ti ne. Na ime, u ljud ski na por za ot kri va nje i o~u va nje
pro {los ti ut ka na je spon ta na bri ga za na ci onal nu his to ri ju i o~u va nje naj dra -
go cje ni jeg sje }a nja ko je je dna za je dni ca mo ̀ e ima ti. Shva ti ti na slje |e kao ~u -
va nu dra go cje nu sup stan cu zna ~i, u stva ri, pri zna ti ra zno vrsnost uzro ka i
uvje ta zbog ko jih je na slje |e nas ta lo. Svo jim pos to ja njem, na slje |e u ima gi -
nar nom ~o vje ko vom svi je tu pred stav lja ka te go ri ju pu tem ko je se on ori jen ti -
ra u pro {los ti, ko ju ko ris ti kao oslo nac u sa da{ njos ti i u ko joj na la zi i mo ti va -
ci ju za bu du }nost, odre |u ju }i se be, svo ju bit i svo ju slo bo du.
Uzi ma ju }i u ob zir bal kan sku zbi lju i sva tra gi ~na de {a va nja po slje dnjih sto-
lje }a i po slje dnjih de se tlje }a, shva tit }e mo ko li ku je de gra da ci ju pret pje lo
bo ga to na slje |e ove ze mlje. Iako su ne ka ka pi tal na os tva re nja, po go to vo
os tva re nja gra |e vin ske ba {ti ne, sa ni ra na za hva lju ju }i svjet skim fon do vi ma
– pos to ji jo{ mno go ve }i broj dra go cje nih ar te fa ka ta ko ji su osu |e ni na ko -
na ~no nes ta ja nje. Za od go va ran i kom pe ten tan pris tup sa na ci ji ne op ho -
dno je pra ti ti svjet ska dos ti gnu }a na ovom po dru ~ju, uspos ta vi ti sis tem
glo bal ne stru ~ne raz mje ne is kus ta va, te du blje mul ti dis ci pli nar no ra zu mi -

the Academy of Fine Arts in Sarajevo. Initiatives have been launched for an
interdisciplinary programme in conservation and restoration as a project of
the University of Sarajevo, through two of its members, the Academy of Fine
Arts and the Faculty of Natural Sciences and Mathematics. With this project,
the Academy would complete its mission related to preservation of cultural
heritage. Any desire to uncover and preserve the past is linked to preserva-
tion of national history and the most precious feelings a community may
have. Understanding heritage as a precious substance means to recognise
the versatility of conditions and causes that created it. In an imaginary world,
heritage is a category that allows a human being to find direction in the past,
to use it as a pillar supporting the present and providing motivation for the
future, determining oneself, one’s essence and freedom.
In light of the reality of the Balkans and the events of the past few centuries
and decades, we can comprehend the destruction suffered by the rich her-
itage of this country. Although some of the capital monuments, particularly
buildings and edifices have been preserved thanks to international funds,
numerous priceless artefacts seem to be condemned to oblivion. A re-
sponsible and competent approach to repairs requires the application of
contemporary international approaches in this field, global exchanges of ex-
periences and a deep, multidisciplinary understanding of heritage on the
whole, which means to create a local scientific and educational ambience,
capable of making and implementing substantiated decisions. This is why,
some ten years ago, the Academy launched an elective course in restora-
tion and conservation as part of the project entitled European Bridge for
Sarajevo. This has been a fruitful form of international cooperation, aimed
at creating all the necessary preconditions for establishing a Conservation
and Restoration Chair, particularly in terms of staff. There are no higher ed-
ucation institutions in the region that can educate such staff, required by not
only the well established institutions for protection of monuments, but also
by galleries, museums, archives and collections.
Heritage is also threatened by the application of erroneous or underdevel-
oped methods, as well as subjective assessments as the basis for deci-
sions on interventions. In addition to ongoing problems and in light of its
specific value, decisions related to protection of heritage are ridden with
dilemmas and debates. Historical, aesthetic, technological and other char-
acteristics determine the value of an item. In essence, heritage as a selec-
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(22) Herbert Read: Art and Alienation, London, 1967, prijevod, Zagreb,
1971, str. 152



(23) Zvanje u prvom ciklusu studija: bakalaureat likovne umjetnosti – kon-
zervacija i restauracija; zvanje u drugom ciklusu studija: magistar likovne
umjetnosti – konzervacija i restauracija. 

(23) First cycle title: bachelor of fine arts – conservation and restoration;
second cycle title: master of fine arts – conservation and restoration. 
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je va ti cje lo vi tos ti na slje |a, {to zna ~i stva ra nje do ma }eg nau ~nog i edu ka -
ti vnog am bi jen ta u ko jem }e se mo }i do no si ti i tran sfe ri ra ti ar gu men ti ra ne
odlu ke. S tim ci ljem na Aka de mi ji li ko vnih umje tnos ti u Sa ra je vu po kre nu -
ta je pri je de se tak go di na izbor na nas ta va res ta ura ci je i kon zer va ci je u okvi -
ru pro je kta Evrop ski most za Sa ra je vo, {to je do sa da pred stav lja lo op ti -
ma lan oblik me |u na ro dne su ra dnje, ko ja je tre ba la stvo ri ti u do gle dnom
vre me nu sve po tre bne, pri je sve ga ka drov ske uvje te za osni va nje Ka te dre
za kon zer va ci ju i res ta ura ci ju. U na {oj ze mlji, kao ni u bli ̀ em okru ̀ e nju, ne -
ma ade kva tnih vi so ko {kol skih us ta no va ko je bi mo gle {ko lo va ti ka dro ve
ne op ho dno po tre bne ne sa mo eta bli ra nim in sti tu ci ja ma za za {ti tu spo me -
ni ka kul tur ne ba {ti ne ne go i ga le ri ja ma, mu ze ji ma, bi bli ote ka ma, ar hi vi ma,
for mi ra nim zbir ka ma i fun du si ma.
La ten tnu opa snost po sta nje na slje |a pred stav lja pri mje na po gre {nih ili ne-
ra zvi je nih me to da pri li kom za hva ta, kao i su bje kti vnih pro cje na i ocje na pri
do no {e nju odlu ka. Di le me ko je, po red te ku }ih pro ble ma, pra te do no {e nje
sva ke odlu ke ko ja se ti ~e za {ti te na slje |a ili ra zrje {e nja pro ble ma nje go ve
spe ci fi ~ne vri je dnos ti, po dru ~je su akti vnih ras pra va. His to rij ske, es tet ske,
te h no lo {ke i dru ge ka ra kte ris ti ke su te po ko ji ma ne {to za do bi va odre |e nu
vri je dnost. Na slje |e, u su {ti ni, kao zbir odre |e nih kva li te ta pred stav lja di na -
mi ~nu i ne si gur nu gra ni cu izme |u obje kti vnog i ima gi nar nog, ma te ri jal nog
i du ho vnog, mi kro i ma kro di men zi ja. Sve vi {e je pri mje ra da su po je di ni ar-
te fa kti nes tru ~no kon zer vi ra ni, {to je po go to vo u po slje dnje vri je me pot vrdi -
lo niz uvi jek otvo re nih di le ma o to me {to se mo ra, a {to se mo ̀ e ura di ti, da
bi sa mi re zul ta ti sa na ci je bi li efi ka sni ji i bli ̀ i ono me {to se smi je ura di ti.
Za od go va ran i kom pe ten tan pris tup sa na ci ji, sve va ̀ ni je pos ta ju nau ~ne
spo zna je o odre |e noj kon zer va tor skoj i res ta ura tor skoj pro ble ma ti ci, {to
po dra zu mi je va pri mar nu su ra dnju ek sper tnih ti mo va s po dru ~ja his to ri je,
te ori je umje tnos ti, odno sno vi zu al ne umje tnos ti/kul tu re, pri ro dnih na uka
(ke mi ja, ge olo gi ja, bi olo gi ja, in for ma ti ka, fi zi ka) te li ko vnih umje tnos ti.
Pre ma pre li mi nar nim do go vo ri ma izme |u ALU i PMF, usu gla {e no je da se
plan nas ta ve za sni va(23) na prin ci pi ma bo lonj skog sis te ma 3+2. Ve li ka
pa` nja po sve }e na je su kce si vnom ra zma tra nju pro ble ma ti ke (od osno va
pre ma cje li ni):
– po dje la pre dme ta i kre di ta izme |u ALU i PMF bi la bi oko 60:40%
– u prvim se mes tri ma tre ba lo bi da bu de zas tu plje no i vi {e pre dme ta sa

PMF-a, a u ka sni jim se mes tri ma vi {e pre dme ta sa ALU

tion of certain qualities includes a dynamic and uncertain line between the
objective and the imaginary, the material and the spiritual, the macro and
the micro dimension. There are frequent examples of incompetent con-
servation, confirming the ever-present dilemma on what must and what can
be done, to ensure that the results of any such intervention are close to
what may be done.
Scientific knowledge related to conservation and restoration is of growing
importance for a responsible and competent approach. This includes co-
operation of teams of experts in the fields of history, art theory, visual art
and culture, natural sciences (chemistry, geology, biology, IT, physics) and
fine arts.
A preliminary agreement between the Academy of Fine Arts and the Fac-
ulty of Natural Sciences and Mathematics includes a curriculum(23) based
on the 3+2 Bologna-based system. The subject matter is to be considered
successively (from the basics towards the wider area):
– Credit distribution between the two higher education institutions is ap-

proximately 60:40%;

Prva generacija studenata
izborne nastave na Akademiji
sa profesorima iz Avignona.
Francuska Vlada (Ministarstvo
za kulturu) je donirala u prvih
pet godina (2002-2007) više
od sto hiljada KM u edukaciju
naših studenata.
The first-generation students
of the elective courses with the
professors from the Academy
of Avignon. In the first five
years (2002– 2007) the French
Government (Ministry of
Culture) donated over 100 000
KM for the education of our
students.

Galerija ALU – programski
sadr`aji galerije su orijentirani
ka promociji studentskih
radova, rezultata master
studija, te referentnijih izlo`bi
doma}ih i stranih autora.
Gallery of the Academy Fine
Arts – The gallery programs
are oriented towards
promotion of student works,
the results of the master
programme and more
significant exhibitions of local
and international artists.
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– The initial semesters would mainly include courses from the Faculty of
Natural Sciences and Mathematics, and Academy subjects take prece-
dence in the subsequent ones;

– The first six semesters have been agreed as follows:
– Art subject group (Academy): 21 courses
– Visual arts subject group (Academy): 13 courses
Total: 34 courses
– Five subject groups in natural sciences (Faculty of Natural Sciences

and Mathematics): 15 courses
Total for the two: 49 courses(24)

The plan includes a precise definition of branches in conservation and
restoration to be defined in the second cycle programme:
– Some areas of conservation and restoration may be studied within the

existing restoration workshops, in form of internships,(25) as well as
through mentoring by experts in the profession;(26)

– The diagnostics concept provided by the Faculty of Natural Sciences
and Mathematics is well conceived and provides a solid basis for the
creation of an institute at a future time.

A third-cycle doctoral programme is to be introduced as the final link in the
chain of the new Bologna-based system.
We hope that the time to come will create more favourable conditions for
further development of our institution of education and culture.

– ko na ~no je usu gla {en plan za prvih {est se mes ta ra, pre ma ko jem je za-
s tu plje no:
– Ko le gij umje tni ~ko-stru ~nih pre dme ta (ALU): 21 pre dmet
– Ko le gij vi zu al ne umje tnos ti/kul tu ra (ALU): 13 pre dme ta
Uku pno: 34 pre dme ta
– Pet ko le gi ja pre dme ta iz pri ro dnih na uka (PMF): 15 pre dme ta
Uku pno ALU i PMF: 49 pre dme ta(24)

Pre dvi |e no je da se us mje re nja u okvi ru po je di nih oblas ti kon zer va ci -
je/res ta ura ci je de fi ni ra ju na dru gom, da kle pos tdi plom skom stu pnju:
– po je di ne oblas ti kon zer va ci je i res ta ura ci je mo gu se us pje {no ap sol vi -

ra ti u okvi ru ve} pos to je }ih res ta ura tor skih ra di oni ca u vi du sta ̀ i ra -
nja,(25) kao i uz po mo} men tor stva ek spe ra ta u pra ksi;(26)

– kon cep ci ja di ja gnos ti ke pre dvi |e na na PMF-u do bro je za mi{ lje na i stva -
ra se rio zne pre tpos tav ke za stva ra nje in sti tu ta u bu du }nos ti.

Kao za klju ~na ka ri ka u lan cu no vog bo lonj skog sis te ma uvo di se i tre }i ste-
pen – do ktor ski stu dij.
Na da mo se da }e vri je me ko je do la zi stvo ri ti po vo ljni je uvje te za dalj nje
raz voj ne pro je kci je na {e edu ka ti vne i kul tur ne in sti tu ci je.

(24) However, it should be noted that the credit value (mostly excessive for
subjects at the Faculty of Natural Sciences and Mathematics) is close to
the original agreement, with a total of 180 credits, 108/Academy and
72/Faculty of Natural Sciences and Mathematics.
(25) In addition to mandatory internship, there is a continuous reciprocal
cooperation with academies and restoration centres across the world (Avi-
gnon, Vienna, Erfurt, Ljubljana...). Several internships have been com-
pleted, both by our students in Avignon and students from Avignon in BiH. 
(26) Subject experts: paper: Dr ]azim Had`imejli}, associate professor at
the Academy; sculpting: Darko [obot, M.A., senior TA at the Academy; At-
elier, D`enan [ehi}, M.A., restaurateur; mural painting: National Museum,
Esad Veskovi}, M.A. restaurateur; monastery frescoes: Milica Kotur, M.A.,
restaurateur; easel painting: Restoration Workshop of the National Gallery,
Sanjin Lugi}, M.A., restaurateur; Atelier, D`enan [ehi}, M.A., restaurateur. 

(24) Potrebno je, me|utim, naglasiti da se odnos u kreditima (koji su na
ve}ini predmeta na PMF visoki) pribli`ava preliminarnom dogovoru i iznosi
ukupno 180 kredita 108/ALU i 72/PMF.
(25) Pored obaveznog sta`iranja tokom studija na ALU, u kontinuitetu se
realizira i suradnja sa drugim akademijama i restauratorskim centrima u
svijetu (Avignon, Wien, Erfurt, Ljubljana...), sve na principu reciprociteta. Za
sada je realizirano vi{e sta`iranja studenata iz Avignona, kao i na{ih stude-
nata u Avignonu. 
(26) Eksperti po oblastima: papir, ALU, dr. ]azim Had`imejli}, vanredni
profesor; kiparstvo, ALU, Darko [obot, vi{i asistent, M.A.; Atelier, D`enan
[ehi}, M.A. restaurator; zidno slikarstvo, Zemaljski muzej, Esad Veskovi},
M.A. restaurator; Freske u manastirima, Milica Kotur, M.A. restaurator; {ta-
felajsko slikarstvo, Restauratorska radionica Umjetni~ke galetrije BiH, Sanjin
Lugi}, M.A. restaurator; Atelier, D`enan [ehi}, M.A. restaurator. 



Fo
to

 / 
P

ho
to

 D
in

o 
K

ur
to

vi
}



U kontinuitetu
In continuo
Muhamed Karamehmedovi}, Mustafa Skopljak, 
Amra Zulfikarpa{i}, Branko Ba~anovi}, Seid Hasanefendi},
Besim Spahi}, Bo{ko Karanovi}, Milorad Medi}, Azra Begi},
Sadudin Musabegovi}, Enver Had`iomerspahi}, Aida Abad`i}-
Hod`i}, Dubravka Pozderac-Lejli}
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Brojne su generacije na{ih studenata koje za
Akademiju likovnih umjetnosti u Sarajevu ve`u
uspomene i sje}anja na dane zajedni~kog
dru`enja, u~enja i rada. Sje}anja na prijatelje iz
klase, na svoju generaciju ili generacije s
kojima smo dolazili u kontakt. Pratili smo i
poticali jedni druge, obilazili zajedni~ke
studijske klase, pamtili one talentirane i iznimno
nadarene. Iz tih susreta pamtimo i doga|aje
koji su svojevrsne anegdote o vlastitim
strahovima, intrigama ili radostima izazvanim
prijateljskim “provokacijama” ili {alama. Svako
od nas u uspomenama nosi jednu svoju
Akademiju, njenu historiju i zbilju. 
Mo`da su najzanimljivija sje}anja studenata
prvih generacija, koje su do useljenja u
sada{nju zgradu Akademije 1982. godine
nastavu pratili u vi{e objekata u gradu, od
Veterinarskog fakulteta, Pedago{ke akademije,
Kluba kulturnih radnika i zgrade na Obali.
Svakako se posebno pamte prvi profesori.
Me|u prvim va`nijim doga|ajima za nove
studente bile su bruco{ke ve~eri, ~esto
organizirane u vremenu neposredno prije nove
godine. Tada, barem u novoj zgradi – dana{njoj
zgradi Akademije, u kojoj jo{ nije bilo galerije,
centralni hol je povezivao oba krila Akademije,
a velika u~ionica je pregradnim harmonika
vratima bila povezana sa holom – te su se
ve~eri odr`avale u holu. Ograda ispred
Dekanata bila je poput balkona s kojeg se s
visoka moglo pratiti {ta se dolje zbiva. A dolje,
na tim ve~erima: bina, orkestri, sarajevska
mladost, stariji i mla|i studenti, “raja” koja je
ve} imala izvjestan status u gradu. Mnoge
poznate li~nosti grada znale su navra}ati na

Akademiju. Neki od njih su svoj studij i po~injali
ovdje. U sedamdesetim godinama 20. stolje}a
sarajevska pop-rock scena bezmalo je bila
vezana za Akademiju. Dragan S. Stefanovi},
na{ student na slikarstvu, radio je stajling,
vizuale i omote plo~a za tada najzna~ajnije
muzi~ke brendove u dr`avi: sjetimo se Zdravka
^oli}a, Gorana Bregovi}a, Indexa, grupe Cod,
Time i mnogih drugih. Jadranka Stojakovi} je
ve} imala muzi~ku karijeru. Posebno je bilo
dinami~no u osamdesetim, prije, tokom i poslije
Zimske olimpijade, u doba nastajanja pokreta
Novi primitivizam. Neki na{i studenti su ve}
“djelovali” u javnom prostoru kao likovni
stvaraoci (~lanovi grupe Zvono). Akademija je
za Olimpijadu bila svojevrsni centar. Njeni
nastavnici u~estvovali su u kreaciji vizuelnog
identiteta ove manifestacije. Zahvaljuju}i tom
olimpijskom duhu ostvarena je zna~ajna
me|unarodna saradnja, Akademija je u
saradnji sa Energoinvestom pokrenula
djelovanje galerije, po~ela je dodjeljivati i
me|unarodne nagrade koje su nosile njeno ime
na bijenalima crte`a u Rijeci i bijenalima grafike
u Ljubljani. 
Rat i ratne godine donijeli su drugu stvarnost,
druga~ije anga`mane. Borilo se za `ivot, borilo
se za dostojanstvo. Profesor Nusret Pa{i} je
izlo`bom Svjedoci postojanja podstaknuo
projekat pod istim nazivom, ~iji su producenti,
Obala Art Centar, okupili brojne sarajevske
umjetnike. Nastavnici Akademije su reagirali
ratnim Mapama grafika 1992-1995, brojnim
samostalnim projektima i izlo`bama. Javio se
svojevrsni duh otpora agresiji i destrukciji. I
studenti Akademije su tom duhu dali svoj

izniman doprinos. Uprkos destrukciji opredijelili
su se da stvaraju, da predano i marljivo rade.
Dolaziti na Akademiju pod granatama i boriti se
za ideale umjetnosti u svijetu koji se uru{ava
samo po sebi je bilo herojsko djelo. Iz tog
otpora ro|ena je nova umjetni~ka scena. Na{i
studenti bili su njeni nosioci. Projekti
novoosnovanog Centra za savremenu
umjetnost i Muzeja savremene umjetnosti Ars
aevi pro{irili su zapo~ete inicijative. 
Od svoga postanka Akademija je bila otvorena
institucija, kako za studente s prostora cijele
biv{e dr`ave tako i za sve goste, profesore,
umjetnike i predava~e. U posljednje vrijeme vrlo
u~estali i popularni postali su workshopovi –
kra}e radionice na odre|ene teme, te u~e{}a
na sajmovima i festivalima. Ti oblici nastave i
susreta donijeli su i nova iskustva i studentima i
njihovim nastavnicima. 
Na inicijativu studenata produkt i grafi~kog
dizajna pokrenut je 2012. godine i SOS Festival,
koji je ugostio neka od najzna~ajnijih imena
savremenog dizajna. 
Ovaj vremeplov svojim izborom i sadr`ajem
poku{ava obilje`iti neke od va`nijih doga|aja u
ukupnoj istoriji Akademije i podsjetiti na sve
ono {to je Akademija bila, {to jeste i {to mo`e
biti. 
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Many generations of students have fond
memories of their time at the Academy of Fine
Arts in Sarajevo, a time of friendship, learning
and work. We remember friends from our class,
our generation, and the generations that we
came into contact with. We supported and
encouraged each other, went to studio classes
together, and remember the especially talented
and gifted among us. We also remember events
that are anecdotes of a sort about our own fears,
intrigues or joys at friendly “provocations” and
jokes. In our memories, each of us creates his or
her own Academy, its history and reality. 
Perhaps the most interesting memories belong
to students of the first generations who attended
classes in various buildings around the city –
including the Veterinary Faculty in Sarajevo, the
Teacher Training Academy, the Club of Cultural
Workers and the Obala building – until 1982
when the Academy moved into its current
building. Certainly, professors from that period
are particularly memorable. Freshmen dances,
often organised right before New Year’s Eve,
were among the earliest significant events for
new students. At the time, at least in the new
building, these dances were held in the central
hall (in the current Academy building, which did
not have a gallery yet, the central hall connected
the two wings of the Academy and a large
classroom was connected to the hall via a
sliding door). The fence in front of the Dean’s
office was like a balcony that afforded a bird’s-
eye view of what was happening down below.
And down below: a stage, bands, Sarajevo
youth, lower- and upperclassmen, “raja” with
some standing in the city. Many well-known

individuals from the city would stop by the
Academy. Some of them began their studies
there. During the 1970s, the Academy played an
important role in the Sarajevo pop-rock scene.
Dragan S. Stefanovi}, our student at the
Department of Painting, worked on styling,
visuals and record covers for the most important
music brands in the country, including Zdravko
^oli}, Goran Bregovi}, Indexi, Grupa Cod, Time
and many others. Jadranka Stojakovi} was
already a successful musician. The atmosphere
was particularly dynamic during the 1980s –
before, during and after the Winter Olympics –
when the New Primitivism movement was born.
Our students were already “actors” on the public
scene as artists (members of the Zvono group).
During the Olympics, the Academy played a
central role. Faculty from the Academy
participated in creating the visual identity for this
manifestation. Important international
cooperation was established thanks to this
Olympic spirit. The Academy established a
gallery in cooperation with Energoinvest and
began issuing international awards under its
name at the Rijeka Drawing Biennale and the
Ljubljana Biennial of Graphic Arts.
The war and the war years brought with them a
different kind of reality and a different kind of
work. We fought to survive; we fought for our
dignity. With his exhibition, Witnesses of
Existence, Professor Nusret Pa{i} initiated a
project with the same name that under the
production of Obala Art Center would gather
many Sarajevo artists. Faculty from the Academy
reacted with the war-time Print Maps ’92-’95, as
well as numerous individual projects and

exhibitions. There was a spirit of resistance to
aggression and destruction. Students from the
Academy made exceptional contributions to this
spirit of resistance. Despite destruction, they
chose to create and to work with dedication and
diligence. To come to the Academy while shells
were falling and to fight for artistic ideals in a
world that was being destroyed was in and of
itself a heroic act. Resistance gave birth to a new
art scene. Our students were the main actors on
this scene. Projects by the newly formed
Sarajevo Center for Contemporary Art and the
Ars Aevi Museum of Contemporary Art built on
these early initiatives. 
Since its founding, the Academy as an institution
was open to students from all over the former
Yugoslavia and to all guests, professors, artists
and teachers. Recently, workshops (dealing with
specific subjects) and participation at fairs and
festivals have become more common and
popular. Our students and their teachers have
benefited with new experiences as a result of
these forms of instruction and these gatherings. 
In 2012, students from the departments of
product design and graphic design established
the SOS festival that has hosted some of the
leading names in contemporary design. 
The selections and content of this timeline aim to
mark some of the highlights from the history of
the Academy and to remind us of everything that
the Academy was, is and could be. 



Muhamed Karamehmedovi},
prvi dekan Akademije likovnih
umjetnosti u Sarajevu.
Muhamed Karamehmedovi},
the first dean of the Academy
of Fine Arts in Sarajevo

Ju ~e u Sa ra je vu
Otvorena Akademija likovnih 
umjetnosti
Oslo bo |e nje, 31. okto bar 1972, 10. stra na

Od ju ~e je Bo sna i Her ce go vi na bo ga ti ja za je dnu
vi so ko {kol sku in sti tu ci ju: sve ~a no je otvo re na Aka-
de mi ja li ko vnih umje tnos ti u Sa ra je vu. Ovom sve -
~a nom ~i nu pri sus tvo va li su: Dra gu tin Ko so vac,
pred sje dnik Iz vr{nog vi je }a BiH, Sti pe Bi lan, pot-
pred sje dnik Skup {ti ne SRBiH, D`e mal Mu mi na -
gi}, pred sje dnik Skup {ti ne gra da, dr. Ham di ja ^e -
mer li}, re ktor Sa ra jev skog uni ver zi te ta, dr. Mar ko
[u nji}, pot pred sje dnik Iz vr{nog vi je }a BiH, Afan
Ra mi}, pred sje dnik Sa ve za i Udru ̀ e nja li ko vnih
umje tni ka Bo sne i Her ce go vi ne, Fe rid Sof ti}, pred-
sje dnik Sa ve za no vi na ra Ju go sla vi je, Zdrav ko ^o -
li}, gla vni ure dnik NIP “Oslo bo |e nja”, Aziz Ha d`i -
ha sa no vi}, od go vor ni ure dnik “Oslo bo |e nja”,
Mio drag Bo gi }e vi}, gla vni ure dnik “Svje tlos ti”, dr.
Lu ka \a ko vi}, di re ktor Na ci onal ne bi bli ote ke, de-
ka ni fa kul te ta u Sa ra je vu, Ba njoj Lu ci, Mos ta ru i Tu -
zli, pred sta vni ci umje tni ~kih udru ̀ e nja, kul tur nih,
nau ~nih i dru gih in sti tu ci ja, nas ta vni ci i prvi stu den -
ti Aka de mi je.
Vr{i lac du ̀ nos ti de ka na no voo sno va ne Aka de mi -
je dr. Mu ha med Ka ra me hme do vi}, go vo re }i o
zna ~a ju i po tre bi ova kve in sti tu ci je u Re pu bli ci, re -
kao je i ovo: “Na Aka de mi ju ne tre ba gle da ti sa mo
sa sta no vi {ta tre nu tnih po tre ba ko je ni su ma le, ne -
go i kao na do pri nos afir ma ci ji na {e Re pu bli ke u
bu du }nos ti. Pro gram Aka de mi je pri ro dno je u
sklo pu na {eg kul tur nog ra zvo ja i ra zvi ja nja odno -
sa sa dru gim li ko vnim cen tri ma, ze mlja ma i na ro -
di ma. Nje na je pu na fun kci ja ve za na, izme |u os -
ta log, za zre lost nje nog pro gra ma i za vri je dnost

nje go vog os tva ri va nja. Ne mo gu }e je da nas po-
sma tra ti pro gram Aka de mi je i nje nu ulo gu u kul tur-
nom ra zvo ju na {e sre di ne van tih pre mi sa. Pro-
gram Aka de mi je tre ba da pred stav lja ju ka dro vi ko -
ji }e i kao ne za vi sni pro fe si onal ni li ko vni stva ra oci
da ti va ̀ an vid do pri no sa iz gra dnji na {e kul tur ne i
dru{ tve ne sre di ne. Pu no os tva re nje pro gra ma
Aka de mi je li ko vnih umje tnos ti za vi si }e od zre los ti
shva ta nja ovih po tre ba i po tre ba ozbi ljni jeg i po t-
pu ni jeg li ko vnog obra zo va nja u na {oj sre di ni.” 
Re pu bli ~ki se kre tar za obra zo va nje i kul tu ru dr.
Ra de Pe tro vi} je go vo rio o zna ~a ju ove naj mla |e

vi so koo bra zo vne in sti tu ci je u Bo sni i Her ce go vi -
ni i nas ta vni ci ma i stu den ti ma upu tio li je pe `e lje
za us pjeh. U ime Aka de mi je li ko vnih umje tnos ti u
Lju blja ni ~es tit ke i `e lje za us pje {an rad ove us -
ta no ve upu tio je Ri ko De be njak, pro re ktor ove us -
ta no ve. Da li bor Pa ra}, de kan Aka de mi je li ko vnih
umje tnos ti u Za gre bu, pro ~i tao je poz dra vno pi -
smo nas ta vni ka i stu de na ta ove in sti tu ci je. Da li -
bor Pa ra} je na gla sio da je osni va nje Aka de mi je
u Sa ra je vu lo gi ~na po slje di ca ras ta Bo sne i Her-
ce go vi ne i sto lje tne li ko vne tra di ci je.
^es tit ke za us pje {an rad Aka de mi je upu tio je i
pot pred sje dnik Aka de mi je na uka i umje tnos ti BiH
Vo jo Di mi tri je vi} i te le gra mi ma ge ne ral ni se kre tar
ove us ta no ve Alojz Be nac, za tim de kan Aka de -
mi je li ko vnih umje tnos ti u Beo gra du Sto jan ]e li}
i pro fe so ri Gvoz de no vi}, Ka ra no vi}, Kra to hvil i
Mi {e vi}. @e lje i ~es tit ke upu ti li su i Bo ̀ i dar Ja kac
i Ma ti ja Blum.
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Yesterday in Sarajevo
Fine Arts Academy Opened
Oslo bo |e nje, 31 October 1972, page 10

As of yesterday, Bosnia and Herzegovina is richer
for another higher education institution: the Acad-
emy of Fine Arts in Sarajevo was officially ope ned.
This momentous occasion was attended by: Dra -
gu tin Ko so vac, President of the Executive Council
of BiH, Sti pe Bi lan, Vice-President of the SRBiH
Assembly, D`e mal Mu mi na gi}, President of the
City Assembly, Dr Ham di ja ̂ e mer li}, Rector of the
Sarajevo University, Dr Mar ko [u nji}, Vice-Presi-
dent of the Executive Council of BiH, Afan Ra mi},
President of the Federation and Association of
Artists of Bosnia and Herzegovina, Fe rid Sof ti},
President of the Press Federation of Yugo slavia,
Zdrav ko ^o li}, Editor-in-Chief of NIP “Oslo bo |e -
nje”, Aziz Ha d`i ha sa no vi}, Managing Editor of
“Oslo bo |e nje”, Mio drag Bo gi }e vi}, Editor-in-Chief
of “Svje t  los t”, Dr Lu ka \a ko vi}, Director of the Na-
tional Library, deans of faculties in Sa ra je vo, Ba -
nja Lu ka, Mos tar and Tu zla, representatives of
artists associations, cultural, scientific and other
institutions, teachers and first students of the
Academy. 
The acting dean of the newly established Acad-
emy, Dr Mu ha med Ka ra me hme do vi}, speaking
about the importance and need for this institution
in the Republic, said the following: “The Academy
should be viewed not least from the perspective
of current needs, but also in terms of its contribu-
tion to affirming our Republic in the future. The cur-
riculum of the Academy contributes to our cultural
development and building relations with other art
centres, countries and peoples. Its purpose em-

anates from the maturity of its curriculum and the
value it implements. The curriculum of the Acad-
emy and its role in the cultural development of our
community cannot be viewed outside of these
basic premises. The programme of the Academy
should include staff who will act as independent
professional artists and give an important contri-
bution to the development of our cultural and so-
cial community. The full implementation of the pro-
gramme of the Fine Arts Academy will depend on
the level of understanding for these needs and the
need of a more serious and comprehensive art
education in our community.”
The Republic Secretary for Education and Culture,
Dr Rade Petrovi}, talked about the importance of
this new higher education institution in Bosnia and
Herzegovina and wished the teachers and stu-
dents the best of success. Riko Debenjak, the
Vice-Rector of the Fine Arts Academy in Ljubljana
conveyed their congratulations and wishes for a
successful future. Da li bor Pa ra}, the Dean of the
Fine Arts Academy in Zagreb, read a letter from
the teachers and students of this institution. Da li -
bor Pa ra} pointed out that the establishment of the
Academy in Sarajevo was the logical conclusion of
the growth of Bosnia and Herzegovina and its cen-
turies-long artistic tradition. 
Congratulations were also expressed by the Vice-
President of the Academy of Sciences and Arts of
BiH, Vo jo Di mi tri je vi}, and telegrams of support
were sent by the General Secretary of this institu-
tion, Alojz Be nac, as well as the Dean of the Fine
Arts Academy in Belgrade, Sto jan ]eli} and pro-
fessors Gvoz de no vi}, Ka ra no vi}, Kra to hvil and Mi -
{e vi}. Best wishes and congratulations were also
conveyed by Bo ̀ i dar Ja kac and Ma ti ja Blum.

Selman Selmanagi} at the Academy
Mus ta fa Sko pljak, Sa ra je vo 

I remember we were at the beginning, our first
year of studies at the Academy. We were in the
building of the Teacher Training Academy. That
is where our first classes and lectures were
held. I did not know who had brought to the
Academy our celebrated architect, urban plan-
ner, designer and pedagogue from Srebrenica,
Selman Selmanagi}, the only student from the
Balkans who had attended and graduated from
the famous German Design School – Bauhaus.
I later found out from others that it had been our
professor and academician Zlat ko Ugljen who
also – first in architecture, and later in design –
became a respected author, and not just in the
former Yugoslavia. This seems symbolically very

Ameri~ki arhitekt Richard
Neutra (lijevo) i Selman
Selmanagi} (desno) u Berlinu
1965.
American architect Richard
Neutra (left) and Selman
Selmanagi} (right) in Berlin,
1965

63In Continuo



Selman Selmanagi} na Akademiji
Mus ta fa Sko pljak, Sa ra je vo

Sje }am se, bi li smo ve} na po ~et ku, prva na {a
stu dij ska go di na na Aka de mi ji. Ra di li smo u zgra -
di Pe da go {ke aka de mi je. Tu su nam bi le prve kla -
se i pre da va nja. Ni sam znao ko je bio oso ba ko -
ja je na Aka de mi ju do ve la na {eg pro slav lje nog
ar hi te ktu, ur ba nis tu, di zaj ne ra i pe da go ga iz Sre-
bre ni ce, Sel ma na Sel ma na gi }a, je di nog stu den -
ta sa Bal ka na ko ji je upi sao i za vr{io ~u ve nu {ko -
lu za di zajn u Nje ma ~koj – Ba uha us. Po sli je sam
sa znao, iz ka zi va nja dru gih, da je to bio na{ pro-
fe sor i aka de mik Zlat ko Ugljen, ko ji je ta ko |e – u
ar hi te ktu ri pri je sve ga a po tom i u di zaj nu – pos -
tao po {to van autor ne sa mo na pros to ri ma biv {e
Ju go sla vi je. ̂ i ni mi se da je to sim bo li ~ki ja ko va -
`no – da su se na Aka de mi ji sre la dva ta ko zna-
me ni ta ~o vje ka. Je dan ko ji je svo jim pe da go {kim
i autor skim ra dom obi lje ̀ io obli ko vnu sce nu u ne-
ka da{ njoj Is to ~noj Nje ma ~koj, i dru gi ko ji je
umje tni ~ki obi lje ̀ io ne ka da{ nji ju go slo ven ski pro-
s tor. Zlat ko Ugljen }e po osni va nju Od sje ka za
pro dukt di zajn na na {oj Aka de mi ji bi ti, sve do
odlas ka u pen zi ju, je dan od naj za slu ̀ ni jih za pro-
fi li ra nje ovo ga stu di ja i za nje gov ra zvoj. Na tom
pre da va nju, ~i ji sam svje dok i su di onik bio(1),
pro fe sor Sel ma na gi} nam je go vo rio o Ba uha -
usu, o nje go vom kon cep tu, o nas ta vni ci ma te
{ko le te o nje nim pos ti gnu }i ma. Ko li ko pam tim,
bio je to je dan ne po sre dan, je dnos ta van i od mje-
ren ~o vjek, a nje go vo ka zi va nje pit ko i pam tlji vo.
Po sli je nje ga su na Aka de mi ju do la zi li mno gi re-
no mi ra ni pro fe so ri, umje tni ci i di zaj ne ri. Iz Fin ske
nam je po ~et kom 1975. go di ne do la zio i pre da -
va nje o fin skom di zaj nu odr`ao Il ma ri Ta pi ova -
ara(2), a gos to va le su i ko le ge sa aka de mi ja iz
su sjed stva: Bo {ko Ka ra no vi} iz Beo gra da, Kos -
ta An ge li Ra do va ni iz Za gre ba, Kru no Pri ja telj,
po zna ti his to ri ~ar umje tnos ti. Kos ta An ge li Ra do-
va ni je, za je dno sa Ali jom Ku ~u ka li }em, bio i na{
prvi pro fe sor ki par stva.

To su bili na{i prvi dani
Amra Zul fi kar pa {i}, Sa ra je vo(3)

Bo san sko her ce go va ~ki di zaj ne ri, ra su ti po bi je -
lom svi je tu – ne ki svo jom vo ljom, ne ki odne se ni
ra tnim vi ho rom – biv {i stu den ti sa ra jev ske Aka-
de mi je li ko vnih umje tnos ti, Od sjek za gra fi ~ki di-
zajn; ne ki ma nje a ne ki vi {e us pje {ni, a svi Ber ni-
ko vi u~e ni ci, ra do sni su {to ima ju pri li ku da se
pri sje te i izra ze po {to va nje i za hval nost svom
omi lje nom pro fe so ru. Aka de mi ja li ko vnih umje t-
nos ti u Sa ra je vu sve ~a no je otvo re na 30. okto bra
1972. go di ne uz pri sus tvo 57 prvo upi sa nih stu-
de na ta i 6 pro fe so ra (Na da Pi vac, Mer sad Ber-
ber, Bo ro Ale ksi}, Zden ko Grgi}, Ali ja Ku ~u ka li}
i Mu ha med Ka ra me hme do vi}), ko ji su ~i ni li ka-
dro ve do vo ljne za po ~e tak ra da li ko vnog i nas ta -
vni ~kog od sje ka. U pri sus tvu broj nih gos ti ju iz
kul tur nog i ja vnog `i vo ta Bo sne i Her ce go vi ne i
Ju go sla vi je, ka ko je to ne kad bio ko m{ij ski obi -
~aj, ~es tit ke su upu ti li pro re ktor Ri ko De be njak,
u ime Aka de mi je li ko vnih umje tnos ti u Lju blja ni, i
Sto jan ]e li}, de kan Aka de mi je li ko vnih umje tno-
s ti u Beo gra du. Da li bor Pa ra}, de kan Aka de mi je
li ko vnih umje tnos ti iz Za gre ba pro ~i tao je poz dra-
vni go vor i re kao da je osni va nje Aka de mi je li ko -
vnih umje tnos ti u Sa ra je vu “lo gi ~na po slje di ca
ras ta Bo sne i Her ce go vi ne i nje ne sto lje tne li ko -
vne tra di ci je.” Mla de na Ko lo ba ri }a, na {eg prvog
pro fe so ra, sma tra mo za ~e tni kom ide je o osni va -
nju Od sje ka za gra fi ~ki di zajn jer je u pra vom tre-
nut ku uka zao na dru{ tve nu, pri vre dnu i po li ti ~ku
po tre bu za ovim stu di jem, te na ve li ku sre }u u to -
me i uspio. Ve} 1973. go di ne Aka de mi ja do bi ja
svo ju prvu stru ktu ru. Iz dva ja ju se od sje ci gra fi -
~kog di zaj na, sli kar stva, gra fi ke, ki par stva i nas -

ta vni ~ki. Te go di ne iz Lju blja ne u Sa ra je vo sti ̀ e i
mla di pro fe sor Sta ne Ber nik. Bo sna i Her ce go vi -
na do tad ni je ima la ni tra di ci ju ni kon ti nu itet u ra -
zvo ju obli ko va nja, a na po dru ~ju biv {e Ju go sla -
vi je pos to ja li su stu di ji pri mi je nje ne umje tnos ti, ali
ni je pos to jao ni je dan stu dij pod na zi vom gra fi ~ki
di zajn. Za to je sam taj po jam za na {u oko li nu a i
za nas stu den te bio ne {to po tpu no no vo. [ta to
mi u stva ri stu di ra mo i od ~e ga na mje ra va mo `i -
vje ti – bi lo je stal no pi ta nje, na ko je smo da va li
is crpna obja{ nje nja i ro di te lji ma i pri ja te lji ma ma -
da ni sa mi ni smo zna li ta ~an od go vor. Sje }am se
i ane gdo te ko ju nam je is pri ~ao ko le ga iz kla se
Ismet Ber bi}: nje gov otac je bio ra dnik u @e lje -
za ri Ze ni ca, “i{ao na bi ci klu na po sao, otva rao vi-
so ku pe}” i “bio taj fun da ment”. Po slao je si na u
Sa ra je vo da izu ~i za in ̀ e nje ra, a ovaj se upi sao
na gra fi ~ki di zajn. Kad je to ~uo, sta ri se na smi -
jao i re kao: “Si ne, ti ni kad ni si vo lio di za ti ni {ta te -
{ko, a upi sa se na taj di zajn!” 
Po ~e tak ra da Aka de mi je bio je pre pun `e lje, vo -
lje i na de, a u is to vri je me pre pun im pro vi za ci ja,
ek spe ri me na ta i pri vre me nih rje {e nja. Prvih go di -
na ni smo ima li ni svoj pros tor. Za nas di zaj ne re
ni je bi lo mjes ta u zgra di Pe da go {ke aka de mi je,
gdje su bi li os ta li od sje ci, pa smo bi li pod sta na -
ri po dru gim fa kul te ti ma. Prvi pros tor u ko jem
smo ra di li bio je po drum Ve te ri nar skog fa kul te ta,
gdje su bi le smje {te ne do ma }e `i vo ti nje po tre -
bne u nas ta vnom pro ce su. O tom vre me nu ^e -
do mir Kos to vi}, ko ji sa da ra di kao pro fe sor na
De par tment of Art and De sign at the Mis so uri Sta -
te Uni ver sity, pi {e ova ko: “Nas ta va se odvi ja la u
’pa{ ~a ri’ na Ve te ri nar skom fa kul te tu i, po {to je
za uda ra lo da te Bog sa ~u va, mo ra lo se u trku
pro }i du ga ~kim ho dni kom do na {e kla se. Uju tro

(1) Aida Aba d`i}-Ho d`i}, Sel man Sel ma na gi} i Ba uha us, Bo{ nja ~ki in sti tut
– Fon da ci ja Adil Zul fi kar pa {i}, Sa ra je vo, 2013.
(2) Izvor: Met ka Kra ig her-Ho zo
(3) Tek st Amre Zul fi kar pa {i} “Svi smo mi Ber ni ko vi u~e ni ci” objav ljen u
Zbor ni ku ra do va o Sta ne tu Ber ni ku, Lju blja na, 2010.
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important – that the Academy brought together
two such renowned persons. One whose work
in pedagogy and as an author marked the de-
sign scene in East Germany, and one whose
artistic contribution marked the former Yu-
goslavia. From the founding of the Product De-
sign Department at our Academy until he re-
tired, Zlat ko Ugljen would become a champion
of this discipline and its development. At the lec-
ture I attended and participated in(1), Professor
Sel ma na gi} told us about Ba uha us, the concept
and the teachers of the school and its achieve-
ments. As I remember him, he was a direct, sim-
ple and moderate man, and his lecture was
straight-forward and memorable. Many renow -
ned professors, artists and designers came to
the Academy after him. At the beginning of
1975, we had a visit and lecture on Finish de-
sign from Il ma ri Ta pi ova ara(2), and we also had
visiting lecturers from academies in the region:
Bo {ko Ka ra no vi} from Belgrade, Kos ta An ge li
Ra do va ni from Zagreb, Kru no Pri ja telj, the fa-
mous art historian. Together with Alija Ku~ukali},
Kos ta An ge li Ra do va ni was our first professor
of sculpture. 

Those Were Our First Days
Amra Zul fi kar pa {i}, Sa ra je vo(3)

Bosnian-Herzegovinian designers, strewn around
the world – some of their own will, some carried
on the winds of war – all former students at the
Graphic Design Department of the Sarajevo Fine
Arts Academy, some less and some more suc-
cessful, but all Bernik’s former students, are happy
to have this opportunity to remember and express
their respect and gratitude to their favourite pro-
fessor. The Academy of Fine Arts in Sarajevo was
officially opened on 30 October 1972 when it wel-
comed 57 first students and 6 professors (Na da
Pi vac, Mer sad Ber ber, Bo ro Ale ksi}, Zden ko Grgi},
Ali ja Ku ~u ka li}, and Mu ha med Ka ra me hme do vi})
that made up the staff necessary to establish the
fine arts and teaching departments. In the pres-
ence of numerous guests from the cultural and
public life of Bosnia and Herzegovina and Yu-
goslavia, as was once the neighbourly custom,
congratulations were delivered by Vice-Rector Ri -
ko De be njak on behalf of the Fine Arts Academy
in Ljubljana, and Sto jan ]eli}, the Dean of the Fine
Arts Academy in Belgrade. Da li bor Pa ra}, the
Dean of the Fine Arts Academy in Zagreb read a
welcoming speech and said that the founding of
the Fine Arts Academy in Sarajevo was the “logi-
cal conclusion of the growth of Bosnia and Herze-
govina and its centuries-long artistic tradition.” We
consider Mladen Kolobarić, our first professor, the
originator of the idea to establish the Graphic De-
sign Department, because he found the right mo-
ment to point out the social, economic and politi-
cal need for this study programme, and luckily, he
was successful. Already in 1973, the Academy’s

structure started taking shape. Departments are
formed for graphic design, painting, printmaking,
sculpture and teaching. That same year, young
professor Sta ne Ber nik arrived in Sarajevo from
Ljubljana. Bosnia and Herzegovina had previously
had no tradition or continuity in developing design,
while in the wider Yugoslav region, there were ap-
plied arts study programmes, but not a pro-
gramme devoted specifically to graphic design.
That is why the term was novel for both the envi-
ronment and for us students. What were we in fact
studying and how do we plan to make a living –
this was a persistent question that we had to elab-
orate in detail to both our parents and our friends,
though we ourselves were not entirely sure about
the right answer. I remember an anecdote a col-
league from our year, Ismet Berbi}, told: his father
had been a worker in the Zenica Steel Mill, “he
rode his bicycle to work, opened up the large fur-
nace” and “he was that fundament”. He sent his
son to Sarajevo to become an engineer, but the
son picked graphic design instead. When he
heard this, the father laughed and said: “You never
liked any heavy lifting, figures you would go in for
working with graphite!”
The start of the Academy was full of desire, will
and hope, and at the same time full of improvisa-
tion, experiments and temporary solutions. In the
first years, we did not have our own space. There
was no room for us designers at the Teacher Train-
ing Academy where the other departments were
housed, so we were tenants at other faculties. The
first space we worked in was the basement of the
Veterinary Medicine Faculty that housed the do-
mestic elements they needed for their classes.
^edomir Kos to vi}, who now teaches at the De par -
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(1) Aida Abad`i}-Hod`i}, Selman Selmanagi} i Bauhaus, Bosnian Institute
– Adil Zulfikarpa{i} Foundation, Sarajevo, 2013
(2) Source: Metka Kraigher-Hozo
(3) Text by Amra Zulfikarpa{i} “We Are All Bernik’s Students” published in
the Collection of Papers on Stane Bernik, Ljubljana, 2010



Prof. Stane Bernik, foto Jane
Straus, 1994.
Prof. Stane Bernik, photo Jane
Straus, 1994

bi Brki ca i ja po tr~a nju pre po zna va li ko do la zi...
E ovo je Sa ba he ta... Evo Lo re... Mo ra da je Bi lja -
na. Je dan put mje se ~no i Ber nik se ko ma dao is -
tim ho dni kom. Sva sre }a, tra ja lo je to sa mo je -
dan se mes tar”. U ’pa{ ~a ri’ je nas ta va tra ja la sa -
mo je dan se mes tar, a do las ci pro fe so ra Ber ni ka
u Sa ra je vo po tra ja {e dva de set go di na! Dva de -
set go di na je dnom mje se ~no pro fe sor je do la -
zio i do no sio sa so bom sve in for ma ci je svi je ta.
Nje go va pre da va nja svi su pa` lji vo slu {a li i vo lje -
li. Ni ko ni je mar ki rao. A on da je do {ao taj ne sre -
tni rat 1992. go di ne i sve je pres ta lo. Te go di ne
stu den ti se ni su upi sa li na Aka de mi ju, a oni ma
ko ji su je za vr{i li `i vot je po ka zao da je je di ni i
pra vi prtljag ko ji mo gu po ni je ti u svi jet – zna nje.
“Naj vi {e se sje }am nje go vih ma ra ton skih pre da-
va nja po sli je po vrat ka sa kon gre sa ICO GRAD-
a I IC SID-a. Sto ti ne i sto ti ne slaj do va, da ti se za-
vrti u gla vi... Ali bio je to je di ni pro zor u svi jet di-
zaj na. Mno ge stva ri nam tad ni su bi le ja sne, ali,
s go di na ma, sli ke su se vra }a le, i u tim déjà vu
tre nu ci ma osje }a li smo se ta ko po no sni {to su
nam te stva ri ve} oda vno po zna te. Do no sio nam
je naj no vi je knji ge, ma ga zi ne... Mi slim da je na
ALU po la bi bli ote ke o di zaj nu nje go va za slu ga”,
ka ̀ e ^e do. 
“Me ni i mo joj pos to lim pij skoj ge ne ra ci ji iz {kol-
ske 1985-1989 go di ne prof. Ber nik je bio pre te -
~a Wiki pe di je i YouTu bea. Ber ni ko va pre da va nja
su nas edu ci ra la o aktu el nim tren do vi ma kroz in-
for ma ci ju, zla tne pri mje re iz ar hi te ktu re i di zaj na,
is to rij ske fa kte, vi zu al ne pre dlo {ke, pu tem nje-
go vih `i vo pi snih slaj do va iz ci je log svi je ta. Prof.
Ber nik nam je prvi otvo rio pros tor uli ce (ur ba ne
ga le ri je), ko ju smo ubrzo akcep ti ra li kao na{
osno vni me dij za dje lo va nje. On nas je prvi na -

u~io da je di zajn ko mu ni ka ci ja, i da su na{ osno-
vni za da tak i oba ve za da ima mo ja ku op}u kul-
tu ru i da pri hva ti mo svo ju oba ve zu i od go vor nost
pre ma ja vnos ti kao so ci jal nu i umje tni ~ku vo di lju.
Ber ni ko va pre da va nja u ra na ju tra bi la su, u stva -
ri, bu |e nje svi jes ti i prvo pro lje }e na {eg kre ati -
vnog ra da.” – sje }a se Bo jan Ha d`i ha li lo vi}, do-
cent na Aka de mi ji li ko vnih umje tnos ti u Sa ra je vu
i kre ati vni di re ktor agen ci je Fa bri ka. “Pro fe sor
Ber nik je bio ’lje vi ~ar’ u go mi li ’de sni ~a ra’ (ovo
ne ma ve ze sa po li ti kom)! Umje tni ci, na tu ral ni
’de sni ~a ri’, pris tra sno vo le tu su bje kti vnu stra nu
moz ga, lju bo mor no nje gu ju taj dio svo je ana to -
mi je i vrlo ~es to ne pra ve dno za pos ta ve nje go vu
li je vu, obje kti vnu stra nu. Tu do la zi pro fe sor Ber-
nik sa svo jim sta lo ̀ e nim, po ma lo do sa dnim ali
vrlo efi ka snim me to da ma. Po ve zu je dvi je po lo -
vi ne moz ga, na u~i ne ke (ne sve) de sni ~a re da
ono {to vi de, sa nja ju, zna ju u de snoj – pre ve du
li je vom u ri je ~i, da bu du ma lo vi {e ar ti ku li sa ni,
pa me tni ji, pre ci zni ji...” 
To je ra zlog zbog ko jeg pro fe sor Ber nik ima to li -
ki broj ja ko za hval nih stu de na ta. Biv {a ta kva, na
pri vre me nom ra du u Lon do nu, je Du brav ka Cu -
ci}. Ja se sje }am kad je pro fe sor Sta ne Ber nik
do {ao je dan dan i na pi sao na ta bli ime na: Me h-
tih, Vi po tnik, Su ho dolc, Ko goj i Ra vni kar i re kao:
“Ova ime na mo ra te za pam ti ti.” ^e do me do pu -
nio i re kao: “Do vo dio nam je on sve njih... Ne za-
bo ra vi To ma ̀ a Kr`i {ni ka. Vo dio nas na BIO-ve,
ZGRAF-ove, ne moj to pres ko ~i ti”. Da ne {to ne
bih pres ko ~i la, zva la sam i Isme ta Ber bi }a u ^i -
ka go, gdje sa da `i vi i ra di. Ne di ̀ e ni {ta te {ko
ve} di zaj ni ra. On ka ̀ e: “Dra ga Amra, eto do |e
vri je me da ~o vjek pri ~a o pen zi ji, zdrav lju... A naj-
lje p{e je ipak sje }a ti se do bro... do brih lju di ka -

kav je bio i na{ pro fe sor Ber nik... Ja ga ni sam vi -
dio dva de set i vi {e go di na, ali se do bro sje }am
nje go vog do las ka u Sa ra je vo, na na {u ka te dru...
Bio je to pra vi po zi ti vni udar... Ja slo bo dno mo gu
re }i da nas je on ve} ta da uveo u Evro pu... (da -
nas je to ja ko “aktu el no”). Pro fe so ra Ber ni ka ne
da se sje }am, ne go jo{ uvi jek do bro pam tim nje-
go va pre da va nja o {vi car skoj {ko li di zaj na, rus koj
avan gar di, Ba uha usu... Sje }am se kad nam je
go vo rio o Emi lu Ru de ru, Ar mi nu Hof fma nu, Mil to -
nu Glas se ru, Elu Lis sit zkom, Jo ha ne su It tenu,
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tment of Art and De sign at the Mis so uri Sta te Uni-
ver sity, had the following to relate in connection
with this: “The classes were held at the ’kennel’ of
the Veterinary Faculty, and because it stunk to high
heaven, we had to make a mad dash down a long
hallway to get to our classroom. In the morning,
Brki ca and me would recognise who was coming
based on the sound of their running footsteps...
Here comes Sa ba he ta... And here’s Lora.... That
must be Bi lja na. Once a month, Bernik himself ran
down that hallway. Fortunately, it was only for one

semester.” Classes were held in the ’kennel’ for
only one semester, but Professor Bernik kept vis-
iting Sarajevo for another twenty years! For twenty
years, once a month, Professor Bernik would
come and bring with him information from the wide
world. Everyone paid close attention and loved his
lectures. No one skipped those classes. And then
came that dreaded war in 1992, and everything
stopped. That year, no students enrolled at the
Academy, and its alumni found that the only real
valuables they could take with them into the wide
world were their skills and knowledge. “I remem-
ber most his marathon lectures when he returned
from the ICO GRAD and IC SID congresses. Hun-
dreds upon hundreds of slides, it made you
dizzy... But this was our only window into the world
of design. We did not understand many things
back then, but with time, the images would come
back to us and in these déjà vu moments, we felt
so proud that we had known these things all
along. He brought us the newest books, maga-
zines... I think half the design section at the Acad-
emy Library was his doing,” ^edo says. 
“For me and my post-Olympics 1985-1989 gene -
ration, Prof. Ber nik was the forerunner of Wiki pedia
and YouTube. Bernik’s lectures educated us about
the current trends through information, the gold
standard in architecture and design, historical
facts, visual examples, through his vivid slides
from all over the world. Prof Ber nik was the first to
open up for us the space of the streets (urban gal-
leries) that we soon accepted as our main
medium. He was the first to teach us that design
is communication and that our strong suit must be
our general knowledge and culture. He taught us
to accept our responsibility towards the public and

let it be our social and artistic beacon. Bernik’s
early-morning lectures were, actually, an awaken-
ing of our consciences and the early spring of our
creativity,” remembers Bo jan Ha d`i ha li lo vi}, As-
sistant Professor at the Fine Arts Academy in Sara-
jevo and Creative Director at the Fabrika Agency.
“Professor Ber nik was a ’leftist’ in a crowd of ’right-
ists’ (this has nothing to do with politics!). Artists,
those natural ’rightists’ are partial to this subjec-
tive side of the brain, jealously grooming that part
of their anatomy and often unfairly neglecting the
left, objective side of the brain. In comes Professor
Bernik with his calm, slightly dull, but always ef-
fective methods. He connects the two halves of
the brain, teaches some (not all) rightists how to
use the left side of their brains to translate what
they see, dream, know in their right side, how to be
more articulate, intelligent, precise...”
That is why Professor Bernik has such a large
number of very grateful students. Du brav ka Cu ci}
is a former student of Bernik’s, temporarily on work
duty in London. I remember when Professor Sta -
ne Ber nik came in one day and wrote on the
board: Me htih, Vi po tnik, Su ho dolc, Ko goj and Ra -
vni kar, and said: “Remember these names.” ̂ edo
reminded me and said: “He brought them all to
us... Don’t forget To ma ̀ Kr`i {ni k. He took us to the
BIOs, the ZGRAFs, don’t leave that out.” To make
sure I wouldn’t leave anything out, I called Ismet
Berbi} in Chicago, where he now lives and works.
No heavy lifting, just design. He said: “My dear
Amra, here we are old enough to talk about retire-
ment, our health... But it’s best to remember the
good things... the good people like our Professor
Bernik... I haven’t seen him for twenty years or
more, but I still remember his coming to Sarajevo,

Studenti prve generacije
odsjeka za grafi~ki dizajn
Amra Zulfikarpa{i}, Ismet
Berbi} i ^edomir Kostovi}
1975.
The first-generation students
of the Department of Graphic
Design: Amra Zulfikarpa{i},
Ismet Berbi} and ^edomir
Kostovi} 1975
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Mo holyju Nagyju, Pa ulu Ren du, Oti ju Aic he ru...
On mi je ta da otvo rio o~i i pos tao sam svjes tan
{ta u stva ri izu ~a vam... (to je bi lo ra nih se dam -
de se tih, kad su se slu {a li Zep pe li ni i Floydov ci)
Na u~io me je ka ko se tre ti ra li ko vna for ma u di-
zaj nu... ta ~ka, li ni ja, po vr{i na... ten zi ja... ta mno...
svi je tlo, o{ tro, oblo... crve no, crno... hi je rar hi ja in-
for ma ci ja... da for ma do la zi iz stru ktu re sa dr`a -
ja... Eto to su sa mo is kri ce ko je na bra jam u ovo
su bo tnje ju tro, u sni je gom i le dom oko va nom
Chi ca gu... Ta da je na na {im pros to ri ma vla da la
li ko vna ane mi ja, ko ja }e se pre tvo ri ti u ha os. Pro-
fe sor je imao za da tak da obra zu je li ko vne ~is ta -
~e, ko jih na ̀ a lost ni kad ni je dos ta... Mno go je
onih ko ji taj pros tor za ga |u ju ili, jo{ go re, igno ri -
{u nje go vu egzis ten ci ju.”
“Ha lo, Amra, ba{ je uzbu dlji vo da pi {e{ ne {to o
Ber ni ku – gdje je on, {ta ra di? Ja vi mi kad ta
knji ga iza |e. Vo lio bih da je imam”, pi {e Sa {a
Vi da ko vi}, ko ji je pri je osa mos ta lje nja ra dio kao
kre ati vni di re ktor za Lan dor u Mi la nu, te za Con-
ran De sign Gro up, En ter pri se IG, In ter brand u
Lon do nu, i ko ji je ~lan Royal So ci ety of Ar ts.
“Ka da sam po ~eo stu di ra ti vi zu al ne ko mu ni ka -
ci je na Aka de mi ji li ko vnih umje tnos ti u Sa ra je -
vu, da vne 1987. go di ne, ni sa njao ni sam da po-
s to ji te ori ja for me i da di zajn ima is to ri ju. Jo{
ma nje da }e pre da va~ i ’pre vo di lac’ ovih te ma
bi ti apos tol kul tu re, di zaj na i do brog uku sa �
prof. Sta ne Ber nik. Kao van re dni pro fe sor, on bi
se po ja vio me |u stu den ti ma s vre me na na vri-
je me i upa lio svje tlo u na {im gla va ma i srci ma,
svo jim pre da va nji ma o svi je tu di zaj na, ko je bio
i ko je tre nu tno va ̀ an, ka ko se pris tu pa di zaj nu
u svi je tu itd. I po no vo bi nes tao. Sve je ne ka ko
zvu ~a lo mis ti ~no, ne do dir lji vo – Ba uha us, Mi es

van der Ro he, Pa ul Rand, Jo sef Müller-Broc k -
mann itd. – sla vni svjet ski di zaj ne ri su mi se ~i -
ni li kao zvi jez de Hollywooda ili bo go vi sa Olim -
pa. Sta ne je prvi ~o vjek ko ji mi je ot krio in te le -
ktu al nu, is to rij sku, kul tur nu stra nu di zaj na, ulo gu
ko ju on ima u dru{ tvu, te od go vor nos ti ko ji sva -
ki di zaj ner mo ra pre po zna ti ako ho }e da za ko -
ra ~i u ovu pro fe si ju.” 
Svi smo po pro fe si ji di zaj ne ri, u~e ni ci Sta ne ta
Ber ni ka, po ve za ni zla tnom `i com pri ja telj stva, ko -
ja ob mo ta va ci je lu ze malj sku ku glu. Po je li smo
dos ta }e va p~i }a, ve ~e ra kod Nu ri je, mla de ja nje-
ti ne na Ko zjoj }u pri ji. Po pi li smo dos ta vis ki ja, lo -
ze i tra va ri ce po sa ra jev skim ka fa na ma, vi na i
{am pa njca u Por to ro ̀ u. Sta ne nam je re kao da
mu je maj ka Al ban ka; me ni je go vo rio da u~im
slo ve na ~ki, do nio mi je pa pir za di plom ski iz Slo-
ve ni je, sla vi li smo otva ra nja izlo ̀ bi u Spli tu, Ki kin -
di i Sa ra je vu... os ta ja li do ju tra... ̀ u rio je na avi on. 
“Jes te, ta ko je bi lo, pa smo za gla vi li kod Nu ri je i
na kra ju kod Ni ne i Be si ma.” ka ̀ e ^e do. “Zna{ li
da je u dje tinj stvu sta no vao na Do lac-Mal ti? ^ak
mi je vra ta i pro zo re po ka zao... Sve to iz gle da
kao da sam sa njao...” 

Prva izlo`ba nastavnika Akademije(4)
Mu ha med Ka ra me hme do vi}

Dva de set go di na pro te klih od osni va nja Uni ver zi -
te ta u Sa ra je vu zna ~e, zbog di na mi zma i sklo pa
broj nih okol nos ti, kru pan is to rij ski pre lo mni pe ri od
u ra zvo ju bo san sko her ce go va ~ke nau ~ne mi sli i
kul tu re uop {te, kao {to zna ~e i u ra zvo ju na {eg
dru{ tva u cje li ni.
U ovom ju bi lar nom tre nut ku, pri su tnost li ko vnih
dje la nas ta vni ka i sa ra dni ka Aka de mi je li ko vnih
umje tnos ti, kao naj mla |e vi so ko {kol ske us ta no ve
sa ra jev skog uni ver zi te ta, zna ~i ne sa mo obo ga }e -
nje sa dr`a ja u okvi ru pro sla ve Uni ver zi te ta ve} i na-
go vje {taj no vih mo gu }nos ti umje tni ~kog stva ra -
la{ tva i preo bra ̀ a ja li ko vne umje tnos ti Bo sne i Her-
ce go vi ne u kva li ta ti vnom i kva ni ti ta ti vnom smi slu.
Ne po sre dno iz tih no vih ra zvoj nih te` nji, stvar ne
emo ci je idu uko rak sa sa zna njem da je mo gu }e
pre mos ti ti vi je ko ve i nas ta vi ti sto lje tnu tra di ci ju me-
di je val ne umje tnos ti ras ko {nog sja ja i lje po te iko-
no pi sa nih ra di oni ca za ba ~e nih u “tur skom pe ri -
odu”, ne pre va zi |e nih li ko vnih kre aci ja ~aj ni ~kih
maj sto ra po ~et kom XVII vi je ka, bo ga tih zbir ki sa-
mos ta na, islam ske ara bes ke, sjaj ne ka li gra fi je i
bo ga te or na men ti ke, do stva ra la{ tva na {ih li ko vnih
umje tni ka u XX vi je ku. Du ho vni kon ti nu itet izme |u
ovih dje la i stva ra la{ tva na {ih sa vre me nih umje tni -
ka odra ̀ a va se kao sin te za izra ̀ aj ne per fe kci je,
kao pre po zna tlji vost sim bo la i na {ih pros to ra, kao
uzvi {e ni izraz naj vi {e te` nje za oslo bo |e njem od
po vre me ne do mi nan te i za vi snos ti od ra zvi je nih li-
ko vnih cen ta ra u ze mlji i van nje. Ta ko na {i li ko vni
stva ra oci pu tem stal nog prei spi ti va nja mno gih is -
kus ta va na {e tra di ci je, vlas ti tih i op {tih mo gu }nos -
ti, u okvi ri ma sa mou pra vne so ci ja lis ti ~ke re al nos ti

(4) Izlo ̀ ba nas ta vni ka i sa ra dni ka Aka de mi je li ko vnih umje tnos ti po vo dom
dvade se tpe to go di{ nji ce Sa ra jev skog uni ver zi te ta, Sken de ri ja, 5. de cem bra
1974. go di ne. Na izlo ̀ bi su u~es tvo va li: Bo ro Ale ksi}, Mer sad Ber ber, Vla di-
mir Do bro vi}, Zden ko Grgi}, Se id Ha sa ne fen di}, D`e vad Ho zo, Ra dmi la Jo-
van di}, Mla den Ko lo ba ri}, Bo {ko Ku }an ski, Ali ja Ku ~u ka li}, Ra den ko Mi {e -
vi}, Ismar Mu je zi no vi}, Se ad Mu si}, Ju sa Ni k{i}, Sa lim Obra li}, Na da Pi vac,
Ha lil Ti kve {a, Mi li vo je Un ko vi}.
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to our department... It was a real positive shock...
I can safely say that he brought us into Europe al-
ready back then... (today, this is very ’in’). Not only
do I remember Professor Bernik, but I still remem-
ber his lectures on the Swiss school of design, the
Russian avant-garde, Bauhaus... I remember how
he told us about Emi l Ru de r, Ar mi n Hof ma nn, Mil-
to n Gla se r, El Lissitzky, Jo ha nne s It ten, Mo holy-
Nagy, Pa ul Ran d, Otl Aic he r... He opened my eyes
and I realised what it was I was studying... (this
was in the early 1970s when we were listening to
Led Zeppelin and Pink Floyd). He taught me how
to treat the visual form in design... the point, line,
surface... tension... dark... light, sharp, blunt... red,
black... the hierarchy of information... that form
comes from the structure of the contents... These
are just the sparks I can remember this snowy Sat-
urday morning in ice-shackled Chica go... Back
then the art in our region was suffering from an
anaemia that would later turn into chaos. The pro-
fessor had the task to educate artistic cleaners.
Unfortunately, there are never enough of them...
There are many who pollute this space of art, or
worse, ignore its existence.”
“Hello, Amra, it’s really exciting that you’re writ-
ing something about Bernik – where is he, what
is he up to these days? Let me know when the
book comes out. I’d love to read it,” writes Sa {a
Vi da ko vi} who, before going solo, worked as a
creative director for Landor in Milan, for the Con-
ran Design Group, En ter pri se IG, In ter brand in
London, and who became a member of the
Royal So ci ety of Ar ts. “When I started studying
visual communication at the Academy of Fine
Arts in Sarajevo, way back in 1987, I never
dreamed that there was such a thing as theory

of form and that design had a history. Even less
that the lecturer and ’interpreter’ of these topics
would turn out to be an apostle of culture, design
and good taste – Prof Sta ne Ber nik. He was an
associate professor who would appear among
us students from time to time and turn on the
light in our heads and our hearts with his lectures
on the world of design, who used to be and who
was currently important, how to approach design
in the world, etc. And then he’d disappear again.
It all sounded somehow mystical and unreach-
able – Ba uha us, Mi es van der Ro he, Pa ul Rand,
Jo sef Müller-Broc k mann, etc. – world famous de-
signers who seemed to me like Hollywood stars
or the gods of Olympus. Stane was the first per-
son to reveal to me the intellectual, historical, cul-
tural side of design, the role it has in society and
the responsibility each designer must recognise
if he wants to enter into the profession.”
We are all designers by profession, students of
Stane Bernik, connected by a golden thread of
friendship going around the globe. We’ve had our
fill of }evap~i}i, suppers at Nurija’s, tender lamb
at Kozja }uprija. We’ve drank plenty of whiskey,
grappa and brandy at Sarajevo’s bars, wine and
champagne in Portoro`. Stane told us his mother
was Albanian; he told me to learn Slovenian, he
got me the paper for my graduating project from
Slovenia, we celebrated the openings of exhibi-
tions in Split, Kikinda, and Sarajevo... stayed up
until the morning... he had to catch a plane.
“Yes, that’s how it was, first we went to Nurija’s
and then ended up at Nino and Besim’s,” says
^edo. “You know as a kid, he lived in Dolac-
Malta? He even pointed out the door and win-
dows... It all seems like a dream now...”

The First Exhibition of Teachers at 
the Academy(4)
Mu ha med Ka ra me hme do vi}

Due to their dynamism and the confluence of nu-
merous circumstances, the twenty years since
the founding of the Sarajevo University are a
packed and historically crucial period for the de-
velopment of Bosnian-Herzegovinian scientific
thought and culture in general, as they are for the
development of our society as a whole. 
When we mark this anniversary, the presence of
artworks by the teachers and associates of the
Fine Arts Academy, the youngest higher educa-
tion institution of the Sarajevo University, mean
not just the enrichment of this celebration of the
University, but an indication of new possibilities
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(4) Exhibition of works by teachers and associates of the Fine Arts Acad-
emy on the occasion of the twenty-fifth anniversary of the Sarajevo Univer-
sity, Skenderija, 5 December 1974. The exhibition featured: Boro Aleksi},
Mersad Berber, Vladimir Dobrovi}, Zdenko Grgi}, Seid Hasanefendi},
D`evad Hozo, Radmila Jovandi}, Mladen Kolobari}, Bo{ko Ku}anski, Alija
Ku~ukali}, Radenko Mi{evi}, Ismar Mujezinovi}, Sead Musi}, Jusa Nik{i},
Salim Obrali}, Nada Pivac, Halil Tikve{a, Milivoje Unkovi}.

Katalog Izlo ̀ be nas ta vni ka i
sa ra dni ka Aka de mi je li ko vnih
umje tnos ti po vo dom
dvadesetpe to go di{ nji ce
Sarajev skog uni ver zi te ta,
Sken de ri ja, 5. de cem bar 1974.
go di ne.
Catalog of the Exhibition of
Teachers and Associates at
the Fine Arts Academy on the
occasion of the 25th
Anniversary of the University of
Sarajevo, Skenderija,
December 5, 1974



“no vih us ta no va” i Aka de mi je li ko vnih umje tnos ti
(mo gu) odre di ti prav ce svo ga da ljeg us mje ra va -
nja, po no vno ot kri ti ka ra kte ris ti ~nu, for mal nu i li ko-
vnu oso be nost dje la na {ih stva ra la ca ko ji su im
pret ho di li. Uop {te, na {i stva ra oci ova kvom svo jom
ori jen ta ci jom, upe ~a tlji vo obi lje ̀ e nom i na ovoj
izlo ̀ bi u ~ast dva de set pet go di na Uni ver zi te ta u
Sa ra je vu, u svo jim dje li ma odra ̀ a va ju ne sa mo
no ve li ko vne pros to re ne go i tra si ra ju no ve pu te ve,
izvan re dno va ̀ ne za no ve ge ne ra ci je, za da lji rast
na {e sa vre me ne li ko vne umje tnos ti.

Ju ~e u Sa ra je vu otvo re na no va zgra da
Aka de mi je li ko vnih umje tnos ti
Prostori za budu}nost
Z. Ze ljko vi}, Sa ra jev ske no vi ne, 29.12.1981.

U pri sus tvu mno gih vi so kih fun kci one ra Re pu bli -
ke i Gra da, gos ti ju iz dru gih re pu bli ka i po kra ji na,
te stu de na ta, ju ~e je u Sa ra je vu sve ~a no otvo re -
na no va, re no vi ra na zgra da Aka de mi je li ko vnih
umje tnos ti. Na oko 6.000 kva dra tnih me ta ra ko-
ri snog pros to ra mo }i }e se izvo di ti naj sa vre me -
ni ji obli ci nas ta ve. Po red ma le ga le ri je, pros tor
Aka de mi je mo }i }e se po po tre bi ko ris ti ti go to vo
u cje li ni kao izlo ̀ be ni pros tor.
Poz dra vnu ri je~ pri je otva ra nja odr`ao je dr Mu ha -
med Ka ra me hme do vi}, de kan Aka de mi je, ko ji je
izme |u os ta log re kao: “De se ta ge ne ra ci ja stu de -
na ta, upi sa na ove {kol ske go di ne, do ̀ iv lja va ono
{to je 267 do sa da di plo mi ra nih stal no pri ̀ e ljki va -
lo. Za 284 re do vna stu den ta na sve ~e ti ri go di ne i
na svim od sje ci ma i smje ro vi ma, bo lji is hod i ula-
zak u de se tu go di nu pos to ja nja Aka de mi je li ko -
vnih umje tnos ti ni je se mo gao za mi sli ti”.

Sarajevska olimpijada
Bran ko Ba ~a no vi}

U sklo pu pri pre ma za no mi na ci ju Sa ra je va za XIV
Zim ske olim pij ske igre bio je ra spi san ja vni kon-
kurs za idej na rje {e nja zna ka i pla ka ta bu du }e
Olim pi ja de. Na tom kon kur su je sa svo jim pri je -
dlo gom za znak po bi je dio Dra gan An to ni} Ro ko,
a Dra gan S. Ste fa no vi} do bio je na gra du za pla-
kat. S tim rje {e nji ma se kre nu lo u pro ces kan di -
di ra nja Sa ra je va za or ga ni za ci ju XIV Zim skih olim-
pij skih iga ra 1978. go di ne. Prva mo ja akti vnost u
sklo pu pri pre ma za bu du }u ma ni fes ta ci ju bio je
di zajn ka ta lo ga za kan di da tu ru. U rje {e nju sam
ko ris tio usvo je ni Ro kov znak i Dra ga nov pla kat
na na slo vni ci. 
Po sli je, ka da je Sa ra je vo i zva ni ~no do bi lo or ga -
ni za ci ju Zim ske olim pi ja de, ofor mlje na je 1980.
go di ne prvo Ko mi si ja za di zajn pri Olim pij skom
ko mi te tu, a po tom i ra dna gru pa. ^la no vi ko mi -
si je su bi li: Mer sad Ber ber, ^e do mir Kos to vi},
Mir za Ku le no vi}, Pa vle Lu ka~, @e li mir Mar ja no -
vi}, Mla den Ko lo ba ri}, Hrvo je Ma li}, Adi Mu la -
be go vi}, Bran ko Ba ~a no vi}, Ali ja Ha fi zo vi}, Sa -
{a Le vi, Ra dmi la Jo van di} \a pi}, Mu ha med Ka-
ra me hme do vi}, Ismar Mu je zi no vi} i Fu ad Ha d`i -
ha li lo vi}. Na ~e lu ra dne gru pe, u ulo zi ru ko vo di -
oca, bio je Mla den Ko lo ba ri}. U okvi ru te gru pe,
za je dno sa ^e do mi rom Kos to vi }em ra dio sam
na Pri ru ~ni ku za izra du gra fi ~kih stan dar da. Prvo
{to smo ura di li bio je re di zajn pos to je }eg zna -
ka, lo go ti pa i ti po gra fi je. Sis tem bo ja de fi ni rao je
Ismar Mu je zi no vi}. Zva ni ~nu mas ko tu Olim pi ja -
de – Vu ~ka ura dio je Jo ̀ a Tro bec, autor iz Slo ve-
ni je, a rje {e nja pi kto gra ma Ra do mir Vu ko vi} iz
Beo gra da. Na ja vnom kon kur su za pla kat na te -

mu “Olim pi zam” na gra de su do bi li ^e do mir Ko-
s to vi}, Bran ko Mo dra ko vi}, Bran ko Ba ~a no vi} i
\u ri ca Bar ba ri}. Di zajn kos ti ma za sve ~a no ot-
va ra nje XIV Zim skih olim pij skih iga ra ura di la je
Va nja Po po vi}. 
Ka sni je, na pro je ktu ZOI pro fe si onal no su bi li an -
ga ̀ o va ni Sr|an Ko ko ru{ i Bran ko Mo dra ko vi}, a
odre |e ne po slo ve su ra di li i vanj ski sa ra dni ci
(Fu ad Ha d`i ha li lo vi} akre di ta ci je, Ismet Ber bi}
pla ke te, Ivo Bo ras sis tem vi zu el nih in for ma ci ja u
pros to ru, Ra dmi la Jo van di} \a pi} i Lo ra Le vi
pla kat, Ne boj {a Mi tri} me da lje, Mi li vo je Un ko vi}
di plo me...). Ismar Mu je zi no vi} ura dio je i se ri ju
bo je nih crte ̀ a sa ilus tra ci ja ma bo ri la ~kih vje {ti -
na ko je su bi le na pro gra mu Olim pi ja de. Od tih
crte ̀ a nas ta la je i se ri ja pla ka ta ko ji su pos ta li si-
no nim na {e Olim pi ja de; ko li ko znam, i da nas su
vrlo ci je nje ni u svi je tu. Na ra vno, taj za da tak je za
sve nas bio i nov i zah tje van, a prvi put je u ti mu
ra di lo vi {e lju di. Po zi ti van duh ko ji je Olim pi ja da
pro bu di la, en tu zi ja zam u~e sni ka u pro ce su pri-
pre me te ja vnih i kul tur nih ra dni ka ko ji su sve sr-
dno po dr`a va li ovaj pro je kat, omo gu }i li su da
kre ati vni tim us pje {no izne se sve po slo ve pri pre -
me i kre aci je vi zu el nog iden ti te ta. Po zi ti vno je bi -
lo i to {to su gla vni sa dr`a ji bi li otvo re ni – ja vnim
kon kur si ma za kre ativ ce s po dru ~ja on da{ nje
Ju go sla vi je. 

^edomir Kostovi}, 
Savremena Jugoslovenska
umjetnost 1978/83., plakat,
100x70cm, 1983.
^edomir Kostovi},
Contemporary Yugoslav Art
1978/83, poster, 100x70cm,
1983
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of artistic creation and the transformation of vi-
sual arts in Bosnia and Herzegovina both in
terms of quality and quantity. 
Emanating from these new developmental aspi-
rations, real emotions coincide with the knowl-
edge that centuries can be bridged to continue
the tradition of medieval art of the luxurious glow
and beauty of icon workshops from the remote
“Turkish period”, the unsurpassed artistic cre-
ations of artisans from ^ajni~e from the early 17th
century, rich collections from monasteries, Is-
lamic arabesques, masterful calligraphy and rich
ornamentation, to the creations of our visual
artists in the 20th century. The spiritual continuity
between these works and the creations of our
contemporary artists is manifested as a synthe-
sis of perfection in expression, as the recognis-
ability of symbols and our region, as a sublime
expression of the highest desire for liberation
from sporadic domination and dependence on
developed artistic centres in the country and
abroad. Thus, by constantly re-examining the nu-
merous experiences from our tradition, their own
and general possibilities, within the framework of
the socialist self-management reality of “new in-
stitutions” and the Fine Arts Academy, our artists
(can) determine their future trajectories, re-dis-
cover characteristic, formal and visual particular-
ities of the artists who preceded them. In general,
with this orientation, vividly manifest at this exhi-
bition to celebrate twenty-five years of the Sara-
jevo University, our artists reflect in their works not
just new artistic spaces, but lay new roads of
paramount importance for the coming genera-
tions and for the further development of our con-
temporary visual arts. 

New Building of the Fine Arts Academy Opened
Yesterday in Sarajevo
Room for the Future
Z. Ze ljko vi}, Sa ra jev ske no vi ne, 29 December
1981

In the presence of many high officials of the Re-
public and the City, guests from other republics
and provinces, as well as students, the new, ren-
ovated building of the Fine Arts Academy was
officially opened yesterday in Sarajevo. The al-
most 6000 square meters of floor space will be
the venue of the most modern teaching meth-
ods. Apart from the small gallery, the entire
space of the Academy can be turned into exhi-
bition space. 
In his welcome speech, Dr Mu ha med Ka ra me -
hme do vi}, the Dean of the Academy, had this to
say: “The tenth generation of students enrolled
this academic year will experience what the 267
students that graduated before them had longed
for. For the 284 full-time students in all the four
years and at all the departments, a better out-
come and entry into the tenth year of the Fine
Arts Academy could not have been imagined.” 

Sarajevo Olympics 
Bran ko Ba ~a no vi}

During the preparations for Sarajevo’s candidacy
for the 14th Winter Olympics, there was a public
competition for creating the logo and posters of
the future Olympic Games. Dra gan An to ni} Ro ko
won the logo competition, and Dra gan S. Ste fa -
no vi} won the poster competition. In 1978, these

awarded works were used in the process of nom-
inating Sarajevo as the host city for the 14th Win-
ter Olympics. My first activity within the prepara-
tions for the potential future Olympics was to de-
sign the candidacy catalogue. I used Roko’s logo
and Dragan’s poster on the cover.
Later, in 1980, when Sarajevo was officially cho-
sen as the host of the Winter Olympics, the
Olympic Committee formed first a Design Com-
mission, and then a working group. Members of
the Commission were: Mer sad Ber ber, ^e do mir
Kos to vi}, Mir za Ku le no vi}, Pa vle Lu ka~, @e li mir

71In Continuo

Znak XIV ZOI Sarajevo 84,
dizajn Miroslav Antoni} Roko,
redizajn ^edomir Kostovi} i
Branko Ba~anovi}, 1983.
Logo of the XIV Winter
Olympics Sarajevo 1984,
design Miroslav Antoni} Roko,
redesign ^edomir Kostovi}
and Branko Ba~anovi}, 1983

Vu~ko, maskota XIV ZOI
Sarajevo 84, dizajn Jo`e
Trobec
Vu~ko, mascot of the XIV
Winter Olympics 1984, design
Jo`e Trobec

Ismar Mujezinovi}, dizajn
plakata za XIV ZOI Sarajevo
84, 8x(100x70cm), 1983.
Ismar Mujezinovi}, poster
design for the XIV Winter
Olympics 1984,
8x(100x70cm), 1983



Galerija Energoinvest ALU
Izu din Fi li po vi}(5)

Ener go in ves to va Ga le ri ja na Trgu Oprkanj na
Ba{ ~ar {i ji, u sta rom i naj lje p{em di je lu Sa ra je va,
do ̀ iv lja va na ne ki na ~in svo je dru go ro |a nje,
ovaj put u okri lju Aka de mi je li ko vnih umje tnos ti u
Sa ra je vu. Ga le ri ja je ma ja 1982. go di ne, sa pro-
gram skim opre dje lje nji ma pre ma gra fi ci, nas ta la
kao izraz `e lje da se u bo ga tu sli ku mo za ika kul-
tur nih do ga |a ja gra da Sa ra je va ugra de no vi sa -
dr`a ji. Uz prvu izlo ̀ bu gra fi ke Sal va do ra Da li ja
izre ~e ne su `e lje da }e Ga le ri ja – kao otvo re na,
nei spi sa na knji ga ~i je lis to ve tek tre ba da po pu -
ne umje tni ci gra da, Bo sne i Her ce go vi ne, Ju go -
sla vi je i svi je ta – do pri ni je ti da ljem ople me nji va nju
dre vnog am bi jen ta u ko jem je si tu ira na i uda hnu -
ti no vi duh oso be noj atmo sfe ri Ba{ ~ar {i je, ko ja
po slje dnjih go di na, po se bno u vri je me Olim pi ja -
de, do ̀ iv lja va svo ju re vi ta li za ci ju. Dio tih `e lja
sva ka ko je i os tva ren.
Po kla nja ju }i Ga le ri ju Sa ra je vu, ra dni lju di SO UR-a
Ener go in vest i tim ~i nom is ka za li su svo ju spre m-
nost da, pre to ~iv {i dje li} svo ga proi zvo dnog ra -
da u iza zo ve umje tni ~kog stva ra la{ tva do pri ne -
su ~o vje ko vim na po ri ma da i pu tem umje tnos ti
mi je nja i una pre |u je svi jet.
Za ne {to ma nje od ~e ti ri go di ne `i vo ta Ga le ri ja je
bi la do ma }in broj nim izla ga ~i ma. Uz Ga le ri ju i sa
Ga le ri jom, u am bi jen tu Ba{ ~ar {i je mo glo se, ne-
su mnji vo, i vi {e i bo lje. Nje no sa da{ nje no vo ra  |a -
nje, u sa ra dnji Ener go in ves ta sa kul tur nim i umje-
tni ~kim po ten ci ja li ma Aka de mi je li ko vnih umje tno-
s ti u Sa ra je vu, sva ka ko su {an se za bo lje i vi {e. To
je, uos ta lom, i bio osno vni mo tiv Ener   go in ves ta,
da – os ta ju }i do slje dan svom uvje  re nju da su

proi zvo dni rad i stva ra la{ tvo dvi je ~o vje ko ve te` -
nje, dvi je po tre be ko je, is  pre  ple  te ne, do pu nja va -
ne i po tpo ma ga ne je dna dru gom, u na {em sa-
mou pra vnom dru{ tvu ozna ~a va ju je din stven cilj:
oslo ba |a nje stva ra la ~kih vri je dnos ti ~o vje ka – po -
ku {a una pri je di ti osno vnu fun kci ju ove kul tur ne in-
sti tu ci je.

Mu ha med Ka ra me hme do vi}(6)

Od sa mog osni va nja 1972. go di ne Aka de mi ja li-
ko vnih umje tnos ti u Sa ra je vu te ̀ i la je no vim i sa-
vre me nim me to da ma u ra du i dje lo va nju, ka ko na
edu ka ti vnom ta ko i na kul tur no-umje tni ~kom pla -
nu. U tom je smi slu Sa vjet Aka de mi je svo je vre -
me no odlu ~io da se na ve li kim li ko vnim ma ni fes -
ta ci ja ma u na {oj ze mlji (kao {to su Bi je na la gra fi -
ke u Lju blja ni i crte ̀ a u Ri je ci) do dje lju je i ot ku pna
na gra da Aka de mi je li ko vnih umje tnos ti prvo na -
gra |e nim auto ri ma na ovim ma ni fes ta ci ja ma. Cilj
je bio da se na taj na ~in do |e do je dne zbir ke
gra fi ~kih lis to va i crte ̀ a ka ko bi nas ta vni ci, stu-
den ti i {i ra ja vnost na {e sre di ne ima li, ma kar i u
sa ̀ e tom pre sje ku, uvid u naj bo lja os tva re nja
stra nih i na {ih auto ra na ovim ve li kim me |u na ro -
dnim ma ni fes ta ci ja ma. Ovaj cilj, ka ko se vi di, ni
na ovoj izlo ̀ bi, u or ga ni za ci ji ga le ri je ko ja se sa -
da zo ve Ener go in vest ALU ni je do kra ja ispu njen.
Na ime, de si lo se da je zva ni ~ni `i ri Bi je na la u ne-
ko li ko na vra ta do di je lio ot ku pnu na gra du ma nje
zna ~aj nim auto ri ma, a ne prvo na gra |e nim izla -
ga ~i ma Bi je na la. Iz tih ra zlo ga, na ovoj prvoj izlo -
`bi, u or ga ni za ci ji ALU ima mo, do ne kle, he te ro -
ge nu si tu aci ju, ko ja sa mo dje li mi ~no ispu nja va
prvo bi tne zah tje ve. No, ovo je prva li ko vna ma ni -
fes ta ci ja ove vrste u nas ko jom se ̀ e li ba ci ti odre -

|e no svje tlo na umje tni ~ka stru ja nja u svi je tu i
kod nas u po slje dnjih 12 go di na, {to dos ta go-
vo ri sa mo za se be. Uz to, do vo ljno je na po me -
nu ti da su da nas i dru ge aka de mi je kre nu le za
na {im pri mje rom, te da na ovaj na ~in stva ra ju
zbir ke i afir mi {u se be pu tem ka ta lo ga i sli ~nih pu-
bli ka ci ja ko je pra te ove ma ni fes ta ci je.
Aka de mi ja li ko vnih umje tnos ti u Sa ra je vu nas to ji
obo ga ti ti ovu zbir ku i ot ku pi ma gra fi ~kih lis to va
emi nen tnih stva ra la ca i na dru gim ma ni fes ta ci ja -
ma, kao {to je npr. gra fi ~ki list Da de \u ri }a na
ovoj izlo ̀ bi i D`e va da Ho ze, ko ji je do bi tnik je dne
od pre mi ja gra fi ~kog Bi je na la u Lju blja ni.
Na ovoj prvoj izlo ̀ bi u or ga ni za ci ji Aka de mi je li-
ko vnih umje tnos ti u Sa ra je vu ima mo “pri su tnost”.
Na ime, ~i ni se upu tnim ovom pri go dom pred sta -
vi ti i je dnog od mla |ih auto ra sa na {e Aka de mi -
je, ri je~ je o Pe tru Wal deg gu, ko ji je do bi tnik ve -
}eg bro ja me |u na ro dnih na gra da, ka ko bi ja v-
nost ima la uvi da i mo gu }nos ti di rek tne kon fron -
ta ci je sa na gra |e nim ra do vi ma. To je, uos ta lom,
i edu ka ti vni smi sao ove no ve or ga ni za ci je ga le ri -
je Ener go in vest ALU.

(5) Tek st u ka ta lo gu prve izlo ̀ be u Ga le ri ji Ener go in vest ALU, 1986.
Izu din Fi li po vi}, po mo }nik pred sje dni ka Po slo vo dnog odbo ra SO UR
Energo in vest
(6) Tek st u ka ta lo gu prve izlo ̀ be u Ga le ri ji Ener go in vest ALU, 1986.
Prof. dr. Mu ha med Ka ra me hme do vi}
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IZLO @BE realizirane u galeriji
ENER GO IN VEST ALU od 1986. 
godine: 
Gra fi ke i crte ̀ i (ko ji no se Na gra du Aka-
de mi je li ko vnih umje tnos ti u Sa ra je vu sa
Bi je na la grafike u Lju blja ni i Bi je na la crte -
`a u Ri je ci), 17. fe bru ara 1986; Sa lim
Obra li}, Crte ̀ i, 14. ma ja 1986; Gra fi ke i
crte ̀ i iz in ter na ci onal ne zbir ke por tre ta
Ga le ri je ju go slo ven skog por tre ta u Tu zli,
19. ju na 1986; An dre as von Weizsäcker,
26. sep tem bra 1986; Su leyman Sa im Te -
kcan, 20. april 1987; Pos tdi plom ci – Ve -
ra Glu mac, Amne riz Han d`i}, Aysegül
Izer, Groz da na Ni ki}, 27. okto bar 1987;
Thom O’Con nor, 25. april 1988; Lo ri
Chris tmas tree, 1988; Pos tdi plom ci – Ni-
ko la Ca ran, Aysegül Izer, Dra ga na Jo ki},
Di ana Ma ja Ka pi d`i}, Sla vi ca Ke ki}, Mi ka
Fa tih, Ami la Poz der, 26. de cem bar 1988;
Kom pju ter ska gra fi ka – To mi slav Mi ku li},
Ma ti ja Pra znik, Vil ko @i ljak, de cem bar
1989.



Mar ja no vi}, Mla den Ko lo ba ri}, Hrvo je Ma li}, Adi
Mu la be go vi}, Bran ko Ba ~a no vi}, Ali ja Ha fi zo vi},
Sa{a Le vi, Ra dmi la Jo van di} \a pi}, Mu ha med
Ka ra me hme do vi}, Ismar Mu je zi no vi}, and Fu ad
Ha d`i ha li lo vi}. Mla den Ko lo ba ri} was the leader
of the working group. Within that group, together
with ^edomir Kostovi}, I worked on the Graphic
Standards Manual. The first thing we did was to
redesign the existing trademark, logo and ty-
pography. Ismar Mu je zi no vi} defined the colour
scheme. The official mascot of the Olympics –
Vu~ko was the work of Jo`a Trobec, an artist from
Slovenia, and the pictograms were done by Ra -
do mir Vu ko vi} from Belgrade. The winners of the
public competition for a poster promoting
Olympism were ^edomir Kos to vi}, Bran ko Mo d-
ra ko vi}, Bran ko Ba ~a no vi}, and \urica Bar ba ri}.
Vanja Popovi} designed the costumes for the
opening ceremony of the 14th Winter Olympics.
The ZOI (Winter Olympic Games) project later
professionally employed Sr|an Ko ko ru{ and
Bran ko Mo dra ko vi}, while some services were
provided by subcontractors (Fuad Ha d`i ha li lo vi}
– accreditations, Ismet Ber bi} – posters, Ivo Bo -
ras – visual signage system, Ra dmi la Jo van di}
\api} and Lo ra Le vi – posters, Ne boj {a Mi tri} –
medals, Mi li vo je Un ko vi} – diplomas, etc.). Ismar
Mu je zi no vi} did a series of colour drawings with il-
lustrations of Olympic sports. These drawings de-
veloped into a series of posters that became syn-
onymous with our Olympics; as far as I know, they
are still highly valued in the world. Of course, this
task was both new and demanding for all of us,
and it was the first time that people worked in a
team. The positive spirit that the Olympics awak-
ened, the enthusiasm of the participants in the

preparations process, and the public sector and
cultural workers who supported this project with
all their hearts enabled the creative team to suc-
cessfully carry out all the preparatory work and
create the visual identity. It was a positive thing
that the main elements were open – through pub-
lic competition to creative professionals from the
whole of what was then Yugoslavia.

Energoinvest ALU Gallery 
Izu din Fi li po vi}(5)

The Ener go in vest Gallery at Oprkanj Square in
Ba{ ~ar {i ja, in the old and most beautiful part of
Sarajevo, is experiencing a re-birth of sorts, this
time under the auspices of the Fine Arts Academy
in Sarajevo. The Gallery was established in May
1982 with a focus on printmaking as an expres-
sion of the desire to contribute with new contents
to the rich mosaic of cultural events in Sarajevo. At
the first exhibition of drawings by Salvador Dali,
wishes were expressed that the Gallery – as an
open, unwritten book whose pages are to be filled
by the artists of the city, of Bosnia and Herzegov-
ina, Yugoslavia, and the world – would contribute
to the enrichment of the ancient environment
where it is situated and breathe new spirit into the
characteristic Ba{ ~ar {i ja atmosphere that, in the
past few years, and especially during the
Olympics, has been undergoing a revival. Some
of these wishes have come true. 
By giving this Gallery to Sarajevo, by transform-
ing part of their productive labour into the chal-
lenges of artistic creation, the working people of
Ener go in vest expressed their readiness to con-

tribute to human efforts to change and improve
the world also through art. 
In its almost four years of existence, the Gallery
has hosted many artists. More and better could
certainly have been done in the Gallery and with
the Gallery in the Ba{ ~ar {i ja environment. Its pres-
ent re-birth, issuing from the cooperation between
Energoinvest and the cultural and artistic capaci-
ties of the Fine Arts Academy in Sarajevo, is cer-
tainly an opportunity to do better and more. This
was the main motivation of Ener go in ves t, to en-
deavour – while staying true to its belief that pro-
ductive labour and creation are the two aspirations
of man, two needs that intertwine, complement
and support each other in our self-management
society to determine a common objective: the lib-
eration of the creative values of man – to improve
the basic function of this cultural institution. 

Mu ha med Ka ra me hme do vi}(6)

From its very foundation in 1972, the Fine Arts
Academy in Sarajevo has tended towards new
and contemporary methods in its work and activ-
ities, both educational and cultural-artistic. With
that in mind, the Council of the Academy has de-
cided to set up a sponsored award of the Fine
Arts Academy at artistic events in our country
(such as the Graphic Arts Biennial in Ljubljana
and the Drawings Biennale in Rijeka) to purchase
the artworks of the winners at these events. The
aim was to create a collection of prints and draw-
ings in order to provide teachers, students and
the wider public in our community with at least an
abridged overview of the best achievements of
foreign and domestic authors at these large in-
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(5) Text in the catalogue of the first exhibition in the Energoinvest ALU
Gallery, 1986
Izudin Filipovi}, Assistant to the President of the Commercial Board of En-
ergoinvest
(6) Text in the catalogue of the first exhibition in the Energoinvest ALU
Gallery, 1986
Prof Dr Muhamed Karamehmedovi}

Su leyman Sa im Te kcan,
Grafike, katalog izlo`be, 20.
april 1987.
Suleyman Saim Tekcan, Prints,
exhibition catalogue, April 20,
1987

Thom O’Con nor, katalog
izlo`be, 25. april 1988.
Thom O’Connor, exhibition
catalogue, April 25, 1988
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Vic tor Va sa rely, Kom po zi ci ja,
si to ti sak, 80x80cm
Victor Vasarely, Composition,
silk-screen, 80x80cm

NA GRA DA
AKADEMI JE
LIKOVNIH
UMJE TNOS TI 
U SA RA JE VU NA
BIJE NA LU
GRAFIKE 
U LJUBLJA NI 
I BIJENA LU
CRTE@A U 
RI JE CI
THE 
SARAJEVO FINE
ARTS ACADEMY
AWARD AT 
THE GRAPHIC
ARTS BIENNIAL IN
LJUB  LJANA AND 
THE DRAWING
BIENNALE IN
RIJEKA
Li ko vni umje tni ci do bi tni ci Na gra de Aka de mi je
li ko vnih umje tnos ti u Sa ra je vu sa Bi je na la gra fi -
ke u Lju blja ni i Bi je na la crte ̀ a u Ri je ci / Visual
artists recipients of the Sarajevo Fine Arts
Academy Award at the Graphic Arts Biennial in
Ljubljana and the Drawing Biennale in Rijeka:
Mio drag \u ri} Da do, Yozo Ha ma guc hi, D`e vad
Ho zo, Rat ko Ja nji} Jo bo, Ni ves Ka vu ri} Kur to vi},
Ra do van Kra gulj, Ale na Ku ~e ro va, Bran ko Mi lju{,
Hel mtrud Nys tröm, Ar nal do Po mo do ro, Ida Sho -
ic hi, Ha ru mi So noyama, Vic tor Va sa rely, Pe tar
Wal degg
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Ida Sho ic hi, Po vr{i na je
izme|u (Me |uka pi lar na
akcija), pa pir na obo je noj vo di,
li to gra fi ja u bo ji i si to ti sak,
100x70cm, 1980. 
Ida Shoichi, The Surface is the
Between (Intercapillary
Action), stained paper, colour
lithograph, silk screen,
100x70cm, 1980

Ha ru mi So noyama, O bo ja ma
– K, li to gra fi ja u bo ji,
86,6x59,8cm, 1984. 
Harumi Sonoyama, About the
Colors – K, color lithograph,
86.6 x59.8cm 1984.



Saradnja sa Minhenskom akademijom
Se id Ha sa ne fen di}

U vre me nu na kon Olim pi ja de obav ljao sam fun -
kci ju pred sje dni ka Sa vje ta Aka de mi je, a po tom i
fun kci ju de ka na. Bio je to pe ri od u~es ta le sa ra -
dnje sa broj nim in sti tu ci ja ma u ze mlji i inos tran -
stvu. Ti su kon ta kti re zul ti ra li i ~es tim gos to va nji -
ma inos tra nih umje tni ka i pro fe so ra.
Bio je to i pe ri od mo ga in ten zi vnog umje tni ~kog
ra da, ~es tih pu to va nja, gos to va nja i izlo ̀ bi. U je -
dnoj ta kvoj po sje ti bo ra vio sam u Min he nu, pred-
sta vio nje ma ~koj pu bli ci svoj rad izlo ̀ bom i, po -
{to va nja ra di, po sje tio i re no mi ra nu Min hen sku
aka de mi ju. Ta ko sam upo znao ovu in sti tu ci ju ali
i nji ho vog de ka na – prof. Zaj ca. Po zvao sam ih
u po sje tu, na ma u Sa ra je vo, pre dlo ̀ io mo gu }u
sa ra dnju i, za di vno ~u do, do bio pot vrdan od go-
vor. ^la no vi de le ga ci je iz Min he na, de kan prof.
Zajc, An dre as von Weizsäcker, mla di skul ptor,
sin on da{ njeg pred sje dni ka Sa ve zne Re pu bli ke
Nje ma ~ke, te gru pa nji ho vih stu de na ta, po sje ti li
su nas u lje to 1986. go di ne. Upo zna li su se s na -
{om Aka de mi jom, obi {li stu dij ske kla se i to kom
po sje te po tpi sa li spo ra zum o stu dij skoj sa ra dnji.
Taj do ga |aj se mo ̀ e ra zu mje ti i po zi ti vnim odje-
kom ko ji je u svi jet oda sla la na {a olim pi ja da. Za-
pra vo, na na {oj Aka de mi ji je za vri je me Zim skih
olim pij skih iga ra 1984. bio smje {ten i dio nje ma -
~kog olim pij skog ti ma – pra te }e slu ̀ be i admi -
nis tra ci ja. Ta ~i nje ni ca nam je, go di nu-dvi je ra ni -
je, omo gu }i la da pod po vo ljnim uslo vi ma na ba -
vi mo i do da tnu opre mu za rad, po se bno za Od-
sjek gra fi ke. 
U to vri je me pro fe sor na his to ri ji umje tnos ti XX
vi je ka, uz prof. Ka ra me hme do vi }a, bio je dr. An -

to Na|, na{ ze mljak, po ri je klom iz Bre ze, ko ji je
svoj stu dij his to ri je umje tnos ti za vr{io na Be -
~kom uni ver zi te tu. On nam je bio od ve li ke po -
mo }i, ne sa mo zbog je zi ka ve} zbog izni mnog
po zna va nja nje ma ~ke kul tu re. Po sli je to ga,
1987. go di ne, de le ga ci ja na {e Aka de mi je (prof.
Met ka Kra ig her-Ho zo kao pro de kan, dr. An to
Na| i ja) po sje ti la je Min hen sku aka de mi ju i
upo zna la se s nje nim na ~i nom ra da. Po se bnu
ulo gu u tom ~i nu po ve zi va nja, u uz vra tnoj po-
sje ti, ima la je na {a stu den ti ca Di ja na Ka pi d`i},
ko ja je kod nas za vr{i la gra fi ku a u Min he nu upi-
sa la sli kar stvo. Za hva lju ju }i toj sa ra dnji ani mi -
ran je ~i tav krug par tne ra u Evro pi, od Be ~a i
Ber li na do Pa ri za, ko ji su mo gli ofor mi ti in sti tu -
ci onal nu mre ̀ u ko ja bi, da ni je bi lo ra ta, sva ka -
ko obe zbi je di la kva li te tni ju ra zvoj nu osno vu na -
{e Aka de mi je. 
Put za sa ra dnju sa re no mi ra nim Uni ver zi te tom
Mi mar Si nan u Is tan bu lu ta ko |e je bio otvo ren.
Stu den ti iz Tur ske Aysegül Izer i Mi ka Fa tih ve}
su bi li na {i stu den ti na gra fi ci, u kla si prof. D`e va -
da Ho ze. U na {oj ga le ri ji Ener go in vest ALU na
Ba{ ~ar {i ji upri li ~e na je i izlo ̀ ba tur skog gra fi ~a -
ra Su leyma na Sa ima Te kca na. I ]a zim Ha d`i mej -
li}, na{ ka li graf i stru~ njak za res ta ura ci ju knji ge,
stu dent je Uni ver zi te ta Mi mar Si nan. Za pra vo
sam ]a zi ma i upo znao u Is tan bu lu za vri je me po-
sje te ovom uni ver zi te tu.
Aka de mi ja je sve vri je me bi la otvo re na za su sre -
te i sa ra dnju, bez ob zi ra na dru{ tve ni kon tek st
(so ci ja li zam, rat), a nje ni nas ta vni ci ula ga li su
na por da se te ve ze ra zvi ja ju i una pre |u ju. Vri-
je me u ko jem se na la zi mo, i go di ne ko je do la ze,
u tom }e smi slu tra ̀ it i nu di ti vi {e. Na mla |im
ko le ga ma os ta je da te ve ze uspos tav lja ju, pro-

du blju ju i una pre |u ju, za do bro bit Aka de mi je,
nje nih stu de na ta i bo san sko her ce go va ~ke kul-
tu re u cje li ni. 
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Dekan Akademije prof. Seid
Hasanefendi} potpisuje
povelju o saradnji sa
Akademijom likovnih
umjetnosti u Minhenu,
Sarajevo, 1986.
Dean of the Academy,
professor Seid Hasanefendi}
signing a cooperation
memorandum with the
Academy of Fine Arts in
Munich, Sarajevo, 1986



tion organised by ALU presents a somewhat het-
erogeneous situation that only partially fulfils the
original requirements. However, this is the first
artistic event of its kind in our community and its
purpose is to shed light on international and local
trends in art in the past 12 years, which is signifi-
cant in itself. Apart from that, it is sufficient to point
out that other academies have decided to follow
our example and create collections and addition-
ally invest in promotion through catalogues and
similar publications accompanying these events. 
The Academy of Fine Arts in Sarajevo strives to
enrich this collection by purchasing prints from
eminent artists at other events as well, such as
for example the work of Dado \uri} at this exhi-
bition, as well as that of D`e va d Ho zo who was
awarded one of the prizes at the Graphic Arts Bi-
ennial in Ljubljana. 
At this first exhibition organised by the Academy
of Fine Arts in Sarajevo, we have “presence”.
Namely, it seems appropriate to use this oppor-
tunity to present one of the younger authors from
our Academy, Petar Waldegg, who won the
largest number of international prizes, so that the
public may have an insight into the possibility of
directly viewing these awarded works. That, after
all, is the educational purpose of this re-organi-
sation of the Ener go in vest ALU Gallery. 

ternational events. This aim, as can be seen, has
not been fully realised at this exhibition organised
by the gallery now called Ener go in vest ALU.
Namely, the jury of the Biennale has on a number
of occasions awarded the sponsored award to
less significant authors, and not the the winners of
the Biennale. For these reasons, the first exhibi-

Cooperation with the Munich Academy
Se id Ha sa ne fen di}

In the period following the Olympics, I was the
chairman of the Academy Council, and later also
the Dean. This was a period of frequent cooper-
ation of numerous institutions in the country and
abroad. These contacts have resulted in frequent
visits of foreign artists and professors. 
This was also a period of my intensive artistic
work, frequent travel, exchanges and exhibitions.
During one such exchange, I visited Munich, pre-
sented my work to the German public at an exhi-
bition and dutifully visited the renowned Munich
Academy. That I how I came to know this institu-
tion and its dean – Prof Zaj c. I invited them to
Sarajevo, proposed a model of cooperation and
my invitation was luckily accepted. The delega-
tion from Munich included Prof Zajc, An dre as von
Weizsäcker, a young sculptor and son of the Pres-
ident of the Federal Republic of Germany, and a
group of their students, and they visited us in the
summer of 1986. They got to know our Academy,
visited student classes and we signed a memo-
randum of understanding on cooperation in stud-
ies. This event can also be seen as a positive
echo sent out into the world by our Olympics. In
fact, during the 1984 Winter Olympics, our acad-
emy hosted part of the German Olympic team –
the auxiliary services and administration. Two
years before that, this fact enabled us to purchase
quite favourably additional equipment for our
work, especially for the Printmaking Department.
At that time the professors of History of 20th Cen-
tury Art were Prof Ka ra me hme do vi } and Dr An to
Na|, our countryman from Breza with an art his-
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Odjek, Revija za umjetnost,
nauku i dru{tvena pitanja –
osnovan je 1947. Jedan od
urednika ove revije bio je i
profesor Sadudin
Musabegovi}. Za vizuelni
identitet revije brinuli su,
izme|u ostalih ^edomir
Kostovi} i Tarik Jasenkovi}. 
Odjek, Journal for Art, Science
and Social Issues was
founded in 1947. One of the
editors of this magazine was
professor Sadudin
Musabegovi}. ^edomir
Kostovi} and Tarik Jasenkovi}
were among those working on
the visual identity of the
journal. 

EXHIBITIONS organised at the
ENERGOINVEST ALU Gallery from
1986 onwards:
Prints and drawings (that received the
Sarajevo Fine Arts Academy Award at the
Graphic Arts Biennial in Ljubljana and the
Drawing Biennale in Rijeka), 17 February
1986; Salim Obrali}, Drawings, 14 May
1986; Prints and drawings from the inter-
national collection of portraits at the Yu-
goslav Portrait Gallery in Tuzla, 19 June
1986; Andreas von Weizsäcker, 26 Sep-
tember 1986; Suleyman Saim Tekcan, 20
April 1987; Postgraduates – Vera
Glumac, Amneriz Hand`i}, Aysegül Izer,
Grozdana Niki}, 27 October 1987; Thom
O’Connor, 25 April 1988; Lori Christmas-
tree, 1988; Postgraduates – Nikola
Caran, Aysegül Izer, Dragana Joki},
Diana Maja Kapid`i}, Slavica Keki}, Mika
Fatih, Amila Pozder, 26 December 1988;
Computer Graphics – Tomislav Mikuli},
Matija Praznik, Vilko @iljak, December
1989.



Od tihog mladi}a do vrhunskog 
dizajnera
Na gra da fon da ci je @u kov za naj bo ljeg
mla dog di zaj ne ra u Ju go sla vi ji
Be sim Spa hi}

Sje }am se osam de se tih. Na tre }oj go di ni pro-
dukt di zaj na na ALU Sa ra je vo pre da vao sam pre -
dmet te ori ja po tro{ nje. Prva ge ne ra ci ja stu de na -
ta ovog od sje ka os ta la mi je u po se bnoj uspo-
me ni. Ve }i nom su, ne zna ju }i {ta im je pre fe ren -
ci ja, bi li pri~ lji vi i lju bo pi tlji vi, a zna li smo u tim raz-
go vo ri ma os ta ti i mno go du ̀ e – izvan re do vne
nas ta ve. Me |u nji ma bio je je dan stu dent iz Ja-
bla ni ce, Omer Ha lil ho d`i}, ko ji je, za ra zli ku od
dru gih, bio po vu ~e ni ji, ozbi ljni ji i zre li ji, ali uvi jek je
os tav ljao uti sak “pro svi je tlje nog”, ono ga ko ji du-
bin ski osje }a i ra zu mi je sve {to se go vo ri i de {a -
va na nas ta vi. Ko li ko pam tim, bio je sti pen dis ta
Her ce go vi na auta iz Mos ta ra. Stal no je ne {to ski-
ci rao i crtao. Po naj vi {e auto mo bi le.
Kao i da nas, pre da vao sam mar ke tin {ki pris tup u
kre aci ji no vih proi zvo da i uslu ga. Kad sam stu den -
ti ma dao za da tak da mar ke tin {kim pa ra me tri ma
eva lu ira ju ne ku svo ju kre aci ju, Omer je odmah pre -
do ~io svoj (ve} mul ti kom plek sno) ra zra |en mo del
kom bi bu sa ili ma njeg auto bu sa po li va len tne na-
mje ne. On da je su ve re no ek spli ci rao go to vo sve
re le van tne aspe kte, dif fe ren tiae spe ci fi cae i pre d-
nos ti svo ga mo de la, ~ak i ne ke te hni ~ke i me ha ni -
~ke ino va ci je. U tim tre nu ci ma ja sam bio stu dent,
a on pro fe sor. Bio sam fas ci ni ran. Upi tao sam ga
da li zna za ame ri ~ku na gra du Ni ki ta @u kov za di-
zaj ne re s po dru ~ja biv {e Ju go sla vi je, za ko ju sam
i sam slu ~aj no ~uo, i re kao da bi bi lo do bro da sa
pro je ktom Kom bi bus III mi le ni ja i on kon ku ri ra.

Za na gra du je ve} bio ~uo, do pu nio je sve {to je
tre ba lo po uzu si ma kon kur sa, po slao rad i – do -
bio prvu na gra du! Ona ko {u tljiv i skro man, bio
je ubi je |en u kva li tet ono ga {to ra di i sa mou -
vje ren u svoj stva ra la ~ki ego. A na gra da ga je
sa mo pod sta kla da da lje ra zvi ja svo ju sa mou -
vje re nost i da ve} ta da shva ti da ne }e za vr{i ti
kao di zaj ner vanj {ti ne auto bu sa u Mos ta ru.
Shva tio je da }e (kao i mno gi dru gi ve li ka ni) mo-
ra ti na }i ne kog re no mi ra nog proi zvo |a ~a auto -
mo bi la, ko ji je ve} uve li ko shva tio da je (osim
te hni ~kih per for man si) di zajn pos tao gla vni ar-
gu ment po zi ci oni ra nja na tr`i {tu, kroz iz gra dnju
po zi ti vnog imi d`a i emo ci onal no bren di ra nje.
Po sre }i lo mu se (ili je to nje go va unu tar nja “ko -

smi ~ka in te li gen ci ja” prou zro ko va la) da “uto lje -
nje” svo je enor mne kre ati vne `e |i naj pri je os -
tva ri u Vol kswage nu. Po tom je usli je dio Mit su -
bis hi za Evro pu, gdje je bio {ef ek ste ri je ra i re a-
li zi rao bri ljan tne Kolt 1 i Kolt 2, pa Spor tback i
Lan cer, a za tim Mer ce des i Fe ra ri.
I kao {to su po ne kad stu den ti po no sni na svo -
je biv {e pro fe so re, svi mi, nas ta vni ci sa Od sje -
ka za pro dukt di zajn, po no sni smo {to smo bi -
li bar ma li ka ta li za to ri u pro fe si onal noj pro fi la -
ci ji izu ze tnog pro dukt di zaj ne ra Ome ra Ha lil ho -
d`i }a, ko ji je za di vio svi jet auto mo bil ske in dus -
tri je i ko ri sni ka nje go vih sui ge ne ris kre ira nih au-
to mo bi la. 
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Omer Halilhod`i}, dizajn
automobila (skica), 1996/2004.
Omer Halilhod`i}, Car Design
(sketch), 1996/2004



tory degree from the Vienna University. He was of
great help, not just because he was fluent in the
language, but also because he was exceptionally
familiar with German culture. After that, in 1987, a
delegation from our Academy (Prof Met ka Kra ig -
her-Ho zo as the Vice-Dean, Dr Anto Na| and my-
self) visited the Munich Academy and was intro-
duced to their way of working. A special role in
this exchange process, as part of the return visit,
was played by our student Di ja na Ka pi d`i}, who
had graduated in printmaking here and enrolled
to study painting in Munich. This cooperation mo-
tivated a circle of partners in Europe, from Vienna
and Berlin to Paris, who were able to establish an
institutional network that would have, had it not
been for the war, certainly ensured a sound de-
velopmental basis for our Academy.
The road to cooperation with the renowned Mi mar
Si nan University in Istanbul was also opened. Stu-
dents from Turkey, Aysegül Izer and Mi ka Fa tih,
were already studying printmaking with Prof D`e -
va d Ho zo. The Ener go in vest ALU Gallery at Ba{ -
~ar {i ja hosted an exhibition of prints by Suleyman
Sa im Te kca n. ]azim Ha d`i mej li}, our calligrapher
and book restoration expert, was a student of
Mimar Sinan University. In fact, I met ]azim in Is-
tanbul during our visit to this University. 
The Academy had always been open for meetings
and cooperation, whatever the social context (so-
cialism, war), and its teachers made sure these links
were developed and improved. In our present time,
and in the future, there will be more on offer, but also
more to do. Younger colleagues will be tasked with
establishing, expanding and improving links for the
benefit of the Academy, its students and the Bosn-
ian-Herzegovinian culture as a whole.

From a Quiet Young Man to a Top 
Designer
@ukov Foundation Award for Best Young 
Designer in Yugoslavia
Be sim Spa hi}

I remember the 1980s. I taught Theory of Con-
sumption to third-year product design students
at the Fine Arts Academy in Sarajevo. I particu-
larly remember this first generation of product de-
sign students. Mostly, not knowing their prefer-
ence, they were talkative and curious, and we
would often extend our conversations long past
regular class hours. Among them was a student
from Jablanica, Omer Ha lil ho d`i}. He was differ-
ent, more reserved, serious and mature, but he
always left and impression of being “enlight-
ened”, of feeling deeply and understanding
everything that was being said and done during
class. As far as I can remember, he was on a
scholarship from Her ce go vi na auto from Mostar.
He kept sketching and drawing. Mostly cars. 
Just like today, I talked about the marketing ap-
proach to creating new products and services.
When I gave the students the assignment to eval-
uate a creation of theirs according to marketing
parameters, Omer presented his (already com-
plexly) worked out combi-bus or small bus model
with multiple usage. He then confidently ex-
plained almost all the relevant aspects, dif fe ren -
tiae spe ci fi cae and advantages of his model,
even some technical and mechanical innova-
tions. In these moments, I was the student and
he was the professor. I was fascinated. I asked
him whether he was familiar with the American
Ni ki ta @ukov award for designers from the area

of what was then Yugoslavia, an award I had got
wind of accidentally, and I told him he should
apply with his 3rd Millennium Combi-Bus project. 
He had already heard of the award, he formatted
his project as the criteria required, sent it in, and
received first prize! He was quiet and modest,
but convinced of the quality of his work and con-
fident when it came to his creative ego. The
award gave him a further boost of self-confi-
dence and he realised he would not end up as a
designer of bus exteriors in Mostar. He realised
(as many other masters had done) that he would
have to find a renowned car maker that had al-
ready realised how (apart from technical per-
formance aspects) design had become the fore-
most argument for market placement through
positive image development and emotional
branding. He was lucky (or perhaps his internal
“cosmic intelligence” played a part) to “quench”
his vast creative thirst first at Vol kswage n. He
then worked for Mit su bis hi Europe, where he was
head of exteriors and created the brilliant Kolt 1
and Colt 2, followed by Spor tback and Lan cer,
and then Mer ce des and Fe rra ri. 
And just as students are sometimes proud of
their former professors, all of us teachers from
the Product Design Department are proud to
have been at least small catalysts in the profes-
sional development of an outstanding product
designer, Omer Ha lil ho d`i }, who awed the auto-
motive industry and the users of his sui generis
created cars.
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Omer Halilhod`i},
Me|unarodna konferencija o
dizajnu automobila Auto(r),
Zagreb, 2009.
Omer Halilhod`i}, International
Conference on Car Design
Auto(r), Zagreb, 2009



D`evad Hozo
Umjetnost multioriginala– kultura
grafi~kog lista
Prva knji ̀ e vna ko mu na, Mos tar, 1988.
Iz re cen zi je Bo {ka Ka ra no vi }a

Knji ga Umje tnost mul ti ori gi na la na prav lje na je iz vi -
{e slo je va ura vno te ̀ e nih u ce li ni kom po zi ci je, {to
od go va ra slo ̀ e noj po bu di auto ra, ulo ̀ e nom na-
po ru i po ru ci ko ju nam do no si. Svo jom po ja vom,
ova knji ga zna ~i vra }en dug kul tu re gra fi ci, svest i
pri zna nje za njen do pri nos na {em zna ~e nju da -
nas. To ose }a nje ozbi ljne ra dos ti, taj ~in pri zna nja
pred stav lja ola k{a nje i dar svi ma na ma. Ne ka mi
je do pu {te no da ovu knji gu upo re dim sa mo nu -
men tom, jer pred stav lja su mu je dnog slo ja ci vi li -
za ci je i mo ral ne vi si ne ko ja oba ve zu je po ko le nja.
Ako sam ovim ta ~no oce nio zna ~aj mo nu men ta,
on da sam dao i pre ci zan sud o knji zi ko ja je pre-
vas ho dno is to ri ja ljud skog ra da i bor be za ose tlji -
vost a tim, za mo ral ni ste pen, za vrli nu...
...D`e vad Ho zo je pro {ao “kva li fi ka ci je” ko je je
sam se bi na me tnuo, du ga i tru dna is ku {e nja
stva ra la ~kog i sa ku plja ~kog ra da da bi, sa iz gra -
|e nim stva ra la ~kim sti lom i kris tal nim umje tni -
~kim sta vom, zreo i is ku san stao pred svo je stu-
den te. Po zna va nje i vla da nje ma te ri jom gra fi ke i
~in za vr{e nog obi mnog de la Umje tnost mul ti ori -
gi na la ~i ni ga ne upo re di vim izme |u po zna tih pe-
da go ga gra fi ke. 
Knji ga Umje tnost mul ti ori gi na la nas ta la je iz ve li -
ke lju ba vi pre ma gra fi ci i po zi vu, na prav lje na je
sa ve li kom ose tlji vo{ }u i me rom po zna va oca, ta-
na nim ose }a njem sre di ne i dru{ tve nog zna ~e nja,
sa ide jom i sve{ }u o nje nom zna ~a ju za na {u kul-
tu ru i nje nom bla go tvor nom dej stvu.

Ova kav za ma {an i te me ljan rad, za ko ji je po-
tre ban tim stru~ nja ka, po ja vi se je dan put u sto
go di na. Ogro man trud da pre ve de mno go de la
iz ra znih oblas ti, o gra fi ci i oko nje, da pro ve ri i
ute me lji ono {to je kao is kus tvo ste kao i op ser -
vi rao u svom ra du, po se ban je do pri nos ve li ke
sa ves ti.
Knji ga Umje tnost mul ti ori gi na la je kul tur na ba {ti -
na gra fi ke na na {em je zi ku. Prvi put su sre }e mo
obi lje ~i nje ni ca, bez ko jih ni je mo gu }e ozbi ljno,
sa ube |e njem i od go vor no, u~es tvo va ti u kre ati -
vnom di ja lo gu o sa vre me noj gra fi ci i kul tur noj po-
li ti ci. Knji ga Umje tnost mul ti ori gi na la otva ra pro-
ble me i pru ̀ a obi lje ele me na ta, kao dra gu po -
mo}, da se sa gle da ju svi ~i ni oci za re al ne za klju -
~ke. Ova ko saz da na, ona }e pred stav lja ti mo del
i za dru ge oblas ti stva ra la{ tva.

Metka Kraigher-Hozo
Slikarstvo/Metode slikanja/Materijali
Svje tlost, Sa ra je vo, 1991.
Iz re cen zi je prof. Mi lo ra da Me di }a

Ve oma po zi ti van pris tup auto ra ovoj bo ga toj ma-
te ri ji ogle da se u to me {to on, tu ma ~e }i sa vre -
me ne te hni ke i ma te ri ja le, tra ̀ i osno ve u naj sta -
ri jim is to rij skim izvo ri ma, tu ma ~i ih i po ve zu je u
lo gi ~an odnos, sle de }i nji hov ra zvoj.
Da na{ nje na {e vre me, me |u tim, na me }e no vi
odnos is tra ̀ i va ~a pre ma ovoj ma te ri ji. Sta ri pri -
ru ~ni ci, od ko jih je ve }i broj ov de po me nut, da ju
di rek tna pra kti ~na uput stva za pri pre ma nje ma te-
ri ja la za sli ka nje svih vrsta. To zbog to ga {to je
ne kad proi zvo dnja tih ma te ri ja la bi la ma nu fa ktur -
na i vlas ti ta.
Da nas je nji ho va proi zvo dnja in dus trij ska, o kva-
li te tu se sta ra ju spe ci ja li zo va ni stru~ nja ci, na sli-
ka ri ma os ta je sa mo da se upo zna ju sa nji ho vim
vrsta ma, kva li te ti ma i na ~i ni ma upo tre be. To je
autor do bro ra zu meo i na to me je, upra vo, i za-
sno vao ve }i deo uput sta va iz ovog pra kti ku ma. 
Uve ren sam da ovo de lo mo ̀ e bi ti je dno od naj-
kom ple tni jih i naj bo ljih de la te vrste do sad objav -
lje no u nas, je dna ko ko ri sno za mla de i za sta ri -
je stva ra oce, za mla |e i za sta ri je is tra ̀ i va ~e i
uop {te, za sve za in te re so va ne. De lo sa vre me no,
pra kti ~no i ko ri sno.

D`evad Hozo, Umjetnost
multioriginala – kultura
grafi~kog lista, Prva knji`evna
komuna, Mostar, 1988.
D`evad Hozo, The Art of the
Multi-Original – The Culture of
Prints, First Literary Commune,
Mostar, 1998

D`evad Hozo, Grafi~ke
tehnike (ud`benici), urednik
Mehmed A. Ak{amija,
Grafotisak i Akademija likovnih
umjetnosti u Sarajevu, 2010.
D`evad Hozo, Printmaking
Techniques (textbooks), editor
Mehmed A. Ak{amija,
Grafotisak and the Academy
of Fine Arts in Sarajevo, 2010
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D`evad Hozo
The Art of the Multi-Original – The
Culture of Prints
First Literary Commune, Mostar, 1988
From a review by Bo{ko Karanovi}

The book The Art of the Multi-Original is made up
of layers balanced into a composition, corre-
sponding to the complex motivation of the au-
thor, the invested effort and the message it con-
veys. Coming out, this book is a debt repaid to
the culture of prints, an awareness and acknowl-
edgement of its contribution to our significance
today. This feeling of serious joy, this act of
recognition is a relief and gift to all of us. Allow
me to compare this book to a monument, for it
represents the sum of a layer of civilisation and a
moral peak that obliges generations. If I have cor-
rectly assessed the significance of the monu-
ment, then I have also given a precise assess-
ment of a book that is primarily a history of hu-
mankind, and the struggle for sensitivity, and
hence also for a moral degree, for virtue...
...D`e vad Ho zo has passed the “qualifications” he
imposed on himself, the long and arduous trials of
creativity and collecting, developing his creative
style and crystal artistic attitude to stand before his
students as a mature and experienced teacher. His
familiarity and mastery of prints, as well as the com-
pleted treatise The Art of the Multi-Original makes
him a nonpareil pedagogue of print making. 
The book The Art of the Multi-Original was born
out of a great love of print making as a calling, it
was constructed with sensitivity and the measure
of a connoisseur, a fine sense of moderation and
social significance, with the idea and awareness

of its importance for our culture and its beneficial
effects. 
This substantial and thorough work requiring the
contribution of a team of experts appears but
once in a hundred years. The tremendous effort
to translate many works from various fields, on
printmaking and about it, to check and confirm
what experience has taught him and what he ob-
served in his own work, is a special contribution
of a great mind. 
The book The Art of the Multi-Original is the cultural
heritage of printmaking in our language. For the
first time we encounter a multitude of facts without
which it is impossible to seriously, with conviction
and responsibility, participate in a creative dialogue
on contemporary printmaking and cultural policy.
The book The Art of the Multi-Original opens up
problems and provides a multitude of elements, as
welcome assistance, to have an overview of all fac-
tors needed for relevant conclusions. As it is, it will
be a model for other creative disciplines. 

Metka Kraigher-Hozo
Painting/Methods/Materials
Svje tlost, Sa ra je vo, 1991
From the review by Prof Mi lo ra d Me di }

A very positive approach of the author to this rich
matter is reflected in interpreting contemporary
techniques and materials on the basis of the old-
est historical sources and connecting them into a
logical sequence along their development. 
Our contemporary time, however, imposes a new
relationship between the researcher and this sub-
ject matter. Old manuals, most of which are men-

tioned here, give direct practical instructions for
preparing materials for painting of all sorts. This
is because the production of these materials
used to be done by hand. 
Today, they are produced industrially, specialised
experts maintain their quality, and painters are
merely required to familiarise themselves with the
kinds of materials available, their qualities and
techniques of use. The author understood this
well and based most of the instructions from this
practical guide on this presumption.
I am convinced this work can be one of the most
complete and best of its kind published domes-
tically to date, equally useful to young and older
creative people, younger and older researches,
and in general, to all those interested. The work
is contemporary, practical and useful.

Metka Kraigher-Hozo,
Slikarstvo / Metode slikanja /
Materijali, Svjetlost, Sarajevo,
1991. 
Metka Kraigher-Hozo, Painting
/ Methods / Materials,
Svjetlost, Sarajevo, 1991
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Kompozicija cjeline
Mu ha med Ka ra me hme do vi}(7)

Mo glo bi se re }i da je za otva ra nje Aka de mi je li-
ko vnih umje tnos ti i uop {te za Aka de mi ju ve zan
preo bra ̀ aj na {e umje tnos ti, ko ji pra ti mo od sa -
mog po ~et ka osme de ce ni je. I njen zna ~aj mo ̀ e
se, od otva ra nja do da nas, pro cje nji va ti dvo ja ko:
u odno su na op {ti ra zvoj na {e umje tnos ti – his to -
rij ski, i u odno su na stil sku ra zno vrsnost ko ju do-
no se ge ne ra ci je nas ta vni ka i stu de na ta i auto no -
mnu vri je dnost nji ho vih dje la – es te ti ~ki, ma da se
kod mno gih stva ra la ca i na ovoj izlo ̀ bi (u po vo du
40. go di{ nji ce Uni ver zi te ta) prvo sre }no pre ta pa u
dru go. Za ove da tu me i pos to ja nje Aka de mi je ge-
ne ra cij ska des tru kci ja je na ~el no po tre bna, iako
je, do ne kle, vi dlji va i na ovoj izlo ̀ bi nas ta vni ka i
sa ra dni ka Aka de mi je li ko vnih umje tnos ti u Umje-
tni ~koj ga le ri ji Bo sne i Her ce go vi ne. Za ime na
ovih auto ra do ne kle je ve za no vre men sko i kon-
cep tu al no izje dna ~e nje na {e umje tnos ti sa naj-
pro gre si vni jim vre men skim pe ri odom i na jin ten zi -
vni jim stva ra la{ tvom i svi je{ }u o ju go slo ven skim
i svjet skim to ko vi ma u mo der noj umje tnos ti. Iz tih
ra zvoj nih te` nji vo lja i sen zi bi li tet ovih umje tni ka
idu uko rak sa sa vre me nim tren do vi ma u vre me nu.
U ovom su sre tu i pre pli ta nju ge na ra ci ja, sti lo va i
shva ta nja kao da je uki nu ta ra zli ka izme |u sta ri -
jih, sre dnjih i mla |ih stva ra la ca, izme |u pro {los ti
i sa da{ njos ti. Na ovim dje li ma pre dnost je da na
ide ji i osje }a nju u iz gra dnji sli ke, gra fi ke i skul ptu -
re kao or ga ni zma svo je vrste ~i je su di men zi je ne-
svo dlji ve is klju ~i vo, na di men zi je ma te ri jal nog svi-
je ta i jer je “u jez gru `i vo ta vri je me ne mjer lji vo”.
Umje tnost ovih stva ra la ca ni je, zbog ta kvog shva-
ta nja, u ras ki du sa ̀ i vo tom, ve} na pro tiv, u nje go-
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Kolobari}, Kostovi} & Bernik,
Izlo`ba radova nastavnika i
saradnika ALU Sarajevo,
Umjetni~ka galerija BiH,
plakat, 100x70cm, 1990.
Kolobari}, Kostovi} & Bernik,
Exhibition of works by
teachers and associates of the
Academy of Fine Arts
Sarajevo, Art Gallery of Bosnia
and Herzegovina, poster,
100x70cm, 1990

(7) Izlo ̀ ba nas ta vni ka i sa ra dni ka Aka de mi je li ko vnih umje tnos ti u Sa ra je vu, 
Umje tni ~ka ga le ri ja BiH, Sa ra je vo, 11.1.-31. 1. 1990.



The Composition of the Whole 
Mu ha med Ka ra me hme do vi}(7)

It could be said that the opening of the Fine Arts
Academy, and the Academy in general, is linked
to a transformation of our art that we have fol-
lowed from the very beginning of the eighth
decade. It significance, since its opening until
today, can be assessed in two ways: in relation
to the general development of our art – histori-
cally, and in relation to the stylistic diversity in-
troduced by generations of teachers and stu-
dents, and the autonomous value of their works
– aesthetically, although with many artists in this
exhibition (to mark the 40th anniversary of the
University) the former combines harmoniously

with the latter. For these dates, and the life of the
Academy, generational destruction is, in princi-
ple, necessary, although it is still visible at this
exhibition of teachers and associates of the Fine
Arts Academy at the National Gallery of Bosnia
and Herzegovina. The names of these authors
are connected to the temporal and conceptual
equalisation of our art with the most progressive
time period and the most intensive creativity and
awareness of Yugoslav and world trends in mod-
ern art. From these developmental aspirations
stem the will and sensibility of these artists falling
in step with contemporary trends. In this en-
counter and interaction of generations, styles
and notions, the difference between the older,
middle and younger generations of artists, the

difference between past and present seems to
have been abolished. These works foreground
the idea and feeling in the construction of the
painting, graphic work and sculpture as an or-
ganism of its own kind whose dimensions can-
not be reduced exclusively to those of the mate-
rial world, because “at the core of life, time is im-
measurable”. The art of these artists is not,
therefore, in opposition to life, but on the con-
trary, in making it more intense and personal.
Thus, even those works at this exhibition that
could be called “abstract” are often just a differ-
ent, conscious, essential view of nature. In this
general attitude towards the real and artistic,
teachers and associates of the Fine Arts Acad-
emy have long accepted a fundamental novelty
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(7) Exhibition of works by teachers and associates of the Sarajevo Fine Arts
Academy, National Gallery of BiH, Sarajevo, 11 – 31 January 1990

Biblioteka ALU
Library of the Academy of Fine
Arts

Izlo`ba radova nastavnika i
saradnika ALU Sarajevo,
Umjetni~ka galerija BiH,
katalog, 1990.
Exhibition of works by
teachers and associates of the
Academy of Fine Arts
Sarajevo, Art Gallery of Bosnia
and Herzegovina, catalogue,
1990



vom in ten zi vi ra nju i oso be nom shva ta nju. Pre ma
to me, i ona dje la na ovoj izlo ̀ bi ko ja bi se mo gla
na zva ti “ap strak tnim” ~es to su sa mo je dan dru -
ga ~i ji, svje sni ji, su {tin ski po gled na pri ro du. U tom
op {tem sta vu pre ma re al nom i umje tni ~kom na-
s ta vni ci i sa ra dni ci Aka de mi je li ko vnih umje tnos ti
oda vno su pri hva ti li je dnu fun da men tal nu no vi nu
– “Ni je vi {e prven stve no u pi ta nju umje tnost kao
sim ptom je dnog osje }a nja (Kar nap) ve} kao nje-
gov sim bol (S. Lan ger)”.
^es to sim bo li na ne kim dje li ma na ovoj izlo ̀ bi
po ti ~u iz pa tri jar hal ne svi jes ti ko ja se su ko blja va
sa ur ba nom; ali nji ho va plas ti ~na re ali za ci ja je
avan gar dna, ur ba na, na vi si ni vre me na i is kus -
tva. Sa vre me nim li ko vnim stva ra oci ma je oda vno
ja sno da se da nas vi {e ne mo ̀ e go vo ri ti i mi sli ti
sa mo o for mi i pros to ru, ili o for mi u {i rem smi slu
pos tav lje noj u sre di ni pros to ra i `i vo ta, ve} obr-
nu to – da nas tre ba go vo ri ti o pros to ru i ̀ i vo tu kao
je din stve noj for mi. Na ovim dje li ma u ovim pros -
to ri ma vi dlji va su i ova kva ra zmi{ lja nja. Ova
“kom plek snost pos ti gnu ta di ja le kti ~kim pre pli ta -
njem i pre ta pa njem fun da men tal nih su pro tnos ti
uslov lje na je mo gu }no{ }u kon ver zi je i kon ver ga -
ci je sa me for me, sva kog ~i ni oca po je di na ~no i
svih za je dno. Ma te ri ja se preo bra ̀ a va u bo ju, bo -
ja u svje tlost, svje tlost u pros tor, a sve – ne sa mo
u re ifi ko va nu plas ti ~nu ce li nu, u sli ku, ve} u po se-
bnu ek spre si ju i po ru ku”.
Di na mi ka li ko vnih zbi va nja dvi je de ce ni je una-
zad ogle da se, ne su mnji vo, u ovoj slo ̀ e nos ti i u
{i ro kom ukr{ta nju ra zno vrsnih uti ca ja ko ji se, u
ma lom, vi de i na ovoj izlo ̀ bi nas ta vni ka i sa ra -
dni ka Aka de mi je li ko vnih umje tnos ti, pri re |e noj
u po vo du 40. go di{ nji ce Uni ver zi te ta. Kom po zi -
ci ja cje li ne omo gu }a va da se do ne kle sa gle da i

in di vi du ali tet po je di nih to ko va i nji hov me |u so -
bni odnos – ra spon es te ti ~kih ide ja i svoj sta va
sa da{ nje stva ra la ~ke kli me i sen zi bil nos ti – od
kla si ~nog ek spre si oni zma, po et skog re ali zma
do ap strak tnog stru ktu ra li zma, aso ci ja ti vne sim-
bo li ke, no ve fi gu ra ci je, ne oro man ti zma, op ti ~kih
is tra ̀ i va nja, in sta la ci ja, no ve sli ke i no vih ten den-
ci ja. Otu da se po sma tra ~u ovih dje la na me }u
ne ka po re |e nja i sa po ma lo za sje nje nim sta za -
ma pro {los ti, jer je i u ovim pros to ri ma do {lo do
po mje ra nja tra di ci onal ne vri je dnos ti li ko vnog
dje la i pre ma ozbi ljnoj kon fron ta ci ji ge ne ra ci ja,
{to je do ve lo do no vog shva ta nja sti la, ide je li ko -
vnog izra za, do izmi je nje nog odno sa pre ma ma-
te ri ji i pre dme tu. Na ovoj izlo ̀ bi pri su tni su oni
stva ra oci ko ji ni su gru pi sa ni u za je dni ~kom tra -
`e nju, ve} se nji ho vo dje lo o~i tu je u {i ri ni spek-
tra si mul ta no dej stvu ju }ih umje tni ~kih hti je nja i
izra za ko ji se po du da ra ju i va lo ri zu ju u di rek tnom
su prot stav lja nju u svo joj {i roj ili u`oj kva li ta ti vnoj
di le mi, fi gu ra ci je i ap stra kci je, pro {los ti i sa da{ -
njos ti. Po {lo se od pre tpos tav ke da mo gu upo-
re do egzis ti ra ti na je dnoj izlo ̀ bi fi gu ra ti vnost i
aso ci ja ti vna sim bo li ka, re al na opre dme }e nost i
fan tas ti ~na na dre al na otu |e nost. To su, u stva ri,
ona unu tar nja gi ba nja u sa moj umje tnos ti, ono
ap so lu tno sta nje du ha kad no si lac emo ci ja ni je
vi {e sa mo stro go opre dme }e ni svi jet, ve} i onaj
ne de fi ni sa ni i ni ~im neo gra ni ~e ni pros tor, oni
ra{ ~la nje ni pre dme ti i sim bo li ko ji mo gu bi ti pod-
tek st i su ges ti ja pros to ra, ti {i na ko ja go vo ri, a ko -
ja ima i bez per spe kti ve svoj zvuk, mi ris i bo ju.
^i ta va je dna ska la no vih osje }a nja i no vih poj-
mo va ula zi u svi jest i pod svi jest sen zi bil nog po-
sma tra ~a ovih na iz mje ni ~no pos tav lje nih i su ko -
blje nih svje to va.(8)

84 U kontinuitetu

(8) Na izlo ̀ bi su u~es tvo va li: Me hmed Ak{a mi ja, Jo sip Ale bi}, Bo ri slav
Aleksi}, Mer sad Ber ber, Kos ta Bo gda no vi}, Dar ko Br|a nin, Mi lo rad ]o ro vi},
Zden ko Grgi}, Amne riz Han d`i}, Se id Ha sa ne fen di}, D`e vad Ho zo,
Radmila Jo van di} \a pi}, Mla den Ko lo ba ri}, ^e do mir Kos to vi}, Ali ja
Ku~uka li}, Bo {ko Ku }an ski, Rat ko La li}, Ra den ko Mi {e vi}, Esad Muf ti},
Ismar Mu je zi no vi}, Se ad Mu si}, Ju suf Ni k{i}, Sa lim Obra li}, Nu sret Pa {i},
Zo ran Pa vlo vi}, Lju bo mir Per ~in li}, Na da Pi vac, Zden ko Pras ka~, Mi haj lo
Prica, Kos ta An ge li Ra do va ni, Mus ta fa Sko pljak, Ke nan So la ko vi}, Ra do slav
Ta di}, Du brav ko Ter zi}, Ha lil Ti kve {a, Ale ksan dar Tru mi}, Emi ra Tur na d`i},
Mi li vo je Un ko vi}, @i vo jin Ve ki}, Av do @i ga, Pe tar Wal degg.



– “Art is no longer a symptom of a feeling (Car-
nap), but its symbol (S. Langer)”. 
Often the symbols in some of the works at the ex-
hibition stem from a patriarchal consciousness
conflicting with urbanity; but their plastic realisa-
tion is avant-garde, urbane, on par with the times
and with experience. Contemporary visual artists
have long understood that today we can no longer
talk and think only in terms of form and space, or
of form in the wider sense, established in the cen-
tre of space and of life, but that it must be the other
way around – today, we should talk about space
and life as a singular form. These works and these
spaces manifest this line of thinking as well. This
“complexity achieved through dialectic intertwin-
ing and co-mingling of fundamental opposites is
conditioned by the possibility of conversation and
convergence of the form itself, of each factor indi-
vidually and of all factors collectively. Matter is
transformed into colour, colour into light, light into
space, and all of them – not just into a reified plas-
tic whole, into an image, but into a particular ex-
pression and message.”
The dynamics of artistic development in the past
two decades is indubitably reflected in this com-
plexity and the wide intersection of various influ-
ences that can be seen on a micro level at this
exhibition of teachers and associates of the Fine
Arts Academy prepared for the occasion of the
40th anniversary of the University. The composi-
tion of the whole facilitates an insight into the in-
dividuality of certain trends and their mutual rela-
tions – the range of aesthetic ideas and proper-
ties of the current artistic climate and sensibility –
from classic expressionism, poetic realism to ab-
stract structuralism, associative symbolism, new

figuration, neo-Romanticism, optical experimen-
tation, installations, new images and new ten-
dencies. Hence the viewer of these works is com-
pelled to make comparisons with the shady
paths of the past, because this region has also
seen the shift from traditional value of an artwork
towards a serious confrontation of generations,
which has led to a new understanding of style,
the idea of artistic expression, a changed rela-
tionship towards matter and the object. This ex-
hibition includes artists that are not grouped into
a common search, whose works are instead
manifested in a broad range of simultaneously
active artistic tendencies and expressions that
coincide and are evaluated in direct juxtaposition
within their wider or narrower qualitative dilemma
of figuration and abstraction, the past and the
present. The premise was that a single exhibition
could accommodate both figurativeness and as-
sociative symbolism, realistic objectivisation and
fantastical surreal alienation. These are, in fact,
the internal motions within art, that absolute state
of mind when the bearer of emotion is no longer
just the strictly objectified world, but also the non-
defined and unrestricted space, the decon-
structed objects and symbols that can form the
subtext and suggestion of space, the silence that
speaks and that even without perspective has its
sound, scent and colour. A whole range of new
feelings and new notions enters the conscious-
ness and subconscious of the sensitive viewer of
these juxtaposed and contrasting worlds.(8)

85In Continuo

(8) The exhibition featured: Mehmed Ak{amija, Josip Alebi}, Borislav
Aleksi}, Mersad Berber, Kosta Bogdanovi}, Darko Br|anin, Milorad ]orovi},
Zdenko Grgi}, Amneriz Hand`i}, Seid Hasanefendi}, D`evad Hozo,
Radmila Jovandi} \api}, Mladen Kolobari}, ^edomir Kostovi}, Alija
Ku~ukali}, Bo{ko Ku}anski, Ratko Lali}, Radenko Mi{evi}, Esad Mufti},
Ismar Mujezinovi}, Sead Musi}, Jusuf Nik{i}, Salim Obrali}, Nusret Pa{i},
Zoran Pavlovi}, Ljubomir Per~inli}, Nada Pivac, Zdenko Praska~, Mihajlo
Prica, Kosta Angeli Radovani, Mustafa Skopljak, Kenan Solakovi}, Radoslav
Tadi}, Dubravko Terzi}, Halil Tikve{a, Aleksandar Trumi}, Emira Turnad`i},
Milivoje Unkovi}, @ivojin Veki}, Avdo @iga, Petar Waldegg.



SVJEDOCI POSTOJANJA
Azra Be gi}, Poziv na izlo`bu
Svje do ci pos to ja nja, Ga le ri ja Oba la, Sa ra je vo, april 1993.

Naj za ni mlji vi ji i naj vi tal ni ji dio sa ra jev ske umje tni ~ke sce ne u ovom ra tu sva ka ko je
ona umje tnost ko ja je ~vrsto ukot vlje na u na {u in fer nal nu sva ki da{ nji cu, iz ko je
crpi ne sa mo in spi ra ci ju za svo je ide je i kre ati vne uzle te ve} i ma te ri ja le za nji ho vu
re ali za ci ju, zbog ~e ga sam je, svo je vre me no, na zva la war art. Pre zen ta ci jom ove
umje tnos ti us pje {no se ba vi la po slje dnjih mje se ci Ga le ri ja OBA LA u se ri ji izlo ̀ bi
osmo ri ce auto ra: Nu sre ta PA [I ]A, An te JU RI ̂ A, Zo ra na BO GDA NO VI ]A, Mus -
ta fe SKO PLJA KA, Pe tra WAL DEG GA, Edi na NU MAN KA DI ]A, Sa nji na JU KI ]A i
Ra do sla va TA DI ]A. Na nji ma su pri ka za ne broj ne in sta la ci je i in ter ven ci je u pros -
to ru, a kla si ~ni me di ji (sli kar stvo, skul ptu ra) ko ri {te ni su bi lo u sklo pu po je di nih in-
sta la ci ja (SKO PLJAK, TA DI], PA [I]), bi lo pak u fun kci ji mul ti me di jal nog pred stav-
lja nja umje tni ka (NU MAN KA DI]). ^i tav pro je kat pra ti za vi dna me dij ska pro mo ci -
ja, a pri vu kao je, uz to, pa` nju ugle dnih svjet skih kri ti ~a ra, pa su usli je di li po zi vi za
izlo ̀ be u Slo ve ni ji (An drej ME DVED), Edin burg (Ric hard DE MAR CO) i kao kru na
sve ga, na Bi je na le u Ve ne ci ji (Ac hi le Bo ni to OLI VA).
Za vr{ni cu u re ali za ci ji ovog pro je kta u Sa ra je vu pred stav lja za je dni ~ka izlo ̀ ba ko -
ju su kon ci pi ra li i pos ta vi li sa ra jev ski ar hi te kti Stje pan i Ta nja RO[ u du hu naj bo lje
tra di ci je svjet skih izlo ̀ bi sa vre me ne umje tnos ti, in sta li ra nih po do bro pro mi{ lje nim
“sce na ri ji ma” ar hi te ka ta. Po la ze }i od Ar nol do ve ide je da je umje tnost “no va re li gi -
ja, a no vi mu zej nje na ka te dra la”, RO [O VI su u cen tar pa` nje sta vi li “po sve }e nje
pros to ra” kre ati vno{ }u umje tni ka. Na ime, pros tor ko ji je prvo bi tno `i vio kao ki no-
dvo ra na, a po tom adap ti ran u po zo ri {nu sa lu Otvo re ne sce ne OBA LA, ko ja je gra-
na ti ra na pri je ne go {to je u{la u `i vot na {eg gra da, bio je des tru kti vnim ~i nom de-
gra di ran na ja vni pro laz i stje ci {te sva ko ja kog otpa da, ali je sa da, za hva lju ju }i umje -
tnos ti kao vrhun skoj du ho vnoj akti vnos ti, po pri mio duh i ka ra kter sa kral nog. Na
ovo upu }u je i idej na ski ca izlo ̀ be ko ja ve oma pod sje }a na tlo crt lon gi tu di nal ne
crkve, u ~i jim su “po kraj njim ka pe la ma” smje {te ni ra do vi umje tni ka, u srcu “cen-
tral ne la |e” su “Svje do ci pos to ja nja” Nu sre ta PA [I ]A (po ko ji ma je izlo ̀ ba na zva -
na), a sve se sli je va pre ma “ol ta ru-po zor ni ci”, na ko me, po put hos ti je, blis ta ime
na {eg op sje dnu tog gra da.
Izlo ̀ ba je kon ci pi ra na su kce si vno, ne sa mo kao osmi{ lje ni pri kaz ra do va po je di -
nih umje tni ka ve} i kao niz do ga |a ja-per for man sa, po ve za nih svje tlo snim i zvu -
~nim efe kti ma, {to, po red os ta log, po no vo upu }u je na Otvo re nu sce nu OBA LA
kao “po za din skog” do ma }i na ~i ta vog ovog po du hva ta, obo ga }u ju }i nje go ve mul-
ti me di jal ne ko no ta ci je. Ovo je jo{ je dan odgo vor du ho vnos ti na iza zov des tru -
kci je. Po gle daj mo! 
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Nusret Pa{i}, Witnesses of
Existence, instalacija (skica),
1992.
Nusret Pa{i}, Witnesses of
Existence, installation (sketch),
1992



87In Continuo

WITNESSES OF EXISTENCE
Azra Begi}, Invitation to the exhibition
Witnesses of Existence, Obala Gallery, Sarajevo, April 1993

The most interesting and vital part of the Sarajevo art scene in this war is certainly
the kind of art that is firmly rooted in our infernal everyday, that draws not only in-
spiration for its ideas and creative upswings, but also the materials for the pro-
duction of art from it, which is why I once named it war art. The OBALA Gallery
presented this kind of art in the past months through exhibitions of works by eight
artists: Nusret PA[I], Ante JURI^, Zoran BOGDANOVI], Mustafa SKOPLJAK,
Petar WALDEGG, Edin NUMANKADI], Sanjin JUKI] and Radoslav TADI]. These
featured numerous installations and interventions in space, and classical media
(painting sculpture) were used either as part of individual installations (SKOPLJAK,
TADI], PA[I]) or in the interest of a multimedia presentation of the artist (NU-
MANKADI]). The whole project has been intensely promoted in the media and
has attracted the attention of renowned international critics leading to invitations for
exhibitions in Slovenia (Andrej MEDVED), Edinburgh (Richard DEMARCO), as well
as the crown of the endeavour, the Venice Biennale (Achille Bonito OLIVA).
The final act in the realisation of this project in Sarajevo is the joint exhibition con-
ceived and set up with the Sarajevo architects Stjepan and Tanja RO[ in the spirit
of the best traditions of international contemporary art exhibitions set up in line with
well thought-out “scenarios” by architects. Staring from Arnold’s idea that art is
“our new religion, and the new museum is our cathedral”, the RO[ couple focused
on “consecration of space” by the creativity of the artist. Namely, the space that ini-
tially lived as a cinema and was then adapted to serve as a theatre stage for the
OBALA Open Stage, which was shelled before it could enter into the life of our city,
was degraded by a destructive act to an alley, a place where various rubbish would
collect, but now, thanks to art as a supreme spiritual activity, it has taken on the
spirit and character of the sacred. This is also indicated by the sketch for the ex-
hibition that is reminiscent of the floor plan for a longitudinal church with the works
of the artists placed in the “transepts” and at the heart of the “central nave” the
“Witnesses of Existence” by Nusret PA[I] (that the exhibition was named after), all
of it leading to the “altar-stage” where, like the Hostia, the name of our besieged
city glistens.
The exhibition was conceived successively, not just as an organised presentation
of works by individual artists, but also as a series of events-performances, con-
nected by light and sound effects that, among other things, once again indicate the
OBALA Open Stage as the “background” host of this whole endeavour, enriching
its multimedia connotations. This is another response of spirituality to the chal-
lenge of destruction. Let’s take a look!

Nusret Pa{i}, Witnesses of
Existence, instalacija, 1992.
Nusret Pa{i}, Witnesses of
Existence, installation, 1992
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Ministarstvo za kulturu Bosne i Hercegovine i organizator doga|aja, proglasili su izlo`bu “Svjedoci
postojanja” za zvani~nog predstavnika Bosne i Hercegovine na 45. bijenalu u Veneciji. Umjetnici i nji-
hovi radovi nisu, na`alost, mogli napustiti grad i zauzeti svoje mjesto u predvi|enom prostoru Granai
delle Zitelle na ostrvu Giudecca. Zbog blokade grada i prekinutih komunikacija imena umjetnika i fo-
tografije njihovih radova nisu se pojavile ni u katalogu bienala. “Svjedoci postojanja” su ipak pred-
stavljeni u Veneciji video zapisom o izlo`bama (autora Sr|ana Vuleti}a) u Sarajevu kao i katalogom
{tampanim u Sarajevu.
Galerija Obala, oktobar 1993.

The Ministry of Culture of Bosnia and Herzegovina and the event’s organiser proclaimed the “Witnesses
of Existence” exhibition the official representative of Bosnia and Herzegovina at the 45th Venice Bien-
nale. Unfortunately, the artists and their works could not leave the city and take their places at the Granai
delle Zitelle on the island of Giudecca. Due to the blockade of the city and severed communications,
the names of the artists and photographs of their works were not included in the Biennale catalogue.
“Witnesses of Existence” were nonetheless presented in Venice with a video on the exhibitions in Sara-
jevo (authored by Sr|an Vuleti}) and a catalogue printed in Sarajevo.
Obala Gallery, October 1993

Sanjin Juki}, Sarajevo,
instalacija
Sanjin Juki}, Sarajevo,
installation

Zoran Bogdanovi}, People,
instalacija
Zoran Bogdanovi}, People,
installation

Ante Juri~, Manifest, instalacija
Ante Juri~, Manifest,
installation

Sanjin Juki}, Sarajevo,
instalacija
Sanjin Juki}, Sarajevo,
installation
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Mustafa Skopljak, instalacija
Mustafa Skopljak, installation

Radoslav Tadi}, instalacija,
detalj
Radoslav Tadi}, installation,
detail

Petar Waldegg / Ante Juri~,
instalacija
Petar Waldegg / Ante Juri~,
installation

Lejla Hod`i}, Witnesses of
Existence, katalog, 1993.
Lejla Hod`i}, Witnesses of
Existence, catalogue, 1993

Andrej Medved, Sarajevo
(Svjedoci postojanja na
bijenalu u Veneciji), katalog,
1994.
Andrej Medved, Sarajevo
(Witnesses of Existence at the
Venice Biennale), catalogue,
1994
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O~e ki va li smo da }e gra fi ~ka ma pa Sa ra je vo de ve de set dru ge, ko ja je do slo vno na-
s ta ja la ispod bom bi i gra na ta, bi ti sa mo li ko vna bi lje {ka o ne obuz da noj pro va li ra-
di kal nog zla u obra zi ni re ani mi ra nog fa {i zma, ko ju }e svi jet, u sa mom tom ~a su,
bu du }i da se u toj obra zi ni pre ru {a va i nje go va ka tas tro fa, obuz da ti i za tu ri ti na
sme tlji {tu is to ri je.
Gra fi ~ka ma pa Sa ra je vo de ve de set dru ge os ta la bi ta ko sa mo umje tni ~ko svje do -
~an stvo erup ci je zla i zlo ~i na, ko ji pre va zi la ze oblast ljud skog dje la nja i mo gu }nos -
ti ljud skih mo }i. 
No to se, na ̀ a lost, ni le de si lo. U is to vje tnim, re klo bi se, okol nos ti ma, u gra du ko -
ji je ne me ta fo ri ~ki, ne go i bu kval no pre tvo ren u je dan ogro mni Au {vic i ko ji je i sa -
da “ni `iv, ni mrtav na neo dre |e no vri je me” (Beau dri ard), nas ta la je po tom ma pa
drvo re za Sa ra je vo de ve de set tre }e i evo sa da i ma pa, ta ko |e drvo re za, Sa ra je vo
de ve de se t~et vrte, ko ji su, sve tri za je dno, svo jim gra fe ma ma, li ni ja ma i bo ja ma,
ne po mu }e no mo tri le tri iden ti ~ne go di ne `i vo ta i smrti op sje dnu tog i `rtvo va nog
gra da. Ta ko je, umjes to kli ce fa {i zma ko ja je ov dje, u Sa ra je vu i Bo sni i Her ce go -
vi ni, ima la svo je po gu bno kli ja nje i ras prska va nje, na du bri {tu is to ri je za vr{i la na -
da. Svi jet je pro pus tio pri li ku da tu kli cu u nje nom bu bre nju sa si je ~e i po ko pa; on
ju je ra di je ap sor bo vao kao zlo }u dni tu mor ko ji }e svoj div lji rast nas ta vi ti u nje mu
sa mom. “Vi ne ma te {an su. Pre ma to me, is ko ris ti te je!” - Slo gan je al ter na ti vne li-
ko vne sce ne, ko ji je bio ve oma po pu la ran u Nje ma ~koj po vo dom osam de se tih. Is -
ti na, slo gan je imao za da }u da pro ble ma ti zi ra kre ta nje s ci ljem u umje tnos ti i in sta-
li ra anar hi zam u srcu po eti ke neoek spre ni oni zma. Ali, kao i kod sva kog dru gog
va lja nog pa ra do ksa, pre dnost ovog slo ga na je u to me {to on mo ̀ e da izo kre ne
svoj tem pi ra ni smjer. U ~a su nje go vog izri ca nja ni je se, za pra vo, ni slu ti lo da }e on,
de set go di na ka sni je, odi gra ti, po svim pra vi li ma dra ma tur gij skog uma ko ji se sa-
pleo u Sa ra je vu, svo ju pra vu ulo gu, ovo ga pu ta ne na al ter na ti vnoj, ne go is to rij skoj
sce ni. Nje go va iz mije nje na ro la po pri mi la je i dru go ja ~i ji lik: u odno su na bez mjer -
nost zla i zlo ~i na, a bez svi je ta ko ji nas je os ta vio, ne po bi tna je is ti na da ne ma mo
{an su. Ali je is to ta ko ne po bi tna is ti na da to ni po {to ne zna ~i da je ne tre ba is ko -
ris ti ti. Na ovom plo dnom pro tur je ~ju, gdje se ne ga ci ji u sli je du na do da je kao od-
go vor po zi ti van is kaz, za sno van je i cje lo ku pni i fi zi ~ki i du ho vni otpor na si lju i zlo -
~i nu ov dje i sa da; na nje mu je grad Sa ra je vo, uprkos ne po dno{ lji voj la ko }i umi ra -
nja i ogro mnoj pa tnji, svoj lo gor ski svi jet u~i nio svi je tom dos toj nim i `iv lje nja i umi-
ra nja. Ti me je, is to vre me no, i gla so vi to Ador no vo pi ta nje: da li na kon Au {vi ca ima
uop {te smi sla pi sa ti po ezi ju a da se ona ne izme tne u sa tan sku pa ro di ju ili tri vi jal -

ni trop ci ni ~nog uma, do bi lo od go vor a ge slo Jor gea Im men dor fa, sa vre me nog
sli ka ra apo ka lip ti ~nog svi je ta, da }e se ka da prve bom be pa dnu prvo za tres ti {ta-
fe la ji, iz gu bi lo v je ro dos toj nost po uz da ne pro gno ze.
U Sa ra je vu su, is ti na, sa prvim bom ba ma i gra na ta ma mno gi {ta fe la ji uni {te ni;
mno gi od njih su po slu ̀ i li za po tpa lu i ogrjev ne po dno{ ljtvo le de ne zi me 1992. No,
ipak, oni su u gra du, na ko ji je zna lo pas ti dne vno i po ne ko li ko hi lja da gra na ta, ni -
su za tre sli, ni ti i{ ~e zli. Sa ra jev ski umje tni ci, ko ji su sa svo jim gra dom pro bdje li ove
go di ne opa snog ̀ iv lje nja - ta kav no si na ziv, pre ma Vi ro vorn fil mu je dan gra fi ~ki list
iz ma pe Sa ra je vo de ve de set dru ge, sa ~u va li su ih u se bi kao svo je vrsni vid po bu -
ne, pro tes ta i otpo ra; oni su bu ja nju ne ~o vje{ tva i zla su prots ta vi li li ko vne for me ko -
je su vi {e stvar eti ke ne go es te ti ke i ko je pred stav lja ju dje lo tvor nu si lu u od bra ni i
o~u va nju `i vo ta.
Gra fi ~ka ma pa Sa ra je vo de ve de se t~et vrte tre }i je li ko vni go di{ njak op sje dnu tog
gra da. Pa iako je pi sa nje hro ni ke vi {e u do me nu ri je ~i, ne go sli ka i pred sta va, li ko-
vni umje tni ci Sa ra je va su svo jim unu tra{ njim osje }a njem vre me na ko je je sta lo i
spo lja{ njim osje }a njem pros to ra kao ~ul nog izra za vre me na, gra fi ~kim ma pa ma
Sa ra je vo de ve de set dru ge, Sa ra je vo de ve de set tre }e, Sa ra je vo de ve de se t~et vrte,
ispi sa li hro ni ku tra gi ~nog ra sa pa po vi jes ti, ko ja se, is to vre me no, i gle da i ~i ta.

Izdava~:
Aka de mi ja li ko vnih umje tnos ti
Me |u na ro dni cen tar za mir

SARAJEVO 92/93/94/95
Prof. dr Sadudin Musabegovi}
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olen ce and cri me, he re and now: upon it has the town of Sa ra je vo tur ned its wor -
ld of con cen tra ti on camp in to a wor ld wor th li ving and dying - in spi te of the un be -
ara ble lig htness of dying and in spi te of enor mo us suf fe ring.
The reby, si mul ta neously, the fa mo us ques ti on of Ador no: is the re any sen se in wri t-
ing po etry af ter Aus chwitz lest it de ge ne ra te in to sa ta nic pa rody or in to a tri vi al tro -
pe of cyni cal mind - has re ce ived an answer, and the reby has the maxim of Jor ge
Im men dorf, con tem po rary pa in ter of the apo calyptic wor ld - saying that with the fir -
st bomb to fall it would be the pa in ters easel to crum ble fir st - lost the cre di bi lity of
a re lia ble fo re cast
It is true that with fir st bom bs and shel ls to fall upon Sa ra je vo many easels were de-
s troyed: many ser ved as com bus ti ble ma te ri al to lig ht up the sto ves du ring the un-
be arably fre ezing win ter of 1992. But, ne ver the less, in a town upon which se ve ral
tho usand gun and mor tar shel ls fell da ily at ti mes, the easels ne it her crum bled nor
di sap pe ared. The Sa ra je van ar tis ts, ke eping vi gils with the ir town du ring the years
of li ving dan ge ro usly - such is the ti tle, from Pe ter Ve ir’s mo vie, gi ven to a grap hic
print in the col lec ti on Sa ra je vo ni nety-two - ha ve pre ser ved the easels, and the ir si -
gni fi can ce, as a par ti cu lar form of re volt, pro test and re sis tan ce; they ha ve co un -
te rac ted the pro li fe ra ti on of in hu ma nity and evil by grap hic for ms et hics which ha -
ve even mo re to do with than with aes the tics and which re pre sent an ef fi ci ent for -
ce in the de fen se and pre ser va ti on of li fe.
The col lec ti on of grap hic prin ts Sa ra je vo ni nety-fo ur is the third grap hic an nu al of
the be si eged town. And al tho ugh the wri ting of chro ni cles be lon gs mo re to the do-
ma in of wor ds than to the do ma in of pa in tin gs and ima ges, the grap hic ar tis ts of
Sa ra je vo ha ve, thro ugh the ir in ner fe eling of ti me, ti me fro zen, and thro ugh the ir
outer fe eling of spa ce as cor po re al expres si on of ti me, by the ir col lec ti ons Sa ra je -
vo ni nety-two, Sa ra je vo ni nety-three, Sa ra je vo ni nety-fo ur, writ ten the chro ni cle of
the tra gic dis so lu ti on of his tory: chro ni cle to be se en and re ad, si mul ta neously.

Publisher:
Aca demy of fi ne Ar ts
In ter na ti onal pe ace cen tre

We had tho ug ht that the col lec ti on of grap hic prin ts Sa ra je vo ni nety-two, which
was be ing ma de li te rally un der the bom bs and shel ls, would be just an ar tis tic ac-
co unt of an un ruly bur st of ra di cal evil in the garb of re sus ci ta ted fas cism which the
wor ld would bri dle and throw away upon the rub bish-he ap of his tory (sin ce this
garb mar ks wor ld’s own ca tas trop he. too). The col lec ti on of prin ts Sa ra je vo ni nety-
two would ha ve thus re ma ined just an ar tis tic tes ti mony of the erup ti on of evil and
cri me from the ot her si de of’ the bor der li ne of hu man ac ti ons and hu man ca pa bi -
li ti es.
But, un for tu na tely, it didn’t, hap pen so. Un der the sa me cir cum stan ces, in a town
which was not only me tap ho ri cally but li te rally too, tur ned in to a hu ge Aus chwitz
and which is, even now. “ne it her ali ve nor de ad for a ti me un cer ta in” (Beau dri ad).
anot her col lec ti on of wood en gra vin gs, Sa ra je vo ni nety-three ca me in to be ing and
now yet anot her one Sa ra je vo ni nety-fo ur, a col lec ti on of wood en gra vin gs too.
All three of them, to get her, thro ugh the ir grap he mes, li nes and co lors ha ve be en
wat ching cle ar-sig htedly the three iden ti cal .’ears of li fe and de ath of a be si eged
and vic ti mi zed city. Thus, in ste ad of the germ of fas cism that spro uted and bur st
open he re, in Sa ra je vo and Bo snia and Her ze go vi na, it was ho pe that was thrown
away upon the rub bish-he ap of his tory. The wor ld has mis sed the op por tu nity to
chop away and bury this germ du ring its in tu mes ce ne, the wor ld has cho sen to ab-
sorb it, li ke a ma li gnant tu mor is ab sor bed, which is to con ti nue its wild growth in
the wor ld it self.
You ha ve no chan ce. The re fo re, use it-was the slo gan of al ter na ti ve grap hic sce -
ne which was very po pu lar in Ger many du ring eig hti es. This slo gan, to be pre ci -
se, was in ten ded to quiz the mo ve ment of ten dency in art and to plant anar chism
in to the he art of neo-expres si onist po etics. But, as is the ca se of every va lua ble pa r-
a dox, the advan ta ge of this slo gan is that it may re ver se its pro jec ted tra jec tory. At
the mo ment when it was la un ched one co ul dn’t su spect that ten years la ter it would
play its true ro le, fol lowing all the ru les of dra ma tur gi cal mind to be knit in Sa ra je -
vo. But this ti me it was not the al ter na ti ve but the his to ri cal sce ne. The mo di fi ed ro -
le acquired a mo di fi ed form: fa ced with the in com men su ra bi lity of evil and cri me,
left wit ho ut the wor ld that has aban do ned us, it is un de ni ably true that, we ha ve no
chan ce. But, it is al so un de ni ably true that this do es not me an, do es not me an at
all, that we sho ul dn’t use it.
Upon this fer ti le con tra dic ti on, whe re ne ga ti on is fol lowed su it by re spon se of an
af fir ma ti ve sta te ment, is fo un ded the ove rall physi cal and spi ri tu al re sis tan ce to vi-

Mladen Kolobari}, Sarajevo,
plakat, 1994.
Mladen Kolobari}, Sarajevo,
poster, 1994.
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1992 (Josip Alebi}, Zoran Bogdanovi}, Sead ^izmi}, Seid Hasan efendi}, D`evad Hozo, Radmila
Jovandi}, Mladen Kolobari}, Mirsad Konstantinovi}, Esad Mufti}, Aida Mu{anovi}, Salim Obrali},
Nusret Pa{i}, Mihajlo Prica, Mustafa Skopljak, Radoslav Tadi}, Mehmed Zaimovi}, Avdo @iga, Petar
Waldegg)
Mapa je tiskana u 35 numeriranih i signiranih originala tehnikama visokog tiska na papiru Arehes
250gr, formata 760x560mm u radionicama Odsjeka za grafiku Akademije likovnih umjetnosti u Sara-
jevu.
The portfolio consists at 35 paginated and signed originals made in technique of relief printing. It
was printed on 250gr. Arehes paper size 760x560mm in the workshops of the Department of print-
making Arts of the Academy of Fine Arts in Sarajevo.
Organizacija promotivnih aktivnosti: Me|unarodni centar za mir Sarajevo
Organization of promote activities: International peace Center Sarajevo
Redakcija / Editorial board: Sadudin Musabegovi}, Salim Obrali}, Petar Waldegg
Dizajn / Design: Mladen Kolobari}
Stru~ni saradnici / Expert contributors: Hasan ^akar, Savo Marjanovi}
Podr{ka u realizaciji mape: Bakir Lipova~a, galerije ARS i SART i knjigoveznica SAVART
Support in the realisation of the portfolio: Bakir Lipova~a, ARS and SART galleries and SAVART
bookbinders
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1993 (Izet Ale~kovi}, Adnan Begi}, Zoran Bogdanovi}, Sead ^erkez, Marina Finci, Fe|a Isovi}, Fikret
Libovac, Mirsad Konstantinovi}, Esad Mufti}, Salim Obrali}, Nusret Pa{i}, Affan Rami}, Mustafa
Skopljak, Dubravko Terzi}, Lejla Zahiragi}, Avdo @iga, Petar Waldegg)
Mapa je tiskana u 35 numeriranih i signiranih originala tehnikama visokog tiska na papiru Arehes
250gr, formata 760x560mm u radionicama Odsjeka za grafiku Akademije likovnih umjetnosti u Sara-
jevu.
The portfolio consists at 35 paginated and signed originals made in technique of relief printing. It
was printed on 250gr. Arehes paper size 760x560mm in the workshops of the Department of print-
making Arts of the Academy of Fine Arts in Sarajevo.
Organizacija promotivnih aktivnosti: Me|unarodni centar za mir Sarajevo
Organization of promote activities: International peace Center Sarajevo
Redakcija / Editorial board: Sadudin Musabegovi}, Salim Obrali}
Dizajn / Design: Mladen Kolobari}
Stru~ni saradnik / Expert contributor: Hasan ^akar
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SARAJEVO 94

1994 (Adnan Begi}, @eljko Filipovi}, Marina Finci, 
Seid Hasanefendi}, D`evad Hozo, Fikret Libovac, Mirsad Konstantinovi}, Esad Mufti}, Edin
Numankadi}, Salim Obrali}, Nusret Pa{i}, Affan Rami}, Enes Sivac, Mustafa Skopljak, Amila
Smajovi}, Mehmed Zaimovi}, Avdo @iga, Petar Waldegg)
Mapa je tiskana u 35 numeriranih i signiranih originala tehnikama visokog tiska na papiru Arehes
250gr, formata 760x560mm u radionicama Odsjeka za grafiku Akademije likovnih umjetnosti u Sara-
jevu.
The portfolio consists at 35 paginated and signed originals made in technique of relief printing. It
was printed on 250gr. Arehes paper size 760x560mm in the workshops of the Department of print-
making Arts of the Academy of Fine Arts in Sarajevo.
Organizacija promotivnih aktivnosti: Me|unarodni centar za mir Sarajevo
Organization of promote activities: International peace Center Sarajevo
Redakcija / Editorial board: Sadudin Musabegovi}, Salim Obrali}
Dizajn / Design: Mladen Kolobari}
Stru~ni saradnik / Expert contributor: Hasan ^akar
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1995 (Amer Bak{i}, Husein Bali}, @eljko Filipovi}, Marina Finci, Amela Had`imejli}, 
Seid Hasanefendi}, Ned`ad Ibri{imovi}, Mirsad Konstantinovi}, Fikret Libovac, Edin Numankadi},
Salim Obrali}, Nusret Pa{i}, Affan Rami}, Enes Sivac, Mustafa Skopljak, Amila Smajovi}, Mirsad
[ehi})
Mapa je tiskana u 35 numeriranih i signiranih originala tehnikama visokog tiska na papiru Arehes
250gr, formata 760x560mm u radionicama Odsjeka za grafiku Akademije likovnih umjetnosti u Sara-
jevu.
The portfolio consists at 35 paginated and signed originals made in technique of relief printing. It
was printed on 250gr. Arehes paper size 760x560mm in the workshops of the Department of print-
making Arts of the Academy of Fine Arts in Sarajevo.
Organizacija promotivnih aktivnosti: Me|unarodni centar za mir Sarajevo
Organization of promote activities: International peace Center Sarajevo
Redakcija / Editorial board: Sadudin Musabegovi}, Salim Obrali}
Dizajn / Design: Mladen Kolobari}
Stru~ni saradnik / Expert contributor: Hasan ^akar
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OBALA ART CENTAR
na Akademiji likovnih umjetnosti u Sarajevu

Ljeto 1993. je bilo drugo ljeto pod opsadom, bez hrane, bez vode, bez struje uz
svakodnevna granatiranja. U grad su dolazili samo rijetki gosti. Me|u njima je bila
i Annie Leibovitz. Za svog jednomjese~nog boravka ona je uspjela da snimi por-
trete mnogobrojnih sarajevskih heroja: boraca, medicinskih radnika, ranjenika,
umjetnika i intelektualaca, u~itelja i |aka, izbjeglica i grobara... Mnogi od tih heroja
nisu do`ivjeli da vide izlo`bu “Sarajevski portreti” koju smo otvorili samo nekoliko
mjeseci kasnije, oktobra ’93 u “Galeriji BiH” koja nam je za ovaj projekat ljubazno
ustupila svoj izlaga~ki prostor.
Potom su uslijedile izlo`be: Milomir Kova~evi}, Apokalipsa Now, nov. 1993., Jean
Christian Bourcart i Josephine Guattari, jan. 1994., Paul Lowe, feb. 1994., Svje-
doci postojanja, The New York Kunsthalle, feb. 1994., World Press Photo, mart
1994., Sophie Ristelhueber, Aftermath, apr. 1994., Svjedoci postojanja, Pasqu Art,
Seevarstadt, Biel-Bienne,28.5.-3.7.1994., Christian Boltanski, juni 1994., Svjedoci
postojanja, Demarco European Art Foundation, Edinburg, august 1994., Dialo-
gues de Paix (Nusret Pa{i} i Mustafa Skopljak), @eneva, feb. 1995., Svjedoci po-
stojanja, Kunsthalle Innsbruck, mart 1995.

Septembar 1995. – Kona~no je otvorena na{a nova galerija u Zgradi Akademije li-
kovnih umjetnosti izlo`bom “World Press Photo”. Ovo otvorenje je odlagano cijelo
ljeto zbog neprekidne, tromjese~ne “op{te opasnosti” u gradu. Izlo`be prire|ene
u galeriji ALU bile su: Miriam Cahn, nov. 1996., Nusret Pa{i}, Pismo, feb. 1996., Da-
nica Daki}, mart 1996., Antony Gormley, New Work, maj 1996., Vitorio Messina, juni
1996. 

World Press Photo, Otvorenje
izlo`be u galeriji ALU,
septembar 1995.
World Press Photo, Exhibition
opening at the Gallery ALU,
September 1995

World Press Photo, Otvorenje
izlo`be u galeriji ALU (detalj),
septembar 1995.
World Press Photo, Exhibition
opening at the Gallery ALU
(detail), September 1995

Velika je pobjeda Umjetnosti i Slobode, 
da mi u Americi imamo priliku da vidimo 
umjetni~ke radove iz Sarajeva. Achille Bonito Oliva, direktor Bienala u

Veneciji, The New York Kunsthalle, februar 1994.

A great victory of Art and Liberty,
that we in America have an opportunity to see
artworks from Sarajevo. Achille Bonito Oliva, Director of the Venice Biennale, New York

Kunsthalle, February 1994
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OBALA ART CENTAR
at the Sarajevo Fine Arts Academy

Summer 1993 was the second summer under siege, without food, without water,
without electricity, with daily shelling. Only rare guests would come to the city.
Among them was Annie Leibovitz. During her one-month stay, she managed to
make portraits of many Sarajevo heroes: fighters, medical workers, the wounded,
artists and intellectuals, teachers and pupils, refugees and gravediggers... Many
of these heroes did not live to see the exhibition “Sarajevo Portraits” that was
opened only a few months later in October 1993 at the National Gallery of BiH that
was kind enough to lend its spaces for this exhibition project.
Further exhibitions were organised: Milomir Kova~evi}, Apocalypse Now, Nov
1993, Jean Christian Bourcart and Josephine Guattari, Jan 1994, Paul Lowe, Feb
1994, Witnesses of Existence, The New York Kunsthalle, Feb 1994, World Press
Photo, March 1994, Sophie Ristelhueber, Aftermath, Apr 1994, Witnesses of Exis-
tence, Pasqu Art, Seevarstadt, Biel-Bienne, 28 May – 3 Jul 1994, Christian Boltan-
ski, June 1994, Witnesses of Existence, Demarco European Art Foundation, Edin-
burgh, Aug 1994, Dialogues de Paix (Nusret Pa{i} and Mustafa Skopljak), Geneva,
Feb 1995, Witnesses of Existence, Kunsthalle Innsbruck, March 1995.

September 1995 – Finally our new gallery at the Fine Arts Academy was opened
with the World Press Photo exhibition. This opening had been postponed through-
out the summer due to an interrupted three-month-long “general threat” warning
in the city. Exhibitions organised at the Fine Arts Academy Gallery: Miriam Cahn,
Nov 1996, Nusret Pa{i}, Letter, Feb 1996, Danica Daki}, March 1996, Antony
Gormley, New Work, May 1996, Vitorio Messina, June 1996.

Nusret Pa{i}, Pismo, februar
1996 (katalog Mehmed A.
Ak{amija, Ugo Vlaisavljevi})
Nusret Pa{i}, Letter, February
1996 (catalogue Mehmed A.
Ak{amija, Ugo Vlaisavljevi})

Danica Daki}, Otvorenje
izlo`be u galeriji ALU, mart
1996.
Danica Daki}, Exhibition
opening, Gallery ALU, March
1996

Antony Gormley, New Work,
maj 1996.
Antony Gormley, New Work,
May 1996

Vittorio Messina, juni 1996.
Vittorio Messina, June 1996



Nagrada “Alija Ku~ukali}” –
Priznanje Neboj{i [eri}u
Oslo bo |e nje, 30. 12. 1997.

Go di{ nja na gra da Aka de mi je li ko vnih umje tnos -
ti, ko ja no si ime po ra hme tli pro fe so ru ove aka de-
mi je Ali ji Ku ~u ka li }u, odlu kom @i ri ja za do dje lu
na gra de u sas ta vu: prof. dr. Ibra him Krzo vi}, prof.
Mla den Ko lo ba ri}, prof. Sa lim Obra li}, prof. Nu-
sret Pa {i} i prof. Mus ta fa Sko pljak, pri pa la je stu-
den tu ki par stva Ne boj {i [e ri }u [o bi. U obra zlo -
`e nju na gra de `i ri na vo di da je [e ri} sa vla dao
pro gram ske za dat ke i da je po ka zao in te res za
sa vre me ne po ja ve u li ko vnoj umje tnos ti, u~es tvu -
ju }i na vi {e izlo ̀ bi u ze mlji i inos tran stvu.
Pri ma ju }i na gra du, [e ri} je is ta kao za do volj stvo
{to do bi ja na gra du ko ja no si ime nje go vog ra h-
me tli pro fe so ra, ko ji ga je prvi uveo u taj ne umje t-
nos ti. 

***
Ve li kom izlo ̀ bom stu den tskih ra do va ko ja se or-
ga ni zi ra u po vo du da na Aka de mi je do dje lju je se
i na gra da za naj bo ljeg stu den ta – Na gra da “Ali ja
Ku ~u ka li}”. Do sa da{ nji la ure ati ove na gra de po -
red Ne boj {e [e ri }a su El di na Be gi} (Pro dukt di-
zajn, 1999), Ele na Ba bi} (Gra fi ka, 2000), Dar ko
Sta ni} (Ki par stvo, 2001), Da ja na Aja no vi} (Gra fi -
~ki di zajn, 2002), San dro Dri no vac (Gra fi ~ki di-
zajn, 2003), Ele na Ko va ~e vi} (Sli kar stvo, 2004),
Enis Za imi (Nas ta vni ~ki od sjek, 2005), De jan Sla-
vu lji ca (Gra fi ~ki di zajn, 2006), Bla ̀ en ka Kne ̀ e vi}
(Pro dukt di zajn, 2007), Edvin Gra nu lo (Sli kar stvo,
2008), Ha ris Ju so vi} (Gra fi ~ki di zajn, 2009), Ma ja
Sken de ro vi} (Nas ta vni ~ki od sjek, 2010), Amir ]a -
ti} (Gra fi ka, 2011), Ane sa Ka di} (Ki par stvo, 2012)
i Iman Ga vran ka pe ta no vi} (Gra fi ~ki di zajn, 2013).

Centar u centru – djelovanje Centra
za savremenu umjetnost na Akade-
miji likovnih umjetnosti (SCCA)

Cen tar za sa vre me nu umje tnost u Sa ra je vu,
smje {ten u ku po li Aka de mi je i pod vo| stvom di-
re kto ri ce Du nje Bla ̀ e vi}, zva ni ~no je otvo ren 29.
ma ja 1997. go di ne. Pro gra mi ko je je ini ci rao ovaj
cen trar odno sno tim sa ra dni ka ko ji su ~i ni li Lej la
Ho d`i}, Aj din Ba {i}, Na ida Be ge ta – sve mla di
stu den ti Aka de mi je – nas to ja li su svo jim dje lo va -
njem sti mu li ra ti i pro {i ri ti po zi ti vne stva ra la ~ke vi-

bra ci je ko je su se na sa ra jev skoj umje tni ~koj sce -
ni po ja vi le pri je, to kom i ne po sre dno po sli je ra ta,
ima le di men zi ju “du ho vnog otpo ra” ra tom na me -
tnu te stvar nos ti i kao an ga ̀ i ra na umje tnost pri-
pa da le ten den ci ja ma sa vre me ne umje tnos ti.
Cen tar je po kre nuo i Odje lje nje za pro du kci ju vi -
deo pro gra ma pod na zi vom pro.ba. Ini ci ja ti vom
ovog cen tra osno va na je i na gra da “Zvo no” kao
po dr{ka mla dim sa vre me nim umje tni ci ma u BiH.
Umje tni ci po put Ne boj {e [e ri }a [o be, ko ji je i
prvi do bi tnik Aka de mi ji ne go di{ nje na gra de “Ali -
ja Ku ~u ka li}” za naj bo ljeg stu den ta 1997. go di ne,

Jury of Alija Ku~ukali} Award
for the best student of the
Academy of Fine Arts in
Sarajevo composed of Prof dr
Fehim Had`imuhamedovi},
associate professor dr
Dubravka Pozderac-Lejlic, Prof
dr Ibrahim Krzovi} and winner
for 2013 Iman
Gavrankapetanovi}, gallery
ALU, October 2013

102 U kontinuitetu

@iri za dodjelu nagrade Alija
Ku~ukali} za najboljeg
studenta Akademije likovnih
umjetnosti u Sarajevu u
sastavu: prof. dr. Fehim
Had`imuhamedovi}, doc. dr.
Dubravka Pozderac- Lejli},
prof. dr. Ibrahim Krzovi} i
dobitnica nagrade za 2013.
godinu Iman
Gavrankapetanovi}, galerija
ALU, oktobar 2013.



“Alija Ku~ukali}” Award –
Awarded to Neboj{a [eri}
Oslo bo |e nje, 30 December 1997

The annual award of the Fine Arts Academy,
named after its late professor Alija Ku~ukali}, was
awarded by the Jury comprising: Prof Ibra him Kr-
zo vi}, Prof Mla den Ko lo ba ri}, Prof Sa lim Obra li},
Prof Nu sret Pa {i}, and Prof Mus ta fa Sko pljak, to
sculpture student Neboj{a [eri} [oba. In its de-
cision the Jury noted that Šerić had mastered the
tasks of the programme and exhibited an interest
for contemporary phenomena in art, participat-
ing in a number of exhibitions at home and
abroad. 
Accepting the award, [eri} said he was pleased
to receive an award named after his late profes-
sor who had first introduced him to the secret
world of art.

***
The large exhibition of student works organised
on the Day of the Academy includes an award for
best student – the “Ali ja Ku ~u ka li}” Award. Apart
from Neboj{a [eri}, the recipients of this award
include: El di na Be gi} (Product Design, 1999), Ele -
na Ba bi} (Prints, 2000), Dar ko Sta ni} (Sculpture,
2001), Da ja na Aja no vi} (Graphic Design, 2002),
San dro Dri no vac (Graphic Design, 2003), Ele na
Ko va ~e vi} (Painting, 2004), Enis Za imi (Art Edu-
cation, 2005), De jan Sla vu lji ca (Graphic Design,
2006), Bla ̀ en ka Kne ̀ e vi} (Product Design,
2007), Edvin Gra nu lo (Painting, 2008), Ha ris Ju so -
vi} (Graphic Design, 2009), Ma ja Sken de ro vi} (Art
Education, 2010), Amir ]ati} (Printmaking, 2011),
Ane sa Ka di} (Sculpture, 2012), and Iman Ga vran -
ka pe ta no vi} (Graphic Design, 2013). 

Centre within the Centre – The work
of the Center for Contemporary Art at
the Fine Arts Academy (SCCA)

The Center for Contemporary Art in Sarajevo, lo-
cated in the dome of the Academy and lead by
its director Dunja Bla`evi}, was officially opened
on 29 May 1997. The programmes initiated by
the Center, i.e. its team of associates compris-
ing Lejla Hod`i}, Aj din Ba {i}, Na ida Be ge ta –
all young students at the Academy – have
sought to stimulate and expand positive cre-
ative vibrations that appeared on the Sarajevo
art scene before, during and immediately fol-
lowing the war, vibrations with an aspect of
“spiritual resistance” to the war-imposed reality
whose social engagement placed them along-
side tendencies in contemporary art. The Cen-
ter also initiated a Department for Video Pro-
duction called pro.ba. At the initiative of the
Center, the “Zvono” Award was instituted to
support young contemporary artists in BiH.
Artists such as Neboj{a [eri} [oba, the first stu-
dent to receive the Academy’s Annual “Ali ja Ku -
~u ka li}” Award for Best Student in 1997, and
[ejla Kameri} are the direct response to the
profile of this Center. Numerous programmes
and exhibitions were organised during the op-
eration of the Center for Contemporary Art at the
Academy. Among them, the programmes im-
plemented at the Fine Arts Academy in Sarajevo
with teachers or students include: 

In nen se ite
Sal zmann die Kul tur fa brik (Kas sel, Germany),
9-23 Ju ne 1997 Curator: Ham di el At tar

The exhibition included the works of the follow-
ing artists from BiH: Nu sret Pa {i}, Al ma Su lje vi},
Fi kret Li bo vac, and De jan Ve ki}. In nen se ite as an
international exhibition is part of the official sup-
port to activities of the city of Kas se l and runs
parallel to Documenta X.

Biennale of Young Artists
Modern Gallery, Rijeka, Croatia, 1 July – 30 Sep-
tember 1997
Participants from Bosnia and Herzegovina: Ne boj -
{a [e ri} [o ba, De jan Ve ki}, Al ma Su lje vi} and
Amer Bak{i}

Lecture and workshop: Bo{tjan Bo tas Ken da
9-11 December 1997
The Sarajevo Center for Contemporary Art, in
cooperation with the Fine Arts Academy, organ-
ised lectures and a workshop by graphic de-
signer Bo{tja n Bo ta s Ken da (Ljubljana, Slove-
nia). The lectures and workshop were held at
the Academy. 
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U~esnici / Paricipating artists:
Gordana Anđelić-Galić, Maja
Bajević, Adis Bakrač, Amer
Bak{ić, Ajdin Bašić, Aida
Begić, Eldina Begić, Nedžad
Begović, Suzana Cerić, Leila
Teftedarija, Anela Šabić, Almas
Ćorović, Danica Dakić, Andrej
\erković, Alma Fazlić, Zlatan
Filipović, Izeta Građević, Jusuf
Hadžifejzović, Lejla Hodžić,
Amra Kalender, Šejla Kamerić,
Smail Kapetanović, Dinno
Kassalo, Almir Kurt, Samir
Plasto, Fikret Libovac, Timur
Makarević, Amer Mržljak,
Narcisa Muškić, Amra
Džinalija, Edin Numankadić,
Salim Obralić, Ata Omerbašić,

Bo{ tjan Bo tas Ken da,
workshop, 9-11. de cem bar
1997.
Bo{tjan Botas Kenda,
workshop, December 9-11,
1997

Meeting point, Prva godi{nja
izlo`ba, 24.07. – 12.09.1997.
Kurator: Dunja Bla`evi}, ko-
kurator: Lejla Hod`i} i Enes
Zlatar
Meeting point, First Annual
Exhibition of the SCCA, July
24 – September 12, 1997
Curator: Dunja Bla`evi}, co-
curators: Lejla Hod`i} and
Enes Zlatar

Mirza Pašić, Nusret Pašić,
Daniel Premec, Adi Sarajlić,
Saša Kaljanac, Selimir
Sokolović, Admir Halilović,
Danilo Kreso, Alma Suljević,
Faruk Šabanović, Ljiljana
Šaković, Nebojša Šerić Šoba,
Ameli Tančica, Danis Tanović,
TRIO (Bojan and Dada
Hadžihalilović), Dejan Vekić,
Enes Zlatar, Amra
Zulfikarpašić, Nikša Barišić,
Jasmila Žbanić, Slaven Tolj
(Dubrovnik, Hrvatska).



Iza ogledala, druga godi{nja
izlo`ba SCCA, 22.08. –
20.09.1998. 
Beyond the Mirror, Second
Annual Exhibition of the SCCA,
August 22 – September 20,
1998
U~esnici / Participating artists:
Mehmed Ak{amija, Ehlimana
Hrapovi}, Jasmin Ferovi},
Eldina Begi}, Ata Omerba{i},
Jasmina Mitrovi}, Kristina
[amara, [ejla Kameri}, Lejla
Hod`i}, Alma Suljevi}, Ademir
Arapovi}, Dejan Veki},
Mustafa Skopljak, Ljiljana
[akovi}, Marie Jose Burki,
Dalibor Martinis, Ajdin Ba{i},
Arman Kula{i}, Edin

i [ej le Ka me ri}, je su ne po sre dan od go vor na
opre dje lje nja ovog cen tra. Broj ni su pro gra mi i
izlo ̀ be re ali zi ra ni u vri je me dje lo va nja Cen tra za
sa vre me nu umje tnost na Aka de mi ji. Me |u nji ma,
pro gra mi re ali zi ra ni na Aka de mi ji li ko vnih umje t-
nos ti u Sa ra je vu sa nas ta vni ci ma ili stu den ti ma
Aka de mi je su sli je de }i:

In nen se ite
Sal zmann die Kul tur fa brik (Kas sel, Nje ma ~ka),
9-23. ju ni 1997. Ku ra tor: Ham di el At tar
Umje tni ci iz BiH ko ji su u~es tvo va li na ovoj izlo ̀ bi
su: Nu sret Pa {i}, Al ma Su lje vi}, Fi kret Li bo vac i
De jan Ve ki}. In nen se ite kao me |u na ro dna izlo -
`ba dio je slu ̀ be ne po dr{ke akti vnos ti ma gra da
Kas se la i do ga |a la se kao pa ra lel ni pro gram Do-
ku men ti ma X.

Bi je na le mla dih umje tni ka
Mo der na ga le ri ja Ri je ka, Hrvat ska, 1. ju li – 30.
sep tem bar 1997.
U~e sni ci iz Bo sne i Her ce go vi ne: Ne boj {a [e ri}
[o ba, De jan Ve ki}, Al ma Su lje vi} i Amer Bak{i}

Pre da va nje i ra di oni ca: Bo{ tjan Bo tas Ken da
9-11. de cem bar 1997.
Cen tar za sa vre me nu umje tnost Sa ra je vo u sa ra -
dnji sa Aka de mi jom li ko vnih umje tnos ti or ga ni zi rao
je pre da va nja i ra di oni cu gra fi ~kog di zaj ne ra Bo{ -
tja na Bo ta sa Ken de (Lju blja na, Slo ve ni ja).Pre da -
va nja i ra di oni ca odr`a ne su u pros to ri ja ma ALU.

An dré Iten i En rique Fon ta nil les
2. april 1998. 
Cen tar za sa vre me nu umje tnost Sa ra je vo or ga -
ni zi rao je po sje tu i pre da va nje An dréa Ite na, di re -

kto ra Cen tra Sa int-Ger va is (@e ne va, [vi car ska), i
En riquea Fon ta nil le sa, vi deo umje tni ka (Ba zel,
[vi car ska). En rique Fon ta nil les pred sta vio je svo -
je vi deo ra do ve, a An dré Iten je pred sta vio svo je
vi deo ra do ve ko ji su oda bra ni za Se dmu me |u -
na ro dnu se dmi cu vi dea Sa int-Ger va is. Pre da va -
nja su odr`a na u pros to ri ja ma ALU.

STRIPwor kshop
20-27. ju ni 1998.
Cen tar za sa vre me nu umje tnost Sa ra je vo or ga -
ni zi rao je pre da va nja i ra di oni ce o stri pu. Pre da -
va ~i su: Kre {i mir Zi mo ni} (Za greb, Hrvat ska),
Ale ksan dar Ra ke zi} (Pan ~e vo, Srbi ja), Da ni lo Mi -
lo {ev (Vr{ac, Srbi ja), Mar tin Bri celj (Lju blja na, Slo-
ve ni ja) i Ja kob Kle men ~i~ (Lju blja na, Slo ve ni ja).
Pre da va nja i ra di oni ce odr`a ni su u pros to ri ja ma
ALU.

Coextis ten ce
17. okto bar – 15. no vem bar 2001.
Coextis ten ce je me |u na ro dna pu tu ju }a izlo ̀ ba
pla ka ta. Izlo ̀ bu je po kre nuo Mu se um on the Se -
am for Di alo gue, Un der stan ding and Coexis ten -
ce u Je ru za le mu, Izra el, a kus tos je bio Rap hie
Etgar.
Gra fi ~ki umje tni ci iz ci je log svi je ta po zva ni su da
dos ta ve ra do ve na te mu su ̀ i vo ta. Od sto ti na pri-
s ti glih pla ka ta pres ti ̀ ni me |u na ro dni `i ri oda brao
je dva de set ~e ti ri dje la, ko ja su uve }a na na 3x5m
for mat i izlo ̀ e na u sre di{ njim i zna ~aj nim mjes ti -
ma u gra do vi ma {i rom svi je ta. Ova izlo ̀ ba, pod
po kro vi telj stvom UNES CO-a, pu to va la je po ci je -
lom svi je tu.
Sa ra je vo, je dan od gra do va do ma }i na, dao je
svoj do pri nos ovom me |u na ro dnom do ga |a ju. 

Cen tar za sa vre me nu umje tnost Sa ra je vo u sa ra -
dnji sa Od sje kom za pro dukt di zajn Aka de mi je li ko-
vnih umje tnos ti u Sa ra je vu or ga ni zi rao je ra di oni cu
na te mu koe gzis ten ci je. Po bje dni ~ki rad stu den ti ce
Lej le Bu lja pos tao je dio ove ve li ke izlo ̀ be. Na izlo -
`bi su u~es tvo va li: [ej la Ka me ri}, Kurt & Plas to,
Asim \e li lo vi}, gru pa TRIO (Bo jan Ha d`i ha li lo vi} i
Da li da), ~i ji su ra do vi iza bra ni od stra ne SCCA. Or-
ga ni za to ri izlo ̀ be u Sa ra je vu su Cen tar za sa vre -
me nu umje tnost Sa ra je vo, Je vrej ska za je dni ca i
Mu se um on the Se am iz Je ru za le ma, Izra el.

Di gi tal na de mis ti fi ka ci ja
To kom 2004.
Di gi tal na de mis ti fi ka ci ja je obra zo vni pro je kat ko -
ji su to kom 2004. go di ne po kre nu li Cen tar za sa-
vre me nu umje tnost (SCCA/pro.ba) i Aka de mi ja
li ko vnih umje tnos ti u Sa ra je vu. U okvi ru pro je kta
or ga ni zo va ne su ra di oni ce, pre da va nja i vi deo
pro du kci ja stu de na ta. Po red stu de na ta ALU u
Sa ra je vu, u pro je ktu su u~es tvo va li i stu den ti dru-
gih fa kul te ta iz Sa ra je va i Ba nje Lu ke.
Vo di  telj ra di oni ca i pre da va nja: Zla tan Fi li po vi}
Vo di telj pro je kta: Amra Ba k{i} ^a mo, SCCA /
pro.ba

Numankadi}, Lejla Begi},
Izeta Gra|evi}, Maja Bajevi},
Danica Daki}, Marijana ]uri},
Adla Isanovi}, Larisa
Hasanbegovi}, Zlatan
Filipovi}, Neboj{a [eri} [oba,
Kurt&Plasto, Dario Kavara,
Salim Obrali}, Jasminko
Ferovi}, Damir Nik{i}, Lejla
Porobi}, Nusret Pa{i},
Gordana An|eli} Gali}
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STRIP workshop, workshop, 
20-27. juni 1998.
STRIP workshop, workshop,
June 20-27, 1998

Sean Rooney and Sina
Greinert, Pe ace by Pe ace,
Buil ding Bal(ka)lo on Art, 5-11.
ju ni 2006.
Sean Rooney and Sina
Greinert, Peace by Peace,
Building Bal(ka)loon Art, June
5-11, 2006

Coexistence (TRIO), 
17. oktobar – 15. novembar
2001.
Coexistence (TRIO), October
17 – November 15, 2001

An dré Iten and En rique Fon ta nil les
2 April 1998 
The Sarajevo Center for Contemporary Art or-
ganised a visit and lecture by An dré Ite n, director
of the Sa int-Ger va is Centre (Geneva, Switzer-
land), and En rique Fon ta nil le s, video artist (Basel,
Switzerland). En rique Fon ta nil les presented his
video works, and An dré Iten presented his video
works selected for the 7th International Video
Week at Sa int-Ger va is. The lectures were held at
the Academy. 

STRIPwor kshop
20-27 Ju ne 1998
The Sarajevo Center for Contemporary Art or-
ganised lectures and workshops on the art of the
comic strip. Lecturers: Kre {i mir Zi mo ni} (Za greb,
Croatia), Ale ksan dar Ra ke zi} (Pan ~e vo, Serbia),
Da ni lo Mi lo {ev (Vr{ac, Serbia), Mar tin Bri celj (Lju -
blja na, Slovenia) i Ja kob Kle men ~i~ (Lju blja na,
Slovenia). The lectures and workshops were held
at the Academy. 

Coextis ten ce 
17 October – 15 November 2001
Coextis ten ce is an international travelling exhibi-
tion of posters. The exhibition was initiated by the
Mu se um on the Se am for Di alo gue, Un der stan -
ding and Coexis ten ce in Jerusalem, Israel, and
the curator was Rap hie Etgar.
Graphic artists from all over the world were in-
vited to send in their works on the topic of coex-
istence. Out of hundreds of submitted posters, a
prestigious international jury selected twenty-four
works that were enlarged to a 3x5m format and
exhibited in central and significant sites in cities
all over the world. This exhibition toured the world
under the patronage of UNESCO. 
Sarajevo, one of the host cities, contributed to
this international event.
The Sarajevo Center for Contemporary Art, in co-
operation with the Product Design Department of
the Fine Arts Academy in Sarajevo, organised a
workshop on coexistence. The winning work of
student Lej la Bu lja became part of this great ex-
hibition. The exhibition included: [ej la Ka me ri},
Kurt & Plas to, Asim \e li lo vi}, TRIO Group (Bo jan
Ha d`i ha li lo vi} and Da li da), whose works were se-
lected by SCCA. The organisers of the exhibition
in Sarajevo were the Sarajevo Center for Con-
temporary Art, the Jewish Community and the
Museum on the Seam from Jerusalem, Israel. 

Digital Demystification 
During 2004
Digital Demystification is an educational project
initiated in 2004 by the Centre for Contemporary
Art (SCCA/pro.ba) and the Fine Arts Academy in
Sarajevo. The project included workshops, lec-

tures and video productions by students. Apart
from the students of the Sarajevo Academy, stu-
dents from other faculties in Sarajevo and Banja
Luka also participated. 
Workshops and lectures: Zla tan Fi li po vi}
Project Manager: Amra Ba k{i} ^a mo, SCCA /
pro.ba

Pe ace by Pe ace, Bu il ding Bal(ka)lo on Art 
5-11 June 2006
Pe ace by Pe ace, Bu il ding Bal(ka)loon Art is a
project initiated by Se an Ro oney and Si na Gre in-
ert (Berlin, Germany). The project was organised
by the Sarajevo Center for Contemporary Art in
cooperation with the Fine Arts Academy in Sara-
jevo and the German Embassy in BiH.
Pe ace by Pe ace takes on the shape of an art
project that uses balloons as a new medium for
creative expression and the creation of tempo-
rary monuments – something light, for a change.
Students created large installations using bal-
loons that were then set up in public spaces in
order for the monuments to establish communi-
cation and expand public discourse in Sarajevo. 
Bu il ding Bal(ka)loon is an art project inspired by
the SCCA project De/Construciton of Monument
that aims to open possibilities for non-dominant
interpretations. 
During the project in Sarajevo, Se an Ro oney
hosted workshops for students at the Product
Design Department, while Du nja Bla ̀ e vi}, Amra
Ba k{i} ^amo and Si na Gre inert had presenta-
tions and lectures. 
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Pe ace by Pe ace, Bu il ding Bal(ka)lo on Art 
5-11. ju ni 2006.

Pe ace by Pe ace, Bu il ding Bal(ka)lo on Art je pro-
je kat ko ji su po kre nu li Se an Ro oney i Si na Gre i-
nert (Ber lin, Nje ma ~ka). Pro je kat je or ga ni zo vao
Cen tar za sa vre me nu umje tnost Sa ra je vo u su-
ra dnji sa ALU u Sa ra je vu i Ve le po slan stvom Nje -
ma ~ke u BiH. 
Pe ace by Pe ace po pri ma oblik umje tni ~kog pro-
je kta ko ji ko ris ti ba lo ne kao no vi me dij za kre ati -
vno izra ̀ a va nje i stva ra nje pri vre me nog spo me -
ni ka – ne {to la ga no, za pro mje nu. Stu den ti su
kre ira li ve li ke in sta la ci je ko ris te }i ba lo ne i za tim
ih pos ta vi li u ja vnom pros to ru ka ko bi na taj na -
~in spo me nik uspos ta vio ko mu ni ka ci ju i pro {i rio
ja vni dis kurs u Sa ra je vu.
Bu il ding Bal(ka)lo on je umje tni ~ki pro je kat in spi -
ri ran pro je ktom SCCA pod na zi vom De/Kon stru -
kci ja spo me ni ka, ko ji ima za cilj otva ra nje mo gu -
}nos ti za ne do mi nan tne in ter pre ta ci je.
Za vri je me odr`a va nja pro je kta u Sa ra je vu, Se an
Ro oney je odr`ao ra di oni ce stu den ti ma Od sje ka
za pro dukt di zajn, a Du nja Bla ̀ e vi}, Amra Ba k{i}
^a mo i Si na Gre inert ima le su pre zen ta ci je i pre-
da va nja.

Cjelovit kreativni potencijal
Prof. Met ka Kra ig her-Ho zo(9)

Tri de se to go di{ nji cu Aka de mi je li ko vnih umje tnos -
ti u Sa ra je vu pro slav lja mo pri je sve ga kao zna ~a -
jan ra dni ju bi lej. Kon cep ci ju ove ju bi lar ne izlo ̀ be
nas ta vni ka i sa ra dni ka ALU ut vrdi lo je Nas ta vno-
umje tni ~ko vi je }e na svo joj sje dni ci 15. ja nu ara
2003. go di ne. Cilj izlo ̀ be je pro mo ci ja cje lo vi tog
kre ati vnog i ka drov skog po ten ci ja la u ovom tre-
nut ku. To kom pro te klih tri de set go di na – ple ja da
na {ih umje tni ka, stru~ nja ka i nau ~ni ka do pri ni je la
je zna ~a ju ove in sti tu ci je. Po ~e tnom kon cep tu al -
nom ras tu i ra zvo ju na {e aka de mi je do pri ni je li su
mla di bo san ski ka dro vi {ko lo va ni na uni ver zi te ti -
ma Beo gra da, Za gre ba i Lju blja ne, ko ji su, pu ni
mla da la ~kog en tu zi ja zma, svo ja ra zli ~i ta is kus tva
sklo pi li u nov i mo dera n edu ka ti vni sis tem. Sto ti ne
na {ih za vr{e nih stu de na ta do di plom skog i pos t-
di plom skog stu di ja, me |u ko ji ma je po red Bo sa -
na ca i Her ce go va ca bio i ve li ki broj stu de na ta iz
svih kra je va biv {e Ju go sla vi je – od Spli ta, Pod go -
ri ce, No vog Sa da, Beo gra da, Ni k{i }a, Bi je log Po -
lja, Osi je ka, Lju blja ne, Pri {ti ne, Sko plja i mno gih
dru gih gra do va – da le su bi tan do pri nos obo ga }i -
va nju na {e li ko vne kul tu re i afir ma ci ji Sa ra je va kao
zna ~aj nog kul tur nog cen tra. Mno gi od njih su sa -
da pre da va ~i na aka de mi ja ma u dru gim sre di na -
ma – u USA, Tur skoj, Nje ma ~koj, Ka na di, kao i u
dr`a va ma nas ta lim ra spa dom Ju go sla vi je.
Afir ma ti vno dje lo va nje na {e in sti tu ci je u za-
dnjim de se tlje }i ma bi tno je do pri ni je lo i cje lo -
ku pnom preo bra ̀ a ju kul tur nog `i vo ta na ovim
pros to ri ma.
U po slje dnje vri je me fun kci ja Aka de mi je kao edu-
ka ti vne us ta no ve ne ri jet ko se pro ble ma ti zi ra. Ne

uvi jek u do slu hu sa avan gar dom, u bi ti uvi jek s
po ma lo ro man ti ~ar skim i ek spe ri men tal nim kre a-
ti vnim kre ta nji ma ko ja nas to je do ka za ti da je
umje tnost je din stven izraz – dos ti gnu }e ge ni jal -
nog im pul sa ko jem je po tre bna sa mo slo bo da –
edu ka ci ja na aka de mi ja ma pre tpos tav lja do vo -
ljno pre ci zne, edu ka ti vne pro ce se ko ji tre ba da
do ve du do ko na ~nog ci lja, do za nat ske i kre ati -
vne zre los ti mla de li ~nos ti.
Jaz aka de mi je kao hu ma nis ti ~ke edu ka ti vne in sti-
tu ci je, tra di ci ju obo ga }u ju sa vre me nim es tet skim
sa zna nji ma, po la ze }i od in di vi du al nog kre ati vnog
po ten ci ja la sa mih stu de na ta.
Ova in sti tu ci ja ni u ra tu, uprkos izu ze tnih okol no-
s ti, sva ko dne vnih gra na ti ra nja i ra za ra nja gra da,
ni je pre ki da la sa ra dom. Svo jim in di vi du al nim i
gru pnim nas tu pi ma nas ta vni ci, sa ra dni ci i stu-
den ti Aka de mi je upo tpu ni li su le pe zu kul tur nih
sa dr`a ja op sje dnu tog gra da. Aka de mi ja je pred-
stav lja la je dno od cen tral nih stje ci {ta nje go vog
du ho vnog otpo ra.
Iako je naj ve }i broj nas ta vni ka i sa ra dni ka ne op -
ho dnih za kom ple tno odvi ja nje nas ta vno-umje -
tni ~kog pro ce sa, os tao u Sa ra je vu u tim naj te ̀ im
da ni ma, ka drov ska kon so li da ci ja, usli jed po slje -
di ca ra ta, jo{ uvi jek je u to ku. Na ̀ a lost, i zbog te -
{ke ma te ri jal ne si tu aci je ze mlje u cje li ni, ni je sa-
svim pre va zi |en ni zas toj u ra zvo ju kom plek snog
edu ka ti vnog pro ce sa, ko ji za hti je va i no va obra-
zo vna sred stva i no ve nas ta vne te hno lo gi je.
Na da mo se da }e vri je me pred na ma stvo ri ti po-
vo ljni je uslo ve za ra zvoj ove edu ka ti vne i na da -
sve umje tni ~ke i kul tur ne in sti tu ci je.

Katalog, Izlo`ba nastavnika i
saradnika Akademije,
Collegium artisticum, 2003.
Catalogue, Faculty of the
Academy of Fine Arts
Exhibition, Collegium
artisticum, Sarajevo, 2003
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(9) Tek st u ka ta lo gu izlo ̀ be nas ta vni ka i sa ra dni ka Aka de mi je li ko vnih umje t-
nos ti u Sa ra je vu u po vo du tri de set go di na od osni va nja i dje lo va nja, Col le gi -
um ar tis ti cum, 18.03.-31.03.2003.



Comprehensive Creative Potential
Prof Met ka Kra ig her-Ho zo(9)

We celebrate the 30th anniversary of the Fine Arts
Academy in Sarajevo first and foremost as an im-
portant jubilee of its work. The conception behind
this anniversary exhibition of teachers and asso-
ciates of the Academy was determined by the
Teaching and Artistic Council at its session on 15
January 2003. The aim of the exhibition is to pro-
mote the comprehensive creative and human po-
tential of the moment. During the past thirty
years, a pleiad of our artists, experts and schol-
ars contributed to the significance of this institu-
tion. The initial conceptual growth and develop-
ment of our Academy was helped by young
Bosnian staff educated at universities in Bel-
grade, Zagreb and Ljubljana whose youthful en-
thusiasm led them to combine their various ex-
periences into a new and modern educational
system. Hundreds of our graduates in BA and
MA studies – and apart from Bosnians and
Herzegovinians, there were many students from
all parts of the former Yugoslavia: from Split, Pod-
gorica, Novi Sad, Belgrade, Nik{i}, Bijelo Polje,
Osijek, Ljubljana, Pri{tina, Skopje, and many
other places – gave a significant contribution to
enriching our artistic culture and affirming Sara-
jevo as an important cultural centre. Many of
them now teach at academies far and wide – in
the US, Turkey, Germany, Canada, as well as in
the countries coming out of the break-up of Yu-
goslavia. 
The positive influence of our institution in the past
decades has also contributed to an overall trans-
formation of cultural life in this region. 

Lately, the function of the Academy as an edu-
cational institution is often questioned. Not al-
ways in concord with the avant-garde, essentially
always with certain Romantic and experimental
creative tendencies that strive to prove how art is
a singular expression – the achievement of a ge-
nius impulse that needs only freedom – educa-
tion at academies requires sufficiently precise
educational processes that should lead to the
final goal, to artisanal and creative maturity in a
young personality. 
The academy as a humanist educational insti-
tution enriches tradition with contemporary aes-
thetic discoveries, starting from the individual
creative potential of the students themselves. 
This institution did not interrupt its work, not
even during the war, despite the extraordinary
circumstances, the daily shelling and destruc-
tion of the city. With their individual and collec-
tive efforts, the teachers, associates and stu-
dents of the Academy expanded the range of
cultural events in the besieged city. The Acad-
emy was one of the central cores of its spiritual
resistance. 
Although most of the teachers and associates
needed for complete teaching and artistic ac-
tivities had remained in Sarajevo through these
most difficult times, due to the consequences
of war, the consolidation of the staff is still under
way. Unfortunately, due to the difficult material
situation in the country as a whole, the standstill
in the development of a complex educational
process has not yet been overcome, since this
would require both new educational resources
and new teaching technologies. 

We hope that the time ahead of us will create bet-
ter conditions for the development of this educa-
tional, but primarily artistic and cultural institution. 
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(9) Text in the catalogue of the exhibition of works by teachers and associ-
ates of the Sarajevo Fine Arts Academy on the occasion of its thirtieth an-
niversary, Collegium artisticum, 18 – 31 March 2003



Akademija – rasuta po svijetu
Prof. dr Sa du din Mu sa be go vi}(10)

Pri je tri de set go di na u kla se tek otvo re ne Aka de -
mi je li ko vnih umje tnos ti u Sa ra je vu na hru pi li su
stu den ti i nas ta vni ci. U{li su za je dno i u is ti mah.
Prvi stu den ti i prvi nas ta vni ci. Sa da, na kon tri de -
set go di na, Aka de mi ja je, sa svo jih dva de set pet
izve de nih ge ne ra ci ja stu de na ta, pos ta la, re ~e no
je zi kom vre me na, sre do vje ~na. Ona je, za pra vo,
sa zre la. Sta sa li su stu den ti, nas ta vni ci za {li u go-
di ne, {to i jes te osno vno vre men sko obi lje ̀ je do-
zri je va nja. Ipak, sta sa nje i sta re nje, uje dno i u is -
ti mah, ni je je di na ka ra kte ris ti ka tog pro ce sa. Nje -
ga obi lje ̀ a va i ra si pa nje. Sta sa njem, stu den ti su
se ra su li. Pro su li su se u svi jet. To {to su sa da po
ci je lom svi je tu ni je, me |u tim, za slu ̀ an sa mo pro-
ces odras ta nja i sa zri je va nja. Za slu ̀ an je i do ga -
|aj ko ji je uz drmao i po re me tio, u ve li koj mje ri, i
to ko ve Aka de mi ji nog mir nog ras ta i zri je nja. Ta ko
se, sa svo jim stu den ti ma, pri vi dno ra su la i Aka-
de mi ja. Jer, ona je svu da ta mo gdje su nje ni stu-
den ti. I nas ta vni ci, na ra vno, od ko jih su se ne ki
ra su li za hva lju ju }i opet is tom do ga |a ju. I s nji ma
je ona, ta ko |e, po te kla u svi jet. Ka ko on da da
ona bez svih njih, bez svih svo jih stu de na ta i bez
svih svo jih nas ta vni ka, od ko jih su je ne ki i na pu-
s ti li ili os ta vi li, obi lje ̀ i tri de se to go di{ nji cu svo ga
plo dnog `i vo ta i ra da?
No, pro ces sa zri je va nja obi lje ̀ en je i je dnim dru-
gim pro ce som – pro ce som os tan ka i za dr`a va -
nja. Os ta ja nja, re ~e no je zi kom pros to ra, na is tom
mjes tu ko je, sa mim tim {to se u nje mu i os ta lo i
oti {lo, i ni je vi {e is to mjes to. Ono {to ga ipak ~i -
ni vi {e is tim jes te ~i nje ni ca da su prvi stu den ti ko -
ji su u{li u Aka de mi ju, za je dno sa svo jim prvim

nas ta vni ci ma, sa da nas ta vni ci. Oni ima ju svo je
stu den te. Ali, ni prvi nas ta vni ci, oni ko ji su sa
prvim stu den ti ma u{li na Aka de mi ju, ni su jo{
odus ta li, ni ti po sus ta li. Ne ki su se od njih, is ti na,
i zbog okol nos ti o ko ji ma je bi lo ri je~, ra su li. No,
oni ko ji su os ta li, i na kon tri de set go di na jo{ uvi-
jek su nas ta vni ci. Ta ko su nas ta vni ci i nji ho vi biv -
{i stu den ti za je dno, na is tom po slu i za dat ku –
da obra zu ju i da bu du obra zo va ni. Ne u smi slu
pe da go {ke gra ni ce – stu den ti na je dnu stra nu,
nas ta vni ci na dru gu, ne go: i nas ta vni ci i stu den -
ti na is tom mjes tu, ili, jo{ pre ci zni je, i je dni i dru -
gi u stal noj iz mje ni mjes ta – stu den ti na mjes to
nas ta vni ka, nas ta vni ci na mjes to stu de na ta. Jer,
u umje tnos ti pro ces obra zo va nja ne ma kra ja; on
se ni ka da ne za vr{a va. Ka da se umje tni ci pres -
ta nu obra zo va ti, on da su i sa mi pres ta li. Za to u
umje tnos ti, u nje nom obra zo vnom pro ce su na -
ro ~i to, ne pos to ji smje na ge ne ra ci ja; pos to ji nji-
ho vo stal no pre pli ta nje, pro ̀ i ma nje, nas tav lja nje.
I jo{: umje tnost ne po zna je ri je~ sta rost. Ka da os -
ta ri – ona ne sa mo da je pro {la; ona je sa svim
pre sa hla. I za u~e ni ke i za u~i te lje u is ti mah. Za -
to je ri je~ ko ja se za umje tnost pri sno ve zu je i ko -
ja je odre |u je, uze ta opet iz vre men skog vo ka -
bu la ra, ri je~ – mla dost. I sa zri je va se da bi se os -
tao mlad. Mlad sa is kus tvom, ka ̀ e se – ni po {to
star. Ozbi ljan, ali ne u li ku na bo ra ne i na mrgo |e -
ne sta ros ti, ili ti pre zre le zre los ti.
Tri de set go di na u `i vo tu je dne kul tur ne i obra zo -
vne us ta no ve je sto ga i mno go i ma lo. Mno go iz
ra zlo ga o ko ji ma je ve} go re bi lo ri je ~i; ma lo za -
to {to u kul tu ri i umje tnos ti vre men ske gra ni ce ne
pos to je. Umje tnost se pros ti re, i u pros ti ra nju tra -
je, a pros ti ra nje ni je vre men ska odre dni ca ne go
pros tor na; u njoj mjes ta za pros ti ra nje, a on da i

za tra ja nje, ima na pre tek. Jer, pros tor ne ma mje -
ru, on je bes kra jan i bes ko na ~an.
Ima ju }i sve ovo u vi du, Aka de mi ja je i do ni je la
odlu ku da svo ju tri de se to go di{ nji cu obi lje ̀ i izlo -
`bom nas ta vni ka i sa ra dni ka, izme |u os ta log i
za to {to su me |u nje nim nas ta vni ci ma i sa ra dni -
ci ma i prvi stu den ti i prvi nas ta vni ci. Se le kti vna
izlo ̀ ba stu de na ta, ko ja je ta ko |e u fun kci ji obi-
lje ̀ a va nja ove go di{ nji ce, otvo re na je 30. okto -
bra 2002. go di ne, na sa mi dan ka da je pri je tri de-
set go di na Aka de mi ja i kre nu la s ra dom. Tom pri-
li kom je i do di je lje na i go di{ nja stu den tska na-
gra da “Ali ja Ku ~u ka li}”, ko ja je do bi la ime po
prvom nas ta vni ku ki par stva tra gi ~no stra da lom u
agre si ji na Bo snu i Her ce go vi nu, pro fe so ru Ali ji
Ku ~u ka li }u. U znak sje }a nja na nje gov izu ze tan
do pri nos u sta sa nju i zri je nju Aka de mi je, u ho lu
Aka de mi je je na pos ta men tu, sa krat kim bio graf -
skim po da ci ma, pos tav lje na je dna nje go va skul -
ptu ra, kao znak nje go vog traj nog pri sus tva u pro-
s to ru Aka de mi je.
Izlo ̀ ba nas ta vni ka i sa ra dni ka Aka de mi je je, da -
kle, dru ga fa za u obi lje ̀ a va nju ove go di{ nji ce.
Na mje ra je bi la da to bu de izlo ̀ ba svih nas ta vni -
ka i sa ra dni ka ko ji su bi li i ko ji su sa da na Aka de-
mi ji. No, okol nos ti tra gi ~nih do ga |a nja u Bo sni i
Her ce go vi ni su tu na mje ru u~i ni le, ba rem u ovom
~a su, nei zvo di vom. Ne ki nas ta vni ci i sa ra dni ci ni -
su vi {e me |u `i vi ma – prof. Kos ta An ge li Ra do -
va ni, prof. Lju bo mir Per ~in li}, prof. Zden ko Pras -
ka~, prof. Ra den ko Mi {e vi}, prof. Emir Dra gulj,
prof. Ke nan So la ko vi}, su ra dnik Ivi ca Hi ̀ ar. Svih
njih se sje }a mo sa sje tom i za hval no{ }u. Je dan
broj nas ta vni ka i sa ra dni ka je oti {ao sa Aka de -
mi je u okol nos ti ma tra gi ~nog ra sa pa Bo sne i
Her ce go vi ne i ni ka da se vi {e ni je ni ja vio ni vra tio.
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(10) Tek st u ka ta lo gu izlo ̀ be nas ta vni ka i sa ra dni ka Aka de mi je li ko vnih
umje tnos ti u Sa ra je vu u po vo du tri de set go di na od osni va nja i dje lo va nja,
Col le gi um ar tis ti cum, 18.03.-31.03.2003.



The Academy – Strewn across 
the World
Prof Sadudin Musabegovi}(10)

Thirty years ago, students and teachers rushed
to the newly opened Fine Arts Academy in Sara-
jevo. They entered it together, and at the same
time. The first students and the first teachers.
Now, thirty years later, having graduated twenty-
five generations, the Academy has, to borrow a
phrase of the times, become middle-aged. It has,
in fact, matured. Students have grown up, teach-
ers have aged, which is the basic temporal char-
acteristic of ripening. Still, growing up and grow-
ing old, at the same time, is not the only charac-
teristic of this process. It is also marked by dissi-
pation. Growing up, the students dispersed. They
scattered across the globe. The fact that they are
now strewn about the world is not only the result
of the process of growing up and maturing. This
is also due to the event that shook and disrupted
the course of the Academy’s own peaceful
growth and development. Thus the Academy
was seemingly scattered together with its stu-
dents. Because it is wherever its students are.
And teachers, of course, of which some had also
scattered because of the same event. With them,
it also flowed into the world. How, then, without
them, without all its students and teachers, some
of whom had left it or abandoned it, how is it to
mark the thirty years of its fruitful life and work?
However, the process of maturing is marked by
another process – that of remaining and main-
taining. Remaining, in spatial terms, in the same
place that, because of those that stayed and
those that left, is no longer the same place. What

still makes it the same is the fact that the first stu-
dents who attended the Academy, together with
their first teachers, are now the teachers. And
they have their own students now. But the first
teachers, who came to the Academy together
with the first students, have not given up yet ei-
ther. In truth, some of them have scattered, due
to the circumstances mentioned earlier. But those
that remained, thirty years on, are still teaching.
Thus, the teachers and their former students are
now together working on the same task – to ed-
ucate and be educated. Not in the sense of a
pedagogical boundary – students to one side,
teachers to the other, but rather: both the teach-
ers and the students in the same place, or more
precisely, both constantly exchanging places –
students becoming teachers, teachers becom-
ing students. For, in art, the process of education
is ongoing: it is never complete. When artists
stop learning, they stop being artists. That is why
in art, in its educational process especially, there
is no shift of generations; there is only their con-
stant overlapping, intertwining, continuation. And
another thing: art knows no such thing as being
old. When it gets old – it has not just passed; it
has withered. For students and teachers both.
That is why art is correlated and defined by an-
other temporal term – youth. One matures in
order to remain young. Young with experience,
they say – never old. Serious, but not in the sense
of a wrinkled frowning age, or overripe maturity.
Thirty years in the life of a cultural and educa-
tional institution is therefore both a little and a lot.
A lot because of the reasons already mentioned
above; a little because culture and art know no
bounds. Art is constantly expanding, and expan-

sion is not a temporal, but rather a spatial deter-
minant; in it, there is always more room to ex-
pand, and therefore also more room to go on.
Space has no bounds, it is endless, infinite.
Bearing all this in mind, the Academy has de-
cided to mark its thirtieth anniversary with an ex-
hibition by teachers and associates, among other
things because its teachers and associates also
include its first students and first teachers. A se-
lective exhibition of students’ works, also organ-
ised to mark this anniversary, was opened on 30
October 2002 on the very day when thirty years
ago the Academy began its operation. On that
occasion, the annual “Ali ja Ku ~u ka li}” student
award named after the first sculpture teacher
tragically killed during the aggression against
Bosnia and Herzegovina, professor Alija
Ku~ukali}, was awarded. In memory of his ex-
traordinary contribution to the growth and devel-
opment of the Academy, one of his sculptures
was installed on a plinth with brief biographic in-
formation in the Academy Hall to mark his con-
tinuous presence at the Academy.
The exhibition of works by teachers and associ-
ates of the Academy is, therefore, the second
stage in marking this anniversary. The intention
was to include all teachers and associates that
had worked and that still work at the Academy.
However, the tragic events in Bosnia and Herze-
govina have made this intention, at least for now,
infeasible. Some teachers and associates are no
longer among the living – Prof Kos ta An ge li Ra -
do va ni, Prof Lju bo mir Per ~in li}, Prof Zden ko
Pras ka~, Prof Ra den ko Mi {e vi}, Prof Emir Dra g-
ulj, Prof Ke nan So la ko vi}, associate Ivi ca Hi ̀ ar.
We remember all of them with sorrow and grati-
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(10) Text in the catalogue of the exhibition of works by teachers and associ-
ates of the Sarajevo Fine Arts Academy on the occasion of its thirtieth an-
niversary, Collegium artisticum, 18 – 31 March 2003



Aka de mi ja, na ̀ a lost, ne zna ni gdje se ne ki od
njih na la ze. Ne mo gu }nost bi lo ka kve ko mu ni ka -
ci je s nji ma je ima la za po slje di cu i su ̀ a va nje kri-
te ri ja ove ju bi lar ne izlo ̀ be na skro mni ju mje ru,
ko ja se, da bi sa ~u va la ko li ko-to li ko ko he ren tan
pris tup i kri te rij, mo ra la oslo ni ti sa mo na nas ta -
vni ke i sa ra dni ke ko ji se sa da na la ze u nas ta -
vno-umje tni ~kom pro ce su. No, ne ovi sno od to -
ga, do pri nos svih njih ra zvi }u i sta sa nju Aka de -
mi je je ne su mnjiv, i Aka de mi ja im, ma gdje oni bi -
li, du gu je svo ju za hval nost i du ̀ no po {to va nje.
Na ovoj pre zen ta ci ji su, da kle, sa mo ra do vi nas -
ta vni ka i sa ra dni ka ko ji su u re cen tnom nas ta -
vno-umje tni ~kom pro ce su. Oni su iz svog opu sa
iz dvo ji li po tri svo ja ra da i sta vi li ih na ra spo la ga -
nje kom po ni ra nju cje lo vi te kre ati vne sli ke {to je
~i ne ra zli ~i ta umje tni ~ka nas to ja nja i es tet ska us -
mje re nja, a na ko joj i po ~i va obra zo vni pro ces li-
ko vne kul tu re i li ko vne umje tnos ti na Aka de mi ji.
Ri je~ je o kre ati vnim re zul ta ti ma i oso be nos ti ma
onih ko ji obra zu ju. I oni se ov dje nu de va {oj pa` -
nji vi {e kao auto ri ne go kao pe da go zi, ne ovi sno
od to ga {to kre aci ja i edu ka ci ja u ova kvoj vrsti
umje tni ~ko-obra zo vne dje la tnos ti ~i ne ne ras ki di -
vo je din stvo. No, sa mo tri ra da, bez su mnje, ni su
do vo ljna da bi se auto ri, sa svim svo jim kre ati -
vnim svoj stvi ma i oso be nos ti ma, mo gli pred sta -
vi ti u cje li ni, po go to vo ne oni auto ri-nas ta vni ci ~i -
ja bi pre zen ta ci ja nji ho vog izu ze tno bo ga tog i slo-
je vi tog opu sa za hti je va la ci je li ovaj pros tor. Jer,
ov dje su ra do vi auto ra ko ji svo de svo je opu se i
ra do vi onih ko ji ih tek na ~i nju i otva ra ju. Svi oni
na ovoj izlo ̀ bi ima ju is tu mje ru pre zen ta ci je. I oni
ko ji za pra vo po ~i nju i oni ko ji za vr{a va ju. Ra zlog
to me ni je ni po {to ni ve la ci ja umje tni ~kih vri je -
dnos ti i pos ti gnu }a, ne go afir ma ci ja aka de mij -

skog na ~e la o stal nom ne sa mo ge ne ra cij skom
ne go i stil skom i kon cep tu al nom su tra ja nju, pre-
pli ta nju, pro ̀ i ma nju i nas tav lja nju, a ne is klju ~i -
va nju, se pa ri ra nju, smje ni, eli mi ni ra nju ili pre fe ri -
ra nju je dnog stil skog ili po eto lo {kog kon cep ta na
ra ~un dru gog, je dne ge ne ra ci je od stra ne dru ge.
Re zul tat ova kvog odno sa je je dna ve oma {i ro ka
ska la in di vi du al nih kre ati vnih opre dje lje nja, mo -
`da i po eti ka, ko je su vi {e u zna ku ra zli ke ne go
is tos ti, i ko je su dos ko ra, mal te ne, ner je {i vu opre -
ku fi gu ra ci ja/ap stra kci ja u~i ni le de fi ni ti vno bes -
pre dme tnom. No, iako u vlas ti mno ̀ i ne, plu ra li -
zma kre ati vnih opre dje lje nja, sve do mul ti me di -
jal nih ek spe ri me na ta i is tra ̀ i va nja mo gu }nos ti te -
hno-sli ke, ona – ra zli ka, a ne is tost – upra vo i tvo -
ri je dnu je din stve nu, ali ne i uni for mnu osno vu za
obra zo vni pro ces li ko vne kul tu re i li ko vne umje t-
nos ti na Aka de mi ji.
I, na kra ju, do sa da su, u ra zli ~i tim po vo di ma,
odr`a ne dvi je izlo ̀ be nas ta vni ka i sa ra dni ka Aka-
de mi je. Je dna je odr`a na u po vo du nje ne de se -
to go di{ nji ce, dru ga u po vo du obi lje ̀ a va nja ~e tr-
de se to go di{ nji ce Uni ver zi te ta u Sa ra je vu. Za ka-
ta log i je dne i dru ge izlo ̀ be uvo dni tek st je na pi -
sao prof. dr Mu ha med Ka ra me hme do vi}, prvi
de kan Aka de mi je. On je sa da bo les tan i, na ̀ a -
lost, ne }e bi ti u mo gu }nos ti da pri sus tvu je otva -
ra nju ove izlo ̀ be i obi lje ̀ a va nju tri de se to go di{ -
nji ce `i vo ta i dje lo va nja Aka de mi je, ~i ji je je dan
od ute me lji va ~a. Sto ga, u ime sve ga onog {to
mu Aka de mi ja du gu je, a ka ko i tra di ci ja pi sa nja
uvo dnih tek sto va za izlo ̀ be nas ta vni ka i sa ra -
dni ka Aka de mi je ne bi bi la izne vje re na, ovaj uvo-
dni tek st je na pi san i nje mu u ~ast.(11)

Nova djela – nova Europa
Umjetnost kao oblik kulturnog prosvjetljenja
(Pittsburgh 2001. – Chicago 2002.)

Asocijacija LIPA iz USA (Links for International
promotion of the Arts/Poveznice za međunarodnu
promociju umjetnosti) predstavlja udruženje koje
okuplja umjetnike iz cijelog svijeta i promovira nji-
hovo kreativno djelovanje na području Amerike.
Jedan od takvih promotivnih projekata desio se u
junu 2001. godine u Pittsburghu i novembru 2002.
godine u Chicagu. Naime, radilo se o projektu
pod nazivom “New Works-New Europe” (Nova
djela-nova Europa) koji je prezentirao radove pro-
fesora akademija likovnih umjetnosti iz tri zemlje,
Slovenije (Ljubljana), Hrvatske (Zagreb) i Bosne i
Hercegovine (Sarajevo). Ideja selektora i organi-
zatora izložbe, prof. Jamesa Nestora sa Indiana
Univerziteta u Pennsylvaniji, bila je sadržana u želji
da ovim projektom posvjedoči o tome da umjet-
nost može koristiti kao kulturno prosvjetljenje, i
kao sredstvo u izgradnji mostova između samih
umjetnika, njihovih zemalja i cijelog svijeta. Umjet-
nici koji su uzeli učešće u ovoj kolektivnoj izložbi
potiču iz različitih zemalja, generacija, religijskog
uvjerenja, nacionalnih opredeljenja, rade u razli-
čitim kreativnim medijima, uključujući slikanje,
grafiku, fotografiju, video instalaciju, animaciju,
skulpturu, digitalnu sliku... a koji su u potpunosti
opravdali očekivanje prof. Nestora.
Ispred Akademije likovnih umjetnosti iz Sarajeva
(Bosna i Hercegovina) izlagali su: Mehmed Akša-
mija, Salim Obralić, Nusret Pašić, Mirsad Šehić,
Mustafa Skopljak, Alma Suljević i Radoslav Tadić.
Ispred Akademije likovnih umjetnosti iz Ljubljane
(Slovenija) izlagali su:
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(11) Na izlo ̀ bi su izla ga li: Me hmed Ak{a mi ja, Jo sip Ale bi}, Amer Ba k{i},
Asim \e li lo vi}, Zla tan Fi li po vi}, Ognjen ka Fin ci, Ma ri na Fin ci, Bo jan Ha d`i ha -
li lo vi}, Ame la Ha d`i mej li}, ]a zim Ha d`i mej li}, Fe him Ha d`i mu ha me do vi},
Ir fan Han du ki}, Se id Ha sa ne fen di}, D`e vad Ho zo, Mla den Ko lo ba ri}, Mir sad
Kon stan ti no vi}, Bo {ko Ku }an ski, Fi kret Li bo vac, Ta tja na Mi la ko vi}, Admir
Muj ki}, Ja sna Muj ki}, Se ad Mu si}, Sa lim Obra li}, Nu sret Pa {i}, San da Po-
po vac, Stje pan Ro{, Mir sad [e hi}, Enes Si vac, Mus ta fa Sko pljak, Al ma Su-
lje vi}, Ra do slav Ta di}, Sa lih Tes ke re d`i}, Ha lil Ti kve {a, Zlat ko Ugljen, @i vo jin
Ve ki}, Av do @i ga, Amra Zul fi kar pa {i}



tude. Some teachers and associates left the
Academy during the tragic disintegration of
Bosnia and Herzegovina never to return or even
contact the Academy again. Unfortunately, the
Academy does not even know where some of
them are today. The impossibility of contacting
some of them resulted in narrowing the criteria
for this anniversary exhibition to a more humble
measure that, in order to preserve a coherent ap-
proach and criterion as far as possible, had to
rely only on teachers and associates currently in-
volved in the teaching-artistic process. However,
despite this, the contribution of all of them to the
growth and development of the Academy is un-
doubted, and the Academy owes them its grati-
tude and due respect wherever they may be
today. So, this exhibition features the work of only
those teachers and associates recently involved
in the teaching and artistic process. They se-
lected three works each from their opuses and
made them available for the composition of a
comprehensive creative presentation made up of
various artistic tendencies and aesthetic orienta-
tions that forms the basis for the education
process in visual culture and visual arts at the
Academy. These are creative achievements and
particularities of those doing the teaching. And
they are presented here more as authors than as
pedagogues, despite the fact that creativity and
education in this type of artistic-educational ac-
tivity are an inseparable whole. However, only
three works is not enough to present the full cre-
ative character and particularities of each author,
especially not those authors-teachers whose ex-
ceptionally rich and layered opus would require
this whole space to exhibit. The present exhibi-

tion includes works by authors reducing their
opuses for the purpose of presentation and
works of those only just beginning their opuses.
They are all equally presented at this exhibition.
Both those just starting out and those almost
bowing out. The reason is by no means a level-
ling of artistic value and achievement, but rather
an affirmation of the academic principle of con-
tinuous not just generational, but also stylistic
and conceptual coexistence, intertwining, per-
meation and continuation, as opposed to exclu-
sion, separation, replacement, elimination or
preference for one stylistic or poetic concept over
another, of one generation over another. The re-
sult of this relationship is a very wide range of in-
dividual creative orientations, perhaps even po-
etics, that provide diversity and that make the
only recently almost irresolvable opposition be-
tween figuration and abstraction definitely point-
less. However, even though ruled by the plural, a
pluralism of creative orientations, including mul-
timedia experiments and explorations of the pos-
sibilities of the techno-image, this diversity is
what creates a singular, but by no means uniform
basis for the educational process of visual cul-
ture and visual arts at the Academy.
And, finally, two exhibitions of works by the teach-
ers and associates of the Academy have been
held to date under different circumstances. One
was organised for the tenth anniversary of the
Academy and the other to mark the fortieth an-
niversary of the Sarajevo University. The intro-
ductory texts for the catalogues of both exhibi-
tions were written by Prof Dr Mu ha med Ka ra me -
hme do vi}, the first Dean of the Academy. Unfor-
tunately, he is not well enough to attend the

opening of this exhibition to mark the thirtieth an-
niversary of the life and work of the Academy that
he helped found. Therefore, in the name of all
that the Academy owes him, and in keeping with
the tradition of introductory texts for exhibitions
by teachers and associates of the Academy, this
introduction is dedicated to him.(11)

New Works – New Europe
Art as Cultural Enlightenment
(Pittsburgh 2001 – Chicago 2002)

The LIPA (Links for International Promotion of
the Arts) association from the US is an associ-
ation that brings together artists from the whole
world and promotes their creative activities in
America. One such promotional project took
place in June 2001 in Pittsburgh and in Novem-
ber 2002 in Chicago. The project was called
New Works – New Europe and it presented
works by professors from fine arts academies
in three countries: Slovenia (Ljubljana), Croatia
(Zagreb), and Bosnia and Herzegovina (Sara-
jevo). The idea of the curator and organiser of
the exhibition, Prof James Nestor from Indiana
University of Pennsylvania, was for this project
to testify on how art can be used as cultural en-
lightenment and as a means to build bridges
between the artists themselves, their countries
and the whole world. The artists that took part in
this collective exhibition come from different
countries, generations, religious beliefs, national
affiliation, they work in different creative media,
including painting, printmaking, photography,
video installation, animation, sculpture, digital
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(11) The exhibition featured: Mehmed Ak{amija, Josip Alebi}, Amer Bak{i},
Asim \elilovi}, Zlatan Filipovi}, Ognjenka Finci, Marina Finci, Bojan
Had`ihalilovi}, Amela Had`imejli}, ]azim Had`imejli}, Fehim
Had`imuhamedovi}, Irfan Handuki}, Seid Hasanefendi}, D`evad Hozo,
Mladen Kolobari}, Mirsad Konstantinovi}, Bo{ko Ku}anski, Fikret Libovac,
Tatjana Milakovi}, Admir Mujki}, Jasna Mujki}, Sead Musi}, Salim Obrali},
Nusret Pa{i}, Sanda Popovac, Stjepan Ro{, Mirsad [ehi}, Enes Sivac,
Mustafa Skopljak, Alma Suljevi}, Radoslav Tadi}, Salih Teskered`i}, Halil
Tikve{a, Zlatko Ugljen, @ivojin Veki}, Avdo @iga, Amra Zulfikarpa{i}

Izlo`ba New Works – New
Europe, Chicago, 2002.
Exhibition New Works – New
Europe, Chicago, 2002



Jože Barsi, Srečo Dragan, Bojan Gorenec, Bo-
goslav Kalas, Marjetica Potrč, Branko Suhy i Lujo
Vodopivec, a ispred Akademije likovnih umjetno-
sti iz Zagreba (Hrvatska) izlagali su: Dubravka
Babić, Slavomir Drinković, Stjepan Gracan, Nives
Kavurić-Kurtović, Ines Krasić, Joško Marušić i
Damir Mataušić.
Mary Thomas, kritičarka umjetnosti, u dnevnim
novinama Post-Gazette otkriva nam da se Meh-
med Akšamija, profesor fotografije na Akademiji
likovnih umjetnosti u Sarajevu, uspješno pred-
stavio kolekcijom “El Nino” koja predstavlja novi
vid likovne sinteze iluminiranih rukopisa i ap-
straktnih digitalnih grafičkih zapisa u formi taksa-
tivne negacije. Nadalje, Mary Thomas je istakla
da su jedan od vrhunaca ove izložbe i dva video
rada: Alme Suljević dokumentacija jake političke
izvedbe i Joška Marušića Razigrane animacije-
politički prigušene, u kojima i djeca i odrasli jed-
nako uživaju. Dok je za instalacije Mustafe Sko-
pljaka navela da su nestvarne i da, u isto vrijeme,
predstavljaju i ideal i da uznemiruju. 
Da li je moguća Nova Evropa? To je pitanje na
koje je teško iznaći jasan odgovor. No, da umjet-
nost, iz okrilja ljudske kretaivnosti, može ponuditi
pretpostavke za jedan bolji i srećniji svijet, u to
smo više nego uvjereni. 

Mirsad [ehi} u Italiji – Kolekcija 
Bolognano

Sa ra je vo i Aka de mi ju su u po ra tnim go di na ma po -
sje }i va li mno gi va ̀ ni i zna me ni ti lju di iz svi je ta
umje tnos ti. Po naj vi {e za hva lju ju }i akti vnos ti ma pro-
je kta Mu zej sa vre me ne umje tnos ti Ars Aevi, ali i
zbog re fle ksi je ko ju je stra da nje gra da ima lo na
svjet sku dru{ tve nu, po li ti ~ku pa i kul tur nu ja vnost.
Me |u nji ma, Sa ra je vo je po sje ti la i go{ }a iz Ita li je,
ba ro ne sa Lu cre zia De Do mi zio Du ri ni, me ce na, ko-
le kci onar ka i pro mo to ri ca sa vre me ne umje tnos ti,
ko ja se ne po sre dno upo zna la sa na {om li ko vnom
sce nom, nje nim akte ri ma i pos ti gnu }i ma. Na nje nu
ini ci ja ti vu rad na {eg umje tni ka i ko le ge, pro fe so ra
Mir sa da [e hi }a uvr{ten je u stal nu pos tav ku Mu ze -
ja sa vre me ne umje tnos ti Pa laz zo Du ri ni u Bo lo nja -
nu (Ita li ja), ko ji je kon ci pi rao ~u ve ni his to ri ~ar umje t-
nos ti i kri ti ~ar Ha rald Ze man, uz dje la umje tni ka kao
{to su Jo seph Beuys, Mic he lan ge lo Pis to let to, Ja -
nis Ku ne lis, Ma rio Merz i dru gi.
Po zi ti vna re fle ksi ja dje la Mir sa da [e hi }a od stra -
ne ba ro ne se De Do mi zio Du ri ni re zul ti ra la je i se-
le kci jom na {eg umje tni ka u ka ta log izlo ̀ be La
Spi ri tu alità dell’Ar te nel XXI se co lo, Lin gu ag gi a
Con fron to, u iz da nju Edi zi oni Sta uròs, 2003, ra -
me uz ra me sa ita li jan skim umje tni ci ma kao {to
su Ma rio Agos ti nel li, Ma rio Bot ti nel li Mon tan don,
Fran co Gi uli, Ema nu el Di mas de Me lo Pi men ta,
Al do Ro da, Vi tan to nio Rus so, Ren zo Ti eri. Ku ra -
tor sa me izlo ̀ be i pi sac tek sta o dje lu Mir sa da
[e hi }a bi la je sa ma ba ro ne sa Du ri ni. Za Mir sa da
[e hi }a ba ro ne sa Du ri ni ka ̀ e: 
Umje tni ~ki po du hvat je za [e hi }a kra ljev stvo skla -
da, u ko jem li ni ja nje go ve ge ome tri je pos ta je no -
se }a stru ktu ra {to nu di klju~ bes kraj nih ljud skih i

pri ro dnih odno sa. ^u de sni ka le idos kop, u ko jem
su di je lo vi uvi jek va ri jan te sa mi ma se bi, a obli ~ja
bes kraj na, du bo ka, in du kti vna, ko zmi ~ka, vje ~na.
Mir sad [e hi} je pro ̀ i vio vri je me bo la i pre ̀ iv lja va -
nja. Ali, umje tnik je svo ju umje tnost uvi jek hra nio
onom ve zom ko ja spa ja sva ko dne vi cu s uni ver -
zu mom. U tom smi slu [e hi }e va dje la mo gu po pri-
mi ti je dnu vrstu tran ssup stan ci ja ci je: iz fi zi ~kog,
ma te rij skog, skul ptur nog dje la preo bra ̀ a va ju se
u je zik sli ke, pre ki da ju }i mo no to ni ju pro ̀ iv lje no -
ga, obra }a ju se in te le ktu kao spo so bnos ti po ko -
joj ~o vjek per ci pi ra bes tje le snost i da ru je du hu
pro {i re ne po gle de. Ta ko u svo me pri vi dnom mi ru,
svo jom umje tno{ }u, [e hi} na gla {a va du ho vni ri -
tam svi je ta ko ji ocrta va svo jom ge ome tri jom re bra
egzis ten ci jal nog, ra zlo ge umje tni ~kog is tra ̀ i va nja,
his to ri ju. His to ri ju vlas ti te umje tnos ti u stal noj po-
ve za nos ti s ne pri mje tnom bi je lom ni ti ko ja spa ja
ka men, ri je ~i, ma te ri ju, vri je me, pros tor i zvu ke ka -
ko bi stvo ri la je dnu vrstu ne vi dlji vog uni ver zu ma.
Umje tni ~ko is tra ̀ i va nje Mir sa da [e hi }a sa dr`i
sna ̀ nu mi sao. Mi sao na mjer no smje {te nu u ti {i -
nu. Euha ris ti ~ki po du hvat u ko jem dje la, ~a ro -
bnom al he mij skom mo }i, go vo re o in ti mnim i du-
ho vnim do ̀ iv lja ji ma i preo bra ̀ a va ju se u dru{ tve -
nom i li ~nom kon tek stu ljud sko ga uni ver zu ma.
Po ru ka ko ja pod sti ~e na po mi sao o po {ti va nju
vre me na, o sna zi kre ati vnos ti, o ne op ho dnos ti ve -
za, odno sa, mi ri sa ze mlje. 
U ka ta lo gu su objav lje ni i tek sto vi auto ra ka kvi su
Gi ulio Car lo Ar gan, Ma rio Bot ti nel li Mon tan don,
Da ni el Char les, An to nio D’Avos sa, Adri ano Di
Bo na ven tu ra, Fi lip po Rol la i Ro ber ta Se me ra ro. 
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imaging... and they justified Prof Nestor’s ex-
pectations.
Representing the Sarajevo Fine Arts Academy
(Bosnia and Herzegovina) were: Mehmed
Ak{amija, Salim Obrali}, Nusret Pa{i}, Mirsad
[ehi}, Mustafa Skopljak, Alma Suljevi} and Ra-
doslav Tadi}.
Representing the Ljubljana Fine Arts Academy
(Slovenia) were:
Jo`e Barsi, Sre~o Dragan, Bojan Gorenec, Bo-
goslav Kalas, Marjetica Potr~, Branko Suhy and
Lujo Vodopivec, and representing the Zagreb
Fine Arts Academy (Croatia) were: Dubravka
Babi}, Slavomir Drinkovi}, Stjepan Gracan, Nives
Kavuri}-Kurtovi}, Ines Krasi}, Jo{ko Maru{i} and
Damir Matau{i}.
Mary Thomas, art critic for the Post-Gazette daily
revealed that Mehmed Ak{amija, Professor of Pho-
tography at the Sarajevo Fine Arts Academy, suc-
cessfully presented his El Nino Collection, a new
type of artistic synthesis of illuminated manuscripts
and abstract digital graphics in the form of an ex-
haustive negation. Furthermore, Mary pointed out
that one of the pinnacles of the exhibition were two
video works, one by Alma Suljevi} documenting a
powerful political performance, and one by Jo{ko
Maru{i} of playful animation – politically muted that
children and adults alike can enjoy. She also char-
acterised the installations by Mustafa Skopljak as
unreal and that at one and the same time they
present the ideal and are disturbing.
Is a New Europe possible? There is no straight-
forward answer to this question. However, that
art–from within human creativity–can offer pre-
conditions for a better and happier world, that we
can be sure of.

Mirsad [ehi} in Italy – Bolognano
Collection

In the postwar years, Sarajevo and its Academy
were visited by many important and renowned
people from the world of art. Primarily thanks to the
activities of the Ars Aevi Contemporary Art Museum,
but also due to the reverberations that the suffering
of the city sent out to the world social, political and
cultural public. Among them, a guest from Italy,
Baroness Lu cre zia De Do mi zio Du ri ni, a patron,
collector and promoter of contemporary art, visited

Sarajevo and directly got to know our art scene, its
protagonists and achievements. At her initiative,
the work of our artist and colleague, Professor Mir-
sad [ehi} was included in the permanent exhibition
at the Pa laz zo Du ri ni Museum of Contemporary Art
in Bolognano, Italy. This permanent exhibition was
conceived by the famous art historian and critic
Harald Szeemann and includes works by artists
such as Jo seph Beuys, Miche lan ge lo Pis to let to,
Ja nnis Kou ne llis, Ma rio Merz and others.
The positive reflection of the works by Mir sa d
[ehi} on Baroness De Do mi zio Du ri ni resulted in
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Italija, 2003. 
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Dogodilo se ~udo
En ver Ha d`i omer spa hi}

U akteuel nom in te re so va nju ja vnos ti za su dbi nu
Ko le kci je Ars Aevi i bu du }eg Mu ze ja sa vre me ne
umje tnos ti Ars Aevi, ~i je je autor ske pro je kte ura-
dio i da ro vao Sa ra je vu sla vni ar hi te kta Ren zo Pi -
ano, os ta le su sa kri ve ne, u sje ni pro {log vre me -
na, ~i nje ni ce o uti ca ju pro fe so ra Aka de mi je li ko -
vnih umje tnos ti u Sa ra je vu na pro ces nas ta ja nja
i ra zvo ja Pro je kta Ars Aevi. Taj li je pi put ima svo ju
his to ri ju i hro no lo gi ju.
Od 1964. do 1984. go di ne, u ra zli ~i tim obli ci ma
dje lo va nja, sti cao sam i obo ga }i vao is kus tva u
po slo vi ma pla ni ra nja i or ga ni za ci je kul tur nih pro-
gra ma: kre ator dje lo va nja Omla din skog klu ba
Cen tar – Sa ra je vo; prvi di re ktor Do ma mla dih;
ure dnik kul tur nih pro gra ma Grad ske dvo ra ne
Cen tra Sken de ri ja; or ga ni za tor pro gra ma sve ~a -
nog otva ra nja i pro gra ma sve ~a nog za tva ra nja
XIV Zim skih olim pij skih iga ra u Sa ra je vu 1984.
go di ne. U go di na ma po sli je Olim pi ja de, u ulo zi
di re kto ra Kul tur nog cen tra ZOI ’84, pla ni rao sam
i or ga ni zi rao kul tur ne pro gra me olim pij skih obje -
ka ta i dvo ra na. U ovom vre me nu, spon ta no i pri-
ja telj ski, pra tio sam ra zvoj pro je kta Ju go slo ven -
ska do ku men ta, ko ji su od 1984. do 1987. go di -
ne, sa sna ̀ nom kre ati vnom vo ljom, os tva ri va li
sa ra jev ski umje tni ci Ju suf Ha d`i fej zo vi}, Ale ksan-
dar Sa {a Bu kvi} i Ra do slav Ta di}. U tom pe ri odu
je Ra do slav Ta di} bio pro fe sor na ALU Sa ra je vo.
Na kon tro go di{ njeg kon ti nu ite ta in di vi du al nih
izlo ̀ bi umje tni ka iz svih re pu bli ka Ju go sla vi je, ko -
je su pri pre ma li osni va ~i pro je kta Ju go slo ven ska
do ku men ta i ko je su or ga ni zi ra li u klu bu Col le gi -
um ar tis ti cum, shva tio sam da smo svje do ci pro-

ce sa u ko jem gru pa en tu zi jas ta `e li do ka za ti da,
po red op}e pri hva }e nog so ci ja lis ti ~kog re alis ti -
~kog stva ra la{ tva, u Ju go sla vi ji pos to je i dje lu ju
auto ri ~i ja su stva ra la ~ka opre dje lje nja ko re -
spon den tna s to ko vi ma sa vre me ne svjet ske
umje tnos ti. Na ini ci ja ti vu Mla de na Je li ~i }a Tro ke,
mog prvog sa ra dni ka u Kul tur nom cen tru ZOI
’84, pre dlo ̀ io sam Ju su fu, Ra de tu i Sa {i da udru -
`i mo nji ho va kre ati vna i na {a or ga ni za ci ona is ku-
s tva, da na pra vi mo je dan re pre zen ta ti vni re zi me
nji ho vog tro go di{ njeg dje lo va nja i da or ga ni zi ra -
mo ko le kti vnu izlo ̀ bu dje la svih umje tni ka Ju go -
sla vi je ko ja su oni, kroz os tva re ne in di vi du al ne
izlo ̀ be, pred sta vi li u Sa ra je vu u pe ri odu od 1984.
do 1987. go di ne. U to ku po slo va na pri pre mi
prve ko le kti vne izlo ̀ be svih su di oni ka pro je kta
Ju go slo ven ska do ku men ta, olim pij ski Kul tur ni
cen tar ZOI ’84 sta vio je na ra spo la ga nje pros to -
re Grad ske dvo ra ne Cen tra Sken de ri ja, or ga ni zi -
rao te hni ~ke ele men te pos tav ke izlo ̀ be i obe z-
bi je dio uslo ve za {tam pu re pre zen ta ti vnog ka ta -
lo ga. Osni va ~i Ju go slo ven skih do ku me na ta, Ju -
suf, Ra de i Sa {a, oda bra li su u~e sni ke izlo ̀ be i
ko or di ni ra li izve dbu nje nih kre ati vnih kom po nen -
ti. U za no su ko le kti vnog en tu zi ja zma umje tni ci iz
svih re pu bli ka SFRJ su sa mi u Sa ra je vo do ni je li
svo ja dje la i no }ivali su u sta no vi ma sa ra jev skih
umje tni ka i pri ja te lja. U da ne ra da na pos tav ci
izlo ̀ be, u prvom di rek tnom su sre tu sa dje li ma
125 ju go slo ven skih auto ra, po mi slio sam da }u
na kon otva ra nja izlo ̀ be do bi ti ot kaz i os ta ti bez
po sla. Ono {to smo mo gli tek na slu ti ti kroz po je -
di na ~ne izlo ̀ be bi lo je vi {e ne go ja sno na ovoj
ko le kti vnoj izlo ̀ bi: Ju go slo ven ska do ku men ta
sto je na su pro tnoj stra ni aktu el nih to ko va so cre -
alis ti ~kog stva ra la{ tva. 

Ka da je izlo ̀ ba Ju go slo ven ska do ku men ta 1 po-
s tav lje na u ma ju 1987. go di ne, po zvao sam prof.
Mu ha me da Ka ra me hme do vi }a, prvog de ka na i
pro fe so ra his to ri je umje tnos ti na Aka de mi ji li ko -
vnih umje tnos ti u Sa ra je vu, da vi di pos tav ku dje -
la i uzme u~e{ }a na press kon fe ren ci ji ko ju smo
odr`a li dva da na pred otva ra nje. Na ovoj kon fe -
ren ci ji je pro fe sor us tao sa sto li ce, di gao ru ke
uvis i sna ̀ no uzvi knuo: “Do go di lo se ~u do!” Tog
da na, na re dnih se dmi ca, mje se ci i go di na svi su
sli je di li odu {ev lje nje i po hva le ko je je prvi izre kao
pro fe sor Mu ha med Ka ra me hme do vi}. 
Ohra bre ni ovim ve li kim us pje hom osni va ~i su
odlu ~i li da Ju go slo ven ska do ku men ta pos ta nu bi-
je na le i da ulo gu se le kto ra na re dne izlo ̀ be po vje -
re na ju gle dni jim ek sper ti ma za sa vre me nu umje t-
nost iz gla vnih gra do va svih re pu bli ka Ju go sla vi -
je. Dru ga izlo ̀ ba sa ra jev skog bi je na la Ju go slo -
ven ska do ku men ta 2, otvo re na u ju nu 1989. go di -
ne, pos tav lje na na 10.000 m2 svih pros to ra grad-
ske i le de ne dvo ra ne Olim pij skog Cen tra Sken-
de ri ja, do ̀ i vje la je ve li ko ju go slo ven sko pri zna nje
i iza zva la sna ̀ an in ter na ci onal ni in te res.
Izlo ̀ be u Sa ra je vu i pro mo ci ja re pre zen ta ti vnog
ka ta lo ga Ju go slo ven ska do ku men ta ’89 na Ve ne-
ci jan skom bi je na lu 1989. go di ne mo ja su prva is -
kus tva i prvi su sre ti sa dje li ma i auto ri ma ju go -
slo ven ske i svjet ske sa vre me ne umje tnos ti. Rat
za po dje lu Ju go sla vi je i op sa da Sa ra je va za us -
ta vi li su pri pre me tre }eg bi je na la Ju go slo ven skih
do ku me na ta, ko je su osni va ~i `e lje li in ter na ci -
ona li zi ra ti. 
U prvim mje se ci ma op sa de Sa ra je va, u no }i te -
{kog bom bar do va nja, bio sam u sta nu Mus ta fe i
Za gor ke \u mru k~i}, ro di te lja mo je su pru ge Ja-
smin ke, na de snoj stra ni ste pe ni {ta u Uli ci Ra-
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the selection of our artist for the catalogue of the
exhibition La Spi ri tu alità dell’Ar te nel XXI se co lo,
Lin gu ag gi a Con fron to published by Edi zi oni Sta -
uròs in 2003, shoulder to shoulder with Italian
artists such as Ma rio Agos ti nel li, Ma rio Bot ti nel li
Mon tan don, Fran co Gi uli, Ema nu el Di mas de
Me lo Pi men ta, Al do Ro da, Vi tan to nio Rus so,
Ren zo Ti eri. The curator of the exhibition and au-
thor of the text on the works of Mir sa d [ehi} is
Baroness Durini herself. Baroness Durini says the
following about Mirsad [ehi}:
For [ehi}, the artistic endeavour is a kingdom of
harmony where the line of his geometry becomes
the central structure offering the key to infinite
human and natural relations. A wondrous kaleido-
scope whose parts are always variants of them-
selves, and whose forms are infinite, profound, in-
ductive, cosmic, eternal. Mirsad [ehi} has lived
through a time of pain and survival. But the artist
has always fed his art with the links that connect
the everyday with the universe. In that sense,
[ehi}’s works can take on a type of transubstanti-
ation: from the physical, the material sculptural
work they are transformed into the language of im-
ages, breaking with the monotony of experience,
addressing the intellect as the human ability to
perceive disembodiment and imbue the spirit with
widened horizons. Thus, in his seeming serenity,
with his art [ehi} emphasises the spiritual rhythm
of the world, the geometry tracing the ribs of exis-
tence, the reasons for artistic exploration, history
itself. The history of own art as continuously linked
with the imperceptible white thread connecting
stone, words, matter, time, pace and sound into
an invisible universe. The artistic exploration of Mir-
sa d [ehi} contains a powerful thought. It is a
thought deliberately situated in silence. An eu-
charistic endeavour in which works, through mag-
ical alchemical power, speak of intimate and spir-
itual experiences and are transformed in the so-
cial and personal context of the human universe.
A message that invites thoughts of respecting
time, the power of creativity, the necessity of con-
nections, relations, the scent of the earth.
The catalogue also includes texts by authors
such as Gi ulio Car lo Ar gan, Ma rio Bot ti nel li Mon-
tan don, Da ni el Char les, An to nio D’Avos sa, Adri-
ano Di Bo na ven tu ra, Fi lip po Rolla, and Ro ber ta
Se me ra ro.

A Miracle Happened
En ver Ha d`i omer spa hi}

In the current public interest for the fate of the Ars
Aevi Collection and the future Ars Aevi Contem-
porary Art Museum, whose architectural designs
were donated to Sarajevo by the renowned ar-
chitect Renzo Piano, what remains hidden in the
shadow of the past are the impacts of professors
from the Sarajevo Fine Arts Academy on the
process of creation and development of the Ars
Aevi Project. This progression has its history and
chronology.
From 1964 to 1984, through various forms of ac-
tivity, I acquired and expanded my experience in
planning and organising cultural programmes:
as programme creator for the Youth Club Centar
– Sarajevo; the first director of Dom mladih; the
curator of cultural programmes of the Skenderija
Centre Hall; the organiser of the opening and
closing ceremony of the XIV Winter Olympic
Games in Sarajevo in 1984. In the years following
the Olympics, as the director of the ZOI ’84 Cul-
tural Centre, I planned and organised cultural
programmes at Olympic facilities and halls. In
this period, spontaneously and as a friend, I fol-
lowed the development of the Yugoslav Docu-
menta project realised from 1984 to 1987 with
tremendous creative will by Sarajevo artists Ju -
suf Ha d`i fej zo vi}, Ale ksan dar Sa {a Bu kvi}, and
Ra do slav Ta di}. During that time, Ra do slav Ta di}
was a professor at the Sarajevo Fine Arts Acad-
emy. After three years of continuous individual ex-
hibitions by artists from all the republics of Yu-
goslavia, prepared by the founders of the Yu-
goslav Documenta and organised at Col le gi um

artisticum, I realised we were witnessing a
process where a group of enthusiasts wanted to
proved that, despite the generally accepted so-
cialist-realist art, Yugoslavia was also home to
artists whose creative orientations corresponded
to international contemporary art trends. At the
initiative of Mla de n Je li ~i } Tro ko, my first associ-
ate at the ZOI ’84 Cultural Centre, I proposed to
Jusuf, Rade and Sa{a that we unite their creative
and our organisational experience to build a rep-
resentative summary of their three-year-long ac-
tivities and organise a collective exhibition of
works by all the artists from Yugoslavia that they
has presented through solo exhibitions in Sara-
jevo from 1984 to 1987. While preparing the first
collective exhibition of participants in the Yu-
goslav Documenta, the ZOI ’84 Cultural Centre
made available the Skenderija Centre Hall, or-
ganised the technical elements to set up the ex-
hibition and provided for the printing of a repre-
sentative catalogue. The founders of the Yugoslav
Documenta, Jusuf, Rade and Sa{a, selected the
artists for the exhibition and coordinated the im-
plementation of its creative components. Carried
on this wave of collective enthusiasm, artists from
all the republics of SFRY accompanied their
works to Sarajevo where they stayed with local
artists and friends. Working to set up the exhibi-
tion, when I first directly faced the works of these
125 Yugoslav artists, I thought I would be sure to
lose my job once the exhibition opened. What we
could only vaguely anticipate through the indi-
vidual exhibitions was more than clear at this col-
lective exhibition: the Yugoslav Documenta stood
in opposition to the contemporary trends of so-
cialist-realist art.

115In Continuo



doj ke La ki} (da na{ nji Kap tol), u ku }i s po gle dom
na zgra du Olim pij skog mu ze ja. U ~a su ka da sam
ugle dao Mu zej u pla me nu, ro |e na je ide ja Pro je -
kta Ars Aevi: Sa ra je vo po zi va umje tni ke svi je ta da
da ju vje ~ni od go vor na ne prav du op sa de olim-
pij skog gra da i da svo jim re pre zen ta ti vnim dje li -
ma for mi ra ju ko le kci ju bu du }eg mu ze ja sa vre -
me ne svjet ske umje tnos ti u Sa ra je vu. Is te no }i
sam u po dru mu gdje smo se sklo ni li od gra na ta,
na pun ~e voj pi sa }oj ma {i ni, na pi sao kon cept no -
vog sa ra jev skog vi zi onar skog pro je kta.
Su tra ra no uju tro, sa ispi sa nim lis to vi ma kon cep -
ta no vo ro |e nog Pro je kta otr~ao sam u ku }u s
dru ge stra ne is te uli ce i po ku cao na vra ta prof.
Mu ha me da Ka ra me hme do vi }a. Jo{ je dnom je
pro fe sor di gao ru ke k ne bu i uzvi knuo: “Do go di -
lo se ~u do!” – mi sle }i ovaj put na lu dost vi zi je o
Mu ze ju Ars Aevi u vre me nu ka da ni ko od nas ni -
je znao ho }e li na re dnog da na osva nu ti `iv. Pro-
fe sor je s odu {ev lje njem po dr`ao kon cept no ve
sa ra jev ske uto pi je i, sa svo jim oso bnim ugle dom,
pos tao prvi ja vni i gla vni stru ~ni po dr`a va telj pla -
na o for mi ra nju ko le kci je sa vre me ne svjet ske
umje tnos ti u Sa ra je vu. Is to ga da na ide ju Pro je kta
Ars Aevi pri hva ti li su naj va ̀ ni ji po dr`a va te lji Ju go-
slo ven skih do ku me na ta Sa dik Ha san be go vi}, di-
re ktor Cen tra Sken de ri ja, i Ili ja [i mi}, pred sje dnik
Re pu bli ~kog ja vnog fon da za kul tu ru.
U pred sto je }im da ni ma, u ko ji ma smo tr~a li uli ca -
ma Sa ra je va bje ̀ e }i od gra na ta, gru pi po dr`a va -
te lja ide je pri klju ~i li su se ar hi te kta i pro fe sor Ne -
d`ad Kur to, ar hi te kta i pro fe sor Stje pan Ro{,
umje tnik i pro fe sor Nu sret Pa {i}, umje tnik i di re -
ktor Mu ze ja ZOI ’84 Edin Nu man ka di}, ko mer ci -
jal ni di re ktor Cen tra Sken de ri ja Ale ksan dar Krav-
lja ~a, te ru ko vo di lac Odje la za pla ni ra nje Re pu -

bli ~kog ja vnog fon da kul tu re Edo Ho zi}. Sa is kre-
nim en tu zi ja zmom su u na re dnim mje se ci ma
prve go di ne op sa de Sa ra je va zva ni ~no usvo ji li
kon cept Pro je kta Ars Aevi (prvi na slov: Sa ra je vo
2000.) u upra vi Gra da Sa ra je va mi nis tar kul tu re
Fe him Spa ho i gra do na ~el nik Sa ra je va Mu ha -
med Kre {ev lja ko vi}, a na ni vou Re pu bli ke BiH
mi nis tar kul tu re Ni ko la Ko va~ i pre mi jer Zlat ko La-
gu md`i ja.
U tom vre me nu, ka da Ju suf Ha d`i fej zo vi} i Ra-
do slav Ta di} ni su bi li u Sa ra je vu, gla vni stru ~ni
sa vje tnik Pro je kta Ars Aevi bio je prof. Ka ra me -
hme do vi}. U pri pre mi mog izlas ka iz Sa ra je va –
s ci ljem or ga ni zi ra nja in ter na ci onal ne pro mo ci je
Ini ci ja ti ve Ars Aevi u Ve ne ci ji u da ne otva ra nja 45.
Ve ne ci jan skog bi je na la i po kre ta nja pro ce sa for-
mi ra nja Ko le kci je Ars Aevi u ino zem stvu – prof.
Ka ra me hme do vi} pot vrdio je va lja nost na {ih
osno vnih stra te gij skih opre dje lje nja: 1. Pro ces
se le kci je umje tni ka svi je ta ne tre ba po vje ri ti je d-
nom umje tni ~kom di re kto ru: pro vje re ni mo del ko-
le kti vne se le kci je Ju go slo ven skih do ku me na ta
tre ba di }i na in ter na ci onal ni ni vo i po zva ti umje-
tni ~ke di re kto re ugle dnih mu ze ja u ze mlja ma
prvih i bli ̀ ih su sje da Sa ra je va i Bo sne i Her ce -
go vi ne da preu zmu ulo gu se le kto ra i or ga ni za to -
ra osni va ~kih izlo ̀ bi za Ko le kci ju Ars Aevi; 2. Ra -
di o~u va nja in ter na ci onal nog pro fi la Ko le kci je Ars
Aevi, od de set oda bra nih umje tni ka sa mo dva
umje tni ka mo gu bi ti iz ze mlje ko ja or ga ni zi ra
osni va ~ku izlo ̀ bu za Ars Aevi; 3. Izbor umje tni ka
iz Bo sne i Her ce go vi ne tre ba po vje ri ti na {im naj-
zna ~aj ni jim kri ti ~a ri ma umje tnos ti, a broj umje tni -
ka iz Bo sne i Her ce go vi ne ne tre ba bi ti ve }i od
10% u odno su na broj umje tni ka svi je ta u Ko le -
kci ji Ars Aevi; 4. Odu pri je ti se svim pri tis ci ma i po-

nu da ma ko je mo gu na ru {i ti naj vi {i stru ~ni ugled
i in ter na ci onal ni kre di bi li tet Ko le kci je Ars Aevi. 
Od ta da do da nas os tva re na je im pre si vna dvo-
de ce nij ska sa ra dnja u ko joj su ugle dni evrop ski
mu ze ji, cen tri i fon da ci je or ga ni zi ra li osni va ~ke izlo -
`be, na ko ji ma je 150 umje tni ka svi je ta i BiH pred-
sta vi lo svo ja re pre zen ta ti vna dje la za Ko le kci ju Ars
Aevi. Sla vni ar hi te kta Ren zo Pi ano do ni rao je Sa ra-
je vu pje {a ~ki Most Ars Aevi i autor ske ar hi te kton -
ske pro je kte bu du }eg Mu ze ja Ars Aevi, za ko ji su
Grad Sa ra je vo i Kan ton Sa ra je vo pla ni ra li di vnu lo-
ka ci ju uz Ze malj ski mu zej i His to rij ski mu zej. U
ovom tre nut ku Ko le kci ja Ars Aevi smje {te na je i za -
{ti }e na na 2000 m2 Art de poa Ars Aevi u Cen tru
Sken de ri ja, ko ji je na mjen skim sred stvi ma Vla de
Re pu bli ke Ita li je re kon stru isao UNES CO.
U go di na ma na kon odr`a va nja ve li ke izlo ̀ be svih
dje la Ko le kci je Ars Aevi pos tav lje ne 1999. go di -
ne u olim pij skim dvo ra na ma Cen tra Sken de ri ja,
otvo re no je no vo po lje sa ra dnje sa Aka de mi jom
li ko vnih umje tnos ti u Sa ra je vu. U ra zvoj nom pro-
gra mu Ars Aevi, pod na slo vom Umje tnost svi je ta
u Sa ra je vu, umje tni ~ki di re kto ri osni va ~kih izlo ̀ bi
za Ko le kci ju Ars Aevi u Mi la nu, Pra tu, Ve ne ci ji, Lju -
blja ni, Be ~u, Bo lo gna nu i Sa ra je vu oda bra li su po
dva umje tni ka ~i je su re pre zen ta ti vne in di vi du al -
ne izlo ̀ be or ga ni zi ra ne (ili }e bi ti or ga ni zi ra ne) u
Sa ra je vu: Mic he lan ge lo Pis to let to, Biz han Bas si -
ri, Da ni el Bu ren, Jan nis Ko unel lis, Jo seph Ko-
suth, Re mo Sal va do ri, Gru pa Irwin, Ma ri na Abra-
mo vi}, De an Jo ka no vi} To umin, Bra co Di mi tri je -
vi}, Ric hard No nas, Jo seph Beuys, Mar co Ba-
gno li, Ju suf Ha d`i fej zo vi}, Ma ja Ba je vi}. U pro-
ce su re ali za ci je ovog prav ca dje lo va nja Pro je kta
Ars Aevi, izlo ̀ be Gru pe Irwin (1995), Ric har da
No na sa (2000) i Jo sep ha Beuysa (2002) or ga ni -
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When the Yugoslav Documenta 1 exhibition was
set up in May 1987, I invited Prof Mu ha me d Ka -
ra me hme do vi }, the first Dean and Art History
Professor at the Sarajevo Fine Arts Academy, to
look at the exhibition and take part in the press
conference we were holding two days before the
opening. At this press conference, the Professor
stood up, raised his arms and shouted: “A mira-
cle happened!” That day, in the following weeks,
months and years, everyone was to echo the ar-
dour and praise first spoken by Professor
Muhamed Ka ra me hme do vi}.
Encouraged by this very successful start, the
founders decided to make the Yugoslav Docu-
menta into a biennale and to entrust the role of
curator to the most renowned contemporary art
experts from the capitals of all the Republics of
Yugoslavia. The second exhibition of the Sarajevo
Biennale Yugoslav Documenta 2 opened in June
1989 covering 10 000 m2 of the City and Ice Halls
of the Skenderija Olympic Centre to great Yu-
goslav acclaim and growing international interest.
The exhibitions in Sarajevo and the promotion of
the representative catalogue Yugoslav Docu-
menta ’89 at the 1989 Venice Biennale were my
first experiences and encounters with the works
and authors of Yugoslav and world contemporary
art. The war to divide Yugoslavia and the siege of
Sarajevo halted the preparations for the third Yu-
goslav Documenta biennale that the founders
had intended to internationalise.
In the first months of the siege of Sarajevo, dur-
ing a night of heavy shelling, I was at the apart-
ment of Mus ta fa and Za gor ka \umruk~i}, the
parents of my wife Jasminka, to the right of the
stairs in Ra doj ka La ki} Street (today Kaptol

Street), in a building facing the Olympic Museum.
It was when I saw the Museum enveloped in
flames that the idea was born for the Ars Aevi
Project: Sarajevo calls on the artists of the world
to give an eternal response to the injustice of the
siege of an Olympic city, to form a collection of
their works for a future contemporary art museum
in Sarajevo. That same night, in the basement
where we took shelter from the shelling, I sat at
my father-in-law’s typewriter drafting the concept
for a new visionary Sarajevo project.
Early the next morning, with the typed out pages of
the concept for the nascent Project, I ran to the
house across the street and knocked on the door of
Prof Mu ha me d Ka ra me hme do vi }. Once again the
Professor raised his arms to the sky and shouted:
“A miracle happened!” – this time referring to the in-
sanity of the vision of the Ars Aevi Museum in a time
when none of us knew whether we would live to see
the next day. The Professor ardently supported the
concept of a new Sarajevo utopia, putting his per-
sonal reputation behind it by becoming the first
public and main expert supporter of the plan to form
an international contemporary art collection in Sara-
jevo. That same day, the idea of the Ars Aevi Project
was accepted by the foremost supporters of the Yu-
goslav Documenta, Sa dik Ha san be go vi}, Director
of the Skenderija Centre, and Ili ja [imi}, President
of the Republic’s Culture Fund.
In the days that followed, and that I spent running
across the streets of Sarajevo avoiding the shells,
the group of supporters of the idea grew to in-
clude architect and professor Ne d`ad Kur to, ar-
chitect and professor Stje pan Ro{, artist and pro-
fessor Nu sret Pa {i}, artist and Director of the ZOI
’84 Museum, Edin Nu man ka di}, the Commercial

Director of the Sken de ri ja Centre, Ale ksan dar
Krav lja ~a, and the Head of the Planning Depart-
ment at the Republic Culture Fund, Edo Ho zi}. In
the following months of the first year of the siege
of Sarajevo, the concept for the Ars Arvi Project
(working title: Sa ra je vo 2000). was adopted with
genuine enthusiasm at the City of Sarajevo Ad-
ministration by the Minister for Culture, Fe him
Spa ho and the Mayor of Sarajevo Mu ha med Kre -
{ev lja ko vi}, and at the level of the Republic of
BiH, by the Minister for Culture Ni ko la Ko va~, and
the Premier Zlat ko La gu md`i ja.
At that time, in the absence of Ju suf Ha d`i fej zo -
vi} and Ra do slav Ta di}, the main expert advisor to
the Ars Aevi Project was Prof Ka ra me hme do vi}.
In preparation for my leaving Sarajevo to organise
the international promotion of the Ars Aevi Initia-
tive in Venice during the opening of the 45th
Venice Biennale and initiate the process of for-
mation of the Ars Aevi Collection abroad, Prof Ka -
ra me hme do vi} confirmed the validity of our basic
strategic commitments: 1. The process of select-
ing international artists should not be entrusted to
a single artistic director: the tested model of col-
lective selection for the Yugoslav Documenta
should be elevated to the international level and
artistic directors from renowned museums in
countries close to and neighbouring Sarajevo and
Bosnia and Herzegovina should be invited to take
on the role of curators and organisers of founding
exhibitions for the Ars Aevi Collection; 2. To main-
tain the international profile of the Ars Aevi Col-
lection, out of ten selected artists, only two can
be from the country where the founding exhibition
is organised; 3. The selection of artists from
Bosnia and Herzegovina should be entrusted to
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Enver Had`iomerspahi}, 
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Radoslav Tadi}, Plakat,
Jugoslovenska dokumenta,
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Radoslav Tadi}, Poster,
Yugoslav Dokumenta,
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zi ra ne su u izlo ̀ be nom pros to ru ALU, a raz go vor
stu de na ta sa prvim osni va ~em Ko le kci je Ars Aevi,
umje tni kom Mic he lan ge lom Pis to let tom (2005)
odr`an je u am fi tea tru ALU. 
Na li jep na ~in pri po vi jest o sa ra dnji pro te klih de-
ce ni ja po zi va nas na do go vor o sna ̀ ni jem pro-
gram skom i edu ka ti vnom po ve zi va nju Pro je kta
Ars Aevi i Aka de mi je li ko vnih umje tnos ti u Sa ra -
je vu u na re dnim go di na ma. 
U da ne pi sa nja ovog tek sta, u prvim se dmi ca ma
ja nu ara 2014. go di ne, am ba sa dor Ita li je Nj.E.
Rug ge ro Cor ri as obav lja in ten zi vne raz go vo re s

pred sta vni ci ma Gra da Sa ra je va, Kan to na Sa ra -
je vo i Fe de ra ci je Bo sne i Her ce go vi ne o pla nu
per ma nen tnog otva ra nja Art de poa Ars Aevi za
sve za in te re si ra ne po sje ti oce. U op {tem uvje re -
nju da je Ko le kci ja Ars Aevi je dna od naj zna ~aj ni -
jih ko le kci ja sa vre me ne svjet ske umje tnos ti u Ev-
ro pi, gla vni cilj tih raz go vo ra je ko na ~an do go vor
o stva ra nju uslo va za or ga ni zi ra ne tu ris ti ~ke po-
sje te Ko le kci ji Ars Aevi i za or ga ni za ci ju kon ti nu -
ira nih po sje ta u~e ni ka i stu de na ta Sa ra je va, Bo -
sne Her ce go vi ne kao i ze ma lja na {ih re gi onal nih
su sje da. 

Međunarodna suradnja na projektu
Evropski most za Sarajevo
Sa na ci ja, re kon stru kci ja i res ta ura ci ja skul ptu re
UMI RU ]I LAV na grad skom gro blju Ko {e vo

Sanacija spomenika Umirući lav prvi je u nizu kul-
turno-edukativnih projekata koji su realizirani u
okviru međunarodne suradnje Evropski most –
Avignon, Ljubljana, Sarajevo. Nastao početkom
prošlog stoljeća, spomenik je predstavljao sim-
bol odavanja počasti palim vojnicima i bio je gla-
vno obilježje tadašnjeg Vojnog groblja. Slijedeći
svoj herojski koncept, spomenik je bio namije-
njen i žrtvama Drugog svjetskog rata, kao i voj-
nim i civilnim žrtvama agresije na BiH.
Teška oštećenja i razaranja tijekom minulog rata
uvjetovala su brzo nestajanje vrijednosti koje su
mu davale status kulturnog naslijeđa. To je zah-
tijevalo odgovorno razmatranje svih ključnih či-
njenica za njegovu restauraciju i donošenje
odluke uvažavajući racionalni, emotivni, humani-
stički i etički aspekt. Kako je istakao dr. Josip Ko-
rošec, glavni konsultant u projektu: 
Ona nije bila samo etički i profesionalno ispra-
vna, nego je dozvoljavala, pa čak i sugerirala li-
kovno kreativni pristup, jedini pristup kojim se
mogla ova vrsta zahvata u danim okolnostima
izvesti.
Rekonstrukcija je povjerena Akademiji likovnih
umjetnosti. Program neposrednog restaurator-
skog zahvata, sljedeći konzervatorske osnove
Kantonalnog zavoda za zaštitu spomenika, pri-
premili su stručnjaci i suradnici iz Republičkog
zavoda Slovenije (Sektor za restauraciju). Na-
dzor radova povjeren je gospođi Snježani Mu-
tapčić, historičarki umjetnosti iz Kantonalnog za-
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our most important art critics, and the number of
artists from Bosnia and Herzegovina should not
account for more than 10% of the world artists in-
cluded in the Ars Aevi Collection; 4. Resist all
pressures and offers that may compromise the
professional reputation and international credibil-
ity of the Ars Aevi Collection.
From then until today, an impressive two
decades of cooperation have been achieved
where renowned European museums, centres
and foundations organised the founding exhibi-
tions where 150 artists from the world and from
BiH featured their representative works for the Ars
Aevi Collection. The famous architect Ren zo Pi -
ano donated to Sarajevo the pedestrian Ars Aevi
Bridge and his architectural designs for the fu-
ture Ars Aevi Museum that the City of Sarajevo
and the Sarajevo Canton planned a wonderful lo-
cation for alongside the National Museum and
the History Museum. At this moment, the Ars Aevi
Collection is housed and protected in 2000 m2 of
the Ars Aevi Art Depo at the Sken de ri ja Centre,
which was reconstructed by UNESCO thorough
a grant of the Italian Government.
In the years following the large exhibition of all
the works of the Ars Aevi Collection in 1999 in the
Olympic halls of the Sken de ri ja Centre, a new
chapter of cooperation with the Sarajevo Fine
Arts Academy was opened. In the Ars Aevi de-
velopment programme, under the title Art of the
World in Sarajevo, artistic directors of the found-
ing exhibitions for the Ars Aevi Collection in Milan,
Prato, Venice, Ljubljana, Vienna, Bolognano, and
Sarajevo selected two artists each whose repre-
sentative solo exhibitions have been (or will be)
organised in Sarajevo: Mic he lan ge lo Pis to let to,

Biz han Bas si ri, Da ni el Bu ren, Jan nis Ko unel lis,
Jo seph Ko suth, Re mo Sal va do ri, Irwin Group,
Ma ri na Abra mo vi}, De an Jo ka no vi} To umin, Bra -
co Dimi tri je vi}, Ric hard No nas, Jo seph Beuys,
Mar co Ba gno li, Ju suf Ha d`i fej zo vi}, Ma ja Ba je -
vi}. In the process of realisation of this strand of
activities of the Ars Aevi Project, exhibitions by the
Irwin Group (1995), Ric har d No na s (2000) and
Jo sep h Beuys (2002) were organised in the ex-
hibition space of the Fine Arts Academy, and a
discussion session for students with the first
founder of the Ars Aevi Collection, the artist
Michelan ge lo Pis to let to (2005) was held at the
Fine Arts Academy lecture hall.
In this way, the story of cooperation in the past
decades calls us to agree on stronger program-
ming and educational links between the Ars Aevi
Project and the Fine Arts Academy in Sarajevo
for the years to come.
At the time of writing of this text, in the first weeks
of January 2014, the Italian Ambassador H.E.
Rug ge ro Cor ri as is conducting intensive negoti-
ations with representatives of the City of Sara-
jevo, the Sarajevo Canton, and the Federation of
Bosnia and Herzegovina on plans to permanently
open the Ars Aevi Art Depo to the public. Under
the general conviction that the Ars Aevi Collec-
tion is one of the most important collections of in-
ternational contemporary art in Europe, the main
aim of these talks is to produce a final agreement
on creating conditions for organised tourist visits
to the Ars Aevi Collection and for continuous vis-
its of pupils and students from Sarajevo, Bosnia
and Herzegovina, and countries of the region.

International Cooperation for the
European Bridge for Sarajevo Project
The repair, reconstruction and restoration of the
DYING LION sculpture at the Ko{evo City
Cemetery

Repairing the Dying Lion monument is the first in
a series of cultural-educational projects realised
as part of the international cooperation project Eu-
ropean Bridge – Avignon, Ljubljana, Sarajevo. Cre-
ated at the beginning of the previous century, the
monument has symbolised honouring fallen fight-
ers and was the main marker of the Military Ceme-
tery of the time. In keeping with its heroic concept,
the monument was additionally dedicated to vic-
tims of the Second World War, as well as military
and civilian victims of the aggression against BiH.
The severe damage and destruction of the recent
war chipped away at the values that gave it the
status of cultural heritage. This required respon-
sible consideration of all the key facts for its
restoration and the decision had to take into ac-
count the rational, emotional, humanist and eth-
ical aspects. As pointed out by Dr Josip Koro{ec,
the main consultant on the project:
The decision was not just ethically and profes-
sionally correct, it allowed for and even sug-
gested a visually creative approach, the only kind
of approach that would make the endeavour fea-
sible under the circumstances.
The reconstruction was entrusted to the Fine Arts
Academy. The plan for the immediate restoration
in line with the conservation guidelines of the
Cantonal Institute for the Protection of Monu-
ments was prepared by experts and associates
from the Republic Institute of Slovenia (Restora-
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voda. Tim stručnjaka iz Slovenije činili su: prof.
dr. Josip Korošec, prof. Momo Vuković, prof.
Franc Kokalj, dr. Marjan Slabe, dipl. ing. arh.
Franc Vardijan, ing. Beta Benko (dijagnostika),
mr. Gregor Kokalj.
Izvođački tim stručnjaka ALU, Sarajevo: prof. Mu-
stafa Skopljak, prof. dr. Ibrahim Krzović, mr. Esad
Veković (restaurator u Zemaljskom muzeju u Sa-
rajevu), mr. Sanjin Lugić (restaurator u Umjetni-
čkoj galeriji BiH), suradnici Darko Šobot i Samir
Su}eska. Investitor radova je bila Uprava grada
Sarajeva.
Ekipa naših i slovenskih stručnjaka našla se pred
velikom dilemom: 

Da li krenuti u sanaciju prije zime ili čekati pro-
ljeće?
Imajući u vidu velika oštećenja, zaključeno je da
je bolje preuzeti rizik rada (i kod nešto nižih ok-
tobarskih temperatura), jer postoji opasnost da
se do proljeća spomenik velikim dijelom sruši.
Radovi su trajali dva mjeseca. Zbog niskih tem-
peratura, koje su uslijedile prilikom nanošenja fi-
nalnog sloja maltera došlo je do manjih ošteće-
nja površinskog sloja, što je uspješno sanirano
kasnijim intervencijama.

Institucija otvorenih vrata
Prof.dr Sa du din Mu sa be go vi}(12)

Ove go di ne Uni ver zi tet u Sa ra je vu obi lje ̀ a va {ez-
de se to go di{ nji cu svo ga pos to ja nja i ra da. [ez-
de set go di na u `i vo tu je dne obra zo vne, nau ~ne
i kul tur ne in sti tu ci je ka kav je uni ver zi tet je i mno -
go i ma lo. Mno go – za to {to je Sa ra jev ski uni ver -
zi tet u to ku {ez de set go di na svo ga pos to ja nja,
star ta ju }i iz ve oma os ku dne ma te ri jal ne, nau ~ne
i ka drov ske ba ze, uspio da se kon so li di ra, da
oku pi sve nau ~ne, umje tni ~ke i hu ma nis ti ~ke dis-
ci pli ne i po ten ci ja le i da, za hva lju ju }i to me, izras -
te u mo der ni uni ver zi tet ko ji je pos tao ne za obi la -
zni fa ktor cje lo ku pnog dru{ tve no-eko nom skog i
kul tur nog ra zvo ja Bo sne i Her ce go vi ne. Ma lo –
za to {to po vi jest mo der nih uni ver zi te ta, ko ja je
mno go du ̀ a, obu hva ta vi {es to lje tni ra zvoj, ko ji
je Sa ra jev ski uni ver zi tet mo rao da sa mo u {ez-
de set go di na na do mjes ti i kom pen zi ra.
Aka de mi ja li ko vnih umje tnos ti je tek 1972. go di -
ne – vi {e, da kle, od dva de set go di na od osni va -
nja Uni ver zi te ta, {i rom otvo ri la vra ta svo jih kla sa

prvoj ge ne ra ci ji stu de na ta. Otva ra ju }i im svo ja
vra ta, ona im je is to vre me no sta vi la do zna nja da
pu te vi na ko je su se odva ̀ i li ni su uvi jek la ko pro-
ho dni, da oni sa dr`e pu no pre pre ka ko je oni sa -
mi tre ba da, uz po mo} svo jih nas ta vni ka, pre bro -
de, i da u tom ovla da va nju kat kad i ne iz vje snog
pu ta na sva kom nje go vom za vi jut ku se bi i dru gi -
ma po ka ̀ u, izlo ̀ e i pro vje re re zul ta te svo ga ra da
i na pre do va nja. Go di{ nje izlo ̀ be stu de na ta u kla-
sa ma pred stav lja le su smo tru pre gnu }a ne sa -
mo stu de na ta ne go i an ga ̀ o va nja nji ho vih nas -
ta vni ka. One ni su zna ~i le tek pu ko zvo no ko je na -
vje {ta va da je {kol ska go di na za vr{e na i da tre -
ba stu den te po aka dem skim nor ma ma oci je ni ti i
pro vje ri ti nji ho vo zna nje, ne go is tin ski do ga |aj u
dje lo va nju Aka de mi je, do ga |aj pre pun o~e ki va -
nja, na de i stre pnje da li je di oni ca pu ta, ko jom se
i{lo, os ta la do vo ljno pro ho dna i tran spa ren tna,
ka ko bi se bez us te za nja i ne vje ri ce mo glo slo-
bo dno stu pa ti na slje de }u.
Pro {lo je sko ro ~e trde set go di na od tog da na, od
tog po ~et ka. Ge ne ra ci je i ge ne ra ci je stu de na ta
su s is tim nes trplje njem i `a rom, za je dno sa svo-
jim nas ta vni ci ma, do ~e ki va le taj dan, dan kad }e
u kla sa ma po ka za ti, se bi i dru gi ma, re zul ta te
svog je dno go di{ njeg ra da i za la ga nja. Svi se oni,
ne ki ra su ti po ci je lom svi je tu, i da nas `i vo sje }a -
ju to ga da na, da na svih da na u to ku svo ga {ko-
lo va nja na Aka de mi ji. Toj pra ksi je i da nas Aka de-
mi ja os ta la vjer na. Go di{ nje izlo ̀ be stu de na ta u
kla sa ma i da nas pred stav lja ju do ga |aj u nje nom
`i vo tu i ra du. Uvo |e njem go di{ nje se le kti vne izlo -
`be stu de na ta, ovu tra di ci ju je Aka de mi ja pro {i -
ri la i una pri je di la. Dan odr`a va nja go di{ nje se le -
kti vne izlo ̀ be stu de na ta, ka da se do dje lju je i go -
di{ nja stu den tska na gra da “Ali ja Ku ~u ka li}”, tri-
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Skulptura Umiru}i lav na
Ko{evskom gradskom groblju,
stanje prije i poslije sanacije,
2008.
Dying Lion sculpture on the
city cemetery Ko{evo,
condition before and after
restoration, 2008

(12) Tek st u ka ta lo gu u po vo du izlo ̀ be nas ta vni ka i sa ra dni ka Aka de mi je li-
ko vnih umje tnos ti u Sa ra je vu, Col le gi um ar tis ti cum, 2010.



tion Sector). Ms Snje`ana Mutap~i}, an art histo-
rian from the Cantonal Institute, oversaw the
works. The expert team from Slovenia com-
prised: Prof Dr Josip Koro{ec, Prof Momo
Vukovi}, Prof Franc Kokalj, Dr Marjan Slabe, dipl.
ing. arh. Franc Vardijan, ing. Beta Benko (diag-
nostics), Gregor Kokalj, MA.
The executive expert team from the Sarajevo Fine
Arts Academy: Prof Mustafa Skopljak, Prof Dr
Ibrahim Krzovi}, Esad Vekovi}, MA (restorer at
the National Museum in Sarajevo), Sanjin Lugi}
(restorer at the National Gallery of BiH), associ-
ates Darko [obot and Samir Su}eska. The in-
vestor was the Sarajevo City Administration.
The team of domestic and Slovenian experts
faced a great dilemma:
To start the repairs before winter or to wait for
spring?
Given the extent of the damage, it was concluded
that it would be better to take the risk of staring
works (even with the lower October temperatures),
because there was a danger of the monument col-
lapsing by spring. The works lasted for two
months. Due to low temperatures during the appli-
cation of the final layer of mortar, there were some
minor imperfections on the surface layer which
were successfully repaired by later interventions.

Open Door Institution
Prof Dr Sa du din Mu sa be go vi}(12)

This year, the University in Sarajevo is marking
sixty years of its existence and operation. Sixty
years in the life of an educational, scientific and
cultural institution as the University is both a long
and a short time. It is a long time because during
its sixty years of existence, the Sarajevo Univer-
sity started from a meagre material, scientific and
staff base and managed to consolidate, to bring
together scientific, artistic and humanistic disci-
plines and capacities, and to grow into a mod-
ern university indispensable to the overall socio-
economic and cultural development of Bosnia
and Herzegovina. It is a short time because the
history of modern universities, which is usually
much longer, covers centuries of development
that the Sarajevo University had to supplement
and make up for in only sixty years.
It was only in 1972 – more than twenty years after
the foundation of the University – that the Fine
Arts Academy opened wide the doors of its
classes to the first generation of students. By
opening its doors, it also let them know that the
paths they had chosen would not always be
easy, that there were many obstacles the stu-
dents would have to overcome, with the help of
their teachers, and that in this overcoming of a
sometimes uncertain path, at its every bend, they
should show, exhibit and test the results of their
work and progress. The annual student class ex-
hibitions provided an overview of not just the stu-
dents’ work, but also the efforts of their teachers.
They did not merely stand for a bell heralding the
end of the school year, an indication that stu-

dents should be assessed and graded in line
with academic norms, but a genuine event in the
work of the Academy, an event full of expecta-
tion, hope and trepidation to find out whether the
section of the road travelled had been cleared
and made transparent in order to proceed further
without reservation or disbelief.
It has been almost forty years since that day,
since the beginning. Generation after generation
of students, along with their teachers, has impa-
tiently and excitedly anticipated this day, the day
when in the classes they would show to each
other and to others the results of their past year
of work and efforts. All of them, some strewn
across the world, still remember vividly that day,
the day of all days in their education at the Acad-
emy. The Academy has stayed true to this prac-
tice to the present day. Annual student class ex-
hibitions are still an event in the Academy’s life
and operation. By introducing annual selective
student exhibitions, the Academy expanded and
upgraded this practice. The day of the annual se-
lective student exhibition, where the annual stu-
dent award “Ali ja Ku ~u ka li}” is also presented, is
the 30th of October when in 1972 the Academy
was founded.
One of the particularities of the overall education
process at the Academy – it should be said – is
the fact that the first students that attended the
Academy have become teachers themselves
and have now joined their first teachers still at the
Academy. And they have their own students now.
But the first teachers, who came to the Academy
together with the first students, have not given up
yet either. Thus, the teachers and their former stu-
dents are now together working on the same task
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(12) Text in the catalogue of the exhibition of works by teachers and associ-
ates of the Sarajevo Fine Arts Academy, Collegium artisticum, 2010

Katalog, Izlo`ba nastavnika i
saradnika Akademije,
Collegium artisticum, 2010.
Catalog, Faculty of the
Academy of Fine Arts
Exhibition, Collegium
artisticum, Sarajevo, 2010



de se ti je okto bar, dan ka da je 1972. go di ne Aka-
de mi ja i kre nu la.
Je dna od oso be nos ti uku pnog obra zo vnog pro-
ce sa Aka de mi je – tre ba to ov dje i ka za ti – jes te
~i nje ni ca da su prvi stu den ti ko ji su u{li u Aka de -
mi ju, za je dno sa svo jim prvim nas ta vni ci ma, sa -
da i sa mi nas ta vni ci. Oni ima ju svo je stu den te.
Ali, ni prvi nas ta vni ci, oni ko ji su s prvim stu den -
ti ma u{li u Aka de mi ju, ni su se jo{ umo ri li ni ti po-
sus ta li. Ta ko su nas ta vni ci i nji ho vi biv {i stu den ti
za je dno, na is tom po slu i za dat ku – da obra zu ju
i da bu du obra zo va ni. Jer u umje tnos ti pro ces
obra zo va nja ne ma kra ja; on se ni ka da ne za vr{a -
va. Ka da se umje tni ci pres ta nu obra zo va ti, on da
su i sa mi sta li. Za to u umje tnos ti, u nje nom obra-
zo vnom pro ce su na ro ~i to, ne pos to ji smje na ge-
ne ra ci ja; pos to ji nji ho vo stal no pre pli ta nje, pro ̀ i -
ma nje, nas tav lja nje.
Za hva lju ju }i i to me, pa ra lel no sa go di{ njim izlo -
`ba ma ra do va svo jih stu de na ta, Aka de mi ja je s
vre me na na vri je me or ga ni zi ra la i pre zen ta ci ju ra-
do va svo jih nas ta vni ka i sa ra dni ka. To se ugla v-
nom do ga |a lo po vo dom zna ~aj nih da tu ma u
dje lo va nju sa me Aka de mi je – nje ne de se te, dva-
de set pe te, tri de se te go di{ nji ce. Nas tav lja ju }i
upra vo ovu tra di ci ju, Aka de mi ja u ~ast {ez de se -
to go di{ nji ce Sa ra jev skog uni ver zi te ta pri re |u je
izlo ̀ bu svo jih nas ta vni ka i sa ra dni ka ko ji se na la -
ze u nje nom nas ta vno-umje tni ~kom pro ce su. Ka -
`em – sa da, za to {to ni okol nos ti, ni krat ko vri je -
me ko je je sta ja lo na ra spo la ga nju za pri pre mu
ove izlo ̀ be, ni su do pu {ta li da se na njoj na |u za-
je dno svi nas ta vni ci i sa ra dni ci ko ji su bi li i ko ji su
sa da na Aka de mi ji.
Na ovoj pre zen ta ci ji su, da kle, sa mo ra do vi nas -
ta vni ka i sa ra dni ka ko ji su u re cen tnom nas ta -

vno-umje tni ~kom pro ce su. Oni su iz svog opu sa
iz dvo ji li, po dva svo ja ra da, i sta vi li ih na ra spo la -
ga nje kom po ni ra nju cje lo vi te sli ke li ko vnog stva-
ra la{ tva na Aka de mi ji, dok su nas ta vni ci i sa ra -
dni ci iz is to rij ske i te orij ske oblas ti, u po se bnoj vi-
tri ni kao sas ta vnom di je lu ove izlo ̀ be, izlo ̀ i li svo -
je objav lje ne knji ge. Ri je~ je o kre ati vnim i nau -
~nim re zul ta ti ma onih ko ji se obra zu ju; njih ~i ne
ra zli ~i ta umje tni ~ka nas to ja nja i es tet ska us mje -
re nja, na ko jim i po ~i va obra zo vni pro ces li ko vne
kul tu re i li ko vne umje tnos ti na Aka de mi ji. Oni se
ov dje nu de va {oj pa` nji, vi {e kao auto ri, ne ovi -
sno od to ga {to kre aci ja i edu ka ci ja u ova kvoj
vrsti umje tni ~ko-obra zo vne dje la tnos ti ~i ne ne ra-
s ki di vo je din stvo.
Ipak, sa mo dva ra da, bez su mnje – i ov dje }u po-
no vi ti ono {to sam re kao i pri li kom izlo ̀ be nas ta -
vni ka i sa ra dni ka Aka de mi je po vo dom obi lje ̀ a -
va nja tri de se to go di{ nji ce nje nog ra da – ni su do-
vo ljna da bi se auto ri, sa svim svo jim kre ati vnim
oso be nos ti ma, mo gli pred sta vi ti u cje li ni. Tim pri -
je {to su ov dje izlo ̀ e ni ra do vi auto ra ko ji svo de
svo je stva ra la ~ke opu se i ra do vi onih ko ji ih tek
na ~i nju i otva ra ju. Svi oni na ovoj izlo ̀ bi ima ju is -
tu mje ru pre zen ta ci je. Ra zlog to me ni je ni po {to
ni ve la ci ja umje tni ~kih vri je dnos ti i pos ti gnu }a, ne -
go afir ma ci ja aka dem skog na ~e la o stal nom ne
sa mo ge ne ra cij skom, ne go stil skom i kon cep tu -
al nom su tra ja nju, pre pli ta nju, pro ̀ i ma nju i nas -
tav lja nju, a ne is klju ~i va nju, eli mi ni ra nju ili, pak,
pre fe ri ra nju je dnog sti lis ti ~kog ili po eto lo {kog
kon cep ta na ra ~un dru gog, je dne ge ne ra ci je na
ra ~un dru ge, {to je upra vo do {lo do izra ̀ a ja i na
ovoj izlo ̀ bi, ko ju Aka de mi ja da ru je svo me uni ver-
zi te tu u po vo du nje go vog {ez de se tog ro |en da -
na.(13)

Dizajn ukorak sa svijetom
Asim \e li lo vi}

Broj ne su akti vnos ti nas ta vni ka i stu de na ta Od-
sje ka za pro dukt di zajn Aka de mi je li ko vnih umje t-
nos ti u Sa ra je vu zbog ko jih se s pra vom mo ̀ e
re }i – di zajn uko rak sa svi je tom. Te su akti vnos ti
za po ~e te jo{ da vno, s osni va njem ovog od sje ka.
Akte ri tih zbi va nja bi li su na {i prvi pro fe so ri Zlat -
ko Ugljen, Zden ko Pras ka~, @i vo jin Ve ki} i asis -
tent Dar ko Br|a nin. Na{ stu dent Omer Ha lil ho -
d`i} do bio jo{ 1989. go di ne me |u na ro dnu na-
gra du Ni ki ta @u kov za naj bo ljeg mla dog di zaj ne -
ra u Ju go sla vi ji. Po tom je Dar ko Br|a nin bio
uvr{ten me |u 40 naj bo ljih mla dih di zaj ne ra u svi-
je tu, te kao ta kav u~es tvo vao na IC SID In ter de -
sign, De sign for In de pen dent Li ving, Kris ti an sund,
Nor ve {ka, 1989. Nje gov rad – umi va onik za hen-
di ke pi ra ne oso be – bio je pro mo vi san na De sign
EXPO, Svjet skoj izlo ̀ bi di zaj na u Na go ji, Ja pan
1990. go di ne.
In ten zi vna me |u na ro dna sa ra dnja nas tav lje na je
i na kon ra ta. Prva zna ~aj ni ja akti vnost te vrste os -
tva re na je u de cem bru 1998. go di ne, ka da u Sa-
ra je vo, na na {u Aka de mi ju do la zi eki pa stu de na -
ta sa Fa kul te ta za in dus trij ski di zajn Te hno lo {kog
uni ver zi te ta u Del ftu (Ho lan di ja), njih tri de se tak.
Ra di oni ca u ko joj su u~es tvo va li za je dno s na {im
stu den ti ma bi la je okre nu ta bh. pri vre di i `e lji za
izna la ̀ e njem op ti mal nih rje {e nja ko ja bi po mo -
gla bh. kom pa ni ja ma. U fe bru aru 1999. gru pa
na {ih stu de na ta bo ra vi la je u uz vra tnoj po sje ti
stu di ju di zaj na u Del ftu. Vo di telj ovih pro gra ma
bi la je asistentica San da Po po vac, a od go vor ni
pro fe sor Zi na id Ra lje vi}. Go di ne 1998. os tva re -
na je sa ra dnja sa Te hni ~kim uni ver zi te tom u Gra -

(13) Na izlo ̀ bi su izla ga li: Me hmed Ak{a mi ja, Jo sip Ale bi}, Dra ga na An to -
ni}, Amer Ba k{i}, San dro Dri no vac, Asim \e li lo vi}, Ma ri na Fin ci, Ognjen ka
Fin ci, Zo ja Fin ci, Ja smi na Ga vran ka pe ta no vi}, Bo jan Ha d`i ha li lo vi}, Ame la
Ha d`i mej li}, ]a zim Ha d`i mej li}, Ir fan Han du ki}, D`e vad Ho zo, Sr|a Hri sa fo -
vi}, Ivan Hrka{, Adla Isa no vi}, Da li da Ka ri}-Ha d`ia hme to vi}, Fi kret Li bo vac,
Ta tja na Mi la ko vi}, Ja sna Muj ki}, Se ad Mu si}, Sa lim Obra li}, Nu sret Pa {i},
San da Po po vac, Stje pan Ro{, Iva Si m~i}, Enes Si vac, Mus ta fa Sko pljak, Al -
ma Su lje vi}, Mir sad [e hi}, Dar ko [o bot, Ra do slav Ta di}, Sa lih Tes ke re d`i},
Ha lil Ti kve {a, Zlat ko Ugljen, Amra Zul fi kar pa {i}, Av do @i ga
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– to educate and be educated. For, in art, the
process of education is ongoing: it is never com-
plete. When artists stop learning, they stop being
artists. That is why in art, in its educational
process especially, there is no shift of genera-
tions; there is only their constant overlapping, in-
tertwining, continuation.
Because of this, in parallel with the annual exhi-
bitions of works by their students, the Academy
also organises exhibitions of works by its teach-
ers and associates. These are usually organised
to mark an important date in the work of the
Academy – its tenth, its twenty-fifth, its thirtieth
anniversary. In keeping with this tradition, to mark
the sixtieth anniversary of the Sarajevo University,
the Academy is putting on an exhibition of works
by its current teachers and associates. Current
because the circumstances and the short time
available to prepare this exhibition did not allow
for it to include all the teachers and associates
that had worked at the Academy.
So, this exhibition features the work of only those
teachers and associates recently involved in the
teaching and artistic process. They have se-
lected two works each from their opuses and
made them available for the composition of a
comprehensive overview of artistic creation at the
Academy, while teachers and associates in-
volved in art history and theory have exhibited
their published works in a special bookcase at
the exhibition. These are the creative and schol-
arly results of education; they comprise various
artistic tendencies and aesthetic orientations that
form the basis for the educational process of vi-
sual culture and visual arts at the Academy. And
they are presented here more as authors than as

pedagogues, despite the fact that creativity and
education in this type of artistic-educational ac-
tivity are an inseparable whole.
Still, only two works – and I will repeat here what
I said of the exhibition of works by teachers and
associates to mark the thirtieth anniversary of the
Academy – are by no means enough to present
the artists in all their creative particularity. All the
more because the works exhibited here are by
artists rounding off their opuses and by those just
starting out. They are all equally presented at this
exhibition. The reason is by no means a levelling
of artistic value and achievement, but rather an
affirmation of the academic principle of continu-
ous not just generational, but also stylistic and
conceptual coexistence, intertwining, permeation
and continuation, as opposed to exclusion, elim-
ination or preference for one stylistic or poetic
concept over another, of one generation over an-
other. This is precisely what came to the forefront
at this exhibition that the Academy hosted to ho-
nour the sixtieth anniversary of its University.(13)

Design Keeping up with the World
Asim \e li lo vi}

There are many activities of teachers and stu-
dents at the Product Design Department of the
Fine Arts Academy in Sarajevo to justify the claim
that design is keeping up with the world. These
activities were started long ago, when this de-
partment was founded. The protagonists of these
events were our first professors: Zlat ko Ugljen,
Zden ko Pras ka~, @ivojin Ve ki} and the assistant
Dar ko Br|a nin. Already in 1989, our student

Omer Ha lil ho d`i} received the international Ni ki -
ta @ukov award for best young designer in Yu-
goslavia. Then Dar ko Br|a nin was selected as
one of the 40 best young designers in the world
and took part at IC SID In ter de sign, De sign for In-
de pen dent Li ving, Kris ti an sund, Norway, 1989.
His work – a washbasin for persons with disabil-
ities – was promoted at De sign EXPO, the world
design exhibition in Nagoya, Japan in 1990.
Intensive international cooperation was contin-
ued after the war. The first important activity of
this sort was realised in 1998 when a group of
about thirty students from the Industrial Design
Faculty at the Delft University of Technology (the
Netherlands) came to Sarajevo to visit our Acad-
emy. The workshop they participated in along
with our students was aimed at the economy in
BiH in terms of finding optimal solutions to assist
BiH companies. In February 1999, a group of our
students paid a return visit to the Design depart-
ment in Delft. These programmes were coordi-
nated by Assistant San da Po po vac, and the re-
sponsible Professor was Zi na id Ra lje vi}. In 1998,
cooperation was initiated with the Graz University
of Technology (Austria) on the project Sa ra je vo –
Fra gmen ted Si te – Cul tu ral Me mory, International
seminar and workshop, Sarajevo Fine Arts Acad-
emy, Faculty of Architecture in Sarajevo, Graz
University of Technology, Austria, 1998-2000. On
behalf of the Academy, the project coordinators
were Prof Stje pan Ro{, Assistant Professors Ke -
nan So la ko vi}, assistants San da Po po vac and
Amela Had`imeli}-Ke~o.
Cooperation with Austria was continued in 2001.
Mer chan di sing Vi en na was a workshop held from
15 to 19 May 2001 in cooperation between the
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(13) The exhibition featured: Mehmed Ak{amija, Josip Alebi}, Dragana An-
toni}, Amer Bak{i}, Sandro Drinovac, Asim \elilovi}, Marina Finci, Ognjenka
Finci, Zoja Finci, Jasmina Gavrankapetanovi}, Bojan Had`ihalilovi}, Amela
Had`imejli}, ]azim Had`imejli}, Irfan Handuki}, D`evad Hozo, Sr|a
Hrisafovi}, Ivan Hrka{, Adla Isanovi}, Dalida Kari}-Had`iahmetovi}, Fikret Li-
bovac, Tatjana Milakovi}, Jasna Mujki}, Sead Musi}, Salim Obrali}, Nusret
Pa{i}, Sanda Popovac, Stjepan Ro{, Iva Sim~i}, Enes Sivac, Mustafa Skopl-
jak, Alma Suljevi}, Mirsad [ehi}, Darko [obot, Radoslav Tadi}, Salih
Teskered`i}, Halil Tikve{a, Zlatko Ugljen, Amra Zulfikarpa{i}, Avdo @iga



zu (Aus tri ja) na pro je ktu Sa ra je vo – Fra gmen ted
Si te – Cul tu ral Me mory, In ter na ci onal ni se mi nar i
ra di oni ca, ALU Sa ra je vo, Ar hi te kton ski fa kul tet u
Sa ra je vu, Te hni ~ki uni ver zi tet Graz, Aus tria, 1998-
2000. Vo di te lji pro je kta is pred Aka de mi je bi li su
prof. Stje pan Ro{, do cent Ke nan So la ko vi}, asi-
stenti San da Po po vac i Amela Had`imejli}-Ke~o.
Sa ra dnja sa Aus tri jom nas tav lje na je 2001. go di -
ne. Mer chan di sing Vi en na je ra di oni ca odr`a na
od 15 do 19. ma ja 2001. go di ne u sa ra dnji Od-
sje ka za pro dukt di zajn ALU Sa ra je vo i Od sje ka
za in dus trij ski di zajn Uni ver zi te ta pri mi je nje nih
umje tnos ti u Be ~u, mas ter kla sa za in dus trij ski di-
zajn – prof. Pa olo Pi va, te mas ter kla sa – prof. Bo -
rek Si pek. Prof. Stje pan Ro{ bio je ini ci ja tor i vo-
di telj me |u na ro dne ra di oni ce pod na zi vom
De(sign) Sa ra je vo 2001. go di ne, u ko joj su u~es -
tvo va li di zaj ne ri iz Slo ve ni je, Hrvat ske i BiH (prof.
Sta ne Ber nik, Bo{ tjan Ken da, Ro bert Ja kov lje vi},
Fe |a Vu ki}, Ivan Do rogy). U 2003. go di ni uspo-
s tav lje na je sa ra dnja i sa Fa kul te tom za ar hi te -
ktu ru Uni ver zi te ta u Lju blja ni. Gost pre da va~ i vo-
di telj ra di oni ce bio je do cent Pe ter Ma rolt. Sa ra -
dnja sa ovim fa kul te tom nas tav lje na je i to kom
na re dnih go di na uz vra tnim po sje ta ma na {ih i stu-
de na ta iz Lju blja ne. Sa ra dnja sa Lju blja nom na-
s tav lje na je, te su na {u Aka de mi ju po red Pe te ra
Ma rol ta po sje ti li, svoj rad pred sta vi li i svo ja is ku-
s tva s na {im stu den ti ma ra zmi je ni li i prof. Pe tra
Varl, li ko vna umje tni ca iz Lju blja ne (2009), te in-
dus trij ski di zaj ne ri Rok Ku har i Ka tju {a Kranjc
(2010. i 2013). 
Pro gram ska opre dje lje nja Od sje ka okre nu ta in-
ten zi vni joj sa ra dnji s pri vre dom, ~i ji vo di te lji su
prof. Sa lih Tes ke re d`i} i do cen ti ca Ja sna Muj ki},
re zul ti ra li su broj nim ra di oni ca ma os tva re nim u

sa ra dnji sa bh kom pa ni ja ma. Iz je dne ta kve ra di -
oni ce pod na zi vom Kul tu ra sto la (Di ning Cul tu re),
ko ja se u okvi ru pre dme ta in dus trij sko obli ko va nje
i uz po dr{ku fir me Nord Ent iz Te{ nja do ga |a la
ma ja 2005. go di ne, nas tao je rad ko ji je ja nu ara
2006. go di ne pred stav ljen na Me |u na ro dnom
saj mu na mje {ta ja u Kölnu. Obra zo vno is kus tvo
ovo ga ti pa – u~e{ }e na me |u na ro dnom saj mu –
kva li ta ti vno je una pri je di lo stu dij ski pro ces di zaj -
na na Aka de mi ji i po nu di lo no ve mo gu }nos ti na -
{im stu den ti ma. Nji hov rad pod na zi vom Pro gram
Plus or ga ni za to ri saj ma u Kölnu i Nje ma ~ko dru{ -
tva za di zajn iza bra li su u pro gram (D3) Scho ols
In te ri or De sign Pro jec ts 2011. go di ne. I 2013. go-
di ne nji hov rad je na i{ao na po dr{ku or ga ni za to -
ra i uvr{ten je u ofi ci jel ni pro gram saj ma. Pri log vi -
{e na {em u~e{ }u na saj mu u Kölnu je su i na gra -
de De sign Ino va ti on Award ko ju su za svoj rad
do bi li pro fe sor Sa lih Tes ke re d`i} (2011. i 2012.) i
do cen ti ca Ja sna Muj ki} (2012.). Prof. Ognjen ka
Fin ci do bi tni ca je Me |u na ro dne na gra de Ran ko
Ra do vi} (Beo grad, Srbi ja, 2008.) za naj bo lje te o-
rij sko dje lo iz oblas ti ar hi te ktu re i di zaj na za knji -
gu Di zajn ur ba nog mo bi li ja ra i vi zu el nih ko mu ni -
ka ci ja. 
Da je in te res nas ta vni ka na Od sje ku za pro dukt
di zajn us mje ren ka pro {i re nju po lja di zaj na i ra zu-
mi je va nju nje go vih spe ci fi ~nos ti po ka zu je i na por
Na ta {e Per ko vi}, asis ten ti ce na pre dme tu uni ka -
tno obli ko va nje, ko ja je os tva ri la blis ku sa ra dnju
sa Cen trom He len Ha mlin za in klu zi vni di zajn pri
Royal Col le ge of Art iz Lon do na i ini ci ra la ra di oni -
cu pod na zi vom All In clu si ve. Ra di oni ca All In clu -
si ve Sa ra je vo odr`a na je od 25. do 29. ma ja 2009.
go di ne na ALU i u pros to ri ja ma Li bra ga, te Cen-
tra za sa mo po uz da nje i Pi smo li ka – za nat skih ra-

di oni ca ko je za po{ lja va ju oso be s in va li di te tom.
U ra di oni ci su u~es tvo va li upo sle ni ci ovih or ga ni -
za ci ja, stu den ti Od sje ka za pro dukt di zajn i Od-
sje ka za gra fi ~ki di zajn na ALU, te di zaj ne ri iz BiH,
Srbi je, Hrvat ske i Ve li ke Bri ta ni je. Od 18. do 22.
ja nu ara 2010. go di ne pro jekt je pred stav ljen u Za-
gre bu u su ra dnji sa Hrvat skim di zaj ner skim dru{ -
tvom. Izni mno vri je dan us pjeh jes te i se le kci ja di-
plom skog ra da Tee Pe tro vi}, ko ji je re ali zi ran pod
men tor stvom prof. Ognjen ke Fin ci na izlo ̀ bi Shoe
Ob ses si on, The Mu se um at FIT, New York, SAD,
od 8. fe bru ara do 13. apri la 2013. go di ne, odno -
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(de)sign Sarajeva,
me|unarodna kreativna
radionica, gosti Stane Bernik,
Fe|a Vuki}, Ivan Dorogy,
Bo{tjan Kenda i Robert
Jakovljevi}, 05-10. 03. 2001.
Dizajn plakata Bernard
Pavlinovi}.
(de)sign of Sarajevo, creative
international workshop,
guests: Stane Bernik, Fe|a
Vuki}, Ivan Dorogy, Bo{tjan
Kenda and Robert Jakovljevi},
March 5-10, 2001, poster
design Bernard Pavlinovi}



Product Design Department of the Sarajevo Fine
Arts Academy and the Industrial Design Depart-
ment of the University of Applied Arts Vienna, in-
dustrial design master class – Prof Pa olo Pi va,
and master class – Prof Bo rek Si pek. Prof Stje -
pan Ro{ was the initiator and coordinator of the
international workshop (de)sign of Sarajevo in
2001 that brought together designers from Slove-
nia, Croatia and BiH (Prof Sta ne Ber nik, Bo{tjan
Ken da, Ro bert Ja kov lje vi}, Fe |a Vu ki}, Ivan Do r-
ogy). In 2003, cooperation was also established
with the Faculty of Architecture at the University of

Ljubljana. The guest lecturer and coordinator of
the workshop was Assistant Professor Pe ter Ma -
rolt. Cooperation with this faculty continued over
the next years with exchange visits between stu-
dents from Sarajevo and Ljubljana. The continu-
ing cooperation with Ljubljana meant that apart
from Pe ter Ma rol t, the Academy received other
guests who presented their works and ex-
changed experiences with our students, namely
Prof Pe tra Varl, a visual artist from Ljubljana
(2009), and industrial designers Rok Ku har and
Ka tju {a Kranjc (2010 and 2013).

The programming commitments of the Depart-
ment focused on intensifying cooperation with
the commercial sector, under the coordination of
Prof Sa lih Tes ke re d`i} and Asst Prof Ja sna Muj -
ki}, resulting in numerous workshops organised
in cooperation with BiH companies. One such
workshop called Di ning Cul tu re, which was or-
ganised in 2005 in the framework of the course
on industrial design with the support of Nord Ent
from Te{anj, resulted in a work that was pre-
sented at the International Interiors Show in Köln
in January 2006. Educational experiences of this
sort – participating at an international exposition
– were an added value to the design study
process at the Academy, offering new opportu-
nities to our students. Their work called Pro gram
Plus was selected by the organisers of the Köln
Show and the German Design Society for the
programme (D3) Scho ols In te ri or De sign Pro jec -
ts in 2011. In 2013, their work was once again
recognised by the organisers and included in the
official programme of the Show. An additional
reason for our participation at the Köln Show are
the De sign Innovation Awards received by Pro-
fessor Sa lih Tes ke re d`i} (2011 and 2012) and As-
sistant Professor Ja sna Muj ki} (2012). Prof Og -
njen ka Fin ci received the Ran ko Ra do vi} Interna-
tional Award (Belgrade, Serbia, 2008) for the best
theoretical treatise in architecture and design for
her book Designing Urban Mobiliary and Visual
Communications.
That teachers at the Product Design Department
are interested in expanding the field of design and
understanding its specificities is also evident from
the efforts of Na ta {a Per ko vi}, an assistant on the
course for unique form fashioning who estab-
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Kultura stola (Di ning Cul tu re),
je ja nu ara 2006. go di ne pred -
stav ljen na Me |u na ro dnom
saj mu na mje {ta ja u Kölnu.
Dining Culture was presented
at the International Interiors
Show in Cologne in January
2006

Amila Hrusti}, Platonova
kolekcija (diplomski rad,
mentor prof. Ognjenka Finci) –
nagrada Lica dizajna, Berlin,
2011. Rad je objavljen u
mnogim evropskim
pregledima modnog dizajna,
izme|u ostalog i u Bradley
Quinn, Fashion Futures,
Merrell Publishers Ltd.,
London, 2012.
Amila Hrusti}, Plato’s
Collection (graduate theses
project, advisor: professor
Ognjenka Finci) – Faces of
Design Award, Berlin, 2011.
The work has been published
in many European fashion
design overviews, including
Bradley Quinn, Fashion
Futures, Merrell Publishers
Ltd., London, 2012

Tea Petrovi}, Cipele (diplomski
rad na predmetu Unikatno
oblikovanje, mentor prof.
Ognjenka Finci), selektiran na
izlo`bu Shoe Obsession, The
Museum at FIT, New York, USA,
8. Februar – 13. April 2013.
Tea Petrovi}, Shoes (graduate
thesis project, Unique Form
Fashioning Course, advisor:
professor Ognjenka Finci),
selected for the exhibition
Shoe Obsession, The
Museum at FIT, New York,
USA, February 8 – April 13,
2013.



sno Ami le Hrus ti} s pro je ktom Pla to no ve ha lji ne,
za ko ji je 2011. go di ne do bi la me |u na ro dnu na-
gra du Fa ces of De sign / Li ca di zaj na.
Us pje si na {ih stu de na ta os tva re ni po slje dnjih go-
di na na sku po vi ma ko ji pro mo vi ra ju po ja ve i ten-
den ci je u di zaj nu, po put Sa ra je vo De sign Fes ti -
va la, Mixera u Beo gra du, Da na D u Za gre bu, Bi-
je na la in dus trij skog obli ko va nja BIO u Lju blja ni ili
Ma gda le ne u Ma ri bo ru, pot vr|u ju po zi ti vna nas -
to ja nja na {ih nas ta vni ka. Re zul tat ta kvih nas to ja -
nja jes te i Stu den tski fes ti val di zaj na SOS, ko ji or-
ga ni zi ra ju za je dno stu dent pro dukt i gra fi ~kog di-
zaj na. Oni su ve} u dva na vra ta na na {u Aka de -
mi ju do ve li ugle dne di zaj ne re iz re gi ona i svi je ta:
Ni ko lu Ra de ljko vi }a (Hrvat ska), Mir ka Ili }a i Yuko
Shi mi zu (SAD), Ta me ra Na kis cia (Tur ska) i mno -
ge dru ge. Na da mo se da }e svo jim ra dom u sko-
roj bu du }nos ti na {i stu den ti una pri je di ti di zaj ner -
sku sce nu u Bo sni i Her ce go vi ni i pri do ni je ti pre-
zen ta ci ji na {e pri vre de. 

U sla vu kre ati vnos ti
Us pje si stu de na ta gra fi ~kog di zaj na

Ma gda le na je ne pro fi tni in ter na ci onal ni fes ti val
kre ati vnos ti, ko ji or ga ni zu ju i ko jim uprav lja ju mla -
di za mla de do 30 go di na. Osno van je 1999. go-
di ne kao od go vor na sku pe i for mal ne ogla {i va -
~ke fes ti va le i ubrzo se fo ku si rao na kre ati vne
ma ni fes ta ci je, ja vne ko mu ni ka ci je i za uzeo kri ti -
~no sta ja li {te pre ma ne od go vor noj pra ksi u ovoj
oblas ti. Fes ti val je tro dne vni do ga |aj ko ji se
odr`a va u Ma ri bo ru (Slo ve ni ja), sva ke go di ne u
ma ju, na {i ro ko po znat po do broj or ga ni za ci ji, za-
ni mlji vim gos ti ma i ne for mal noj atmo sfe ri. 

Stu den ti di zaj na, u prvom re du gra fi ~kog, ali i stu-
den ti pro dukt di zaj na Aka de mi je li ko vnih umje t-
nos ti u Sa ra je vu su od sa mih po ~e ta ka ovog fe-
s ti va la ra vno pra vno u~es tvo va li na ovoj smo tri
kre tai vnos ti i `e li, ge ne ra ci ja za ge ne ra ci jom, ne -
o~e ki va ne ali vri je dne us pje he. 
I Ma gda le na, i svi dru gi fes ti va li, kon kur si i su sre-
ta nja kao {to je no vo po kre nu ti SOS di zajn fes ti -
val pri li ka su da stu den ti Aka de mi je po ka ̀ u svo -
je kre ati vne po ten ci ja le i osvo je ne do me te, te da
se ohra bre za pro fe si onal nu ko mu ni ka ci ju i iza zo -
ve. Po hva le i pri zna nja ko ja na tim su sre ti ma sti -
`u naj bo lja su pre po ru ka za njih ali i za nji ho ve
pro fe so re. 
Stu den ti Aka de mi je ko ji su do bi li na gra de na Ma -
gda le ni od 2003. do 2012. go di ne: 
Adi sa Va tre{ (2012), Eni sa Bra vo, Ami la Han d`i},
Enis ^i {i}, Sa nja Pla ni ni}, Ha ris Ju so vi}, Admir
[ljiv njak, Zi jah Ju su fo vi}, Adi sa Va tre{ (2010), Ana
Lu ken da, Ami la Han d`i}, De jan Sla vu lji ca, Imel -
da Ra mo vi~, Mir za ^e ho, (2008), Go ran Liz dek
(2007), Ne ri na ^or ba d`i}, Ve dran Mu ja gi}, Esad
Mu la be go vi}, Go ran Lon ~a re vi}, Du {ko [e gvi}
(2005), Amer Mr`ljak, Ne ri na ^or ba d`i}, Adnan
Su ljka no vi}, San dro Dri no vac, Ta rik Ho d`i}, Va ne -
sa Pro da no vi} (2004), Adnan Su ljka no vi}, Ne ri na
^or ba d`i} (2003).

SOS Di zajn Fes ti val
Stu den ti Or ga ni zu ju Sa ra je vo Di zajn Fes ti val

Prvi stu den tski di zajn fes ti val je  eduka ti vna, ali i
izlo ̀ be na ma ni fes ta ci ja ko ju or ga ni zu ju stu den ti
Od sje ka za gra fi ~ki i pro dukt di zajn na Aka de mi -
ji li ko vnih umje tnos ti u Sa ra je vu. Osni va ~i Fes ti -

va la su \or |e Jo va no vi}, Sa nja Pla ni ni}, Fe |a
Lu ko vac i Ena Mu lav di}.
Pri mar no je po sve }en stu den ti ma pro dukt i gra -
fi ~kog di zaj na, te sro dnih oblas ti.
Fes ti val or ga ni zu ju i ure |u ju stu den ti di zaj na, sli-
je de }i svo je po tre be i `e lju za edu ka ci jom. SOS
Di zajn Fes ti val je pri li ka za mla de di zaj ne re da
pri ku pe {to vi {e zna nja, is kus tva i pro fe si onal nih
kon ta ka ta.
Nas to ji mo edu ci ra ti na {e dru{ tvo o va ̀ nos ti di-
zaj na u sa da{ njem vre me nu, ko ris te }i naj bo lje
pri mje re iz ci je lo ga svi je ta. SOS Di zajn Fes ti val je
pru ̀ io pri li ku stu den ti ma di zaj na i sro dnih oblas -
ti, iz BiH i ze ma lja u re gi onu, da se upo zna ju sa
no vim zna nji ma, me to da ma, tren do vi ma i ra do -
vi ma vo de }ih di zaj ne ra da na{ nji ce.
Sve je za po ~e lo od ide je da se odr`i ra di oni ca sa
ve li kim di zaj ne rom i ilus tra to rom Mir kom Ili }em,
ko ji se odu {e vio ini ci ja ti vom stu de na ta. S obzi-
rom na ta ko po zi ti vnu rea kci ju i en tu zi ja zam stu-
de na ta, ide ja se po ~i nje ra zvi ja ti. Smi{ lja se na -
ziv fes ti va la i do la zi se do na zi va SOS.
Za {to SOS? Osim {to je SOS akro nim Stu den ti
Or ga ni zu ju Sa ra je vo, ta ko |er ozna ~a va in ten ci ju
stu de na ta da po {a lju SOS si gnal u svi jet ka ko bi
skre nu li po zor nost na mla de, ta len to va ne i kre-
ati vne stu den te di zaj na u Sa ra je vu, a sa mim tim
i u Bo sni i Her ce go vi ni. Cilj je bio do ves ti mla dim
lju di ma pro mi nen tne pred sta vni ke dru gih kul tu ra
i di zajn pra ksi. SOS si gnal se {a lje prvim gos ti ma
pre da va ~i ma, ugo va ra ju se pre da va nja, ra di oni -
ce, izlo ̀ be i od ma le ide je o ra di oni ci nas ta je ve-
li ki fes ti val. Dana 20.05.2012. go di ne osni va se
Udru ̀ e nje Stu den ti di zaj na, ka ko bi se do bio for-
mal ni okvir ko ji omo gu }a va ne sme tan rad i
odr`a va nje fes ti va la.
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lished close cooperation with the He len Ha mlyn
Centre for Inclusive Design at the Royal Col le ge of
Art in London and initiated a workshop called All
In clu si ve. The All In clu si ve Sa ra je vo workshop was
held from 25 to 29 May 2009 at the Fine Arts
Academy and at Librago, the Centre for Self-Con-
fidence and Pismolik – artisanal workshops em-
ploying people with disabilities. The workshop
brought together the employees of these organi-
sations, students from the Product Design and
Graphic Design Departments at the Academy, as
well as designers from BiH, Serbia, Croatia and
the UK. From 18 to 22 January 2010, the project
was presented in Zagreb in cooperation with the
Croatian Design Society. An outstanding achieve-
ment was the selection of Tea Petrovi}’s diploma
project realised under the mentorship of Prof
Ognjen ka Fin ci for the exhibition Shoe Ob ses si -
on, The Mu se um at FIT, New York, USA, on dis-
play from 8 February to 13 April 2013, as was
Ami la Hrus ti}’s project Plato’s Dresses winning
the international award Fa ces of De sign in 2011.
The achievements of our students at events pro-
moting phenomena and trends in design, such
as the Sa ra je vo De sign Fes ti va l, Mixer in Bel-
grade, D Day in Zagreb, the Industrial Design Bi-
ennale BIO in Ljubljana, and Ma gda le na in Mari-
bor, confirm the positive efforts of our teachers.
Another result of these efforts is the Student De-
sign Festival SOS that is growing into an inter-
esting regional gathering organised jointly by stu-
dents of graphic and product design. With these,
and many other activities by teachers and stu-
dents, the design scene in Bosnia and Herze-
govina is manifesting its possibilities and shaping
its future.

In Celebration of Creativity
Achievements of Graphic Design Students

Magdalena is a non-profit international festival of
creativity organised and run by young people for
young people below 30. It was founded in 1999 in
response to expensive and formal advertising fes-
tivals and it soon started focusing on creative
events, public communication and it took a critical
view of irresponsible practices in this area. The Fes-
tival is a three-day event held in Maribor, Slovenia in
May each year, widely known for its good organi-
sation, interesting guests and informal atmosphere.
Design students, primarily graphic design, but
also product design students from the Sarajevo
Fine Arts Academy have participated at this re-
view of creativity since its inception and genera-
tion after generation they reaped unexpected but
valuable achievements.
Both Magdalena and all other festivals, competi-
tions and meetings, such as the newly initiated
SOS Design Festival, are an opportunity for
Academy students to show their creative poten-
tial and achievements and to be encouraged for
professional communication and challenges. The
commendations and acknowledgements they re-
ceive at these gatherings are the best recom-
mendation both for them and for their professors.
Academy students that have received awards at
Magdalena from 2003 to 2012:
Adisa Vatre{ (2012), Enisa Bravo, Amila Hand`i},
Enis ^i{i}, Sanja Planini}, Haris Jusovi}, Admir
[ljivnjak, Zijah Jusufovi}, Adisa Vatre{ (2010), Ana
Lukenda, Amila Hand`i}, Dejan Slavuljica, Imelda
Ramovi~, Mirza ^eho, (2008), Goran Lizdek
(2007), Nerina ^orbad`i}, Vedran Mujagi}, Esad

Mulabegovi}, Goran Lon~arevi}, Du{ko [egvi}
(2005), Amer Mr`ljak, Nerina ^orbad`i}, Adnan
Suljkanovi}, Sandro Drinovac, Tarik Hod`i}, Va-
nesa Prodanovi} (2004), Adnan Suljkanovi}, Ne-
rina ^orbad`i} (2003).

SOS Design Festival
Students Organise the Sarajevo Design Festival

The first student design festival is an educational
and exhibition event organised by students from
the Graphic Design and Product Design Depart-
ments at the Sarajevo Fine Arts Academy. The
Founders of the festival are \or|e Jovanovi},
Sanja Planini}, Fe|a Lukovac and Ena Mulav di}.
It is primarily devoted to product and graphic de-
sign students, and those from affiliated disci-
plines.
The Festival is organised and curated by design
students in line with their needs and interests in
terms of education. The SOS Design Festival is
an opportunity for young designers to gather as
much knowledge, experience and professional
contacts as possible.
We aim to educate our society about the impor-
tance of design in the current age, using the best
examples from the whole world. The SOS Design
Festival offers students of design and similar dis-
ciplines from BiH and countries in the region an
opportunity to familiarise themselves with new
knowledge, methods, trends and the works of
the leading designers of today.
It all started with the idea to hold a workshop with
the great designer and illustrator Mirko Ili} who
was enthusiastic about the students’ initiative.
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Nerina ^orbad`i}, Violence,
plakat, 70x100cm, 2003.
Nerina ^orbad`i}, Violence,
poster, 70x100cm, 2003.

SOS dizajn festival, 2012/13
Nastao je kao inicijativa grupe
studenata grafi~kog i produkt
dizajna (Ena Mulavdi}, Sanja
Planin~i}, \or|e Jovanovi} i
Fe|a Lukovac) a postao
me|unarodna manifestacija
koja okuplja neka od najva`ni -
jih imena savremenog dizajna. 
SOS dizajn festival, 2012/13
was created as an initiative of
a group of graphic and
product design students (Ena
Mulavdi}, Sanja Planin~i},
\or|e Jovanovi} and Fe|a
Lukovac) and it became an
international event that brings
together some of the most
important names of
contemporary design.



Prvi SOS Di zajn Fes ti val je odr`an u pe ri odu od
31. okto bra do 04. no vem bra 2012. go di ne i os -
tat }e upa m}en po iz vrsnim pre da va nji ma. Gos -
ti prvog SOS Di zajn Fes ti va la bi li su slje de }i re no-
mi ra ni di zaj ne ri i te ore ti ~a ri di zaj na: Mir ko Ili}
(SAD), Fe |a Vu ki} (HR), De ja na Ka bi ljo (AUS),
Sla vi mir Sto ja no vi} (SRB), Da vor Bru ke ta i Ni ko -
la @i ni} (HR), Ni ko la Ra de ljko vi} (HR), De jan
Kr{i} (HR), Bo{ tjan Bo tas Ken da (SLO), Ra ti onal
In ter na ti onal (HR).
Ta ko |er, u sklo pu prvog SOS Di zajn Fes ti va la,
odr`a ne su tri izlo ̀ be: Pec ha Kuc ha Nig ht izlo ̀ ba,
Izlo ̀ ba mla dih bo san skoher ce go va ~kih di zaj ne -
ra u Art ki nu Kri te ri on; Izlo ̀ ba Sla vi mi ra Sto ja no -
vi }a, Pos ter Art, u Umje tni ~koj ga le ri ji Bo sne i
Her ce go vi ne; i Izlo ̀ ba gos ti ju fes ti va la u Ga le ri ji
Aka de mi je li ko vnih umje tnos ti.
Odr`a no je pet stu den tskih ra di oni ca, a men to ri
su bi li: Mir ko Ili}, De ja na Ka bi ljo, Sla vi mir Sto ja -
no vi}, Da vor Bru ke ta i Ni ko la @i ni}, te Ni ko la Ra-
de ljko vi}.
Ta ko |er je odr`a na i pro mo ci ja knji ge De ja na
Kr{i }a, Mir ko Ili}: Fist To Fa ce.
Dru gi SOS Di zajn Fes ti val je odr`an u pe ri odu od
09. do 13. okto bra 2013. go di ne. Gos ti dru gog
SOS Di zajn Fes ti va la bi li su slje de }i re no mi ra ni
di zaj ne ri, ti po gra fi I ilus tra to ri: Fe lix Har dmo od
Beck (DE), Mar ko Ra den ko vi} (SRB), Stu dio Gru -
pa (HR), Yuko Shi mi zu (JPN), Ta mer Na kis ci
(TUR), Ar ma da (SLO), Zo ran Je drej ~i} (HR), Ni-
ko la \u rek (HR), Fran cis Di Tom ma so (USA).
U sklo pu dru gog SOS Di zajn Fes ti va la su odr`a -
ne dvi je izlo ̀ be: Sli ke iz pod ze mne: Pla ka ti iz
pod ze mne `e lje zni ce od 1947. do da nas [ko le
vi zu el nih umje tnos ti New York; Ju go slo ven ski
stan dard (JUS), Stu dia Ar ma de.

Odr`a ne su ~e ti ri stu den tske ra di oni ce, a men to -
ri su bi li: Yuko Shi mi zu, Ar ma da, Zo ran Je drej ~i}
i A3 For mat.
Po red fes ti val skih de {a va nja, Udru ̀ e nje Stu den ti
di zaj na u to ku go di ne ra di na pro mo ci ji mla dih di-
zaj ne ra iz BiH i uspos tav lja nju sa ra dnje s fes ti va li ma
u re gi onu, pa ta ko or ga ni zu ju izlo ̀ bu BiH Kre ati va
ko ja je pred stav lje na u Wro clawu i Beo gra du.
Ta ko |er su or ga ni zovali i izlo ̀ be Pen gu in Bo ok
Co vers i An ti ma son ski pla ka ti. SOS Di zajn Fes -
ti val za pet da na tra ja nja oku plja broj ne stu den -
te di zaj na i umje tnos ti iz re gi ona, ko je je uje di ni -
la `e lja za obra zo va njem i stva ra njem no vih pri-
ja telj sta va, i po ka zu je se kao vrlo va ̀ na pla tfor -
ma za obrazovanje bu du }ih ge ne ra ci ja di zaj ne -
ra u BiH.

Akademija u vremenu
Prof. dr. Aida Abad`i}-Hod`i}
Uz izložbu radova nastavnika, saradnika i 
studenata ALU u Sarajevu (Collegium artisticum,
Sarajevo, oktobar 2012)

Izložba studenata, nastavnika i saradnika Aka-
demije likovnih umjetnosti u Sarajevu bila je or-
ganizirana kao jedan od sadržaja u obilježavanju
40. godišnjice ALU. Koncept izložbe nastojao je
ujediniti historijsku i projektivnu perspektivu, od-
nosno objediniti valorizaciju rezultata postignutih
u posljednjih desetak godina u nastavno-peda-
goškom i naučnom radu, ali i otvoriti pitanje pro-
jekcija i aktivnosti za naredni period. Koncept
“Akademije u vremenu”, kako je bio naziv selek-
cije uz ovaj svečani povod, želio je naglasiti opre-
dijeljenost Akademije likovnih umjetnosti u Sara-
jevu da bude aktivni učesnik svoga vremena i
svojevrsni kreativni katalizator i mjesto promišlja-
nja i kritike. Iz finansijskih i tehničko-organizacij-
skih razloga bili su izloženi primarno radovi na-
stavnika, saradnika i studenata nastalih u poslje-
dnjih desetak godina djelovanja Akademije. Isto-
vremeno, ovaj izlagački koncept bio je usklađen
sa problemskim okvirom međunarodnog nauč-
nog simpozija “40ALU: Umjetnička scena i edu-
kacija u poslijeratnom periodu: novi izazovi i pi-
tanja”, koji je, kao i izložba, bio organiziran uz
ovaj svečani jubilej, i koji je u fokus stavio recen-
tna umjetnička i edukativna pitanja. Pri tome se
planiralo da se cjelovita prezentacija rada i dje-
lovanja Akademije i imena svih njenih dosada-
šnjih suradnika i studenata nađu u tekstu mono-
grafije koja bi u dijahronijskoj i sinhronijskoj ravni
zaokružila ulogu, značaj i djelovanje Akademije

Yuko Shimizu, New York,
predavanje u kinu Meeting
Point, oktobar 2013.
Yuko Shimizu, New York,
lecture in the Meeting Point
cinema, October 2013
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Given this positive reaction and enthusiasm of
the students, the idea started developing further.
When it was time to come up with the name for
the festival, we opted for SOS.
Why SOS? Apart from being an acronym for Stu-
dents Organise Sarajevo, SOS also denotes the
intention of the students to send out an SOS into
the world in order to draw attention to young, tal-
ented and creative design students in Sarajevo,
and therefore also in Bosnia and Herzegovina. The
aim was to expose young people to prominent
representatives of other design cultures and prac-
tices. The SOS signal is first sent out to guest lec-
turers, lectures, workshops, exhibitions are organ-
ised and a small workshop idea grows into a large
festival. On 20 May 2012, the Design Students As-
sociation was founded as a way to establish a for-
mal framework for the organisation of the Festival.
The first SOS Design Festival was held from 31
October to 4 November 2012 and is remem-
bered for its excellent lectures. The guests of the
first SOS Design Festival were the following
renowned designers and design theorists: Mirko
Ili} (USA), Fe|a Vuki} (HR), Dejana Kabiljo
(AUS), Slavimir Stojanovi} (SRB), Davor Bruketa
and Nikola @ini} (HR), Nikola Radeljkovi} (HR),
Dejan Kr{i} (HR), Bo{tjan Botas Kenda (SLO),
Rational International (HR).
The first SOS Design Festival also hosted three
exhibitions: PechaKucha Night Exhibition, an ex-
hibition of young Bosnian-Herzegovinian design-
ers at the Kriterion Art House Cinema; Slavimir
Stojanovi}’s exhibition Poster Art at the National
Gallery of Bosnia and Herzegovina; and the Ex-
hibition by Guests of the Festival at the Fine Arts
Academy Gallery.

Five student workshops were held and the men-
tors were: Mirko Ili}, Dejana Kabiljo, Slavimir Sto-
janovi}, Davor Bruketa and Nikola @ini}, and
Nikola Radeljkovi}.
Dejan Kr{i}’s book Mirko Ili}: Fist To Face was
promoted at a dedicated event.
The second SOS Design Festival was held from 9
to 13 October 2013. The guests at the second SOS
Design Festival were the following renow ned de-
signers, typographers and illustrators: Felix Hard-
mood Beck (DE), Marko Raden ko vi} (SRB), Stu-
dio Grupa (HR), Yuko Shimizu (JPN), Tamer Nakisci
(TUR), Armada (SLO), Zoran Jedrej~i} (HR), Nikola
\urek (HR), Francis Di Tommaso (USA).
Two exhibitions were held in the framework of the
second SOS Design Festival: Underground Im-
ages: Subway Posters from 1947 to Present Day
by the New York School of Visual Arts; Yugoslav
Standard (JUS), Studio Armada.
Four student workshops were held, and the men-
tors were: Yuko Shimizu, Armada, Zoran Je-
drej~i} and A3 Format.
Apart from Festival events, throughout the year, the
Design Students Association works on promoting
young designers from BiH and establishing coop-
eration with festivals in the region, organising,
among other things, the BiH Kreativa exhibition
that was presented in Wroclaw and Belgrade.
They also organise the Penguin Book Covers and
Anti-masonic Posters exhibitions. During the five
days of its duration, the SOS
Design Festival brings together numerous art and
design students from the region united in their
desire for education and forging new friendships,
and it has proven to be an important platform for
education future generations of designers in BiH.

The Academy in Time
Prof Dr Aida Abad`i}-Hod`i}
For the exhibition of works by teachers, 
associates and students of the Sarajevo Fine
Arts Academy (Collegium artisticum, Sarajevo,
October 2012)

The exhibition of works by students, teachers and
associates of the Sarajevo Fine Arts Academy
was organised as one of the events marking the
Academy’s 40th anniversary. The concept for the
exhibition sought to unite the historical and pro-
jective perspective, that is, bring together the
evaluation of results achieved in the past decade
within the teaching-pedagogical and scholarly
work, but also to open up the question of pro-
jections and activities for the future. The concept
of the “Academy in Time” exhibition on this spe-
cial occasion was to foreground the aim of the
Sarajevo Fine Arts Academy to be an active par-
ticipant in its own time and a creative catalyst, a
place of contemplation and criticism. For finan-
cial and technical-organisational reasons, the ex-
hibition primarily comprises works by teachers,
associates and students from the past ten years
of the Academy. At the same time, this exhibition
concept was in tune with the thematic framework
of the international academic symposium
“40ALU: The Art Scene and Education in the
Post-War Period: New Challenges and Issues”,
which, just like the exhibition, was organised to
mark this anniversary, and which also focused on
recent artistic and educational issues. It was also
planned that a comprehensive presentation of
the work and activities of the Academy and the
names of all its associates and students should

U~esnici drugog SOS dizajn
festivala, oktobar 2013.
Participants of the second
SOS design festival, October
2013

Francis Di Tommaso –
predavanje pod
nazivom Podzemne slike:
Plakati iz podzemne `eljeznice
[kole vizuelnih umjetnosti kao
javna umjetnost, u sali ALU,
oktobar 2013.
Francis Di Tommaso's talk
“Underground Images: School
of Visual Arts Subway Posters
as Public Art” in the lecture
hall of the Academy of Fine
Arts, October 2013
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likovnih umjetnosti u Sarajevu u proteklih četrde-
set godina. 
U odabiru studentskih radova, selekcionirani su
radovi diplomiranih studenata, studenata drugog
(master) ciklusa studija i, izuzetno, pojedini ra-
dovi sa završnih godina studija, kroz odabir oso-
bito uspješnih i zanimljivih likovnih istraživanja
koja, često, pokazuju otvaranje prema novom
promišljanju likovne forme, medija i koncepta
umjetničkog djela. U samom postavu radova koji
uvijek nudi i jednu novu mogućnost “čitanja” i va-
lorizacije, naglasak je bio na susretima radova
različitih odsjeka kako bi se istaknule srodnosti
likovnih istraživanja, oblikovanja i promišljanja.
Poseban segment izložbe predstavljali su radovi
grafičkog i industrijskog dizajna koji su potcrtali
međunarodnu naučnu i umjetničku suradnju i pri-

sutnost Akademije u širem društvenom i privred-
nom kontekstu.
U nedostatku izložbenih prostora i projekata koji
bi promovirali mlade generacije bh. umjetnika,
ova je izložba pružila izvanrednu priliku sagleda-
vanja jednog dijela savremene likovne scene
upravo kroz radove najmlađih diplomanata. Isto-
vremeno, izložba na kojoj studenti izlažu zajedno
sa svojim profesorima, a koji su i sami u velikom
broju pripadali upravo prvim generacijama tada
(1972.) tek uspostavljene Akademije, predstav-
ljao je izuzetan događaj u likovnom životu ne
samo grada Sarajeva nego i čitave države jer su
u višedecenijskom djelovanju Akademije likovnih
umjetnosti u Sarajevu njeni nastavnici i suradnici
činili jezgro likovnog i kulturnog života u zemlji –
od utemeljujućih 1970-ih, preko neprekinutog

djelovanja Akademije i izložaba tokom godina
rata 1990-ih pa sve do današnjeg trenutka u
kojem Akademija rezimira dosadašnja iskustva i
obogaćuje svoje nastavne sadržaje, uz potrebu
snažnijeg osluškivanja i hrabrijeg otvaranja iza-
zovima i potrebama vremena u kojem djeluje.

U Sarajevu, februar 2014.
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Izlo`ba nastavnika, saradnika i
studenata ALU Sarajevo,
Gradska galerija Collegium
artisticum Sarajevo, oktobar
2012.
Exhibition of the Faculty of the
Academy of Fine Arts
Sarajevo, Collegium
artisticum, Sarajevo, October,
2012



be included in the text of the monograph that
would present a diachronic and synchronic
overview of the role and activities of the Sarajevo
Fine Arts Academy in the past forty years.
The selection of student works includes works by
graduates, second cycle (MA) students and, ex-
ceptionally, individual works by students in the
final year of their studies. The selection includes
particularly successful and interesting visual ex-
pressions that often indicate opening up to a new
way of thinking about the visual form, medium
and concept of the artwork. The set-up of the ex-
hibition, something that always offers a new op-
portunity to “read” and evaluate, focuses on en-
counters between works from different depart-
ments in order to highlight similarities of artistic
exploration, design and contemplation. A special
segment of the exhibition was devoted to graphic
and industrial design works underlining the inter-
national academic and artistic cooperation and
presence of the Academy in the wider social and
economic context.
Given the lack of exhibition spaces and projects
to promote young generations of BiH artists, this
exhibition provided an excellent opportunity for
an overview of part of the contemporary art scene
through the works of the youngest graduates. At
the same time, an exhibition where students
present their works alongside their professors,
many of whom belonged to the first generations
of the then (1972) newly founded Academy, was
an exceptional event in the artistic life not just of
Sarajevo, but of the whole country, because in
the decades of the Sarajevo Fine Arts Academy,
its teachers and associates formed the core of
artistic and cultural life in the country – from the

founding 1970s, through uninterrupted activities
of the Academy and exhibitions during the war
years of the 1990s, up until the present time when
the Academy is looking back on its experiences
and enriching its teaching with the need to more
forcefully listen and courageously open up to the
challenges and needs of the present time.

Sarajevo, February 2014

Potpisivanje protokola o
saradnji sa akademijama iz
regiona, u sklopu
obilje`avanja 40 godina od
osnivanja i rada ALU Sarajevo,
oktobar 2012.
Signing of the cooperation
protocol with the academies
from the region, as part of the
program of celebration of the
40th Anniversary of the
Academy of Fine Arts
Sarajevo, October 2012
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Potpisnici sporazuma o saradnji / 
The signatories of the agreement on cooperation:
Akademija za likovno umetnosti in oblikovanje Univerze v Ljubljani
(Prof. Bojan Gorenec, dekan / dean / Aluo); Univerzitet u Novom
Sadu, Akademija umetnosti Novi Sad (Prof. Zoran Kraji{nik,
dekan / dean / AU); Akademija likovnih umjetnosti Sveu~ili{ta u
Mostaru, [iroki Brijeg (Prof. Stjepan Skoko, v.d. dekana); Umje-
tni~ka akademija, Split (Prof. dr sc. Branko Matuli}, dekan /
dean); Umjetni~ka akademija u Osijeku (Prof. dr sc. Helena
Sabli}-Tomi}, dekan / dean); Akademija likovnih umjetnosti Trebi-
nje – Univerziteta u Isto~nom Sarajevu (Prof. Marko Musovi},
dekan / dean); Fakultet likovnih umetnosti Cetinje (Prof. Nenad
[o{ki}, dekan / dean); Akademija likovnih umjetnosti Sveu~ili{te u
Zagrebu (Prof. Peru{ko Bogdani}, dekan / dean); Univerzitet
umetnosti u Beogradu – Fakultet likovnih umetnosti Beograd
(Prof. Milutin Dragojlovi}, dekan / dean); Fakultet likovnih umetno-
sti Pri{tina (Prof. Zoran Furunovi}, dekan / dean); Akademija
umjetnosti Univerziteta u Banjoj Luci (Prof. Jelena Kari{ik, dekan /
dean); Mimar Sinan Üniversistesi (Prof. dr Yalcin Karyagiz, rektor /
rector); Fakulteti i Arteve Universisteti i Pristhines



Uz gra fi ~ku ra di oni cu “Otis ci
mul ti ori gi nal ne BiH” 
Du brav ka Poz de rac Lej li}

Dva de set mla dih umje tni ka, za lju blje ni ka gra fi ke,
stu de na ta do di plom skog i di plom skog stu di ja sa
ci je log pros to ra Bo sne i Her ce go vi ne, bo ra vi lo je
ovog pro lje }a, 13. do 20. apri la, u pros to ru In ter -
na ci onal ne umje tni ~ke ko lo ni je Po ~i telj, ka ko bi
u okvi ru se dmo dne vne gra fi ~ke ra di oni ce pod
na zi vom “Otis ci mul ti ori gi nal ne Bo sne i Her ce go -
vi ne” oti snu li uti snu te tra go ve sop stve nih umje-
tni ~kih ne mi ra, po ta knu tih, ovo ga pu ta, ne po sre -
dno{ }u me |u so bnog su sre ta i su go vor ni{ tva, te
ne sva ki da{ njo{ }u am bi jen ta ovog je din stve nog
po vi je snog gra di }a. Bi lo je to is tin skim mjes tom
kri ̀ a nja i su da ra nja, pre ple ta i ras pli ta nja, te na-
po re dnih to ko va in di vi du al nih vi |e nja unu tar je -
dne, po mno go ~e mu ra zli ~i te, ras pr{e ne i ra zu -
|e ne, ali u toj i po toj ra zli ~i tos ti i je din stve ne bo-
san sko her ce go va ~ke ma tri ce. Za is ta, i ne bi bi lo
bo lje ga mjes ta oku plja nja od ovog, sat ka nog od
po vi je snih i kul tur nih na sla ga se di men ti ra nih u
gra di telj skim obri si ma Po ~i te lja, okru ̀ e nog vi zu -
ra ma vi bran tnog her ce go va ~kog pej za ̀ a, us trep-
ta log od upi je nih da ma ra svi ju onih ko ji su ga po-
ho di li kao mjes to traj ne umje tni ~ke in spi ra ci je.
Gra fi ~ka ra di oni ca “Otis ci mul ti ori gi nal ne Bo sne i
Her ce go vi ne” or ga ni zi ra na na ini ci ja ti vu Aka de -
mi je li ko vnih umje tnos ti Uni ver zi te ta u Sa ra je vu,
po ta knu ta je, sa je dne stra ne, `e ljom ove naj sta -
ri je vi so ko {kol ske us ta no ve za li ko vnu umje tnost
na pros to ru BiH za su ra dnjom i ~vr{}im po ve zi -
va njem sa os ta lim aka de mi ja ma i fa kul te ti ma li-
ko vnih umje tnos ti u ze mlji, a ko ju je is ka za la i ni -
zom svo jih do sa da{ njih akti vnos ti, te, sa dru ge

stra ne, nas to ja njem da se pod sje ti na spe ci fi ~no
mjes to i zna ~aj gra fi ke u ra zvo ju no vi je bo san -
sko her ce go va ~ke umje tnos ti is ti ca njem nje zi ne
oso be nos ti ukor je nje ne u je din stve noj mul tie tni -
~koj, mul ti re li gij skoj i mul ti kul tu ral noj ma tri ci ko -
jom je za do bi la europ sku i svjet sku pre po zna tlji -
vost, a ko ja je kao stu dij upra vo i za ̀ i vje la na sa-
ra jev skoj Aka de mi ji upo re do sa nje zi nim osni va -
njem. Tim zna ~aj ni ja bi la je i upril li ~e na po sje ta
do aje na bo san sko her ce go va ~ke gra fi ke i je dnog
od ute me lji te lja od sje ka za gra fi ku, aka de mi ka
D`e va da Ho ze, auto ra, za gra fi ~a re i lju bi te lje
gra fi ke, ne za obi la zne knji ge “Umje tnost mul ti ori -
gi na la”, ko ji je sa su di oni ci ma ra di oni ce ra zmi je -
nio za pa ̀ a nja, mla de umje tni ke upu tio u fra g-
men te svo je bo ga te stva ra la ~ke, is tra ̀ i va ~ke i
pe da go {ke ka ri je re i ot krio im jo{ po ne ku ta jan -
stve nost i fi ne su gra fi ~ar skog me ti era.
Ne bez na mje re, za ra di oni cu je oda bra na te hni -
ka li no re za, tra di ci onal na gra fi ~ka te hni ka vi so -
kog tis ka, ne sa mo zbog je dnos ta vnos ti izve dbe,
di kti ra ne uvje ti ma i po tre bi tos ti sa mo ga mjes ta,
ve}, ra di je, kao osno va i kao po la zi {te sva kog
ka sni jeg gra fi ~ar skog pro mi{ lja nja. Pre po zna ti i
is ko ris ti ti izra ̀ aj ne mo gu }nos ti gra fi ~kog me di ja
u nje go vom na jo sno vni jem obli ku, is tra ̀ i ti na ~i -
ne na ko je se vlas ti ta mi sao po sred stvom te hni -
ke da lje ra zvi ja i mi je nja, ka ko bi se u ko na ~ni ci
oti snu li in di vi du ali zi ra ni vi zu al ni svje to vi ko re -
spon di ra lo je pre po zna va nju izvor ne bo san sko -
her ce go va ~ke ma tri ce sat ka ne od tra go va ra zli -
~i tih, ne svo di vih iden ti te ta for mi ra nih izvan su-
pro tnos ti i otpo ra, a u je din stve nos ti po li fo nij -
skog bo san sko her ce go va ~kog idi oma. Bi ti otvo -
ren pre ma ne o~e ki va nom, slu ~aj nom, ne pla ni -
ra nom, je dnim je od osno vnih prin ci pa sva kog

umje tni ~kog dje lo va nja, u gra fi ci i ne {to na gla {e -
ni jim, kao {to je i pri hva ti ti ra zli ~i tos ti je dnim od
te me ljnih pos tu la ta `iv lje nja. I je dna i dru ga ma-
tri ca, gra fi ~ka i kul tu ral na, po ka zu je se ta ko kao
po la zi {te stal no ga do ra |i va nja i obo ga }e nja, a
ve} uti snu ti tra go vi tek smjer ni ca ma za aktu ali -
za ci ju su vre me nog kon tek sta `iv lje nja. Trag pro -
{lo ga pos ta je akti vnim ~i ni te ljem no vo ga, dok se
tra di cij ske vri je dnos ti, u Vat ti mo vom smi slu,
usva ja ju kao pod sti caj ni ele men ti ne pres ta nog
pro to ka i tran sfor ma ci je.

U~esnici radionice “Otisci
multioriginalne BiH”, 2014.
Workshop participants “Prints
of multioriginal Bosnia and
Herzegovina”, 2014

132 U kontinuitetu



The printmaking workshop “Prints of
multioriginal Bosnia and Herzegovina” 
Dubravka Pozderac Lejli}

Twenty young artists, lovers of prinmaking, un-
dergraduates and graduates from all over Bosnia
and Herzegovina, spent thsi spring, 13–20 April,
in the premises of the International Art Colony
Pocitelj within seven-day printmaking workshop
“Prints of multioriginal Bosnia and Herzegovina”
in order to print impressed traces of their own

artistic restlessnes, which were this time inspired
by the directness of mutual meetings and dia-
logue, and non-everyday atmosphere of this
unique historical small town. Pocitelj was a true
place of crossing and colliding, interweaving and
disentangling, and parallel flows of individual per-
ceptions within a single but concurrently in many
aspects different, dispersed and ramified – thus at
the same time unique BiH matrix both on the in-
side and outside. Truly, there could not be a bet-
ter gathering place than this, which was weaved
from historical and cultural layers deposited in the
u Pocitelj’s construction outlines, surrounded by
views of vibrant Herzegovinian scenery, quivering
with absorbed pulses of all pilgrims in this place
of permanent artistic inspiration.
The printmaking workshop “Prints of multiorigi-
nal Bosnia and Herzegovina” was organized
upon the initiative of the Academy of Fine Arts of
the Sarajevo University. This oldest higher edu-
cation institution for fine arts in BiH inspired it in
order to cooperate and more closely connect
with other academies and faculties of fine arts in
the country, which the Academy has also shown
through its series of activities, and also to make
an effort to remind the public of specific position
and importance of printmaking in the develop-
ment of recent BiH art by emphasizing its partic-
ularity rooted in the unique multiethnic, multireli-
gious and multicultural matrix, which gave it Eu-
ropean and world recognizability. As a course of
study, printmaking came to life at the Sarajevo
Academy concurrently with the establishment of
the Academy. Hence the importance of the visit
of a doyen of BiH printmaking and one of the
founders of the Printmaking Department, Mr.

D`evad Hozo, academician, the author of The A
r t o f Mu ltior ig i na l,a must-read for printmak-
ers and lovers of printmaking. Mr. Hozo ex-
changed observations with workshop partici-
pants, introduced young artists into the frag-
ments of his rich creative, research and peda-
gogic career, and revealed few more secrets and
finesse of printmaking trade.
Not unintentionally, linocut technique was cho-
sen for the workshop as a traditional relief print-
ing technique, not only because of its simplicity
dictated by the conditions and needs of the work-
shop location, but rather as a basis and starting
point of every additional printmaking thought. To
identify and use expressive possibilities of a print-
making medium in its most basic form, to explore
the ways of further development and change of
own thoughts through a technique in order to
eventually print individualized visual worlds cor-
responded with the identification of the authentic
BiH matrix weaved from the traces of different, ir-
reducible identities formed outside of the con-
trast and resistance in the uniqueness of the
polyphonic BiH idiom. To be open to the unex-
pected, accidental, unplanned is a basic princi-
ple of every artistic work, somewhat more em-
phasized in printmaking, just like accepting dif-
ferences is a fundamental postulate of living.
Both matrices, printmaking and cultural, are thus
exhibited as starting points for constant later
modifications and enrichment, while already im-
pressed traces became only guidelines to make
the modern context of living topical. A trace of the
past became more active factor of the new, while
traditional values, in Vattim’s way, have been

U~esnici radionice s
voditeljima: prof. D`evad Hozo
i prof. Amela Had`imejli}-Ke~o
(lijevo), te saradnicima: Danis
Fejzi} i Amer Had`i} (desno),
2014.
Workshop participants with
leaders: Prof D`evad Hozo
and Prof Amela Had`imejli}-
Ke~o (left) and his associates:
Danis Fejzi} and Amer Had`i}
(right), 2014
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U gra fi ~koj ra di oni ci “Otis ci mul ti ori gi nal ne Bo sne
i Her ce go vi ne” su dje lo va li su stu den ti gra fi ke sve
~e ti ri bo san sko her ce go va ~ke aka de mi je – Aka-
de mi je li ko vnih umje tnos ti [i ro ki Bri jeg Sve u~i li -
{ta u Mos ta ru, Aka de mi je umje tnos ti Uni ver zi te ta
u Ba nja Lu ci, Aka de mi je li ko vnih umje tnos ti Tre-
bi nje Uni ver zi te ta Is to ~no Sa ra je vo, Aka de mi je li-
ko vnih umje tnos ti Uni ver zi te ta u Sa ra je vu, kao i
stu den ti sa Od sje ka za li ko vnu kul tu ru Nas ta vni -
~kog fa kul te ta Uni ver zi te ta D`e mal Bi je di} u Mo-
s ta ru. Dva de set mla dih gra fi ~a ra, Amir ]a ti}, Ta -
ida Fi to zo vi}, Admir Ga ni}, Ni ko li na Gvoz den,
D`e ne ta Ha d`i}, Ni ko la Iljki}, To mi slav Ivan ko vi},
Na ta {a Jo va ni}, Na ta {a Ko nje vi}, Sa bi na Ma slo,
Mia Ma ri}, Ra di voj Mi li}, Da vor Mu la li}, Bo ja na
Po pa ra, Mir za Ra hma no vi}, Ne dim [e }e ra gi}, Al-
bi na Tur su no vi}, Je le na Udo vi}, Sa {a Va si} i Igor
Vu ~i}, oti snu lo je pre ko dvjes to gra fi ~kih lis to va iz
ko jih su sas tav lje ne ma pe kao po klon svim in sti -
tu ci ja ma, u~e sni ca ma u ovoj ve oma us pje {noj i
za na re dne pro je kte pod sti caj noj ra di oni ci.
Po tre bno je, u ovim uvo dnim ri je ~i ma, jo{ na po -
me nu ti da je gra fi ~ku ra di oni cu “Otis ci mul ti ori gi -
nal ne Bo sne i Her ce go vi ne” vo di la pro fe so ri ca
Ame la Ha d`i mej li} Ke ~o sa Od sje ka za gra fi ku
ALU Sa ra je vo, uz po mo} asis te na ta i stru ~nih su-
ra dni ka, Admi ra Muj ki }a, Da ni sa Fej zi }a i Ame ra
Ha d`i }a. Ra di oni ca je odr`a na u okvi ru USA ID-
ovog i CRS-ovog pro je kta PRO-Bu du }nost, ko ji
se za la ̀ e za oku plja nje mla dih iz ra zli ~i tih sre di na
Bo sne i Her ce go vi ne, nji ho vo ja ~e me |u so bno
po ve zi va nje kroz ra zli ~i te obli ke edu ka ci je i atra k-
ti vne pro gra me ko ji ma se pro mo vi ra ju po se -
bnos ti i vri je dnos ti kul tu re i umje tnos ti Bo sne i
Her ce go vi ne. Ti me su se i mla di umje tni ci oku-
plje ni unu tar ovo go di{ nje gra fi ~ke ra di oni ce “Oti-

s ci mul ti ori gi nal ne BiH” na {li pred dva za dat ka:
unu tar vlas ti tog do ̀ iv lja ja i is kus tva ispi ta ti kre ati -
vne mo gu }nos ti sa mo ga me di ja ispi tu ju }i odre -
|e ne odli ke tra di ci onal ne umje tnos ti mul ti ori gi na -
la, ali i pre po zna ti i usvo ji ti vri je dnos ti bo san sko -
her ce go va ~kog mul ti ori gi nal no ga tka nja pred iza-
zo vi ma vre me na u ko jem su bu du }nost i je dne i
dru ge stav lje ne u pi ta nje. Os tva re ni re zul ta ti, ut-
ka ni u ne svo di ve, ra zli ~i te, in di vi du al ne li ko vne is -
ka ze mla dih gra fi ~a ra bit }e pri ka za ne i {i roj pu-
bli ci u okvi ru pla ni ra nih izlo ̀ bi u ne ko li ci ni bo san -

sko her ce go va ~kih gra do va, kao pot vrda kon ti nu -
ite ta u ra zvo ju gra fi ke i kao pod sti caj otvo re nos ti
umje tni ~kog mi{ lje nja na ovom pros to ru.

Grafi~ka radionica “Otisci
multioriginalne BiH”, detalj,
2014.
The printmaking workshop
“Prints of multioriginal Bosnia
and Herzegovina”, detail, 2014
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adopted as inspiring elements of constant flow
and transformation.
The printmaking workshop “Prints of multiorigi-
nal Bosnia and Herzegovina” hosted students of
printmaking from all four BiH academies – Acad-
emy of Fine Arts Siroki Brijeg of the Mostar Uni-
versity, Academy of the Banja Luka University,
Academy of Fine Arts Trebinje of the University of
Istocno Sarajevo, Academy of Fine Arts of the
Sarajevo University, and as well students from the
Department of Fine Arts at the Faculty of Teach-

ing, University “D`emal Bijedi}” in Mostar. Twenty
young printmakers – Amir ]ati}, Taida Fitozovi},
Admir Gani}, Nikolina Gvozden, D`eneta Had`i},
Nikola Iljki}, Tomislav Ivankovi}, Nata{a Jovani},
Nata{a Konjevi}, Sabina Maslo, Mia Mari}, Radi-
voj Mili}, Davor Mulali}, Bojana Popara, Mirza
Rahmanovi}, Nedim [e}eragi}, Albina Tur-
sunovi}, Jelena Udovi~i}, Sa{a Vasi} and Igor
Vu~i} – produced more than 200 prints, the maps
of which were compiled as gifts for all institutions

that participated in this very successful and, for
the future projects, an inspiring workshop.
In this introduction it would be necessary to men-
tion that the printmaking workshop “Prints of mul-
tioriginal Bosnia and Herzegovina” was lead by
Professor Amela Had`imejli} Ke~o from the Sara-
jevo Academy of Fine Arts, supported by assis-
tants and associates Admir Mujki}, Danis Fejzi}
and Amer Had`i}. The workshop was held within
the USAID and CRS “PRO-Future” project, which
advocates gathering of the youth from various
parts of Bosnia and Herzegovina, their stronger
connections through various forms of education
and attractive programs promoting particularities
and values of culture and art of BiH. Hence there
were two tasks facing young artists gathered at
this year’s printmaking workshop “Prints of mul-
tioriginal Bosnia and Herzegovina”: within their
own perceptions and experience, to explore cre-
ative options of the medium itself by exploring
certain characteristics of traditional art of multio-
riginal, and to identify and adopt the values of
BiH multioriginal weave in which the future of
both have been challenged by the time we live
in. The achieved results, weaved into u irre-
ducible, different, individual visual expressions of
young printmakers will be presented to the broad
public within planned exhibitions in several BiH
towns as the verification of the continuity of print-
making development and as an impetus to open-
ness of artistic thinking in the country.

Grafi~ka radionica “Otisci
multioriginalne BiH”, u
procesu, detalj, 2014.
The printmaking workshop
“Prints of multioriginal Bosnia
and Herzegovina”, Work in
progress, detail, 2014
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@ivot i rad na akademiji
Life and Work at the Academy
Dekani, Odsjek za slikarstvo, Odsjek za grafiku, Odsjek za kiparstvo, 
Nastavni~ki odsjek, Odsjek za grafi~ki dizajn, Odsjek za produkt dizajn,
Katedra za teoriju i historiju umjetnosti, Zajedni~ki predmeti, 
Vanjski saradnici, Saradnici
Deans, Department of Painting, Department of Printmaking, 
Department of Sculpting, Department of Art Education, Department of
Graphic Design, Department of Product Design, The Chair for Art History
and Theory of Art, Common courses, External collaborators, Associates
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Za sve one koji vrijeme i trenutke u njemu
provedu u ~etiri, ~esto pet pa i vi{e godina
studija, a i za one koji svoj radni vijek provode
na Akademiji likovnih umjetnosti u Sarajevu,
`ivjeti u njoj zna~i istinsko bogatstvo i sretno
doba ljudskog djelovanja. Ono {to ~ini `ivot na
Akademiji najprije je dosanjani san iz mladosti,
kad u toj alhemi~arskoj laboratoriji {to se razvija
du`e od ~etrdeset godina slutnja ne~ega
skrivenog isklija u oblike linija i boja, u djelo
~udesnosti umjetnikove ruke. Da bi ta ruka
mogla utjeloviti ideju, da ideje poteku iz `ivota u
kojem jesmo, iz riznice proteklih svjetova, iz
svijeta imaginacije, iz vrela kreacije mladog
ljudskog bi}a, koje je i sâmo ro|enjem jedna
kreacija i obe}anje svijetu, na Akademiji postoji
sve ono {to poma`e da se talenat razvije i
osposobi kako bi rezultirao novim djelima:
slikama, skulpturama, grafikama, grafi~kim,
unikatnim, industrijskim dizajnom,
fotografijama, videom, instalacijama,
performansima, digitalnom slikom, kako bi
student u nastavnom procesu stekao
sposobnost da vizualnim jezikom u~estvuje u
savremenoj umjetni~koj sceni zajedno sa
knji`evno{}u, teatrom, TV scenom, muzikom. 
@ivot na Akademiji, prije svega, ~ine rad po
klasama, za {tafelajem, na bakarnoj plo~i, na
kiparskom stalku, predavanja na satima
zajedni~ke nastave, razgovori studenata sa
asistentima i profesorima � ali i vrijeme ti{ine,
vrijeme samostalnoga rada, traganja za
izrazom, idejom, rad na skicama, studijama �

kad svako sebi postavlja zada}u odre|enja
naoko jednostavnog: ta~ne linije i slo`enih
oblika i kompozicija. Tada se intenzivno `ivi; A u
slici mira na Akademiji zapravo se odvija burna
smjena napora, napona, radosti i ushi}enja. Ta
vrsta `ivota na Akademiji je ono za ~im `ude
mladi pred vratima Akademije.
Iza portala Akademije svakodnevno vri `ivot,
pola`u se ispiti, upisuju semestri, brane zavr{ni
i master radovi, postavljaju i otvaraju izlo`be,
promocije, de{avaju se dru`enja u kafeu,
sjednice Kolegija i Nastavno-umjetni~kog
vije}a. Na svim nivoima organizacije i rada
Akademije postoji odgovornost. Najvi{u ima
dekan. Od osnivanja Akademije 1972. godine
do 2012. na toj funkciji smijenilo se osam
dekana:
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For those who have spent their time (and the
moments that make up that time) at the Acad-
emy–four or, as is often the case, five or more
years as students or an entire career as faculty
members–life at the Academy represents a true
treasure and a happy period of activity. Life at
the Academy is first and foremost characterized
by a youthful dream-come-true when the intu-
ition of something hidden surfaces in lines and
colours from the miraculous work of your own
hands in that alchemist’s laboratory that has
been active for more than forty years. The Acad-
emy provides for the development of talent, en-
abling hands to materialize ideas, ideas to flow
from our lives, from the wealth of past worlds,
from the worlds of the imagination, from the
springs of creativity in young individuals whose
birth is a creation unto itself and a promise to
the world. It enables students to create new
works–paintings, sculptures, prints, graphic de-
signs, unique designs, industrial designs, pho-
tographs, videos, installations, performances,
digital images. As part of their education, stu-
dents acquire the ability to participate on the
contemporary art scene with their visual style,
alongside literature, theatre, TV and music. 
Life at the Academy primarily consists of studio
work (before an easel, a copper plate, a sculp-
ture stand), lectures during classes, conversa-
tions among students, teaching assistants and
professors, as well as periods of silence, peri-
ods of independent work, the hunt for expres-
sions and ideas, work on sketches and tasks
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set by the individual ranging from the seemingly
simple precise line to complex shapes and
compositions. During these moments, life is in-
tense and the peaceful image of the Academy
hides a boisterous cycle of effort, exertion, joy
and ecstasy. That is the kind of life that young
people yearn for as they stand before the doors
of the Academy.
Behind the doors of the Academy, everyday life
goes on: passing of exams, enrolment in new
semesters, defence of diploma and master’s
works, promotions, hanging out at the café,
faculty and curriculum committee meetings. Re-
sponsibilities exist at all the organisation levels
of the Academy. The highest responsibility be-
longs to the dean. From the foundation of the
Academy in 1972 to 2012, eight individuals
have held the position of dean:



Prof. dr. Muhamed Karamehmedovi}, histori~ar
umjetnosti, koji je bio ~lan Mati~ne komisije za
osnivanje Akademije likovnih umjetnosti u Sarajevu i
obavio slo`ene poslove ustrojstva ove, u Bosni i
Hercegovini prve visokoobrazovne ustanove takve
vrste. Istovremeno je bio izabran u svojstvu docenta
za nastavnika historije umjetnosti. Akademijom je
rukovodio od 1972. do 1982. godine. Za njegovog
mandata obavljena je adaptacija zgrade
Evangelisti~ke crkve, u koju se uselila Akademija, a
studenti i nastavnici dobili su savremeno opremljene
klase i kabinete.

Prof. Dr. Muhamed Karamehmedovi}, art historian,
was a member of the Founding Committee for the
Establishment of the Academy of Fine Arts in Sara-
jevo and he carried out the complex task of structur-
ing the first institution of this kind in Bosnia and
Herzegovina. At the same time, he was also an As-
sistant Professor for Art History. He served as head
of the Academy from 1972 to 1982. During his man-
date, the Academy moved into the newly-adapted
building of the evangelical church where students
and faculty were provided with fully equipped, mod-
ern classrooms and offices. 
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Prof. Ljubomir Per~inli}, akademski slikar, bio je
dekan od 1983. do 1985. godine. Svoje slikarsko
obrazovanje stekao je na Akademiji likovnih
umetnosti u Beogradu, pa je i poetika njegovog
slikarstva poticala iz beogradskog miljea, kao i
korisna saradnja izme|u ovih dviju Akademija. Za
njegovog mandata studenti i nastavnici Akademije
u~estvovali su u velikom art-programu XIV zimskih
olimpijskih igara, kada je Akademija svojim
rje{enjima likovnog identiteta XIV zimskih olimpijskih
igara prakti~no iza{la na me|unarodnu scenu.

Prof. Ljubomir Per~inli}, academic painter, served as
dean from 1983 to 1985. He was educated as a
painter at the Academy of Fine Arts in Belgrade; as
a result, his poetics stems from the Belgrade milieu
and he established a useful cooperation between
the academies in Sarajevo and Belgrade. During his
mandate, students and faculty from the Academy
participated in the large art program of the 14th Win-
ter Olympic Games: with its creation of a visual iden-
tity for the 14th Winter Olympic Games, the Academy
stepped entered the international art scene.

Ljubomir Per~inli}
(1983 – 1985)

Muhamed Karamehmedovi}
(1972 – 1982)
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Prof. Seid Hasanefendi}, akademski grafi~ar, bio je
dekan od 1985. do 1989. godine. Kao umjetnik koji
se formirao u drugoj, zagreba~koj sredini, donio je
iskustva koja su bila korisna u radu Akademije u
Sarajevu, a posebno za povezivanje Akademije i
nekih institucija zapadnog kulturnog kruga. Na
zvani~nom me|udr`avnom nivou ostvarena je
saradnje izme|u srodnih institucija u Njema~koj i
Akademije likovnih umjetnosti u Sarajevu, a radio je i
na trasiranju budu}eg u~e{}a nastavnika na
izlo`bama u Turskoj.

Prof. Seid Hasanefendi}, academic printmaker,
served as dean from 1985 to 1989. He was formed
as an artist in a different environment in Zagreb and
he brought with himself experiences that proved
useful to the Academy in Sarajevo, especially in
terms of connecting the Academy with certain insti-
tutions from the Western cultural sphere. At the offi-
cial international level, cooperation was established
between the Academy of Fine Arts in Sarajevo and
similar institutions in Germany. Also, he worked on
creating an inroad for the participation of faculty at
exhibitions in Turkey.

Prof. Milorad ]orovi}, akademski slikar, bio je dekan
od 1989. do 1992. godine. Akademijom je rukovodio
samo u jednom mandatu i pred i po~etkom agresije
na Bosnu i Hercegovinu, kada se rad institucije ve}
ote`ano odvijao. 

Prof. Milorad ]orovi}, academic painter, served as
dean from 1992 to 1994. He served as head of the
Academy for just one mandate leading up to the ag-
gression on Bosnia and Herzegovina, at a time
when the institution already began to encounter ob-
stacles. 

Milorad ]orovi}
(1989 – 1992)

Seid Hasanefendi}
(1985 – 1989)
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Prof. dr. Mehmed Ak{amija bio je dekan od 1992. do
1994. godine. Akademijom je rukovodio za vrijeme
agresije na Bosnu i Hercegovinu, u uslovima totalne
blokade i granatiranja Sarajeva i same zgrade
Akademije. U prvoj godini agresije nije bila upisana
nova generacija studenata, nastava se odvijala
ote`ano i pod svakodnevnom opasno{}u.
Akademija je bila jedan od va`nijih centara kulturnog
otpora agresiji.

Prof. Dr. Mehmed Ak{amija served as dean from
1992 to 1994. He served as head of the Academy
during the aggression on Bosnia and Herzegovina,
during the siege of Sarajevo when the city and the
Academy building itself were being shelled. During
the first year of the aggression, new students were
not enrolled, while teaching became difficult and
dangerous. The Academy was one of the more im-
portant centres of cultural resistance to the aggres-
sion.

Prof. dr. Sadudin Musabegovi}, esteti~ar, bio je
dekan od 1994. do 2000. godine. Dr. Musabegovi}
je bio drugi dekan iz reda nastavnika teoretske
nastave, koji je preuzeo upravu jo{ dok je trajala
agresija, odr`avaju}i Akademiju u kulturnom `ivotu
opkoljenog grada. U vrijeme kada su Akademiju
napustili neki saradnici i nastavnici uspio je
organizirati redovnu nastavu na svim odsjecima i
svim predmetima. U poratnim godinama obnovio je i
osposobio zgradu za izvo|enje nastave, obnovio je
nastavni kadar, a nastavio je razvijati i saradnju sa
akademijama u svijetu.

Prof. Dr. Sadudin Musabegovi}, professor of aesthet-
ics, served as dean from 1994 to 2000. Dr. Sadudin
Musabegovi} was the second dean who was also a
professor for the theoretical group of subjects and he
accepted this position while the aggression was still
ongoing. He maintained the Academy’s position in
the cultural life of the besieged city. At a time when
some faculty and staff had left the Academy, he man-
aged to organize regular teaching at all the depart-
ments and for each course. During the post-war
years, he oversaw the renovation of the building so
that it could be used for teaching, renewed the faculty
and continued to develop cooperation with acade-
mies around the world.

Mehmed Ak{amija
(1992 – 1994)

Sadudin Musabegovi}
(1994 – 2000)
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Metka Kraigher-Hozo
(2000 – 2004)

Nusret Pa{i}
(2004 – 2011)

Prof. Metka Kraigher-Hozo, akademska slikarka, bila
je dekanesa od 2000. do 2004. godine, tako|e iz
reda nastavnika teoretske nastave jer je izvodila
nastavu na predmetu tehnologija slikarstva i
kiparstva. Pripremila je osnovu za pokretanje studija
konzervacije i restauracije, koji nije tada za`ivio
usljed nedostatka financijskih sredstava. Ostvarila je
saradnju sa srodnim institucijama u Sloveniji i
Francuskoj i realizirala neke zajedni~ke projekte iz
oblasti konzervacije i restauracije. Za njenog
mandata zapo~ele su pripreme za uvo|enje nastave
po bolonjskom obrazovnom sistemu.

Prof. Metka Kreigher Hozo, academic painter,
served as dean from 2000 to 2004. She also taught
the Technology of Painting and Sculpture, thus mak-
ing her another dean who taught in the theoretical
group of subjects. She made the necessary prepa-
rations for establishing a program in conservation
and restoration (although it was not established at
the time due to a lack of funds). She established co-
operation with similar institutions in Slovenia and
France and realised several joint projects in conser-
vation and restoration. During her mandate, prepa-
rations began for the restructuring of curricula in line
with the Bologna process. 

Prof. Nusret Pa{i}, akademski slikar, bio je dekan od
2004. do 2011. godine. Prvi dekan koji je zavr{io
studij slikarstva i stekao zvanje akademskog slikara
na ovoj Akademiji. Zna~ajan je u~esnik savremene
likovne scene. U toku njegovog mandata ura|eni su
novi nastavni planovi i programi za prvi i drugi ciklus
studija po bolonjskom sistemu. Nakon sanacije
zgrade o{te}ene usljed granatiranja 1992.-1995.
godine ura|en je projekt i izvr{ena konzervacija i
restauracija fasade po standardima koji va`e za
objekte kulturnog naslije|a. 

Prof. Nusret Pa{i}, academic painter, served as
dean from 2004 to 2011. He was the first dean to
complete his studies (graduating as an academic
painter) at the Academy in Sarajevo. He is an impor-
tant participant on the contemporary art scene. Dur-
ing his mandate, new curricula were drawn up for
the first and second cycles according to the
Bologna process. The damage incurred by the
building as a result of shelling in the period 1992-
1995 was repaired and the façade of the building
was restored and conserved in line with the stan-
dards in place for cultural heritage.



Odsjek za slikarstvo
Department of Painting



Fo
to

 / 
P

ho
to

 A
m

er
 B

ak
{i

}



146 Odsjek za slikarstvo

Nakon osnivanja ALU u Sarajevu 1972 godine,
Odsjek slikarstvo, stvara vlastitu historiju. Ona se
od ostalih odsjeka ne razlikuje samo po prirodi
materije na koju je upu}ena, ve} i po
umjetni~kim li~nostima koje su je svojim
nastavno-pedago{kim i umjetni~kim radom
obilje`ili.
Tih godina na Odsjeku djeluju nastavnici i
saradnici: Nada Pivac, Borislav Aleksi}, Ismar
Mujezinovi}, Ljubomir Per~inli}, Sead Musi},
Milivoje Unkovi} i Ratko Lali}.
Nakon renoviranja i adaptacije stare
Evangelisti~ke crkve, 1979/1981. godine, za
potrebe Akademije i njenog otvaranja, 28.
decembra 1981.godine po~ela je nova era u
`ivotu i radu ALU: nova generacija studenata,
{kolske ’82 / ’83. godine, po~ela je studij u
sasvim druga~ijim, neusporedivo boljim i
primjerenijim uslovima. Time je kvalitet studija
podignut na vi{i nivo.
To se ogleda i u ~injenici da je {kolske 1983/84
pokrenut i postdiplomski studij, ~ime je
zaokru`en i upotpunjen proces studija.
Po~etkom i za vrijeme rata 1992-1995.
Akademija nije prestala s radom.
Novom organizacijom i preraspodjelom, na
odsjek dolazi prof. Nusret Pa{i}. On je u tim
ratnim okolnostima vodio kreativno-umjetni~ku
nastavu na odsjeku.* Njegovim velikim
zalaganjem nastava se nije prestala odvijati. ALU
u cjelini, kao i Odsjek slikarstvo, sa~uvali su
kontinuitet i pre`ivjeli uprkos svemu. I onda kad
se ~inilo nemogu}im, zahvaljuju}i snazi i
istrajnosti onih koji su ostali, poput prof. Pa{i}a,
a koji su pored anga`mana u nastavi na{li
vremena i za vlastiti umjetni~ki rad i u~e{}e u

likovnim projektima koji su afirmirali umjetnost
ratnog Sarajeva � Akademija je imala, odnosno
izborila svoju budu}nost.
Godine 1997. na Odsjek bivaju primljeni novi,
mladi asistenti Tatjana Milakovi} i Amer Bak{i},
~ime je zaokru`ena kadrovska osnova za
normalno odvijanje nastave. Godine 2000,
nakon {to su se ostvarile sve pretpostavke
druga~ijom podjelom i nadogradnjom
prostora/klasa, na Odsjeku ponovo zapo~inje
postdiplomski studij.
Godinu dana kasnije na Odsjeku po~inje
program digitalnog crtanja/slikanja. Sve ono {to
se radi u klasi i realizira u klasi~nom mediju,
studenti sada imaju priliku da urade u
digitalnom. Sve ostalo {to uklju~uje pokret i zvuk,
druga~iju digitalnu obradu, sadr`ano je unutar
izbornog predmeta multimedija.
U posljednjoj dekadi dolazi do (re)organizacije
studija u skladu sa bolonjskim procesom:
nastava se odvija u dva ciklusa: I ciklus �
dodiplomski studij u trajanju od IV godine, te II
ciklus, master studij u trajanju od jedne godine.
Odsjek je uvijek bio mjesto susreta pro{losti,
sada{njosti i budu}nosti. Edukacija o bogatom
likovnom naslije|u, upoznavanje s klasi~nim
tehnikama kako u procesu tako i u tehni~ko-
tehnolo{kim pretpostavkama, propitivanje i
istra`ivanje aktuelnih likovnih de{avanja, novih
tendencija, teorija, novih likovnih horizonata, kao
i upotreba novih medija, u osnovi karakteriziraju
svaku generaciju nastavnika i saradnika, koji su
svojim nastavno-pedago{kim, ali i umjetni~kim
radom obilje`ili razli~ite periode u razvoju,
odnosno `ivotu Odsjeka.

*Prof. Pa{i} vodio je prakti~nu nastavu i na Nastavni~kom

odsjeku.
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After the Academy of Fine Arts in Sarajevo was
founded in 1972, the Department of Painting,
began to write its own history. The Department
of Painting differs from other departments not
only because of the nature of the material
studied but also because of the individuals that
contributed to the department with their
teaching and their artistic work. 
At that time, the following faculty and staff were
employed at the department: Nada Pivac,
Borislav Aleksi}, Ismar Mujezinovi}, Ljubomir
Per~inli}, Sead Musi}, Milivoje Unkovi} and
Ratko Lali}.
A new era in the life and work of the Academy
began once the old evangelical church was
renovated and adapted for the uses of the
Academy in 1979-1981 and after it was
inaugurated on 28 December 1981; in 1982/83,
a new generation of students began their
studies under completely different and
incomparably better and more suitable
conditions. The quality of education was thus
raised to a higher level. This can be seen in the
fact that during the 1983/84 academic year, a
postgraduate program was established, thus
completing the study program. The Academy
continued to operate during the war, in the
period from 1992 to 1995. 
Following some reorganization and
redistribution, Prof. Nusret Pa{i} joined the
department. During the war, he was in charge
of creative-artistic education at the
department.* Thanks to his great efforts,
classes went on. The Academy as a whole and
the Department of Painting in particular
preserved its continuity and survived against all

odds. Even under seemingly impossible
conditions, the Academy had or rather created
a future for itself thanks to the strength and
perseverance of those individuals who
remained–such as Prof. Pa{i}–and who, in
addition to teaching, found time for their own
artistic work and participation in art projects
that affirmed the art of wartime Sarajevo. 
In 1997, the department welcomed new, young
teaching assistants: Tatjana Milakovi} and
Amer Bak{i}, thus completing a core faculty
necessary for a normal education process. In
2000, after all the preconditions were fulfilled by
redistributing and adding to the available
space/studios, graduate studies resumed at
the department. 
A year later, the department introduced the
digital drawing/painting program. Students now
have the opportunity to work in the digital realm
on tasks that are carried out in the studios
using traditional media. Everything else that
includes movement, sound and various
aspects of digital design is included as part of
the Multimedia elective course. 
During the last decade, the curriculum was
(re)organized in accordance with the Bologna
process. In line with this, the curriculum
consists of two cycles: the first cycle of
undergraduate study lasts four years and the
second cycle of master’s studies lasts one year. 
The department has always been a meeting
place for the past, present and future.
Education about a rich art heritage, introduction
to traditional techniques both in terms of
process and technical-technological
prerequisites, questioning and research into

current artistic trends, new tendencies, theories
and new artistic horizons, as well as the use of
new media fundamentally characterises each
generation of faculty and staff who have
marked the various periods in the development
of the department with their teaching and
artistic work.

*Prof. Pa{i} was also in charge of practical subjects at the

Department of Art Education. 
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Diplomirala je 1953. godine na Akademiji likovnih umetnosti u Beogradu –
Smer slikarstvo, gdje je i magistrirala u klasi prof. Nedeljka Gvozdenovi}a
1955. Jedan je od osniva~a Akademije likovnih umjetnosti u Sarajevu, na
kojoj je radila od 1972. do odlaska u penziju 1991. godine, u zvanju
docenta, potom vanrednog pa redovnog profesora na predmetima crtanje
i ve~ernji akt. Na Akademiji likovnih umjetnosti u [irokom Brijegu radila je
od 1996. do 2000. godine, gdje je obavljala i du`nost prodekana. Brojne
generacije njenih studenata imaju samo rije~i hvale za njen pedago{ki
rad. Bila je ~lan Udru`enja likovnih umjetnika BiH od 1960. godine. 
Slikala je mrtve prirode, ali je bila fascinirana i ljudskim karakterima, te je
~esto radila portrete izuzetne snage i izra`ajnosti. U njenom opusu nalaze
se i djela sakralne tematike, a dalmatinski i hercegova~ki pejza`i bili su joj
trajna inspiracija. Nikad se u svome radu nije odrekla intimizma,
jednostavnih ambijenata i osebujnih osvjetljenja. U
bosanskohercegova~ko slikarstvo uvela je i novu vrstu apstrakcije (slika
“Polifonija” iz 1974). 
Izlagala je na mnogim doma}im i me|unarodnim izlo`bama. Dobitnica je
brojnih nagrada za slikarstvo i crte`. Pored stru~nih nagrada, dobitnica je i
Plakete Univerziteta u Sarajevu za doprinos u razvoju Univerziteta,
[estoaprilske nagrade Grada Sarajeva, Godi{nje nagrade ULUBiH-a,
Nagrade Republi~ke zajednice za kulturu BiH, Dvadesetsedmojulske
nagrade BiH i drugih. 

Graduated in 1953 from the Department of Painting of the Academy of
Fine Arts in Belgrade and proceeded to complete a master’s degree in
1955, class of professor Nedeljko Gvozdenovi}. One of the founders of
the Academy of Fine Arts in Sarajevo; worked at the Academy from 1972
until retirement in 1991, first as an assistant professor, then associate and
finally full professor of drawing and figure drawing. She worked at the Fine
Arts Academy in [iroki Brijeg from 1996 until 2000, also serving as vice-
dean. Numerous generations of her students give nothing but praise
about her pedagogical work. She was member of the Association of
Visual Artists of BiH since 1960. 
She painted still life, but she was fascinated by human character and
often worked on portraits of exceptional expressive force. Her oeuvre
includes religious themes, but she drew endless inspiration from the
landscapes of Dalmatia and Herzegovina. In her work, she always
maintained an intimate approach, simple ambience and rich light. She
enriched BiH fine arts with a new type of abstract painting (her painting
Polifonija /Polyphony/ from 1974). 
Her work was exhibited at numerous local and international exhibitions.
She received numerous awards for her paintings and drawings. In
addition to professional awards, she also received a Special Mention by
the University of Sarajevo for her contribution to the development of the
University, [estoaprilska nagrada Grada Sarajeva (Liberation Day
memorial award), ULUBiH annual award, Award of the Culture Board of the
Republic of BiH, Dvadesetsedmojulska nagrada BiH (memorial award),
etc.

Ljeto u Po~itelju, pastel,
47x63cm
Summer in Pocitelj, pastel,
47x63cm

Nada Pivac
(^a plji na, 1926 – 
Mos tar, 2008) 

Na Akademiji / 
At the Academy /
1972-1991
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Zavr{io Dr`avnu {kolu za primijenjenu umjetnost u Sarajevu i Akademiju
primenjenih umetnosti – Smer slikarstvo u Beogradu 1958. godine. 
Bio je profesor na [koli za primijenjenu umjetnost u Sarajevu. Na
Akademiji likovnih umjetnosti u Sarajevu izabran za docenta na predmetu
crtanje-slikanje 1972. godine. Na ovom predmetu napreduje u zvanje
vanrednog profesora. Bio je prodekan i predsjednik Savjeta Akademije.
Akademiju napu{ta 1982. godine. 
Grafi~ki opus mu je obimniji i sadr`ajniji od slikarskog. Studiozno je
pripremao svaki otisak i nije {tampao velike tira`e. U stvarala{tvu je
posebno istra`ivao problem prostora. U njegovom grafi~kom djelu
naro~ito je istaknut ezoteri~no-scijentisti~ki karakter. Pojedini grafi~ki
ciklusi (Put u ni{ta) najavili su pojavu odre|enih pravaca u stvarala{tvu
mla|ih umjetnika, poput minimalizma i redukovanog grafizma. 
Samostalno je izlagao od 1960. i u~estvovao na svim va`nijim izlo`bama
grafike u BiH i Jugoslaviji. Dobitnik je nekoliko va`nih nagrada i priznanja
poput Grand Prix na III bijenalu grafike u Firenci 1972, Nagrade ULUBiH-a
1973, Dvadesetsedmojulske nagrade Bosne i Hercegovine 1975. godine,
itd.

Graduated from the State School of Applied Arts in Sarajevo and the
Academy of Applied Arts – Painting Department in Belgrade in 1958. 
Taught at the School of Applied Arts in Sarajevo. Appointed assistant
professor of drawing and painting at the Academy of Fine Arts in Sarajevo
in 1972. Promoted to associate professor. Served as vice-dean and
president of the Academy Council. Left the Academy in 1982. 
His printmaking oeuvre surpasses his painting one. He prepared each
print studiously and never produced large series. He was particularly
focused on the problem of space. His printmaking rests largely on
esotericism and scientism. Some of his series Put u ništa /The Road to
Nothingness/ announced the appearance of certain directions in the work
of younger artists, such as minimalism and reduced graphism. 
He has exhibited individually since 1960 and has taken part in all the key
print exhibitions in BiH and Yugoslavia. He has won several major awards,
such as the Grand Prix of the 3rd Florence Graphics Biennale, 1972;
ULUBiH Award 1973; Dvadesetsedmojulska nagrada Bosne i Hercegovine
(27 July Memorial Award) 1975; etc.

Iz ciklusa Put u ništa,
2(100x70cm)
From the series The Road to
Nothingness, 2(100x70cm)

Borislav Aleksi}
(Sa ra je vo, 1936) 

Na Akademiji / 
At the Academy /
1972-1982
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Bavi se slikarstvom, literaturom, filmom. Na Akademiji likovnih umjetnosti
u Zagrebu diplomirao slikarstvo 1966. godine. Saradnik Majstorske
radionice Krste Hegedu{i}a do 1969. Bio je saradnik na filmu “Bitka na
Neretvi”, scenograf i kostimograf u filmovima “19 djevojaka i mornar” i
“Deveto ~udo na istoku”. Na Akademiji likovnih umjetnosti u Sarajevu
anga`ovan je 1973. godine u zvanju docenta na Katedri za slikarstvo,
gdje napreduje u zvanje vanrednog profesora i obavlja du`nost {efa
Odsjeka do 1979. godine, kada napu{ta Akademiju. U svom
stvarala~kom opusu anga`ovan je u raznim oblicima likovnih djelatnosti
na filmu, u teatru, dizajnu, slikarstvu i grafici. Izlagao je u Banjoj Luci,
Innsbrucku, Klagenfurtu, Ljubljani, Mostaru, Oslu, Rijeci, San Diegu,
Sarajevu, Splitu, Tuzli, Zagrebu, Caracasu, Bologni, Pragu, Coventryju,
Milanu, Francavilli al Mare, Budimpe{ti, Hoechstu, Leverkusenu,
Kopenhagenu, Parizu, Atini, Bydgoszczu, Lodzu, Bytonu, Derrari, Lundu,
Tokiju, Aleksandriji, Minhenu itd. Autor je niza plakata za Zimske
olimpijske igre Sarajevo 1984. Snimio je kratke igrane filmove
“Crvenkapica se crveni” 2005, “Sjena” 2007, “Dvojnica” 2008, “Zid” 2009,
dugometra`ni igrani (nedovr{en)”Enigma” 2008, te dugometra`ni igrani
“Dim/monofobija”, 2012. Napisao i objavio romane Ring 2006,
Crvenkapica se crveni 2008, No} vje{tica 2011, K-15 2011, te knjigu o
Ismetu Mujezinovi}u Ismet Mujezinovic – Portret sa spomenicom 2008.
Objavio je i CD album sa vlastitom muzikom – 12 numera iz filma
“Dim/monofobija”, 2012. Kulturno i dru{tveno je aktivan u raznim
periodima kao predsjednik Udru`enja likovnih umjetnika BiH i Udru`enja
primijenjenih umjetnika BiH, a kao predsjednik ULUBiH-a po~eo je s
realizacijom projekata Collegium artisticum – deset ateljea za mlade
~lanove dru{tva, Prodajni salon za ULUPUBiH, kao i skupni atelje za Grupu
Zvono. Bio je predsjednik Davalaca kulture pri Republi~koj skup{tini za
kulturu i Skup{tini za kulturu grada Sarajeva. Dobitnik je brojnih nagrada
za svoj umjetni~ki rad: 1. nagrada Salona mladih Zagreb; 1. nagrada na
Izlo`bi mladih Sarajevo; 1. nagrada Collegium artisticum Sarajevo; 1.
nagrada Sarajevski salon, Sarajevo; 1. nagrada Memorijal Nade`de
Petrovi}, ^a~ak; Godi{nja Vjesnikova nagrada Josip Ra~i} za najbolju
izlo`bu u Jugoslaviji – Zagreb; Nagrada Premio Michetti, Francavilla al
Mare; Nagrada za olimpijske plakate u Kranju, Be~u, Oslu i Bruxellesu.
Dobitnik je [estoaprilske nagrade Grada Sarajeva. Bio je u `irijima za sve
zna~ajne izlo`be, republi~ke nagrade i manifestacije u Sarajevu, kao {to
su jugoslovenske likovne izlo`be, teatarski festival MESS, izlo`be u oblasti
arhitekture, fotografije itd. Osniva~ je (sa porodicom) i prvi donator Fonda
Ismet Mujezinovi} pri Galeriji portreta Tuzla. @ivi i radi u Sarajevu (BiH),
Lovre~ici (Hrvatska) i Ljubljani (Slovenija). 

He has worked in painting, literature and film. He graduated in 1966 from
the Academy of Fine Arts in Zagreb. He had collaborated with Krsto
Hegedu{i}’s master workshop until 1969. He collaborated on the
production of the feature film The Battle of Neretva and was production
and costume designer for the features Devetnaest djevojaka i jedan
mornar /Nineteen Girls and One Sailor/ and Deveto čudo na istoku /Ninth
Wonder of the East/. He joined the Academy in 1973 as assistant
professor of painting, promoted to associate professor and head of
Department until 1979, when he left the Academy. 
Creatively, he has worked in various forms of art in film, theatre, design,
painting and printmaking. He has exhibited in Banja Luka, Innsbruck,
Klagenfurt, Ljubljana, Mostar, Oslo, Rijeka, San Diego, Sarajevo, Split,
Tuzla, Zagreb, Caracas, Bologna, Prague, Coventry, Milan, Francavilla al
Mare, Budapest, Hoechst, Leverkusen, Copenhagen, Paris, Athens,
Bydgoszcz, Lodz, Byton, Derrara, Lund, Tokyo, Alexandria, Munich, etc.
He is the author of a series of posters for the 1984 Sarajevo Winter
Olympics. He authored the short films Crvenkapica se crveni (Little Red
Ridinghod Goes Red) (2005), Sjena (Shadow) (2007), Dvojnica
(Doppelgänger) (2008), Zid (Wall) (2009) and the features Enigma (2008)
(unfinished), Dim/monofobija (2012). He has written and published the
novels Ring (2006), Crvenkapica se crveni /Little Red Ridinghood Goes
Red/ (2005), Noć vještica /Halloween/ (2011) K-15 (2011), and a book
about Ismet Mujezinović, Ismet Mujezinović – Portret sa spomenicom
/Ismet Mujezinović – A Portrait and a Memorial/ (2008). He also published
a CD of his own music – 12 pieces from the film Dim/monofobija (2012).
His numerous professional and social activities include: president of the
Association of Visual Artists of BiH (ULUBiH) and Association of Applied
Artists and Designers of BiH (ULUPUBiH); as president of ULUBiH, he
started working on Collegium artisticum – ten studios for young members,
ULUPUBiH Sales Salon, as well as a group studio for the Zvono group. He
was president of the Culture Providers Committee at the Assembly of the
Republic of BiH and the Assembly of the City of Sarajevo. His artistic work
received numerous awards: 1st Prize Salon mladih (Young Artists) Zagreb;
1st prize Izlo`ba mladih (Young Artists) Sarajevo; 1st prize Collegium
artisticum Sarajevo; 1st prize Sarajevski salon Sarajevo; 1st prize Memorijal
Nade`de Petrovi}, ^a~ak; Godi{nja Vjesnikova nagrada Josip Ra~i} za
najbolju izlo`bu u Jugoslaviji (Vjesnik Annual Josip Ra~i} Award for Best
Exhibition in Yugoslavia), Zagreb; Premio Michetti Award, Francavilla al
Mare; Awards for Olympic Posters in Kranj, Vienna, Oslo and Brussels.
Winner of [estoaprilska nagrade Grada Sarajeva /Liberation Day Memorial
Award/. He has been a jury member for all the leading exhibitions, events
and prizes in Sarajevo, as well as Yugoslav fine arts exhibitions, MESS
International Theatre Festival, architecture and photography exhibitions,
etc. Together with his family, he was the founder and the first donor of the
Ismet Mujezinovi} Foundation at the Tuzla Portrait Gallery. He lives and
works in Sarajevo (BiH), Lovre~ica (Croatia) and Ljubljana (Slovenia). 

Red, ulje na platnu, 140x80cm
(u kolekciji Muzeja savremene
umjetnosti Beograd), 1966.
Red, oil on canvas, Collection
of Museum of Contemporary
Art Belgrade, 140x80cm, 1966

Ismar 
Mujezinovi}
(Osi jek, 1942) 
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Akademiju likovnih umjetnosti, Odsjek za slikarstvo, zavr{io je 1966.
godine u klasi profesora Nedeljka Gvozdenovi}a. Od 1966. ~lan je
ULUBiH-a i Dru{tva likovnih umjetnika Zenice. Jedno vrijeme je radio kao
profesor likovnog odgoja u Zenici. Na Akademiju likovnih umjetnosti u
Sarajevu izabran je u zvanju docenta 1975. godine na predmetu
slikarstvo, koje je u zvanju vanrednog, a potom redovnog profesora
predavao do 1992. godine. U toku anga`mana na Akademiji du`nost
dekana obavlja od 1983. do 1985. godine. Bio je i {ef Odsjeka za
slikarstvo. Od 1976. godine bio je ~lan grupe Prostor-oblik.
Uslijedile su bri`no pripremljene samostalne izlo`be s uvijek novim
ciklusima slika, kao i mnogobrojne kolektivne, problemske i konceptualne
izlo`be u galerijama {irom Jugoslavije, te u poznatim galerijama Evrope i
svijeta. U toku svog stvarala~kog rada, od 1959. godine do smrti, imao je
59 samostalnih i oko 90 skupnih izlo`bi slika, crte`a i skulptura. U
Zagrebu je `ivio od 1992. godine, gdje je godinu kasnije primljen u
Hrvatsko dru{tvo likovnih umjetnika. U Hrvatskoj i svijetu predstavlja
suvremenu umjetnost iznimno vrijednim djelima, za koja je dobio brojna
priznanja, nagrade i otkupne nagrade galerija, muzeja i kulturnih
institucija. 
Likovna ga je kritika povezivala s geometrijskom apstrakcijom,
neokonstruktivizmom (D. Mati~evi}), hard-edge paintingom (tzv.
slikarstvom tvrdih rubova), ali i monokromnim, primarnim i analiti~kim
slikarstvom (M. Susovski, M. [olman, Z. Makovi}), kao slikama koje u
konceptu “prije pripadaju nekom radikalnijem izrazu enformela” (Z.
Makovi}). Ipak, Per~inli} ne negira boju do krajnjih granica, niti zna~enjska,
semanti~ka razina njegovih djela vodi u prazninu, u ni{tavilo.
Redukcionizam vi|enog svijeta i motiva kod njega ne nije~e ekspresivnost
slike: “On tu kvalitetu posti`e koriste}i se drugim sredstvima; ne iz vlastitog
rukopisa, ve} iz same materije” (Z. Makovi}). Dematerijaliziranje djela kod
Per~inli}a tek je privid, samo jedna razina empirijske stvarnosti, i moramo
se ponovno slo`iti sa Zvonkom Makovi}em kako ovaj umjetnik “u punom
smislu afirmira tjelesnost djela”. Mo`da je najpreciznija odrednica
Per~inli}eva opusa vezana uz trajno, kontinuirano fino balansiranje izme|u
ponu|enih mogu}nosti medija, tehnike i metijera, gdje se s – na prvi
pogled – minimumom ulo`enih likovnih sredstava dose`e spiritualna
ravnote`a ~iste, svijetle punine, i gdje se kroz fizi~ki rad na materiji djela
upravo zen-budisti~ki spoznaje spiritualna dimenzija. (Iva Körbler) 
Bavio se i skulpturom, koju naj~e{}e oblikuje u `eljezu i drvetu. Djela mu
se nalaze u kolekcijama Umjetni~ke galerije BiH Sarajevo, Muzeju
savremene umjetnosti Banjaluka, kao i u Muzeju suvremene umjetnosti
Zagreb.

He graduated in 1966 from the Department of Painting of the Academy of
Fine Arts in Belgrade, class of professor Nedeljko Gvozdenovi}. In 1966
he became a member of ULUBiH /Association of Visual Artists of BiH/ and
the Fine Arts Association of Zenica. He worked as a fine arts teacher in
Zenica. In 1975, he was appointed assistant professor of painting at the
Fine Arts Academy in Sarajevo; subsequently promoted to associate and
then full professor; taught until 1992. He served as dean from 1983 until
1985 He also served as head of the Department of Painting. From 1976,
he was a member of the Prostor-oblik group.
His individual exhibitions were always meticulously prepared and
presented new series, and he participated in numerous group exhibitions,
problem-focused and conceptual exhibitions in galleries across
Yugoslavia as well as in well-known galleries in Europe and further
abroad. During his creative career, from 1959 until his death, he had 59
individual and 90 group exhibitions of paintings, drawings and sculptures.
He moved to Zagreb in 1992 and a year later he became a member of the
Croatian Association of Artists. In Croatia and internationally, he was a
notable representative of contemporary art, with works that won
numerous prizes, awards and acquisitions by galleries, museums and
institutions of culture. 
Art critics linked him to geometric abstraction, neo-constructivism (D.
Mati~evi}), hard-edge painting, as well as monochrome, primary and
analytical painting (M. Susovski, M. [olman, Z. Makovi}), and paintings
conceptually “akin to a more radical expression of informel” (Z. Makovi}).
Still, Per~inli} never denied colour entirely, his semantics never lead to a
void. The reductionism of his world and his motifs never negate the
expressive value of the painting: “He achieves this quality by using other
devices, not from his own style, but from the subject itself” (Z. Makovi}).
De-materialisation in Per~inli}’s work is just an illusion, just one level of
empirical reality and we must agree again with Zvonko Markovi} that this
artist “affirms the body itself of each piece, in the true sense of the phrase”.
Perhaps the most precise description of his oeuvre can be summarised as
a continuous fine balance between the potentials offered by the medium,
the technique and the metier, where – at first glance – the minimum
investment of artistic devices reaches the spiritual balance of pure, bright
fullness, and where the physical work on the subject matter leads to a Zen
Buddhist understanding of the spiritual dimension (Iva Körbler).
He also worked in sculpture, mainly iron and wood. His work is displayed
in collections of the National Gallery of BiH, the Banja Luka Museum of
Contemporary Art and the Zagreb Museum of Contemporary Art. 

Romani~ki kri`, ulje na platnu,
100x70cm, 1980.
Romanesque Cross, oil on
canvas, 100x70cm, 1980

Ljubomir
Per~inli}
(Ze ni ca, 1939 – Za greb,
1998) 

Na Akademiji / 
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Gimnaziju je zavr{io u Tuzli. Akademiju likovnih umjetnosti i postdiplomski
studij zavr{io je u Beogradu 1972. godine. ^lan je Udru`enja likovnih
umjetnika Bosne i Hercegovine od 1970. godine. Izabran je za asistenta
na Akademiji likovnih umjetnosti u Sarajevu 1974. godine, gdje je
anga`ovan u zvanju redovnog profesora. 

Following secondary education in Tuzla, he graduated from and
completed his postgraduate studies at the Academy of Fine Arts in
Belgrade, in 1972. Member of the BiH Fine Arts Association since 1970.
Appointed TA at the Sarajevo Academy in 1974, progressed to full
professor. 
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Bez naziva, ulje na platnu,
1985.
No title, oil on canvas, 1985

Sead Musi}
(Br~ko, 1943)

Na Akademiji / 
At the Academy /
1974-2014
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Pla`a, ulje na platnu,
200x200cm, 1986.
Beach, oil on canvas,
200x200cm, 1986

Milivoje Unkovi}
(Ne ve si nje, 1944)

Na Akademiji / 
At the Academy 
1975-1992

Godine 1966. diplomirao je na [koli za primijenjenu umjetnost u Sarajevu.
Na Akademiji likovnih umetnosti u Beogradu diplomirao je 1971.
Postdiplomski studij zavr{io je tako|e na Akademiji u Beogradu 1974. U
zvanje docenta na Akademiji likovnih umjetnosti u Sarajevu izabran je
1975. Godine 1980. postaje vanredni, a 1987. redovni profesor na
Odsjeku za slikarstvo. Od 1980. godine vodio je majstorsku klasu na
Poslijediplomskom studiju. Godine 1992. napu{ta Sarajevo i odlazi u
Njema~ku, gdje je `ivio i radio kao slobodan umjetnik do 2010. Danas `ivi
i Radi u Banjoj Luci. 

He graduated in 1966 from the School of Applied Arts in Sarajevo, and in
1971 from the Academy of Fine Arts in Belgrade, where he also
completed his postgraduate studies in 1974. He was appointed assistant
professor at the Department of Painting in 1975, promoted to associate
professor in 1980 and full professor in 1987. From 1980, he was the head
of the postgraduate master class. In 1992 he left Sarajevo and moved to
Germany, where he lived and worked as a freelance artist until 2010. He
now lives and works in Banja Luka.
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Trava, ulje na platnu,
50x60cm, 1984.
Grass, oil on canvas,
50x60cm, 1984

Ratko Lali}
(Visoko, Do li po lje, 1944) 

Na Akademiji / 
At the Academy
1975-1992

Akademiju likovnih umetnosti i postdiplomske studije zavr{io je u
Beogradu 1975. godine u klasi Stojana ]eli}a. Radio je kao redovni
profesor na Akademiji likovnih umjetnosti u Sarajevu do 1992. godine,
gdje ga zati~e rat. Te godine napu{ta grad, a sva njegova djela ostaju u
sarajevskom ateljeu. Od 1992. do 1994. godine redovni je profesor na
Akademiji likovnih umjetnosti na Cetinju, a od 1997. do 2004. na
Akademiji likovnih umjetnosti u Banjoj Luci. Od 1994. godine redovni je
profesor crtanja i slikanja na Fakultetu primenjenih umetnosti u Beogradu.
Izlagao je na 30 samostalnih i 250 kolektivnih izlo`bi u zemlji i
inostranstvu. Ratko Lali} je za slikarstvo dobio veliki broj najzna~ajnijih
nagrada. 

He graduated and completed a postgraduate programme at the
Academy of Fine Arts in Belgrade in 1975, class of professor Stojan ]eli}.
Until 1992, he was a full professor at the Academy of Fine Arts in
Sarajevo. At the onset of the war he left the city and all his works
remained at his Sarajevo studio. From 1992 until 1994 he worked as full
professor at the Fine Arts Academy in Cetinje, Montenegro, and from
1997 until 2004 at the Fine Arts Academy in Banja Luka. Since 1994 he
has worked as full professor of drawing and painting at the Academy of
Fine Arts in Belgrade. He has exhibited his work at 30 individual and 250
group exhibitions in the country and abroad. Ratko Lali} received
numerous prestigious awards for his work. 
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Juni 2012, video, trajanje
2.45min
June 2012, video, 2.45 min
long

Nusret Pa{i}
(Sa ra je vo, 1951) 

Na Akademiji / 
At the Academy /
1980-

Zavr{io je Akademiju likovnih umjetnosti u Sarajevu 1976. godine, a
postdiplomski studij na Fakultetu likovnih umetnosti u Beogradu 1983.
godine. Na Akademiji likovnih umjetnosti u Sarajevu anga`ovan je od
1980. godine na predmetu crtanje-slikanje na Odsjeku za slikarstvo.
Danas je redovni profesor na istom predmetu. U toku svog radnog
anga`mana na Akademiji obavljao je du`nost {efa Odsjeka za slikarstvo,
du`nost predsjednika Savjeta Akademije, te dekana u periodu od 2004.
do 2011. godine. @ivi i radi u Sarajevu. 

Graduated in 1976 from the Academy of Fine Arts in Sarajevo and
completed a postgraduate programme at the Academy of Fine Arts in
Belgrade in 1983. Appointed assistant professor of drawing and painting
at the Academy in Sarajevo in 1980; today a full professor of the same
subject. Has served as head of the Department of Painting, president of
the Academy Council and dean of the Academy (2004-2011). Lives and
works in Sarajevo. 
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Triptih, akril na kartonu,
3x(100x70cm), 2009.
Tryptich, acrylic on carboard,
3x(100x70cm), 2009

Tatjana Milakovi}
(No vi Sad, 1964) 

Na Akademiji / 
At the Academy /
1997-

Zavr{ila je Akademiju likovnih umjetnosti u Sarajevu 1990. godine, a
postdiplomski studij na Odsjeku za slikarstvo iste akademije, gdje je
anga`ovana u zvanju docenta na predmetu ve~ernji akt.

Graduated from the Academy of Fine Arts in Sarajevo in 1990 and
proceeded to complete a postgraduate programme at the Department of
Painting, where she now works as assistant professor of figure drawing. 
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Akademiju likovnih umjetnosti u Sarajevu – Odsjek slikarstvo zavr{io je
1991. godine. U zvanje saradnika asistenta na Odsjeku slikarstva na istoj
akademiji izabran je 1997. godine, gdje 2000. upisuje postdiplomski studij
na istom odsjeku i zavr{ava ga 2003. godine stekav{i zvanje magistra
slikarstva. Iste godine promovisan je u zvanje vi{eg asistenta na Odsjeku
slikarstva. Godine 2008. promovisan je u zvanje docenta na predmetu
crtanje-slikanje na Odsjeku slikarstva, a u zvanje vanredni profesor 2013.
^lan je ULUBiH-a od 1996. godine.
Izdvojene samostalne izlo`be: 2012 – Galerija Roman Petrovi}, Under
Construction / crte` u toku ’12; 2004 – Galerija Roman Petrovi}, Under
Construction / crte` u toku ’04; 2003 – Galerija ALU, Sarajevo, Na
horizontu... 00-02; 2001 – Galerija Roman Petrovi}, Sarajevo, Dijalog (sa
Amelom Had`imejli}); 1997 – Umjetni~ka galerija Bosne i Hercegovine,
Sarajevo, Silueta i sjenka; Galerija Gabrijel, Sarajevo, Na horizontu se
ne{to de{ava; 1995 – Galerija Gabrijel, Sarajevo, Crte`i; 1994 – Francuski
kulturni centar Sarajevo, Crte`i i grafike (sa Adnanom Begi}em).
Izdvojene kolektivne izlo`be: 2004 – Week of Bosnia-Herzegovina Culture
at the United Nations, New York, USA; 2003 – Umjetni~ka galerija BiH,
Sarajevo: Mape grafika ’92, ’93, ’94, ’95; 2002 – The Sidney Mishkin
Gallery, New York, USA In memory: The Art Afterward; 2001 –
Stadtmuseum, Graz, Austria, Unique Sign – Unique Location, Mostar;
1999 – Galerija Roman Petrovi} Sarajevo: Izlo`ba grupe 10+; 1998 –
Salon Fahri Koruturk, Ankara, Turska, Izlo`ba Udru`enja likovnih umjetnika
BiH; 1997 – Art centar ]ulhan, Sarajevo, Meeting Point; Moderna galerija,
Rijeka, Hrvatska: Bijenale mladih; 1996 – Umjetni~ka galerija BiH,
Sarajevo, 50 godina ULUBiH-a; 1995 – Gradska galerija Collegium
artisticum Sarajevo: Projekat Bridge Houston-Sarajevo-Houston; 7.
Internacionalni bijenalni festival portreta, crte`a i grafika Tuzla ’95, Tuzla;
1994 – Gradska galerija Collegium artisticum Sarajevo: Sarajevo
MCMXCIV; Narodna galerija, Ljubljana, Slovenija: Umjetnici Sarajeva za
slobodnu BiH; 1993 – Projekat Ratna grafi~ka mapa mladih autora,
Sarajevo, Strazbur, Pariz, Be~...; 1991 – 6. Bijenale jugoslovenskog
studentskog crte`a, Beograd
Izdvojene nagrade: Nagrada za crte` na izlo`bama Collegium artisticum
2000, 2007, 2013; Nagrada Roman Petrovi} 2011. 

Graduated from the Department of Painting at the Academy of Fine Arts in
Sarajevo, in 1991. Appointed TA at the Department of Painting in 1997;
started a postgraduate programme at the same department and
completed it in 2003 with a master’s degree in painting. Promoted to
senior TA the same year. In 2008 promoted to assistant professor of
drawing and painting, and associate professor 2013. Member of ULUBiH
/Association of Visual Artists of BiH/ since 1996. 
Selected individual exhibitions: 2012 – Roman Petrović Gallery, Under
Construction / crtež u toku ’12 /Under Construction / Drawing Under Way
'12/; 2004 – Roman Petrović Gallery, Under Construction / crtež u toku ’04
/Under Construction / Drawing Under Way '04/; 2003 – ALU Gallery,
Sarajevo, Na horizontu... 00-02 /On the Horizon 00-02/; 2001 – Roman
Petrović Gallery, Sarajevo, Dijalog /Dialogue/ (with Amela Hadžimejlić);
1997 – National Gallery of BiH, Sarajevo, Silueta i sjenka /Silhouette and
Shadow/; Gabrijel Gallery, Sarajevo, Na horizontu se nešto dešava
/Something Is on the Horizon/; 1995 – Gabrijel Gallery, Sarajevo, Crteži
/Drawings/; 1994 – French Cultural Centre Sarajevo, Crteži i grafike
/Drawings and Prints/ (with Adnan Begić).
Selected group exhibitions: 2004 – Week of Bosnia-Herzegovina Culture at
the United Nations, New York, USA; 2003 – National Gallery of BiH,
Sarajevo, Print Maps ’92, ’93, ’94, ’95; 2002 – The Sidney Mishkin Gallery,
New York, USA, In Memory: The Art of Afterward; 2001 – Stadtmuseum,
Graz, Austria, Unique Sign – Unique Location, Mostar; 1999 – Roman
Petrovi} Gallery, Sarajevo, Izložba grupe 10 + /Exhibition of the 10+
Group/; 1998 – Fahri Koruturk Salon, Ankara, Turkey, Izlo`ba Udru`enja
likovnih umjetnika BiH /Exhibition of the Association of Visual Artists of
BiH/; 1997 – ]ulhan Art Centre Sarajevo, Meeting Point; Modern Gallery,
Rijeka, Croatia, Bijenale mladih /Youth Biennale/; 1996 – National Gallery
of BiH, Sarajevo, 50 godina ULUBiH-a /50 Years of the Association of
Applied Artists of BiH/; 1995 – Collegium artisticum City Gallery, Sarajevo,
Project Bridge Houston-Sarajevo-Houston; 7th International Portrait, Sketch
and Print Biannual Tuzla ’95, Tuzla; 1994 – Collegium artisticum City
Gallery, Sarajevo, Sarajevo MCMXCIV; National Gallery, Ljubljana,
Slovenia, Umjetnici Sarajeva za slobodnu BiH /Sarajevo Artists for a Free
BiH/; 1993 – Ratna grafi~ka mapa mladih autora /War Print Maps by Young
Artists/, project, Sarajevo, Strasbourg, Paris, Vienna...; 1991 – 6th Yugoslav
Student Drawing Biannual, Belgrade.
Selected awards: Drawing Award at exhibitions at the Collegium artisticum
City Gallery in 2000, 2007, 2013; Roman Petrovi} Award 2011. 

Under Construction, crte` u
prostoru, instalacija, 2012.
Under Construction, drawing
installation 2012

Amer Bak{i}
(Sa ra je vo, 1966)

Na Akademiji / 
At the Academy /
1997-
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Odsjek za grafiku Akademije likovnih umjetnosti
u Sarajevu osnovan je 1973. godine i egzistira
gotovo od samog osnutka Akademije, koja je
sve do sredine devedesetih godina pro{log
vijeka bila i jedina visoko{kolska ustanova za
edukaciju iz domena likovnih umjetnosti u
Bosni i Hercegovini. Mnogi umjetnici koji su
zavr{ili grafiku na sarajevskoj akademiji postali
su i sinonimi za bosanskohercegova~ku
grafiku, stekli brojne svjetski priznate nagrade
za umjetni~ka ostavarenja i doprinijeli visoko
rangiranoj poziciji ovog Odsjeka i na
regionalnom nivou. Na Odsjeku za grafiku
predavali su, a i danas predaju neki od na{ih
najzna~ajnijih umjetnika grafi~ara. 
Od osnivanja Odsjeka za grafiku Akademije
likovnih umjetnosti u Sarajevu radili su:
Mersad Berber u zvanju profesora
Seid Hasanefendi} u zvanju profesora
Esad Mufti} u zvanju profesora
Petar Waldegg u zvanju docenta
Halil Tikve{a u zvanju profesora
Emir Dragulj u zvanju profesora
Mirsad Konstantinovi} u zvanju vi{eg asistenta
Zvonimir He|i, stru~ni saradnik
Savo Marjanovi}, stru~ni saradnik
Trenutno su na Odsjeku zaposleni sljede}i
nastavnici i saradnici: 
Akademik D`evad Hozo, profesor emeritus
Salim Obrali}, redovni profesor
Amela Had`imejli},vanredna profesorica
Marina Finci, vanredna profesorica
Avdo @iga, vanredni profesor

Zoja Finci, redovna profesorica
Renata Papi{ta, vi{a asistentica
Admir Mujki}, vi{i asistent
Hasan ^akar, stru~ni saradnik
Danis Fejzi}, stru~ni saradnik
Amer Had`i}, stru~ni saradnik
Grafika je studij kroz koji se izu~avaju sve
tradicionalne tehnike umjetni~ke grafike,
odnosno izra`ajnost i mogu}nosti visokog,
dubokog, plo{nog i propusnog tiska. Osim
tradicionalnih tehnika, studenti u svom radu
koriste mogu}nosti i rade unutar digitalnog i
drugih suvremenih medija. Tokom
~etverogodi{njeg studija i jednogodi{njeg
master studija studentu se pru`a mogu}nost
da kroz sveobuhvatan nastavni proces stekne
kvalitetnu naobrazbu iz oblasti umjetni~ke
grafike i vizuelnih umjetnosti.
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The Department of Printmaking at the Academy
of Fine Arts in Sarajevo was established in
1973. It was established at practically the same
time as the Academy itself, which up to the
1990s was the only institution of higher
education for fine arts in Bosnia and
Herzegovina. Many artists who graduated from
the Department of Printmaking at the Sarajevo
Academy have become synonymous with
Bosnian-Herzegovinian printmaking, have
received important awards for their art, and
have contributed to this department’s high
ranking in the region. Some of our best
printmakers-artists have taught and continue to
teach at the Department of Printmaking. 
Since its founding, the following individuals
have been employed at the Department of
Printmaking at the Academy of Fine Arts in
Sarajevo:
Mer sad Ber ber, Professor
Seid Ha sa ne fen di}, Professor
Esad Muf ti}, Professor
Petar Waldegg, Assistant Professor
Halil Ti kve {a, Professor
Emir Dragulj, Professor
Mir sad Kon stan ti no vi}, Senior Teaching
Assistant
Zvonimir He |i, Expert Associate
Sa vo Mar ja no vi}, Expert Associate
The following faculty and associates are
currently employed at the Department: 
D`e vad Ho zo, member of ANUBiH, Emeritus
Salim Obra li}, Professor 

Amela Ha d`i mej li}, Associate Professor
Marina Finci, Associate Professor 
Avdo @i ga, Associate Professor 
Zoja Finci, Professor
Renata Pa pi {ta, Senior Teaching Assistant
Admir Muj ki}, Senior Teaching Assistant 
Hasan ^a kar, Expert Associate 
Danis Fej zi}, Expert Associate 
Amer Ha d`i}, Expert Associate 
The study of printmaking explores all the
traditional techniques of art printmaking, that is
the expressive possibilities of relief, intaglio,
planographic and stencil techniques. In
addition to traditional techniques, students
work with and explore the possibilities of digital
and other contemporary media. Four years of
undergraduate study and a one-year master’s
program provide a comprehensive curriculum
enabling students to obtain a quality education
in art printmaking and visual arts.
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Slikarstvo je diplomirao na Akademiji likovnih umjetnosti u Ljubljani u klasi
profesora Maksima Sedeja 1963. godine, a specijalku za grafiku zavr{io u
klasi profesora Rike Debenjaka 1965. godine. Kolektivno izla`e ve} od
1961. godine, a prvu samostalnu izlo`bu imao je u Gradskoj galeriji u
Ljubljani 1965. Kao vanredni profesor od 1978. do 1982. godine radio je
na Katedri za crte` i grafiku Akademije likovnih umjetnosti u Sarajevu. 
“Prvo {to zadivljuje u radovima Mersada Berbera vjerovatno je njegova
za~udna crta~ka vje{tina. Berber crta s lako}om i sigurno{}u kakve su
gotovo potpuno nestale iz umjetnosti Zapadne Evrope i Sjedinjenih
Dr`ava. Njegove se forme odlikuju puno}om i solidno{}u koju mnogi
dana{nji umjetnici ne znaju posti}i”, napisao je Edward Lucie Smith,
jedan od najpoznatijih svjetskih histori~ara umjetnosti. 
Brojni su umjetni~ki ciklusi koje je za `ivota realizovao, a me|u njima su
najpoznatiji: Hronika o Sarajevu; Tempo Secondo; Splav meduze i
Komentari; Bijele slike; Ljetni sonet za Adaletu...
Kao vrsni crta~ i ilustrator predstavio se opremanjem brojnih knjiga, za {to
je dobio najvi{e me|unarodne nagrade. Njegova su scenografska
rje{enja predstavljena na pozornicama Sarajeva, Zagreba i Washingtona.
Autor je crtanog filma “Tempo secondo”, koji je realizirao Zagreb film
1980-1985. 
Danas je Berber poznat u svijetu kao jedan od najboljih grafi~ara.
Njegovo djelo je uvr{teno u kolekciju londonske Galerije Tate 1984.
godine. Imao je ~itav niz samostalnih i kolektivnih izlo`bi. Dobitnik je vi{e
od 50 nagrada i priznanja za svoj rad, izme|u ostalih Nagrade
ZAVNOBiH-a 1992; Nagrade lista Oslobo|enje; brojnih nagrada u
Sarajevu, Zagrebu, Beogradu, Rijeci... te me|unarodnih nagrada na
bijenalima u Sao Paolu, Aleksandriji, Firenzi, Tokiju, New Delhiju (Velika
nagrada Lalit Khala Academy 1978), Monte Carlu, Madridu, Leipzigu,
Krakowu. Godine 2007. postao je ~lan Ruske akademije umjetnosti. 
Opse`ne monografije ovog umjetnika objavljene su 1980. i 1985. godine
u izdanju Mladinske knjige iz Ljubljane, te 1997. u izdanju Sol
Intercontinental, Ljubljana. 
@ivio je i radio u Ljubljani, Sarajevu, Zagrebu i Dubrovniku. 

He graduated in 1963 from the Academy of Fine Arts in Ljubljana, class of
professor Maksim Sedej, and completed his specialisation in printmaking
in 1965, mentored by professor Riko Debenjak. He started exhibiting in
groups in 1961 and his first individual exhibition was in the Ljubljana City
Gallery in 1965. From 1978 until 1982, he was an associate professor of
drawing and printmaking at the Academy of Fine Arts in Sarajevo. 
“The first amazing thing about Mersad Berber’s work is his fascinating
drawing skill. He draws with the ease and the confidence almost no
longer in existence in the art of Western Europe and the United States. His
form displays the fullness and solidity that many contemporary artists
simply do not know how to achieve”, wrote Edward Lucie Smith, one of
the best-known art historians in the world. 
His numerous series include (the best-known): Hronika o Sarajevu
/Chronicle of Sarajevo/; Tempo Secondo; Splav meduze /Medusa's Raft/
and Komentari /Commentaries/; Bijele slike /White Images/; Ljetni sonet za
Adaletu /Summer Sonnet for Adaleta/...
As a master-illustrator he worked on numerous editions that won the
highest international acclaim, as did his set designs at theatres in
Sarajevo, Zagreb and Washington, DC. He also made a short animated
film Tempo secondo, produced by Zagreb film, 1980-1985.
Today, Berber is known internationally as one of the best printmakers. His
work has been included in the Tate Gallery collection since 1984. He had a
host of individual and group exhibitions. He received numerous awards,
including ZAVNOBiH (memorial) Award 1992; Oslobo|enje (memorial)
award; numerous awards in Sarajevo, Zagreb, Rijeka... as well as
international awards at biennales in Sao Paulo, Alessandria, Florence,
Tokyo, New Delhi (Lalit Khala Academy Grand Prix 1978), Monte Carlo,
Madrid, Leipzig, Krakow. In 2007 he became member of the Russian Arts
Academy. 
Comprehensive monographs of his work were published in 1980 and
1985 by Mladinska knjiga Ljubljana, and in 1997 by Sol Intercontinental
Ljubljana.
He lived and worked in Ljubljana, Sarajevo, Zagreb and Dubrovnik. 

Po~itelj, kombinovana tehnika,
118x78cm, 1970.
Počitelj, mixed media,
118x78cm, 1970

Mersad Berber
(Bo san ski Pe tro vac,
1940 – Za greb, 2012) 

Na Akademiji / 
At the Academy
1972-1982
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Studirao je na Akademiji likovnih umjetnosti u Ljubljani, gdje je i
diplomirao 1963. godine. Specijalku iz oblasti grafike zavr{io je kod
profesora Rike Debenjaka. Na Akademiji likovnih umjetnosti u Sarajevu
anga`ovan je od njenog osnivanja, gdje je napredovao od docenta do
redovnog profesora. Po odlasku u mirovinu stekao je status profesora
emeritusa. Bio je dugogodi{nji voditelj Katedre za grafiku. Godine 1981.
primljen je u ~lansvo Akademije nauka i umjetnosti Bosne i Hercegovine.
Samostalno je izlagao vi{e od ~etrdeset puta, a grupno sudjelovao na
mnogobrojnim doma}im i me|unarodnim izlo`bama. Dobitnik je
mnogobrojnih nagrada za grafiku na presti`nim izlo`bama u zemlji i
inostranstvu. Komisija za o~uvanje nacionalnih spomenika 2009. godine
donijela je odluku o progla{enju Zbirke umjetni~kih djela D`evada Hoze u
Muzeju Unsko-sanskog kantona u Biha}u nacionalnim spomenikom
Bosne i Hercegovine. Zbirku ~ini 30 Hozinih grafika. Pored brojnih
grafi~kih ciklusa i mapa, objavio je sljede}a djela: Umjetnost multiorginala:
kultura grafi~kog lista, Mostar, Prva knji`evna komuna 1988; D`evad Hozo
data: 1961-2001, Sarajevo 2002; Majstori grafi~kih umije}a (1400-1950),
Sarajevo, Blicdruk 2003; Vernissage grafeme: Slikovni komentari na CD
zapis Sanjina Lugi}a, Sarajevo, Kult-B 2003; Grafika, Grude, Grafotisak
2007; Majstori (biografije), Grafi~ki list (papir, tiskarska boja, atelier,
medicinski aspekti), Glosarij (bibliografija), Bibliografija (testovi, grafi~ke
pitalice), Majstori japanskog drvoreza, Visoki tisak (uvod), Plosni tisak,
Duboki tisak, Majstori (aspekti). @ivi i radi u Sarajevu.

Graduated from the Academy of Fine Arts in Ljubljana in 1963.
Specialised in printmaking, mentored by professor Riko Debenjak.
Engaged at the Sarajevo Academy since its founding, from assistant to
full professor. Upon retiring, appointed professor emeritus. Long-serving
head of the Printmaking Chair. Admitted to the BiH Academy of Arts and
Academy of Sciences and Arts in 1981. More than forty individual
exhibitions and numerous group ones, national and international. Winner
of numerous prizes and awards for his printmaking, at prestigious
exhibitions in the country and abroad. In 2009, the BiH Commission to
Preserve National Monuments declared the Collection of Artwork by
D`evad Hozo at the Museum of Una-Sana Canton in Biha} a national
monument. The collection comprises 30 of his prints. In addition to
numerous series and collections, he published the following: Umjetnost
multiorginala: kultura grafi~kog lista /The Art of the Multi-Original: The
Culture of Prints/, Mostar, Prva knji`evna komuna 1988; D`evad Hozo
data: 1961-2001, Sarajevo 2002; Majstori grafi~kih umije}a (1400-1950)
/Printmaking Masters (1400-1950)/, Sarajevo, Blicdruk 2003; Vernissage
grafeme: Slikovni komentari na CD zapis Sanjina Lugi}a /Vernissage
grafeme: Illustrated Commentary on the CD by Sanjin Lugić/, Sarajevo,
Kult-B 2003; Grafika /Printmaking/, Grude, Grafotisak 2007; Majstori
/Masters/ (biographies), Grafi~ki list /Printmaking Paper/ (paper, printing
paint, atelier, medical aspects), Glosarij /Glossary/ (bibliography),
Bibliografija /Bibliography/ (tests, printmaking questions), Majstori
japanskog drvoreza /Japanese Woodblock Printing Masters/, Visoki tisak
/Relief/ (introduction), Plosni tisak /Intaglio/, Duboki tisak /Masters/,
Majstori /Planographic/ (aspects). He lives and works in Sarajevo.

Dan 177, grafika, 1992-94.
Day 177, print, 1992-94

D`evad Hozo
(U`ice, 1938)

Na Akademiji / 
At the Academy /
1972-
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Srednju {kolu za primijenjene umjetnosti zavr{io je u Sarajevu 1965.
godine. Akademiju likovnih umjetnosti zavr{io je u Beogradu 1971.
godine, a postdiplomski studij slikarstva na istoj akademiji u klasi
profesora Mladena Srbinovi}a 1974. godine. ^lan je Udru`enja likovnih
umjetnika Bosne i Hercegovine od 1972.
Na Akademiji likovnih umjetnosti u Sarajevu izabran je za asistenta na
predmetu crtanje-grafika 1974. godine, u kojem je napredovao u svim
zvanjima. Danas je redovni profesor ALU. Od 1970. godine do danas
izlagao je na brojnim doma}im i me|unarodnim izlo`bama. Dobitnik je
brojnih nagrada za slikarstvo, crte`, grafiku i skulpturu. Najzna~ajnije
nagrade: 1970 � Prva otkupna nagrada Autorske agencije na izlo`bi
Generacija 69/70, Beograd 1971 – Otkupna nagrada Likovne akademije u
Beogradu na izlo`bi Generacija 70/71, Beograd; Tre}a nagrada na izlo`bi
slika Kolonije dunavskih zemalja u Staroj Pazovi 1972 – Prva nagrada sa
izlo`be Vojnici – likovni umjetnici, Beograd; 1973 – Otkupna nagrada NIP
Oslobo|enje na Oktobarskom salonu u Sarajevu; 1974 – Prva nagrada na
izlo`bi Salon mladih u Sarajevu; Otkupna nagrada LIK Sarajevo,
Collegium artisticum, Sarajevo; 1975 – Otkupna nagrada na III izlo`bi
jugoslavenskog portreta, Tuzla; 1978 – Druga nagrada, Likovni salon 13.
novembar, Cetinje; 1980 – Otkupna nagrada na Likovnoj jeseni, Sombor;
1981 – Otkupna nagrada na izlo`bi ULUBiH-a, Sarajevo; 1982 – I nagrada
za slikarstvo na 4. dubrova~kom salonu; Godi{nja nagrada ULUBiH-a
1983 – [estoaprilska nagrada Grada Sarajeva; 1988 – Premija – Zlatna
plaketa za slikarstvo na V izlo`bi jugoslavenskog portreta, otkupna
nagrada u Tuzli, Nagrada SIZ-a kulture – Cetinje na XXII Cetinjskom salonu
jugoslavenske likovne umjetnosti; 1990 – Inter BITEP 90 Tuzla, Nagrada
publike i otkupna nagrada, me|unarodna izlo`ba 1996 – Nagrada za
slikarstvo na izlo`bi u povodu 50 godina ULUBiH-a; 1997 – Specijalna
nagrada za grafiku na 19. me|unarodnom bijenalu mediteranskih zemalja,
Aleksandrija, Egipat; 1998 – Grand Prix, Collegium artisticum, Sarajevo;
1999 – Grand Prix, Godi{nja izlo`ba crte`a, Mostar; 2000 – I nagrada za
plastiku, Collegium artisticum, Sarajevo; 2008 – Grand Prix, Collegium
artisticum, Sarajevo; I nagrada na izlo`bi Mali format, Galerija Roman
Petrovi}, Sarajevo; 2009 – Nagrada za grafiku, Collegium artisticum,
Sarajevo; 2012 – Grand Prix, Godi{nja izlo`ba crte`a, Mostar.

Completed the Sarajevo School of Applied Arts in 1965, graduated from
the Belgrade Academy of Fine Arts in 1971 and obtained a master’s
degree at the same academy in 1974, mentored by professor Mladen
Srbinovi}. Member of ULUBiH /Association of Visual Artists of BiH/ since
1972. Appointed assistant professor of drawing and printmaking in 1974.
Currently full professor. Since 1970, Obrali} has exhibited at numerous
national and international exhibitions. Winner of numerous awards and
prizes for his paintings, drawings, prints and sculptures.
Selected awards: 1970 � Prva otkupna nagrada Autorske agencije
(acquisition award, first prize) at the Generacija 69/70 exhibition, Belgrade
1971 – Otkupna nagrada Likovne akademije u Beogradu (acquisition
award) at the Generacija 70/71 exhibiton, Belgrade; Tre}a nagrada na
izlo`bi slika (award) at the Danube Art Colony in Stara Pazova; 1972 –
Prva nagrada (award) at the Vojnici – likovni umjetnici exhibition, Belgrade;
1973 – Otkupna nagrada NIP Oslobo|enje (acquisition award) at the
October Salon in Sarajevo; 1974 – Prva nagrada (first prize) at the Youth
Salon exhibition in Sarajevo; Otkupna nagrada LIK Sarajevo (acquisition
award), Collegium artisticum Gallery, Sarajevo; 1975 – Otkupna nagrada
(acquisition award), 3rd Yugoslav Portrait Exhibition, Tuzla; 1978 – Druga
nagrada (award) 13. Novembar art salon, Cetinje; 1980 – Otkupna
nagrada (award), Likovna jesen exhibition, Sombor; 1981 – Otkupna
nagrada (award) ULUBiH, Sarajevo; 1982 – I nagrada za slikarstvo (first
prize), 4th Durbovnik Salon; Godi{nja nagrada ULUBiH; 1983 –
[estoaprilska nagrada Grada Sarajeva (Liberation Day annual award);
1988 – Premija – Zlatna plaketa za slikarstvo (acquisition award), 5th

Yugoslav Portrait Exhibition, Tuzla; Nagrada SIZ-a kulture – Cetinje, 23rd

Cetinje Salon of Yugoslav Fine Arts; 1990 – Inter BITEP 90 Tuzla, Nagrada
publike i otkupna nagrada (audience award and acquisition award),
international exhibition, 1996 – Nagrada za slikarstvo (painting award),
ULUBiH 50th anniversary; 1997 – Specijalna nagrada za grafiku
(printmaking, special prize), 19th International Mediterranean Biannual,
Alexandria, Egypt; 1998 – Grand Prix, Collegium artisticum Gallery,
Sarajevo; 1999 – Grand Prix, Annual Drawing Exhibition, Mostar; 2000 – I
nagrada za plastiku (1st prize, sculpture), Collegium artisticum Gallery,
Sarajevo; 2008 – Grand Prix, Collegium artisticum Gallery, Sarajevo; I
nagrada (1st prize), Small Format exhibition, Roman Petrovi} Gallery,
Sarajevo; 2009 – Nagrada za grafiku, (print award) Collegium artisticum
Gallery, Sarajevo; 2012 – Grand Prix, Annual Drawing Exhibition, Mostar.

Iz okoline Po~itelja, ulje na
dasci, prvi red: 3x(35x50cm),
drugi red: 3x(50x50cm), 2006. 
From the Vicinity of Počitelj, oil
on board, first row:
3x(35x50cm), second row:
3x(50x50cm), 2006

Salim Obrali}
(Maglaj, 1945)

Na Akademiji / 
At the Academy /
1974-
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Portret, grafika, 65x50cm,
1978.
Portrait, print, 65x50cm, 1978

Petar Waldegg
(Travnik, 1950)

Na Akademiji / 
At the Academy /
1980-1993

[kolu primijenjenih umjetnosti zavr{io u Sarajevu 1972. godine,
Akademiju likovnih umjetnosti u Sarajevu 1976, a postdiplomski studij
grafike na Akademiji likovnih umjetnosti u Ljubljani. Na Akademiji likovnih
umjetnosti u Sarajevu 1980. izabran je u zvanje asistenta na predmetu
grafika, nakon ~ega je izabran u zvanje vanrednog profesora. Svoj rad na
Akademiji likovnih umjetnosti zavr{ava 1993. godine. Petar Waldegg ve}
niz godina `ivi i radi u Austriji. Likovnoj se publici nametnuo
prepoznatljivim likovno-grafi~kim izrazom, koji je do sada predstavio na
vi{e pojedina~nih i grupnih izlo`bi {irom svijeta.

After completing the Sarajevo School of Applied Arts in 1972, he
proceeded to graduate from the Academy of Fine Arts in 1976, also in
Sarajevo, and then received a master’s degree at the Academy of Fine
Arts in Ljubljana. In 1980 he was appointed teaching assistant of
printmaking at the Sarajevo Academy, and was subsequently promoted to
assistant professor. He ended his work at the Academy in 1993. Since
then, Petar Waldegg has been living and working in Austria. He has been
recognised for his specific artistic expression, presented at numerous
individual and group exhibitions across the world.
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Bez naziva, mezzotinta,
50x70cm, 1989.
Untitled, mezzotint, 50x70cm,
1989

Marina Finci
(Sarajevo, 1960)

Na Akademiji / 
At the Academy /
1984-

Diplomirala je na Akademiji likovnih umjetnosti u Sarajevu 1984. godine.
U~estvovala je na mnogo internacionalnih i doma}ih izlo`bi, grafi~kih
smotri i simpozijuma. Dobitnik je vi{e nagrada i priznanja. @ivi i radi u
Sarajevu.

Graduated in 1984 from the Academy of Fine Arts in Sarajevo.
Participated in numerous international and national exhibitions,
printmaking events and symposia. Winner of numerous awards and
prizes. Lives and works in Sarajevo.



181Department of Printmaking 



182 Odsjek za grafiku

Po~iteljski trubaduri, akvatinta
bakropis
Troubadours of Počitelj,
aquatint etching

Avdo @iga
(Sarajevo, 1953)

Na Akademiji / 
At the Academy /
1986-

Diplomirao na Akademiji likovnih umjetnosti u Sarajevu 1978. godine, a
postdiplomske studije zavr{io na Fakultetu za likovne umetnosti u
Beogradu. U~estvovao na mnogo internacionalnih i doma}ih izlo`bi,
grafi~kih smotri i simpozijuma. Tokom 1985/6. godine poha|ao specijalni
studij gravure u Atelier 17 u Parizu, Francuska. Dobitnik vi{e doma}ih i
me|unarodnih nagrada.

Graduated from the Sarajevo Academy of Fine Arts in 1978; completed a
postgraduate programme at the Belgrade Fine Arts Academy.
Participated at numerous international and national exhibitions,
printmaking events and symposia. In 1985/6, attended a special
lithography course at Atelier 17 in Paris, France. Winner of numerous
national and international awards. 
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Zavr{io [kolu primijenjenih umjetnosti u Sarajevu. Na Akademiji likovnih
umjetnosti u Sarajevu diplomirao je 1986. godine na Odsjeku za grafiku u
klasi prof. D`evada Hoze. Magistrirao u klasi istoga profesora 2007.
godine. Za saradnika i asistenta na Odsjeku za grafiku na Akademiji
likovnih umjetnosti u Sarajevu izabran je 1995. godine. Kad je iznenada
preminuo, bio je u toku proces njegovog izbora u zvanje docenta na
predmetu grafika. Za `ivota je imao 20 samostalnih izlo`bi, a na grupnim
izlo`bama u zemlji i inostranstvu, na internacionalnim grafi~kim bijenalima
i trijenalima izlagao je 279 puta.
Od zna~ajnijih izlo`bi treba spomenuti: 2007 – Istanbul, 2nd International
Print Exhibition – Competition; Tahane-i Amire Art Gallery; Gdansk
(Poljska); International Ex libris Competition Devoted Wincenty Pol,
Municipal Cultural Centre “Treasure Island” Istanbul; 2nd International Ex
libris Competition Ankara; 2006 – Book Expo America, Washington DC;
2004 – Iowa City (USA), Iowa Biennial Exhibition of Contemporary
Miniature Prints; 2001 – Rijeka, 15. Me|unarodna izlo`ba crte`a, Moderna
galerija – Muzej moderne i suvremene umjetnosti; 2000 – Chamaliers, 5.
Triennale Mondiale D,estampes petit; 1997 – Ljubljana, 22. Me|unarodni
grafi~ki bijenale; Chamaliers, 4. Triennale Mondiale d’estampes petit;
Aleksandrija; 19. Me|unarodni bijenale mediteranskih zemalja; 1995 –
Ljubljana, 21. Me|unarodni grafi~ki bijenale; 1994 – Chamaliers, 3.
Triennale mondiale d’estampes petit; 1989 – Couvin, 5. Exposition
international Petit format de papier. Za svoj rad vi{e puta je nagra|ivan.

After graduating from the Sarajevo School of Applied Arts, he proceeded
to graduate from the Sarajevo Academy of Fine Arts in 1986, at the
Department of Printmaking, class of professor D`evad Hozo. He was
mentored by the same professor when he obtained a master's degree in
2007. He was appointed teaching assistant at the Printmaking
Department in 1995. His appointment as assistant professor of
printmaking was interrupted by his unexpected and untimely death. He
had 20 individual exhibitions and a total of 279 collective exhibitions in the
country and abroad, at international biennials and triennials. 
Selected exhibitions: 2007 – Istanbul, 2nd International Print Exhibition –
Competition; Tahane-i Amire Art Gallery; Gdansk (Poland); International Ex
libris Competition devoted to Wincenty Pol, Municipal Cultural Centre
“Treasure Island” Istanbul; 2nd International Ex libris Competition Ankara;
2006 – Book Expo America, Washington DC; 2004 – Iowa City (USA),
Iowa Biennial Exhibition of Contemporary Miniature Prints; 2001 – Rijeka,
15th International Drawing Exhibition, Moderna galerija – Museum of
Modern and Contemporary Art; 2000 – Chamaliers, France, 5e Triennale
mondial d’estampes petit; 1997 – Ljubljana, 22nd International Graphics
Biannual, Chamaliers, France, 4e Triennale mondial d’estampes petit;
Alexandria, Egypt, 19th International Mediterranean Biannual; 1995 –
Ljubljana, 21st International Printmaking Biannual; 1994 – Chamaliers,
France, 3e Triennale mondial d’estampes petit; 1989 – Couvin, Belgium,
5e Exposition international Petit format de papier. He received numerous
awards for his work. 

Apokrifni stih, monotipija,
50x40cm, 1990.
Apocryphal Verse, monotype,
50x40cm, 1990

Mirsad 
Konstantinovi}
(Sarajevo, 1956 – 2008)

Na Akademiji / 
At the Academy /
1995-2008
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Zavr{ila osnovnu {kolu i [kolu primijenjenih umjetnosti u Sarajevu –
Odsjek za zidno, scensko i dekorativno slikarstvo. Diplomirala na
Akademiji likovnih umjetnosti u Sarajevu, na Odsjeku za grafiku 1993.
Godine 1994. boravila u Velikoj Britaniji, gdje je poha|ala specijalne
studije kod profesora Mikea Hopea na Odsjeku za grafi~ki dizajn na
Nottingham Trent University. Od 1996. do 1998. poha|ala postdiplomske
studije iz grafike pod mentorstvom akademika D`evada Hoze na
Akademiji likovnih umjetnosti u Sarajevu. Godine 1998. sti~e zvanje
magistra grafike odbraniv{i rad o temi “Kreacija kroz litografski tiskovni
proces” Godine 1997. izabrana u zvanje asistenta na grupi predmeta na
Odsjeku za produkt dizajn na Akademiji likovnih umjetnosti u Sarajevu, a
1999. u zvanje vi{eg asistenta na predmetu crtanje na Odsjeku za produkt
dizajn na istoj akademiji. Od 2001. radi na Odsjeku za grafiku Akademije
likovnih umjetnosti u Sarajevu u svojstvu vi{eg asistenta na predmetima
crtanje i grafika. Godine 2005. izabrana u zvanje docenta za iste predmete
na Odsjeku za grafiku na ALU u Sarajevu, Godine 2010. izabrana u zvanje
vanrednog profesora za umjetni~ke oblasti grafike i crtanja na Odsjeku za
grafiku na ALU.
Samostalne izlo`be: 2012 – U potrazi za fatamorganom kafane u raju 2,
Gradska galerija Collegium artisticum, Sarajevo, BiH; 2011 – U potrazi za
fatamorganom kafane u raju, Gradska galerija Biha}, BiH; Probni otisci –
Amela Had`imejli} i Irfan Handuki}, Galerija Sinagoge, Muzej grada
Zenice, BiH; Grafike, Galerija Ilija [obaji}, Nik{i}, Crna Gora; 2010 – Liri~ni
intermezzo, Umjetni~ka galerija Bosne i Hercegovine, Sarajevo; 2008 –
Grafike iz ciklusa Ponjave Amele Had`imejli}, Galerija ALU Sarajevo, BiH;
Grafike Amele Had`imejli}, Centar za kulturu Mostar, BiH; Amela
Had`imejli} i Mirsad Konstantinovi}: Ex libris, Internacionalni sajam knjige
Podgorica, Crna Gora; Amela Had`imejli} i Mirsad Konstantinovi}: Ex
libris, Galerija IPC, Sarajevo, BiH; 2007 – Dijelovi kruga, Galerija Roman
Petrovi}, Sarajevo, BiH; 2006 – Kompjuterska grafika i oslikani objekti u
drvetu, Gradska galerija Biha}, BiH; 2003 – Déjà vu, Galerija ALU,
Sarajevo, BiH; 2001 – Dijalog, izlo`ba Amele Had`imejli} i Amera Bak{i}a,
Galerija Roman Petrovi}, Sarajevo, BiH; 2000 – POGLEDI, ambijentalna
postavka, Galerija Roman Petrovi}, Sarajevo, BiH Muzej grada Zenice,
ambijentalna postavka, Zenica, BiH; 1999 – 10+ Amela Had`imejli} i
Kenan Solakovi}, Galerija Roman Petrovi}, Sarajevo, BiH; 1998 – TAROT,
Galerija Preporod, Sarajevo; TAROT, ALU Sarajevo, BiH; 1997 –
Litografije, Bosanski kulturni centar, Kopenhagen, Danska; 1996 – Grafike i
crte`i, Galerija Mak, Sarajevo, BiH; Preporod, litografije Jablanica, BiH;
Dom penzionera Zenica, BiH; 1995 – Images of War and Peace from
Sarajevo,Guild Hall Art Center, Grantham, England; Boushahri Art Gallery,
Salmiya, Kuwait.
U~estvovala na vi{e od 200 kolektivnih izlo`bi u zemlji i inostranstvu i
izlagala na mnogim internacionalnim selektivnim grafi~kim i ex libris
bijenalima i trijenalima. Njeni radovi se nalaze u 19 umjetni~kih kolekcija,
muzeja i galerija izvan na{e zemlje. Dobitnica je osam nagrada za crte`,
grafiku i nove medije. ^lanica je Udru`enja likovnih umjetnika BIH od
1996. godine. Radi kao profesorica na Odsjeku grafike Akademije likovnih
umjetnosti u Sarajevu.

Completed secondary education at the Sarajevo School of Applied Arts,
Department of Mural, Stage and Decorative Painting. Graduated in 1993
from the Academy of Fine Arts in Sarajevo, Department of Printmaking. In
1994, she attended specialisation studies with professor Mike Hope at the
Graphic Design Department, Nottingham Trent University. Started a
postgraduate programme in 1996, mentored by professor Hozo. In 1998
she received a master’s degree, following a thesis on “Creation through
Lithographic Printing”. Appointed teaching assistant in 1997, Department
of Product Design, promoted to senior teaching assistant for drawing at
the same department. Since 2001, she has been at the Department of
Printmaking of the Academy, as senior TA for drawing and printmaking. In
2005, promoted to assistant professor, proceeded to associate professor
of printmaking and drawing in 2010.
Individual exhibitions: 
2012 – U potrazi za fatamorganom kafane u raju 2 /In Search of a Bar
Mirage in Heaven 2/, Collegium artisticum City Gallery, Sarajevo, BiH;
2011 – U potrazi za fatamorganom kafane u raju /In Search of a Bar Mirage
in Heaven 2/, Biha} City Gallery, BiH; Probni otisci /Test Prints/ – Amela
Had`imejli} and Irfan Handuki}, Synagogue Gallery, Zenica City Museum,
BiH; Grafike /Prints/, Ilija [obaji} Gallery, Nik{i}, Montenegro; 2010 –
Liri~ni intermezzo /Personal Intermezzo/, BiH National Gallery, Sarajevo;
2008 – Prints from the Ponjave series by Amela Had`imejli}, ALU Gallery,
Sarajevo, BiH; Grafike Amele Had`imejli} /Prints by Amela Hadžimejlić/,
Mostar Culture Centre, BiH; Amela Had`imejli} and Mirsad
Konstantinovi}: Ex libris, Podgorica International Book Fair, Montenegro;
Amela Had`imejli} and Mirsad Konstantinovi}: Ex libris, IPC Gallery,
Sarajevo, BiH; 2007 – Dijelovi kruga /Parts of a Circle/, Roman Petrovi}
Gallery, Sarajevo, BiH; 2006 – Kompjuterska grafika i oslikani objekti u
drvetu /Computer Graphics and Painted Images in Wood/, Biha} City
Gallery, BiH; 2003 – Déjà vu, ALU Gallery, Sarajevo, BiH; 2001 – Dijalog
/Dialogue/, exhibition by Amela Had`imejli} and Amer Bak{i}, Roman
Petrovi} Gallery, Sarajevo, BiH; 2000 – POGLEDI, ambience exhibition,
Roman Petrovi} Gallery, Sarajevo, BiH; Zenica City Museum, ambience
exhibition, BiH; 1999 – 10+ Amela Had`imejli} and Kenan Solakovi},
Roman Petrovi} Gallery, Sarajevo, BiH; 1998 – TAROT, Preporod Gallery,
Sarajevo; TAROT, ALU Sarajevo, BiH; 1997 – Litografije /Lithography/,
Bosnian Cultural Centre, Copenhagen, Denmark; 1996 – Grafike i crte`i
/Prints and Drawings/, Mak Gallery, Sarajevo, BiH; Preporod, litografije
Jablanica, BiH; Dom penzionera Zenica, BiH; 1995 – Images of War and
Peace from Sarajevo, Guild Hall Art Centre, Grantham, England;
Boushahri Art Gallery, Salmiya, Kuwait.
Participated at more than 200 collective exhibitions in the country and
abroad; exhibited at numerous international printmaking selections, ex
libris biennials and triennials. Her works have been included in 19 art
collections, museum collections and galleries aboard. She has won eight
drawing, printmaking and new media awards. Member of ULUBiH
/Association of Visual Artists of BiH/ since 1996. Professor at the
Department of Printmaking of the Academy of Fine Arts in Sarajevo. 

Težnje, čežnje, otisci i utisci,
instalacija, 2012.
Aspirations, Longings, Prints
and Impressions, installation,
2012

Amela
Had`imejli}-
-Ke~o 
(Ljubljana, 1969)

Na Akademiji / 
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^uvar snova, unikatni otisak,
iris, bakropis, akvatinta,
100x70cm, 2004.
Dreamkeeper, unique print,
iris, etching, aquatint,
100x70cm, 2004

Admir Mujki}
(Sisak, 1972) 

Na Akademiji / 
At the Academy /
2000-

Diplomirao je na Akademiji likovnih umjetnosti u Sarajevu u klasi
profesora D`evada Hoze 2000. godine. Na istoj akademiji zavr{io i
postdiplomski studij 2006. godine. U~estvovao na mnogobrojnim
izlo`bama, grafi~kim smotrama, bijenalima, trijenalima i simpozijumima u
zemlji i inostranstvu. Dobitnik je vi{e nagrada i priznanja. @ivi i radi u
Sarajevu.

Graduated in 2000 from the Academy of Fine Arts in Sarajevo, class of
professor D`evad Hozo; proceeded to receive a postgraduate degree in
2006. Participated in numerous exhibitions, printmaking events,
biennales, triennials and symposia in the country and abroad. Winner of
numerous awards and prizes. Lives and works in Sarajevo.
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Zavr{ila Srednju {kolu primijenjenih umjetnosti u Sarajevu, Odsjek za
tekstilni dizajn. Akademiju likovnih umjetnosti upisala u klasi prof. Salima
Obrali}a 2000. godine, a diplomirala u januaru 2006. godine na Odsjeku
za grafiku u klasi prof. D`evada Hoze. Sti~e zvanje akademskog grafi~ara.
Godine 2007. upisuje postdiplomski studij na istoj Akademiji; bavi se
eksperimentalnom/prostornom grafikom, za koju se interesuje i danas.
Godine 2009. sti~e zvanje magistrice grafike. Od 2010. radi u zvanju
asistentice na Odsjeku za grafiku ALU u Sarajevu, a 2013. godine izbrana
je za vi{eg asistenta. Godine 2003, za vrijeme studija, u sklopu programa
razmjene odlazi u Pariz, na L’École Nationale Supérieure des Beaux-Arts,
gdje se usavr{ava u oblasti serigrafije i fotografije.
Do sada je izlagala na brojnim grupnim izlo`bama u zemlji i inozemstvu,
te u~estvovala na bijenalima, trijenalima, festivalima, kolonijama i
radionicama. Od 2006. godine ~lan je ULUBiH-a, a sa kolegicom
D`enitom Huseinovi} ~ini Tandem Roulettes. U~estvovala je po pozivu na
30. grafi~nom bijenalu u Ljubljani, Slovenija 2013. godine.
Samostalne izlo`be: 2014 – Hvali kopno, dr`’ se mora, Galerija Sue Ryder,
Herceg Novi, Crna Gora; Hvali kopno, dr`’ se mora, Galerija Studio 21,
Split, Hrvatska; 2013 � E.A., Galerija Centra sa grafiku i vizuelna
istra`ivanja FLU, Beograd, Srbija; Apokalipsa grafike Galerija Palach,
Rijeka, Hrvatska; 2010 � Sjene Skulgrafa, Galerija Roman Petrovi},
Sarajevo, BiH; Apokalipsa grafike, Galerija Fonticus, Gro`njan, Hrvatska;
Izlo`ba grafika, Galerija Udas, Banja Luka, BiH; 2009 � Izlo`ba litografija,
Galerija Admira, Maglaj, BiH; Vo|eni zapisi, Galerija 10m2, Sarajevo, BiH;
3 u 1, Gradska Galerija, Biha}, BiH; Apokalipsa grafike, ALU, Sarajevo,
BiH; 2006 � [ta djeca znaju o zavi~aju, ALU, Sarajevo, BiH; 2003 �
Graphiques & Aquarelles, ENSBA, Pariz, Francuska
Nagrade: 2011� Nagrada za grafiku Collegium artisticum, Sarajevo, BiH;
Nagrada za grafiku Privatno i javno, Mostar, BiH; 2008 � Nagrada na
izlo`bi Sarajevo u djelima likovnih umjetnika, Sarajevo, BiH; 2007�
Nagrada za grafiku Kenan Solakovi} na Salonu mladih, Sarajevo, BiH;
2005 � Nagrada 6. Internacionalnog studentskog bijenala, Skoplje,
Makedonija.

Completed secondary education at the Textile Design Department of the
Sarajevo School of Applied Arts. Enrolled at the Academy of Fine Arts in
2000, class of professor Salim Obrali}, graduated in January 2006 from
the Department of Printmaking, class of professor D`evad Hozo. Enrolled
a postgraduate programme in 2007 and continued to work on
experimental/spatial graphics. Obtained a master’s degree in 2009.
Teaching assistant at the Department of Printmaking since 2003,
promoted to senior TA in 2013. Attended an exchange programme at
l’École nationale supérieure des beaux-arts in Paris and completed a
specialisation in serigraphy and photography. 
Exhibited at numerous group exhibitions in the country and abroad;
participated at biennials, triennials, festivals, art colonies and workshops.
Member of ULUBiH since 2006. Founded Tandem Roulettes, together with
D`enita Huseinovi}. Invitee at the 30th Graphics Biannual in Ljubljana,
Slovenia, 2013. 
Individual exhibitions: 2013 � E.A., Gallery of the Centre for Printmaking
and Visual Research, Fine Arts Gallery Belgrade, Serbia; Apokalipsa
grafike /Printmaking Apocalypse/, Palach Gallery, Rijeka, Croatia; 2010 �
Sjene Skulgrafa, Roman Petrovi} Gallery, Sarajevo, BiH; Apokalipsa grafike
/Printmaking Apocalypse/, Fonticus Gallery, Gro`njan, Croatia; Izlo`ba
grafika /Print Exhibition]/, Udas Gallery, Banja Luka, BiH; 2009 � Izlo`ba
litografija /Lithography Exhibition/, Admira Gallery, Maglaj, BiH; Vo|eni
zapisi, 10m2 Gallery, Sarajevo, BiH; 3 u 1 /3 in 1/, City Gallery, Biha}, BiH;
Apokalipsa grafike /Printmaking Apocalypse/, ALU, Sarajevo, BiH; 2006 �
[ta djeca znaju o zavi~aju /What Children Know About their Homeland/,
ALU, Sarajevo, BiH; 2003 � Graphiques & Aquarelles, ENSBA, Paris,
France.
Awards: 2011� Print award, Collegium artisticum Gallery, Sarajevo, BiH;
Private and public printmaking award, Mostar, BiH; 2008 � Sarajevo in
Fine Art, exhibition award, Sarajevo, BiH; 2007 � Kenan Solakovi} print
award at the Youth Salon, Sarajevo, BiH; 2005 � Award of the 6th

International Student Biannual, Skopje, Macedonia.

Mislilac, drvorez, 2009.
Thinker, woodcut, 2009

Renata Papi{ta
(Sarajevo, 1981)

Na Akademiji / 
At the Academy /
2010-
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Vi{edecenijsko postojanje Akdemije te{ko je
zamislivo bez jednog od njenih temeljnih
odsjeka KIPARSTVA. Pod vo|stvom prof. Alije
Ku~ukali}a za`ivljava pedago{ki program kroz
elementarnu zada}u istra`ivanja u polju
skulptorske forme i uop{te kompleksnih
oblikovnih metoda ne samo u smislu
elementarne akademske problematike vezane
za klasi~ne probleme figure (akta), torza,
portreta, reljefa itd. Svaki predmet unutar
programa obuhva}a teoretski i prakti~ni rad, a
nastavni program provode profesori uz
saradnju asistenta i vi{e stru~nih suradnika.
Planovi i programi odsjeka su tako koncipirani
da studentima tokom ~etverogodi{njeg studija
(plus postdiplomski, master studiji) osiguravaju
{iroke mogu}nosti istra`ivanja,
eksperimentiranja u sferi skulptorskog
istra`ivanja i prostornog oblikovanja. To su bile
intencije od samog osnivanja Kiparskog
odsjeka do danas. Nakon vi{edecenijskog rada
mo`e se zaklju~iti da je osnivanje Odsjeka
ispunilo svoju svrhu, te da je nastala
pedago{ka tradicija na ALU Sarajevo i danas
aktuelna, sukladna vremenu pronalaze}i nove i
druga~ije forme likovnog izra`aja studenata
kiparstva. 
Kao i svi odsjeci i Kiparski ima svoju vlastitu
historiju koju su obilje`ile zna~ajne li~nosti
umjetni~kog i pegao{kog `ivota. U prvom redu
treba spomenuti prof. Aliju Ku~ukali}a (tragi~no
stradao 1992.) kao dugogodi{njeg profesora,
{efa odsjeka Kiparstva i {efa postdiplomskog
studija na ALU. Vrijedno je ista}i i prof. Zdenka
Grgi}a ~iji je anaga`man obilje`io prvu dekadu
rada samog odsjeka. Navedenom dvojcu treba

pridodati i gostuju}eg profesora iz Zagreba
Kostu Angeli Radovanija. Odsjek kiparstva u
novom prostoru (dana{nja zgrada ALU) 1982.
godine dobiva i prve asistente Mustafu
Skopljaka kao studenta prve generacije te
Kenana Solakovi}a (preminuo 2002.). U tom
periodu djeluje i Ivica Hi`ar kao stru~ni saradnik
na polju kiparske tehnologije. 1989. god.
uvo|enjem novog predmeta pod nazivom
Kreativna obrada materijala dovela je do
anga`mana asistenta Antu Juri~a. Ratne 1994.
god. Odsjeku se priklju~uje i asistent Mirsad
[ehi}. Na kraju ratnog perioda nastavni kadar
Odsjeka su ~inili {ef odsjeka,doc. Mustafa
Skopljak, asistent Mirsad [ehi} i vi{i stru~ni
saradnik Ivica Hi`ar. U periodu od 1995. – 2000.
svoje mjesto na Odsjeku pronalaze asistent
Enes Sivac i stru~ni saradnik Samir Su}eska.
Od 2000. god. na Kiparstvu rade i djeluju red.
prof. Mustafa Skopljak, van.prof. Mirsad [ehi},
doc. Enes Sivac, vi{i ass. Darko [obot, vi{i ass.
Daniel Premec, stru~ni saradnici Samir Su}eska
i Darko Stani}. 
Kiparski odsjek u dana{njim okvirima organizira
se u dva studijska ciklusa po bolonjskom
programu – I ciklus dodiplomski u trajanju od
~etiri godine i II cikus master studija u trajanju
od jedne godine. Predmeti kao {to su
Modelovanje i Kiparstvo prisutni su i u
nastavnim programima svih drugih odsjeka
ALU, izuzev grafi~kog dizajna, uz anga`man
profesora i asistenata Kiparskog odsjeka.
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The decades-long existence of the Academy is
difficult to fathom without one of its foundational
departments – SCULPTURE. Under the
leadership of Professor Alija Ku~ukali}, an
educational program blossomed with the
primary aim of enabling expression through the
sculpted form and complex sculpting methods,
with exploration beyond elementary academic
issues concerning traditional problems of the
figure (nude), torso, portrait, relief, etc. Each
subject within the curriculum includes a
theoretical and a practical component; these
subjects are taught by professors in cooperation
with teaching assistants and several expert
associates. The curriculum and syllabi have
been designed to provide students many
opportunities throughout four years of
undergraduate study (and a postgraduate
master’s programme) to explore and experiment
with expression through sculpture and the
design of space. These goals have remained
unchanged since the Department of Sculpting
was established. After decades of work, we can
conclude that the Department has fulfilled its
founding objective and created an educational
tradition at the Academy of Fine Arts in Sarajevo
that remains relevant by discovering new and
different forms of artistic expression by students
of sculpture.
Like other departments, Sculpting has its own
history which has been marked by important
individuals from the spheres of art and
education. First and foremost, we must mention
Professor Alija Ku~ukali} (who died tragically in
1992) as a long-time professor, head of the
Department of Sculpting and head of

postgraduate studies at the Academy of Fine
Arts. We should also mention Professor Zdenko
Grgi} whose work marked the first decade of the
Department’s existence. In addition to the
aforementioned individuals, we should include
Kosta Angeli Radovani, a visiting professor from
Zagreb. In 1982, the Department of Sculpting
moved into a new space (the current building of
the Academy) and employed its first teaching
assistants – Mustafa Skopljak, a student of the
first generation and Kenan Solakovi} (passed
away in 2002). During this time, Ivica Hi`ar
worked as an expert associate in the field of
sculpting technology. In 1989, a new subject,
Creative Treatment of Materials, was introduced
and Ante Juri~ was employed as a teaching
assistant. In 1994, during the war, Mirsad [ehi}
joined the department as a teaching assistant. At
the end of the war, the faculty at the Department
included Assistant Professor Mustafa Skopljak
as head of the department, Mirsad [ehi} as a
teaching assistant, and Ivica Hi`ar as an expert
associate. In the period from 1995 to 2000,
teaching assistant Enes Sivac and expert
associate Samir Su}eska found their place at the
Department. Since 2000, the following
individuals have worked at the Department of
Sculpting: Professor Mustafa Skopljak,
Associate Professor Mirsad [ehi}, Assistant
Professor Enes Sivac, Senior Teaching Assistant
Darko [obot, Senior Teaching Assistant Daniel
Premec, Expert Associate Samir Su}eska and
Expert Associate Darko Stani}. 
Today, the Department of Sculpting is organised
into two cycles according to the Bologna
Process: the first cycle is a four year

undergraduate program and the second cycle is
a one-year master’s program. Subjects such as
Modelling and Sculpting, taught by professors
and assistants from Department of Sculpting,
are also offered at all the other departments of
the Academy (with the exception of Graphic
Design). 
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Akademiju likovnih umjetnosti, smjer kiparstvo, zavr{io u Ljubljani 1965.
godine, gdje zavr{ava i postdiplomski studij. Na Akademiju likovnih
umjetnosti u Sarajevu izabran 1972. godine u zvanje docenta na
predmetu kiparstvo, koji je u zvanju redovnog profesora predavao do
iznenadne smrti 1992. godine. Bio je prodekan, {ef Odsjeka za kiparstvo i
{ef kolegija za postdiplomski studij. Pored ljepote ljudske figure, njegove
skulpture tra`e izraz i karakter. Malo ko bi slutio da je njegovo djelo – osim
aplauza kritike – uspjelo postati simbolom Sarajeva. Figura na stolici (u
sarajevskom `argonu poznata kao Teta razapeta), koja je godinama
okupirala kiparov um, koncipirana je kao najbli`i odnos umjetnika i
modela: kada nema ni~eg vi{e osim onog {to je iskreno, onda djelo
prevazilazi sva vremena i sve okolnosti. Upravo zato Figura na stolici –
Teta razapeta stajala je i stoji kao simbol otpora pod ki{om granata. I
danas njena iskrena forma pozdravlja prolaznike na Skenderiji i opstaje
kao nijemi svjedok ovovremenog Sarajeva. Ku~ukali} je dobitnik vi{e od
dvadeset jugoslovenskih i svjetskih nagrada, a izme|u ostalih: 1967 –
Pre{ernove nagrade ALU Ljubljane; 1971 – [estoaprilske nagrade Grada
Sarajeva; 1975 – Premije za kiparstvo na VI Izlo`bi Saveza likovnih
umjetnika Jugoslavije; 1982 – Nagrade za skulpturu na XIV
me|unarodnom bijenalu u Aleksandriji, Egipat.
Nakon {to je poginuo u granatiranju Sarajeva 21. juna 1992. godine,
godi{nja Nagrada za najboljeg studenta Akademije likovnih umjetnosti u
Sarajevu nosi ime Alije Ku~ukali}a.

Graduated from the Sculpting Department of the Ljubljana Academy of
Fine Arts in 1965 and proceeded to a postgraduate degree. Appointed
assistant professor of sculpting at the Sarajevo Academy of Fine Arts in
1972 and taught there as full professor until 1992. Has served as vice-
dean, head of the Department of Sculpting and head of the postgraduate
programme.
His sculptures explored the beauty of the human figure, its expression
and character. No one knew that in addition to critical acclaim, one of his
sculptures was to become a symbol of Sarajevo. Figure on a Chair (locally
known as the Seated Lady), his long-time obsession, expresses the
relationship between an artist and his model: when there is nothing left
other than sheer honesty, the work transcends its time and
circumstances. And that is why the Figure on a Chair stood as a symbol of
resistance showered by mortar rounds. And it continues to stand today,
its sincerity greeting passers-by at the centre of Sarajevo, as a silent
witness to the city of this day. Ku~ukali} won more than twenty leading
Yugoslav and international awards, including: 1967 – The Pre{ern Award,
ALU Ljubljana; 1971 – [estoaprilske nagrade Grada Sarajeva /Liberation
Day memorial award/; 1975 – Sculpting Grand Prix at the 6th Yugoslav
Fine Arts Exhibition; 1982 – Sculpting award at the 14th International
Biennial in Alexandria, Egypt 
Ku~ukali} was killed by a mortar round on 21 June 1992. Since then, the
annual prize for best student of the Academy of Fine Arts in Sarajevo has
been named after him. 

Torzo, bronza
Torzo, bronze

Alija Ku~ukali}
(Sarajevo, 1937 – 1992)

Na Akademiji / 
At the Academy /
1972-1992
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Raspelo, drvo, 260x100x30cm
Crucifix, wood, 260x100x30cm

Zdenko Grgi}
(Bugojno, 1927 –
Mostar, 2007) 

Na Akademiji / 
At the Academy /
1972-1980

Zavr{io je Akademiju za primenjene umetnosti u Beogradu 1953. godine.
Na Akademiji likovnih umjetnosti izabran je 1972. godine u zvanje
docenta na predmet plasti~no oblikovanje. Na tom predmetu predavao je
u zvanju vanrednog profesora do svog odlaska u penziju 1980. godine.

He graduated from the Academy of Applied Arts in Belgrade, in 1953. In
1972, he was appointed as an assistant professor at the Academy of Fine
Arts in Sarajevo, where he taught plastic modelling. He continued
teaching this course as an associate professor until his retirement in
1980. 
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Tokom svog dugog i plodnog stvarala~kog `ivota djelovao je kao kipar i
likovni pedagog, a bio je i redovni ~lan Hrvatske akademije znanosti i
umjetnosti od 1992. Osnovno {kolovanje, a potom klasi~nu gimnaziju
polazio je u Zagrebu. Nakon toga od 1934. do 1938. studira na
Accademia di belle arti di Brera u Milanu (prof. Francesco Messina). Ratno
vrijeme 1941-1945. provodi na Zagreba~koj likovnoj Akademiji, gdje
polazi specijalku za kiparstvo i grafiku kod Frana Kr{ini}a i Tomislava
Krizmana. Nakon Drugog svjetskog rata Radovani je me|u osniva~ima
Akademije primijenjenih umjetnosti u Zagrebu 1950, gdje vodi katedru
kiparstva. Tu radi do njezina zatvaranja 1955. godine. Od 1977. radi kao
redovni profesor na kiparskom odsjeku na Akademiji likovnih umjetnosti u
Sarajevu, sve do umirovljenja 1987. godine. Kao gostuju}i profesor radio
je na Me|unarodnoj ljetnoj akademiji u Salzburgu 1987, 1988. i 1991.
godine. Kao kipar bio je opsjednut samo jednim – ljudskim likom, tako da
se sav njegov opus svodi na aktove i portrete. Izveo je vi{e od 30 velikih
javnih skulptura. U njegovu opusu posebno mjesto imaju Dunje, kojih je
izveo dvadesetak: to su `enski aktovi punih zrelih oblina: dunja kao vo}e
koje se ostavlja da dozrije za Radovanija je bila personifikacija `enskog
tijela kao prapo~ela i trajanja. Radovani se zarana posvetio sitnoj plastici i
medaljerstvu (1960-ih je ~esto radio sa zagreba~kim IKOM-om). U
njegovu opusu je 400 portreta i gotovo isto toliko portretnih medalja, te
vi{e od 800 malih figura (sitna plastika). Autor je Rektorskog lanca,
ra|enog u povodu sve~ane proslave 300-godi{njice Zagreba~kog
sveu~ili{ta. To je lanac sa 14 srebrnih medalja na kojima su reljefni portreti
~etrnaestorice velikana hrvatske povijesti. Uz lanac ide i velika medalja s
likovima Maruli}a, Ma`urani}a i Gunduli}a na jednoj, te J. J. Strossmayera
na drugoj strani. Radovani se oku{ao i kao pisac: 1985. godine Matica
hrvatska objavila je njegovu knjigu eseja Kip bez grive.
Spomeni~ka plastika i skulpture koje je javno realizirao su: 1949.
Spomenik Ustanku, Dre`nica, bronca; 1951/1962. Makedonka, spomenik
Revoluciji, Kumanovo; 1951/1953. Spomenik Ustanku, Starigrad, bronca;
1962. spomenici unutar Spomen-parka [ubi}evac, [ibenik; 1989. Figura
Dunja pred galerijom Sagittaria, Pordenone, Italija, bronca; 1990.
Spomenik Svetom Petru pred crkvom na Boninovu, Dubrovnik, kamen;
1988/1991. Spomenik poginulim Zagrep~anima u NOB-u, Dotor{}ina,
Zagreb, bronca; 1991. Spomenik Franji Bu~aru, Trg sportova Zagreb,
bronca. Radovani je mnogo i ~esto izlagao: 59 puta samostalno u zemlji i
inozemstvu, te vi{e od 600 puta na skupnim izlo`bama, od kojih je 50 bilo
me|unarodnog zna~aja. Godine 1950. izla`e na Venecijanskom bijenalu
uz Vanju Radau{a, Vojina Baki}a i Zorana Mu{i}a. Stvarala~ki rad Koste
Angelija Radovanija publiciran je i obra|en u djelima Danijela Dragojevi}a
Kosta Angeli Radovani, Mala likovna biblioteka, sv. XIX, Naprijed, Zagreb,
1961; Vladimira Malekovi}a Kosta Angeli Radovani, Moderna galerija
Zagreb i Grafi~ki zavod Hrvatske, 1973; Igora Zidi}a Kosta Angeli
Radovani, Nakladni zavod Naprijed, 1989.
Za svoj rad Kosta Angeli Radovani dobio je 1973. Godi{nju nagradu
Vladimir Nazor; 1974. Orden Zasluga za narod sa srebrnim zracima; 1987.
Nagradu Vladimir Nazor za `ivotno djelo, a 1998. Red Danice hrvatske s
likom M.Maruli}a.

During his long and fruitful career, he worked as sculptor and pedagogue,
and member of the Croatian Academy of Sciences and Arts since 1992.
Following classical education in Zagreb, from 1934 until 1938 he studied
at the Accademia di belle arti di Brera in Milan (professor Francesco
Messina). From 1941 until 1945 he attended the Zagreb Fine Arts
Academy, obtaining specialisation in sculpting and printmaking, mentored
by Frano Kr{ini} and Tomislav Krizman. After World War II, he became
one of the founders of the Academy of Applied Arts in Zagreb in 1950,
where he headed the Sculpting Chair until its closure in 1955. From 1977
until his retirement in 1987, he worked as full professor at the Department
of Sculpting of the Sarajevo Academy. As a visiting professor, he taught at
the Salzburg International Summer Academy in 1987, 1988 and 1991. As
a sculptor, he was obsessed with the human figure and his entire oeuvre
was focused on nudes and portraits. He authored more than 30 major
sculptures in public spaces. He was particularly focused on Quinces
(Dunje), with nearly twenty pieces produced: mature female figures: for
Radovani, a quince, a fruit left to ripen, personified the female body as the
ultimate paradigm of existence. Early in his career, Radovani focused on
small piece modelling (in 1960s he often worked with IKOM Zagreb). His
oeuvre includes 400 portraits and almost as many portrait medals, as well
as 800 figurines. He was the author of the Rector’s Chain, produced to
mark the 300th anniversary of the University of Zagreb: a chain with 14
silver medals depicting relief portraits of fourteen notable Croatian
historical figures. The chain ends in a pendant depicting Maruli},
Ma`urani} and Gunduli} on one side, and J. J. Strossmayer on the other.
Radovani also produced a book of essays entitled Kip bez grive (A
Sculpture with no Mane), published by Matica hrvatska in 1985.
Sculptures produced as memorials in public spaces: 1949: Spomenik
Ustanku (WW II memorial), Dre`nica, bronze; 1951/1962: Makedonka,
spomenik Revoluciji (WW II memorial), Kumanovo; 1951/1953: Spomenik
Ustanku (WW II memorial) Starigrad, bronze; 1962: memorials in the
[ubi}evac memorial park, [ibenik; 1989: Dunja, sculpture, in front of the
Sagittaria Gallery, Pordenone, Italy, bronze; 1990: sculpture honouring St.
Peter in front of the Boninovo Church, Dubrovnik, stone; 1988/1991:
Spomenik poginulim Zagrep~anima u NOB-u (WW II memorial),
Dotor{}ina, Zagreb, bronze; 1991: memorial honouring Franjo Bu~ar, Trg
sportova Zagreb, bronze. Radovani exhibited frequently: 59 individual
exhibitions in the country and abroad, and more than 600 collective
exhibitions, 50 international. His work was exhibited at the 1950 Venice
Biennale, along with Vanja Radau{, Vojin Baki} and Zoran Mu{i}. His work
was also published and reviewed by Danijel Dragojevi}: Kosta Angeli
Radovani, Mala likovna biblioteka, vol. XIX, Naprijed, Zagreb, 1961;
Vladimir Malekovi}: Kosta Angeli Radovani, Moderna galerija Zagreb and
Grafi~ki zavod Hrvatske, 1973; Igor Zidi}: Kosta Angeli Radovani, Nakladni
zavod Naprijed, 1989.
He received numerous awards for his work, most notably: Annual Vladimir
Nazor Award 1973, National Medal for Special Contribution (Orden
Zasluga za narod sa srebrnim zracima) 1974; Vladimir Nazor Lifetime
Achievement Award 1987; Special Lifetime Achievement Award (Red
Danice hrvatske s likom M.Maruli}a) 1998.

Portret Grge Novaka, bronza,
21x20x24,5cm, 1976.
Portrait of Grga Novak,
bronze, 21x20x24.5cm, 1976

Kosta Angeli 
Radovani
(London, 1916 – 
Zagreb, 2002) 

Na Akademiji / 
At the Academy /
1977-1987
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Srednju {kolu primijenjenih umjetnosti zavr{io je u Sarajevu 1970. godine,
nakon ~ega upisuje Pedago{ku akademiju u Sarajevu, likovni smjer, gdje
apsolvira. Akademiju likovnih umjetnosti u Sarajevu upisuje nakon njenog
osnivanja 1972. godine (prva generacija). ^lan je Udru`enja likovnih
umjetnika BiH od 1972. Godine 1977. diplomirao na Akademiji likovnih
umjetnosti u Sarajevu u klasi profesora Alije Ku~ukali}a. Postdiplomski
studij zavr{ava 1988. tako|e na ALU Sarajevo. Godine 1982. odlazi na
studijski boravak u London u okviru Fonda Mo{e Pijade. Postdiplomski
studij zavr{ava 1988. godine.
Od 1982. je profesor na Akademiji likovnih umjetnosti u Sarajevu na
Odsjeku za kiparstvo.
Od 1998. je profesor na Pedago{kom fakultetu Univerziteta D`emal
Bijedi} u Mostaru, Odsjek za likovnu kulturu – kiparstvo. U periodu 1993-
1998. radio je lutke, scenu i kostim za predstave “Bajka o Sarajevu” i
“Tajna dvorske lude” u Pozori{tu mladih u Sarajevu. Do sada je imao 51
samostalnu izlo`bu, a sudjelovao je na vi{e od 350 kolektivnih izlo`bi, te
na 89 kiparskih simpozija i likovnih kolonija u BiH i inozemstvu. Neki od
ovih radova smje{teni su u javnom prostoru u BiH.
Dobitnik je 29 internacionalnih i doma}ih nagrada i priznanja za svoj
dugogodi{nji umjetni~ki rad.

Following the Sarajevo School of Applied Arts in 1970, he enrolled at the
Fine Arts Department of the Teacher Training Academy. He transferred to
the Academy of Fine Arts immediately upon its establishment in 1972 (first
class). Member of ULUBiH /Association of Visual Artists of BiH/ since
1972. Graduated from the Academy in 1977, class of professor Alija
Ku~ukali}. Also studied in London in 1982, as the recipient of the Fond
Mo{e Pijade fellowship. Obtained a master’s degree at the same
Academy in 1988. Professor at the Sculpting Department of the Sarajevo
Academy since 1982. Professor at the Teacher Training Academy of the
D`emal Bijedi} University in Mostar (Fine Arts Department, sculpting)
since 1998. From 1993 until 1998 he worked in theatre, producing
puppets, set design and costume design for Bajka o Sarajevu /Sarajevo
Fairy Tale/ and Tajna dvorske lude /The Fool's Secret/ at the Sarajevo
Youth Theatre. To date, Skopljak has had 51 individual exhibitions and has
participated in more than 350 collective exhibitions, as well as 89
sculpting symposia and art colonies in the country and abroad. His work
is also exhibited in public spaces across BiH.
He has also received 29 national and international prizes and awards for
his artistic work.

Art Under Siege, 1994.
Art Under Siege, 1994

Mustafa Skopljak
(Kotor Varo{, 1947)

Na Akademiji / 
At the Academy /
1982-
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Zavr{io [kolu primijenjenih umjetnost u Sarajevu, a nakon toga i
Akademiju likovnih umjetnosti, Odsjek kiparstvo, u klasi prof. Alije
Ku~ukali}a. U klasi istog profesora zavr{io je i postdiplomski studij 1988.
godine odbranom rada na temu Mostovi – mogu}nost razumijevanja
odnosa vajarstva i arhitekture. ^lan ULUBiH-a postao je 1980. godine,
otkad aktivno izla`e. Godine 1987. studijski je boravio u Rimu. Kao
asistent bio je anga`ovan na Odsjeku za kiparstvo u klasi prof. Koste
Angelija Radovanija od 1982. godine. U zvanje docenta izabran 1989.
godine i anga`ovan na predmetu modeliranje na Odsjeku za produkt
dizajn, gdje je radio sve do iznenadne smrti.
Zna~ajnije samostalne izlo`be: 2000 – Sarajevo, Galerija Roman Petrovi},
Forme radi; 1999 – Sarajevo, Galerija ALU, Kenan Solakovi}, Tanja Ro{ i
Stjepan Ro{; 1998 – Sarajevo, 15 godina skulpture Kenana Solakovi}a,
Festival Sarajevo – Sarajevska zima, Collegium artisticum; 1986 –
Sarajevo, Izlo`ba skulptura, Olimpijski muzej; 1983 – Novi Sad, Izlo`ba
slika, grafika, skulptura: Petar Waldegg, Nusret Pa{i} i Kenan Solakovi};
1982 – Sarajevo, Studio, Umjetni~ka galerija BiH.
Kolektivne izlo`be: 2001 – Aleksandrija, Egipat, Bijenale; 1998 – Mostar,
Bijenale crte`a; Turska, Izlo`ba ULUBiH-a; 1996 – Gr~ka, Njema~ka
savremena umjetnost; Engleska, Njema~ka savremena umjetnost;
[kotska, Njema~ka savremena umjetnost; Nizozemska, Njema~ka
savremena umjetnost; 1995 – Leipzig, Njema~ka, BiH In Exile; Japan,
Francuska, Poljska, Njema~ka savremena umjetnost; 1994 – Bochum,
Njema~ka, Bochumer Kulturrat; Velbert-Langeberg, Njema~ka,
Kunstahaus Langeberg; London, Velika Britanija, The Base Gallery;
London, Velika Britanija, Pro Art Gallery; London, Velika Britanija, The
Brighton Art Festival; Wuppertal, Njema~ka, Njema~ka savremena
umjetnost; 1993 – Essen, Njema~ka, Kunstschule La Boheme; Essen,
Njema~ka, Kath. Stadthaus; Prag, ^e{ka Republika,Vojno-istorijski muzej;
1989 – Pan~evo, V izlo`ba jugoslovenske skulpture; 1988 – Maribor, 3.
trijenale; 1987 – Pan~evo, IV Izlo`ba jugoslovenske skulpture; 1985 –
Sarajevo, Skok u stranu, Umjetni~ka galerija BiH; 1985 – Pan~evo, III
Pan~eva~ka izlo`ba jugoslovenske skulpture; 1984 – Sarajevo, Umjetnost
BiH 1974-1984, Umjetni~ka galerija; 1983 – Murska Sobota, VI
jugoslovenski biennale male plastike; 1983 – Pan~evo, II Pan~eva~ka
izlo`ba jugoslovenske skulpture; 1981 – Dubrovnik, III Dubrova~ki salon,
Umjetni~ka galerija.
Nagrade: 2001 – I nagrada ULUBiH za skulpturu, Collegium artisticum,
Sarajevo; 2000 – I nagrada UPUMBiH, Collegium artisticum; III nagrada na
Konkursu za idejno rje{enje obnove Begove d`amije, Sarajevo; 1998 – I
nagrada za skulpturu Collegium artisticum, Sarajevo; 1992 – Grand prix za
likovno stvarala{tvo ULUBiH, Collegium artisticum, Sarajevo; 1990 –
Specijalna nagrada za originalnost – idejno rje{enje za Radi}evu ulicu,
Sarajevo; 1989 – Grand prix za likovno stvarala{tvo ULUBiH, Collegium
artisticum, Sarajevo; 1985 – Otkupna nagrada Muzeja grada Sarajeva;
1984 – I nagrada za skulpturu na Majskoj izlo`bi mladih BiH; I nagrada za
spomen bistu Voji Dimitrijevi}u, Sarajevo; 1983 – I nagrada za skulpturu
Collegium artisticum, Sarajevo.

Graduated from the School of Applied Arts, followed by the Academy of
Fine Arts, Department of Sculpting, class of professor Alija Ku~ukali}. He
was mentored by the same professor for his master’s thesis in 1988, on
Bridges – understanding the relationship between sculpting and
architecture. He became member of ULUBiH /Association of Visual Artists
of BiH/ in 1980 and started exhibiting. In 1987 he completed a study visit
to Rome. In 1982 he was engaged as TA at the Department of Sculpting,
class of professor Kosta Angeli Radovani. In 1989 he was appointed
assistant professor of modelling at the Department of Product Design,
where he worked until his untimely death.
Selected individual exhibitions: 2000 – Sarajevo, Roman Petrovi} Gallery,
Forme radi /For the Sake of Form/; 1999 – Sarajevo, ALU Gallery, Kenan
Solakovi}, Tanja Ro{ and Stjepan Ro{; 1998 – Sarajevo, 15 godina
skulpture Kenana Solakovi}a /15 Years of Kenan Solaković's Sculptures/,
Festival Sarajevo – Sarajevska zima, Collegium artisticum Gallery; 1986 –
Sarajevo, Sculpture exhibition, Olympic Museum; 1983 – Novi Sad,
Painting, prints and sculpture: Petar Waldegg, Nusret Pa{i} and Kenan
Solakovi}; 1982 – Sarajevo, Studio, BiH National Gallery.
Group exhibitions: 2001 – Alexandria, Egypt, Biennial; 1998 – Mostar,
Drawing Biennial, Turkey, ULUBiH exhibition; 1996 – Greece, Njema~ka
savremena umjetnost /German Contemporary Art/; England, Njema~ka
savremena umjetnost; Scotland, Njema~ka savremena umjetnost /German
Contemporary Art/; The Netherlands, Njema~ka savremena umjetnost
/German Contemporary Art/; 1995 – Leipzig, Germany, BiH In Exile;
Japan, France, Poland, Njema~ka savremena umjetnost /German
Contemporary Art/; 1994 – Bochum, Germany, Bochumer Kulturrat;
Velbert-Langeberg, Germany, Kunstahaus Langeberg; London, UK, The
Base Gallery; London, UK, Pro Art Gallery; London, UK, The Brighton Art
Festival; Wuppertal, Germany, Njema~ka savremena umjetnost /German
Contemporary Art/; 1993 – Essen, Germany, Kunstschule La Boheme;
Essen, Germany, Kath. Stadthaus; Prague, The Czech Republic, Museum
of Military History; 1989 – Pan~evo, V Yugoslav Sculpture Exhibition; 1988
– Maribor, 3rd Triennial; 1987 – Pan~evo, IV Yugoslav Sculpture Exhibition;
1985 – Sarajevo, Skok u stranu /Jump Aside/, BiH National Gallery; 1985 –
Pan~evo, III Yugoslav Sculpture Exhibition; 1984 – Sarajevo, Umjetnost BiH
1974-1984 /The Art of BiH 1974-1984/, BiH National Gallery; 1983 –
Murska Sobota, VI Yugoslav Small Shapes Biennial; 1983 – Pan~evo, II
Yugoslav Sculpture Exhibition; 1981 – Dubrovnik, III Dubrovnik Salon,
National Gallery.
Awards and prizes: 2001 – ULUBiH 1st prize, sculpture, Collegium
artisticum, Sarajevo; 2000 – ULUBiH 1st prize, Collegium artisticum;
Competition for reconstruction design, Central Mosque in Sarajevo, 3rd

prize; 1998 – 1st prize, sculpture, Collegium artisticum, Sarajevo; 1992 –
ULUBiH fine arts grand prix, Collegium artisticum, Sarajevo; 1990 –
Special prize for original idea – Radi}eva street design, Sarajevo; 1989 –
ULUBiH fine arts grand prix, Collegium artisticum, Sarajevo; 1985 –
Acquisition award of the Museum of the City of Sarajevo; 1984 – 1st prize,
sculpture, BiH Spring Youth Exhibition, 1st prize for the Vojo Dimitrijevi}
memorial sculpture, Sarajevo; 1983 – 1st prize, sculpture, Collegium
artisticum, Sarajevo.

Skulptura, terakota, 1998.
Sculpture, terracotta, 1998

Kenan Solakovi}
(Sarajevo 1952 – 2002)

Na Akademiji / 
At the Academy /
1982-2002
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Akademiju likovnih umjetnosti zavr{io je u Sarajevu 1981. godine. Na istoj
akademiji izabran je 1990. godine za asistenta na predmetu ve~ernji akt i
plasti~na anatomija, koji je predavao do 1994. godine.

He graduated from the Academy of Fine Arts in Sarajevo, in 1981. In
1990, he was appointed as a teaching assistant at the Academy for the
evening nude and plastic anatomy courses, which he taught until 1994. 

Nostalgia, drvorez, 50x70cm,
1992.
Nostalgia, woodcut, 50x70cm,
1992

Zoran 
Bogdanovi}
(Kozluk, 1955) 

Na Akademiji / 
At the Academy /
1990-1994
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Diplomirao je na Odsjeku za kiparstvo Akademije likovnih umjetnosti u
Sarajevu 1981. godine, a master studij kiparstva okon~ao 1989. Na
Akademiji, na Odsjeku za kiparstvo bio je anga`iran na predmetu obrada
materijala od 1989. do 1993. godine.

He graduated from the Department of Sculpture at the Academy of Fine
Arts in Sarajevo in 1981 and completed his master’s degree in Sculpture
in 1989. From 1989 to 1993, he taught Processing of Materials at the
Department of Sculpture at the Academy. 

Grupa I, bojeni poliester,
47x82,5x45,5cm, 1982.
Group I, colored polyester,
47x82.5x45.5cm, 1982

Ante Juri~
(Posu{je, 1956) 

Na Akademiji / 
At the Academy /
1989-1993
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Nakon zavr{ene gimnazije 1977. godine upisao Akademiju likovnih
umjetnosti u Sarajevu, Odsjek kiparstva. Godine 1981. diplomirao u klasi
prof. Alije Ku~ukali}a. Na ALU u Sarajevu 2000. godine zavr{ava i
postdiplomski studij, Odsjek kiparstvo.
Svoj pedago{ki anga`man zapo~inje na ALU 1994. godine u zvanju
asistenta na predmetu crtanje – plasti~na anatomija, uz istovremeni
anga`man na Odsjeku kiparstva, te na predmetu modelovanje na
Odsjeku za produkt dizajn. Godine 2000. izabran je u zvanje vi{eg
asistenta, a 2004. u zvanje docenta. Godine 2010. promoviran u zvanje
vanrednog profesora (predmeti modelovanje i kiparstvo, Odsjek za
kiparstvo i Nastavni~ki odsjek) na ALU Sarajevo. Od {kolske 2004. pa sve
do 2010. godine samostalno je vodio nastavu I i II godine kiparskog
odsjeka. Od 2010. godine do danas vodi mati~nu nastavu studenata sve
~etiri godine Odsjeka. Trenutno obna{a i funkciju {efa Odsjeka. Vodi
dodiplomske i postdiplomske studije na kiparskom odsjeku. ^lan je
ULUBiH-a od 1983. godine.
U~esnik je velikog broja kolektivnih i vi{e samostalnih izlo`bi u zemlji i
inostranstvu (Jugoslovenska dokumenta ’87, Sarajevo; Jedan vijek
moderne umjetnosti u BiH, Plasy, ^e{ka Republika; Near The Beggining,
Pennsylvania, SAD; New Works/ New Europe, Solun, Gr~ka; Evropska
suvremena umjetnost. Umjetnost balkanskih zemalja, Bolognano, Italija;
Free International Forum, Kolekcija Bolognano Muzeja savremene
umjetnosti Ars aevi, Sarajevo, kurator Lucrezia de Domizio Durini, San
Gabriele, Italija; Spiritaulita del’arte nel XXI secolo-linguaggi a confronto,
Fondazione Stauros, selektor Lucrezia de Domizio Durini, Bolonjano,
Italija; III Internacionalni forum, kurator Antonio d’Avosa Selektor Operta
Venecijanskog Bijenala.
Njegovi radovi nalaze se u muzejima i galerijama BiH (Umjetni~ka galerija
BiH, Muzej savremene umjetnosti Ars Aevi...), u Muzeju savremene
umjetnosti Palazzo Durini u Bolognanu, Italija – postavku koncipirao
Harold Szeemann, te u privatnim kolekcijama zemalja biv{e Jugoslavije,
[vicarske, Njema~ke, Italije, Turske, SAD...
Dobitnik je vi{e nagrada za svoj umjetni~ki rad: 1977 – Biha}, Prva
nagrada na Konkursu SSOBiH i SUBNOR-a BiH, Sarajevo; 1987 –
Nagrada za radove na papiru (crte`), Collegium artisticum, Sarajevo;
1996 – Otkupna nagrada za skulpturu, Salon mladih, Sarajevo; 1998 –
Nagrada za instalaciju, 50 godina ULUBiH-a, Sarajevo; 1999 – Tre}a
nagrada za crte`, Grand Prix Mostar ’98; 2001 – Druga nagrada za crte`,
Grand Prix Mostar ’99; 2002 – Grand Prix za crte`, Grand Prix Mostar ’01;
2003 – Grand Prix za crte`, Grand Prix Mostar ’02; 2004 – Sarajevo,
Nagrada za nove medije, Collegium artisticum ’03, Sarajevo; 2005 –
Grand prix, Collegium artisticum ’04, Sarajevo; Nagrada za slikarstvo, III
Bijenale umjetnost minijature Bosne i Hercegovine, Tuzla.
Bavi se tako|e skulpturom, instalacijom, crte`om i drugim medijima.

Following classic secondary education, he enrolled the Academy of Fine
Arts in Sarajevo in 1977, Department of Sculpting. He graduated in 1981,
class of professor Alija Ku~ukali}. In 2000, he obtained a master’s degree
in sculpting at the same Department.
He started teaching at the Academy in 1994, as TA for drawing – plastic
anatomy at the Department of Sculpting and modelling at the Department
of Product Design. In 2000 he was promoted to senior TA and in 2004 he
was appointed assistant professor. In 2010 he was promoted to associate
professor (modelling and sculpting at the Department of Sculpting and
the Department of Art Education). He was the sole 1st and 2nd year
sculpting lecturer from 2004 until 2010. Since 2010 he has been the
teaching coordinator for all the four years of study. Currently also the head
of the Department, coordinating undergraduate and postgraduate studies
at the Department of Sculpting. Member of ULUBiH /Association of Visual
Artists of BiH/ since 1983.
His work has been exhibited at numerous group and individual exhibitions
in the country and abroad (Jugoslovenska dokumenta 1987, Sarajevo;
Jedan vijek moderne umjetnosti u BiH /A Century of Contemporary Art in
BiH/, Plasy, the Czech Republic; Near The Beginning, Pennsylvania, USA;
New Works/ New Europe, Thessaloniki, Greece; Contemporary Art in
Europe: The Balkans, Bolognano, Italy; Free International Forum,
Bolognano collection of the Ars aevi Museum of Contemporary Art,
Sarajevo, curated by Lucrezia de Domizio Durini, San Gabriele, Italy;
Spiritaulita del’arte nel XXI secolo-linguaggi a confronto, Fondazione
Stauros, selected by Lucrezia de Domizio Durini, Bolognano, Italy; III
International Forum, curated by Antonio d’Avosa, Operta programmer of
the Venice Biennale.
His work has been acquired by numerous museums and galleries in BiH
(BiH National Gallery, Ars Aevi Museum of Contemporary Art...), at the
Palazzo Durini Museum of Contemporary Art in Bolognano, Italy – curated
by Harold Szeemann, as well as private collections in former Yugoslavia,
Switzerland, Germany, Italy, Turkey, the US...
He has received numerous awards for his work: 1977 – Biha}, SSOBiH
and SUBNOR BIH, Competition, first prize, Sarajevo; 1987 – Paper
drawing award, Collegium artisticum, Sarajevo; 1996 – Acquisition award,
sculpture, Youth Salon, Sarajevo; 1998 – Installation, ULUBiH 50th

anniversary award, Sarajevo; 1999 – Drawing, third prize, Grand Prix
Mostar 1998; 2001 – Drawing, second prize, Grand Prix Mostar 1999;
2002 – Drawing, first prize, Grand Prix Mostar 2001; 2003 – Drawing, first
prize, Grand Prix Mostar 2002; 2004 – Sarajevo, New Media award,
Collegium artisticum 2003, Sarajevo; 2005 – Grand prix, Collegium
artisticum 2004, Sarajevo; Painting award, 3rd BiH Miniature Biennale,
Tuzla.
Also works in sculpture, installation, drawing and other media.

Iz ciklusa “Geometrija”,
instalacija, 2008-2012.
From the series “Geometry”,
installation, 2008-2012

Mirsad [ehi}
(Doboj, 1958)

Na Akademiji / 
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[kolu primijenjenih umjetnosti zavr{io je 1985. godine u Sarajevu. Studij
kiparstva zavr{io na Akademiji likovnih umjetnosti u klasi profesora Alije
Ku~ukali}a. Diplomirao je 1991. godine s najvi{om ocjenom. Od 1995.
godine zaposlen na Akademiji likovnih umjetnosti u zvanju asistenta.
Magistarski rad odbranio 2004. godine i iste godine izabran u zvanje
vi{eg asistenta na predmetima modelovanje i kreativna obrada materijala.
U zvanje docenta na istom predmetu izabran je 2010. godine. Godine
2004. formirao Livnicu umjetni~kog liva u Bosni i Hercegovini, u kojoj je
realizovano niz kiparskih djela, autorskih, saradni~kih, studentskih i
radova iz primijenjene umjetnosti, kao i niz restauratorskih zahvata
dekorativne plastike.
Najzna~ajniji radovi i izlo`be: 2009 – Skulptura Totemi za scenografiju
predstave “Nora” Harisa Pa{ovi}a; Samostalna izlo`ba skulptura
Posmatra~i, Galerija Akademije likovnih umjetnosti, Sarajevo, BiH; 2007 –
Skulptura Komja~a za predstavu “Hamlet” Harisa Pa{ovi}a; 2005 –
Izlo`ba studenata Kiparskog odsjeka ALU, IPC galerija Energoinvest;
Bronzane skulpture za MES; Bronzane plakete Avaza; Bronzano poprsje
prof. Hukovi}a postavljeno u dvori{tu Medicinskog fakulteta u Sarajevu;
Dva poprsja narodnih heroja Drugog svjetskog rata postavljene u
Bugojnu; Restauracija dekorativne plastike na fasadi BOR Banke u
Sarajevu, BiH; Restauracija kamene plo~e Starog mosta, Mostar, BiH;
2004 – Samostalna izlo`ba Bikovi, Norve{ka; 2003 – Umjetni~ki
hommage, [trpci, Crna Gora; Samostalna izlo`ba, Piran, Slovenija; 2002
– Samostalna zlo`ba, Gradska galerija, Biha}, BiH; 2001 – Me|unarodna
kolonija Ilid`a, Sarajevo, BiH; 2000 – Kolektivna izlo`ba, Nürnberg,
Wasrburg, Njema~ka; 1999 – Likovna kolonija Medana, Slovenija; Rad
Skaka~, uvr{ten u kolekciju Ars aevi, Sarajevo, BiH; 1997 – Bijenale
mladih, Torino, Italija; Izlo`ba Skaka~, Finska; Kolektivna izlo`ba
Vigonovo-Sarajevo, BiH; 1996 – Samostalna izlo`ba Ekvilibrista,
Sjedinjene Ameri~ke Dr`ave; 1995 – Izlo`ba slika i instalacija u Velikoj
po{ti, Sarajevo, BiH; Kolektivna izlo`ba, Muzej opstanka, Japan; 1994 –
Grafika za ratnu Mapu drvoreza; Beba univerzum, Sarajevo, BiH; 1993 –
Ekvilibrista, skulptura-instalacija, otvaranje Festivala Sarajevska zima;
1990 – Prva samostalna izlo`ba, kafe Zvono, Sarajevo, BiH.
Dobitnik je Grand Prix Collegium artisticuma za skulpturu Mali princ,
Sarajevo, BiH, te Nagrade za skulpturu na izlo`bi Mali format, Tuzla, BiH.

He graduated from the Applied Arts High School in Sarajevo, in 1985. In
1991, he graduated with honours from the Department of Sculpture at the
Academy of Fine Arts in Sarajevo, under the mentorship of Prof. Alija
Ku~ukali}. He was appointed as a teaching assistant at the Academy of
Fine Arts in 1995. In 2004, he defended his master’s thesis and was
appointed as a senior teaching assistant, teaching modelling and also
creative treatment of materials. In 2010, he was appointed as an assistant
professor. In 2004, he founded the Foundry for Art Casting in Bosnia and
Herzegovina where he has produced a number of sculptures, including
original works, group works, student works and applied art works, as well
as a series of restorations of decorative elements. His most important
works and exhibitions are: 2009 – Totemi /Totems/ sculpture for the set of
Nora, a play by Haris Pa{ovi}; solo exhibition of sculptures Posmatra~i
/Observers/, Academy of Fine Arts Gallery, Sarajevo, BiH; 2007 – Ko rnja ~a
/Turtle/ sculpture for the set of Hamlet, a play by Ha ri s Pa {o vi }; 2005 –
exhibition of works by students from the Department of Sculpture at the
Academy of Fine Arts in Sarajevo, IPC Gallery Energoinvest; bronze
sculptures for MES; bronze plaques for Avaz; bronze bust of Prof.
Hukovi}, on display in the courtyard of the Faculty of Medicine in
Sarajevo; two busts of national heroes from World War II, on display in
Bugojno; restoration of decorative elements on the façade of the BOR
Banka building in Sarajevo; restoration of stone slabs of the Old Bridge,
Mostar, BiH; 2004 – solo exhibition Bikovi /Bulls/, Norway; 2003 –
Umjetni~ki hommage /Artistic Hommage/, [trpci, Montenegro; solo
exhibition, Piran, Slovenia; 2002 – solo exhibition, City Gallery, Biha}, BiH;
2001 – International Art Colony Ilid`a, Sarajevo, BiH; 2000 – group
exhibition, Nürnberg, Warburg, Germany; 1999 – Medana Art Colony,
Slovenia; artwork Skaka~ /Jumping Man/ included in the Ars Aevi
Collection, Sarajevo, BiH; 1997 – Biennale of Young Artists, Turin, Italy;
exhibition Skaka~ /Jumping Man/, Finland; group exhibition Vigonovo-
Sarajevo, BiH; 1996 – solo exhibition Ekvilibrista, USA; 1995 – exhibition of
paintings and installations, Main Post Office, Sarajevo, BiH; group
exhibition, Survival Art Museum, Japan; 1993 – Ekvilibrista,
sculpture/installation, opening of the Sarajevo Winter Festival; 1990 – first
solo exhibition, Zvono Cafe, Sarajevo, BiH. 
He is a recipient of the Collegium artisticum Grand Prix for his sculpture
Mali princ /Little Prince/ in Sarajevo, BiH, as well as the Sculpture Award
from the Mali Format /Small Format/ exhibition in Tuzla, BiH.

Evropa, bronza, 2010.
Europe, bronze, 2010

Enes Sivac
(Sarajevo, 1966) 
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Godine 2001. diplomirao na Akademiji likovnih umjetnosti Sarajevo,
Odsjek kiparstvo – zvanje akademski kipar. Godine 2007. magistrirao na
ALU Sarajevo, Odsjek kiparstvo – zvanje magistar kiparstva. Pedago{ki
anga`man: godine 2002. zaposlen kao stru~ni saradnik na predmetu
tehnologija kiparstva, Odsjek kiparstvo; 2006. izabran u zvanje asistenta
na predmetu tehnologija kiparstva, Odsjek kiparstvo; 2010. izabran u
zvanje vi{eg asistenta na predmetu tehnologija kiparstva, Odsjek
kiparstvo.
Profesionalni anga`man: 2013 – Skulptura Game Over, Projekt EXPLODE
(Helen Clark, UNDP Administrator), New York, USA; Izlo`ba skulptura, po
pozivu, Galerie Sculptur, Bamberg, Germany; 2012 – ^lan `irija za dodjelu
Nagrade Drago \urovi} na Osmoj izlo`bi savremene crnogorske
skulpture, Danilovgrad, Crna Gora; 2011 – Otkupna nagrada na konkursu
za idejno rje{enje spomenika kralju Tvrtku I Kotromani}u, Tuzla, BiH;
2010/2013 – Konzervacija / restauracija mihraba, tariha, kamenog
dekorativnog luka i stela na ulaznom portalu Ferhat-pa{ine d`amije
(Ferhadije), Banja Luka, BiH; 2009 – Izlo`ba skulptura, Galerija Roman
Petrovi}, Sarajevo, BiH; 2008/2010 – Koordinator u okviru me|unarodnog
projekta B.A.R.C.A. in the Adrias Kolpos: projekt restauracije i
konzervacije rimskih mozaika AQUA-S, Ilid`a, BiH; 2007 – Koordinator
projekta Dekonstrukcija spomenika, SCCA, Sarajevo, BiH; Stalna
postavka skulptura “Family”, Dr`avna bolnica, Sarajevo, BiH; Anale crte`a
u Mostaru, Prva nagrada za crte`, EXIT Mostar, BiH; Salon mladih,
Collegium artisticum, Sarajevo, BiH; 2006 – Konzervacija /restauracija
reljefne skulpture Sputani genije na grobnici Silvija Strahimira Kranj~evi}a,
Sarajevo, BiH; 2005-2009 – Selektivna izlo`ba, Bijenale minijature Tuzla,
BiH; 2005 – Prva nagrada za logo, konkurs Turisti~kog udru`enja u BiH;
2005 – XVI Internacionalni simpozijum skulpture u kamenu, Carrara, Italija;
2003 – Internacionalni simpozijum skulpture u kamenu Ostro`ac, BiH;
2003-2009 – Konzervacija / restauracija spomenika Umiru}i lav, Sarajevo,
BiH; 2003-2012 – Selektivna izlo`ba, Mali format, Galerija Roman Petrovi},
Sarajevo, BiH; 2003-2009 – Selektivna izlo`ba, Anale crte`a u Mostaru,
BiH; 2003-2013 – Selektivna izlo`ba, [estoaprilska izlo`ba, Collegium
artisticum, Sarajevo, BiH; 2002-2009 – Aktuelno, Collegium artisticum,
Sarajevska zima, Sarajevo, BiH; 2001 – Simpozijum skulpture u drvetu,
Villa Lesmona, Bremen, Germany; 2000 – Prva nagrada za logo, konkurs
Inicijativa `ena BiH, UNHCR; 1999 – Prvi internacionalni bijenale prave
grafike Komen, Slovenija; 1998 – Sarajevo Film Festival, Sarajevo, BiH.

Graduated from the Department of Sculpting of the Sarajevo Academy of
Fine Arts in 2001; a master’s degree in sculpting from the same Academy
in 2007. Appointed associate for technology of sculpting in 2002;
appointed TA at the Department of Sculpting in 2006, promoted to senior
TA in 2010.
Commissions: 2013 –Game Over, sculpture, EXPLODE Project (Helen
Clark, UNDP Administrator), New York, USA; Sculpture exhibition, upon
invitation, Galerie Sculptur, Bamberg, Germany; 2012 – Jury member for
the Drago \urovi} Award at the 8th Exhibition of Contemporary
Montenegrin Sculpture, Danilovgrad, Montenegro; 2011 – Acquisition
award for best sculpture commemorating King Tvrtko I Kotromani}, Tuzla,
BiH; 2010/2013 – Conservation/resto ration of the pulpit, the inscription
and the entrance stone works at the Ferhadija (Ferhat-pasha’s) mosque in
Banja Luka, BiH; 2009 – Sculpture exhibition, Roman Petrovi} Gallery,
Sarajevo, BiH; 2008/2010 – Coordinator of the B.A.R.C.A. international
project, in Adrias Kolpos: restoration/conservation of ancient Roman
mosaics, AQUA-S, Ilid`a, BiH; 2007 – Project coordinator, Deconstructing
Memorials, SCCA, Sarajevo, BiH; Family, permanent exhibit, Sarajevo
State Hospital, BiH; Anale crte`a, Drawings, first prize, EXIT Mostar, BiH;
Youth Salon, Collegium artisticum, Sarajevo, BiH; 2006 –
Conservation/restoration of the relief (Sputani genije) on the tomb of Silvije
Strahimir Kranj~evi} (national monument), Sarajevo, BiH; 2005-2009 –
Selective exhibition, Miniature Biannual, Tuzla, BiH; 2005 – BiH Tourism
Association competition, logo, first prize; 2005 – 16th International Stone
Sculpture Symposium, Carrara, Italy; 2003 – International Stone Sculpture
Symposium, Ostro`ac, BiH; 2003-2009 – Conservation/restoration of the
Dying Lion sculpture (national monument), Sarajevo, BiH; 2003-2012 –
Selective exhibition, Small Formats, Roman Petrovi} Gallery, Sarajevo,
BiH; 2003-2009 – Selective exhibition, Anale crte`a, Drawings, Mostar,
BiH; 2003-2013 – Selective exhibition, [estoaprilska izlo`ba (Liberation
Day memorial exhibition), Collegium artisticum, Sarajevo, BiH; 2002-2009
– Aktuelno, Collegium artisticum, Sarajevo Winter Festival, Sarajevo, BiH;
2001 – Wood Sculpture Symposium, Villa Lesmona, Bremen, Germany;
2000 – First prize, logo competition, BiH Women’s Initiative, UNHCR;
1999 – First International True Print Biannual, Komen, Slovenija; 1998 –
Sarajevo Film Festival, Sarajevo, BiH.

Elevacija, bojeno `eljezo,
80x60x20cm, 2013.
Elevation, colored iron,
80x60x20cm, 2013

Darko [obot
(Zrenjanin, 1973)
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Godine 2012. godine upisao je tre}u godinu doktorskog studija likovnih
umjetnosti – vajarstvo na Fakultetu likovnih umetnosti Univerziteta u
Beogradu. Magistrirao 2008. godine, a diplomirao 2001. na Akademiji
likovnih umjetnosti u Sarajevu, Odsjek kiparstvo. Srednju {kolu
primijenjenih umjetnosti u Sarajevu, Odsjek kiparstvo, zavr{io 1994.
godine. Od 2004. do 2013. godine radio kao stru~ni saradnik u nastavi iz
oblasti kiparstva na ALU Sarajevo, da bi godine 2013. bio izabran u
zvanje vi{eg asistenta iz oblasti kiparstva na istoj akademi, Odsjek
kiparstvo.
Samostalne izlo`be, izbor: 2013 – SPIKED, Atelje DADO, Narodni muzej
Crne Gore, Cetinje, Crna Gora; 2012 – Vrijeme je za uzbunu, zvu~na
instalacija, Pre{ernov trg, Ljubljana, Slovenija; 2012 – SPIKED, Gradska
galerija Collegium artisticum, Sarajevo, BiH; 2011 – Vrijeme je za uzbunu,
zvu~na instalacija na fasadi Umjetni~ke galerije BiH, Sarajevo; 2010 – Per
aspera ad astra / Kroz trnje do zvijezda, Galerija SC – Kiosk, Cur. Barbara
Vujanovi}, Zagreb, Hrvatska; 2010 – I BOT, Galerija Duplex / 10m2,
Kustos Pierre Courtin, Sarajevo, BiH; 2009 – U Ime... Galerija Duplex /
10m2, Adela Ju{i} i Daniel Premec, Sarajevo, BiH; 2002 – Dani
bosanskohercegova~ke kulture u Italiji, Torino, Italija; 1999 – Spomenik
konju performance, Trg Heroja, Budimpe{ta, Ma|arska.
Grupne izlo`be, izbor: 2013/2012 – Response Sound Maps/Walks (Odziv
Na mesta), Galerija, Aksioma / Project Space; Cur. radioCona, Ljubljana,
Slovenija i Galerija G12HUB, Beograd, Srbija;
2011 – Izlagati (se) Izlagati, 37. Splitski salon, Cur. Barbara Vujanovi} i
Dalibor Pran~evi}, Dioklecijanova pala~a – podrumi, Split, Hrvatska; The
Iwano Project X, jubilarni, Cur. Aleksandar Pedovi}, Muzej savremene
umetnosti Vojvodine, Novi Sad, Srbija; 2010 – Video umjetnost BiH
Galerija Photon, Cur. Igor Bo{njak, Ljubljana, Slovenija; NamaTRE.ba, Na
novom talasu, BELEF, Cur. Igor Bo{njak, Beograd, Srbija; 2005 – Sarajevo-
Tarcento, L’ arte d’incontrarsi, galerija vile Moretti, Tarcento, Italija;
predstavnik Bosne i Hercegovine na Internacionalnoj izlo`bi savremene
umjetnosti povodom proslave {ezdesete godi{njice Ujedinjenih naroda,
Cur. Ivana Udovi~i}, @eneva, [vicarska; 2002 – U potrazi za identitetom,
Cur. Asja Mandi}, 92-02 Ars aevi, Sarajevo, BiH; 2001 – Bijenale mladih
umjetnika Evrope i Mediterana, Sarajevo, BiH; 1999 – Bijenale mladih
umjetnika Evrope i Mediterana, Rim, Italija; 1997 – Pogledi, Galerija
Lamparna, Labin, Hrvatska; 1. godi{nja izlo`ba Soros centra za
savremenu umjetnost Meeting point, Cur. Dunja Bla`evi}, Art Centar
]ulhan, Sarajevo, BiH; Internacionalni trijenale studenata 7-29. 06. 1997,
Istanbul, Turska; 1994 – Kentauromahija, Umjetni~ka galerija BiH,
Sarajevo, BiH.
Nagrade – izbor: 2010 – Finalista nagrade za mlade likovne umjetnike
Zvono, SCCA, Sarajevo, BiH; 2010 – Collegium artisticum / Nagrada za
nove medije/video, Galerija CA, Sarajevo, BiH; 2007 – Anale crte`a, Tre}a
nagrada za crte`, Mostar, BiH; 2006 – Nagrada na 9. Internacionalnom
simpozijumu skulpture u kamenu, Friuli Venezia Giulia, Udine, Italija.
Kolekcije, izbor: 2009 – Kolekcija video radova, Galerija Duplex/10m2, Cur.
Pierre Courtin, Sarajevo, BiH; Galerija Fonticus, Cur. Eugen Borkovsky,
Gro`njan / Istra, Hrvatska; 2005 – Umjetnost dvadesetog stolje}a,
Umjetni~ka galerija BiH, Sarajevo, BiH; 2002 – Privatna kolekcija, Lucrezia
de Domizio Baronesa Durini, Milano, Italija www.premecdaniel.com.

In 2012, Premec started his final year of doctoral studies in sculpting at
the Belgrade Academy of Fine Arts. He obtained his master’s degree in
2008, after graduating in 2001 from the Department of Sculpting of the
Sarajevo Academy of Fine Arts. He completed his secondary education in
1994 at the Sarajevo School of Applied Arts, Sculpting Department. From
2004 until 2013 he worked as a teaching associate, and in 2013 he was
appointed senior TA at the Department of Sculpting of the Sarajevo
Academy.
Selected individual exhibitions: 2013 – SPIKED, DADO Atelier, National
Museum of Montenegro, Cetinje; 2012 – Vrijeme je za uzbunu /Time to
Sound the Alarm/, audio installation, Pre{ern Square, Ljubljana, Slovenia;
2012 – SPIKED, Collegium artisticum Gallery, Sarajevo, BiH; 2011 –
Vrijeme je za uzbunu /Time to Sound the Alarm/, audio installation on the
façade of the National Gallery of BiH, Sarajevo; 2010 – Per aspera ad
astra / Kroz trnje do zvijezda, SC – Kiosk Gallery, curated by Barbara
Vujanovi}, Zagreb, Croatia; 2010 – I BOT, Duplex / 10m2 Gallery, curated
by Pierre Courtin, Sarajevo, BiH; 2009 – U Ime... /In the Name of.../ Duplex
/ 10m2 Gallery, Adela Ju{i} and Daniel Premec, Sarajevo, BiH; 2002 –
Dani bosanskohercegova~ke kulture u Italiji /Days of Bosnian-
Herzegovinian Culture in Italy/, Torino, Italy; 1999 – Spomenik konju
/Monument to a Horse/ performance, Heroes’ Square, Budapest,
Hungary.
Selected group exhibitions: 2013/2012 – Response Sound Maps/Walks,
Aksioma / Project Space Gallery; Cona, Ljubljana, Slovenia and G12HUB
Gallery, Belgrade, Serbia; 2011 – Izlagati (se) Izlagati, 37th Split Salon,
curated by Barbara Vujanovi} and Dalibor Pran~evi}, Diocletian’s Palace
Vaults, Split, Croatia; The Iwano Project X, jubilee, curated by Aleksandar
Pedovi}, Vojvodina Museum of Contemporary Art, Novi Sad, Serbia; 2010
– Video umjetnost BiH, Photon Gallery, curated by Igor Bo{njak, Ljubljana,
Slovenia; NamaTRE.ba, Na novom talasu, BELEF, curated by Igor
Bo{njak, Belgrade, Serbia; 2005 – Sarajevo-Tarcento, L’ arte d’incontrarsi,
Villa Moretti Gallery, Tarcento, Italy; BiH representative at the International
exhibition of contemporary art on the occasion of the 60th anniversary of
the United Nations, curated by Ivana Udovi~i}, Geneva, Switzerland; 2002
– U potrazi za identitetom /In Search of Identity/, curated by Asja Mandi},
92-02 Ars Aevi, Sarajevo, BiH; 2001 – Young European and Mediterranean
Artists Biannual, Sarajevo, BiH; 1999 – Young European and Mediterranean
Artists Biannual, Rome, Italy; 1997 – Pogledi, Lamparna Gallery, Labin,
Croatia; 1st annual SCCA exhibition, Meeting point, curated by Dunja
Bla`evi}, ]ulhan Art Centre, Sarajevo, BiH; International Student Triennial
7-29 June 1997, Istanbul, Turkey; 1994 – Kentauromahija, National Gallery,
Sarajevo, BiH.
Awards – selected: 2010 – Shortlisted for the Zvono young artists award,
SCCA, Sarajevo, BiH; 2010 – Collegium artisticum / New Media
award/video, CA Gallery Sarajevo, BiH; 2007 – Anale crte`a, Drawings,
third prize, Mostar, BiH; 2006 – 9th International Stone Sculpture
Symposium, Friuli Venezia Giulia, Udine, Italy.
Collections – selected: 2009 – Video collection, Duplex/10m2 Gallery,
curated by Pierre Courtin, Sarajevo, BiH; Fonticus Gallery, curated by
Eugen Borkovsky, Gro`njan / Istria, Croatia; 2005 – Art in the 20th century,
National Gallery, Sarajevo, BiH; 2002 – Private collection, Lucrezia de
Domizio Baronesa Durini, Milano, Italy www.premecdaniel.com.

Ja Bot, instalacija, 2011.
I Bot, installation, 2011

Daniel Premec
(Sarajevo, 1976)
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220 Nastavni~ki odsjek

Kao mati~ni odsjek Akademije likovnih
umjetnosti u Sarajevu, Nastavni~ki odsjek
osnovan je 1972. godine. Iz ovog odsjeka razvili
su se svi drugi odsjeci na Akademiji. U
osnivanju Nastavni~kog odsjeka sudjelovali su
istaknuti profesori i kulturni djelatnici koji su tog
trenutka prepoznali potrebu za nastavnicima
likovnog odgoja u {kolama {irom Bosne i
Hercegovine. U tom vremenu su kao osniva~i
ustanove djelovali Muhamed Karamehmedovi},
histori~ar umjetnosti i prvi dekan Akademije,
Nada Pivac, akademska slikarica, Mersad
Berber, akademski slikar i grafi~ar, Boro Aleksi},
akademski slikar i grafi~ar, Alija Ku~ukali},
akademski kipar, te Zdenko Grgi}, akademski
kipar.
Jedan od vode}ih bosanskohercegova~kih
slikara, Jusuf Jusa Nik{i}, dolazi iz Mostara
1974. godine, te sve do 1991. godine vodi
nastavni proces predmeta metodika likovnog
odgoja. Na istom predmetu radi i asistent
Mihajlo Prica, od 1978. godine do 1995.
godine, te njih dvojica zajedno profiliraju
obrazovanje umjetnika-pedagoga. U skladu s
tom idejom, nastavni program je koncipiran kao
spoj teorijskih predavanja, s naglaskom na
pedago{ku grupu predmeta, te prakti~ne,
odnosno umjetni~ke nastave u domeni
klasi~nog likovnog obrazovanja (crtanje,
slikanje, grafika i kiparstvo).
Profesor Ljubomir Per~inli} 1975. godine dolazi
na predmet crtanje, te sve do 1992. godine
djeluje na paralelnom Slikarskom odjelu
Akademije. U isto vrijeme radi i asistent Josip
Alebi}, koji je i danas na Nastavni~kom odsjeku
u zvanju redovnog profesora. Slikarstvo na

odsjeku predaje mr. Radoslav Tadi} u razdoblju
od 1980. godine do 2013. godine. Tadi}
uspje{no provodi program, ne zanemaruju}i
kreativne i individualne sklonosti svakog
studenta/studentice.
Godine 1997. nastavu iz metodike likovnog
odgoja preuzima profesor dr. Irfan Handuki},
koji s novim, osuvremenjenim sadr`ajima
upu}uje studente u nastavni proces osnovnog i
srednjo{kolskog obrazovanja.
Od 2007. godine u nastavni proces uklju~uje se
asistentica Iva Sim~i} na predmetu slikanje, a
2008. godine asistentica Jasmina
Gavrankapetanovi} na predmetu crtanje.
Godine 2012. u nastavni proces se uklju~uje i
asistentica Nela Hasanbegovi}, istaknuta
skulptorica.
Studijski proces na Nastavni~kom odsjeku
danas se izvodi kao dodiplomski studij, te
student/ica stje~e diplomu bachelor likovne
umjetnosti – edukacija likovne umjetnosti.
Diplomski master studij zapo~eo je akademske
2012/2013 godine kao dodatno usavr{avanje
umjetnika-pedagoga. Ovim studijskim
programom studenti/ice osposobljeni su za
djelovanje na {irokom polju pedago{kog i
umjetni~kog stvarala{tva, te sa zavr{etkom
studija stje~u akademski naziv magistar
edukacije likovnih umjetnosti. 
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The Department of Art Education was
established in 1972 as one of the first
departments at the Academy of Fine Arts in
Sarajevo. All the other departments at the
Academy developed out of this department.
Having recognised a need for art teachers in
schools across Bosnia and Herzegovina,
eminent professors and individuals from the
sphere of culture participated in the founding of
the Department of Art Education. The founders
of the institution at that time were: Muhamed
Ka ra me hme do vi}, art historian and the first
dean of the Academy; Nada Pivac, academic
painter; Mersad Berber, academic painter and
printmaker; Boro Aleksi}, academic painter and
printmaker; Alija Ku ~u ka li}, academic sculptor;
Zdenko Grgi}, academic sculptor.
Jusuf Jusa Ni k{i}, one of the leading painters in
Bosnia and Herzegovina, came from Mostar in
1974 to teach methodology of art education, a
position he would hold until 1991. From 1978 to
1995, teaching assistant Mihajlo Prica also
taught this subject. Together, the two of them
developed a curriculum for the education of
artists-teachers. In line with this idea, the
curriculum was conceived of as a combination
of theory, with an emphasis on the pedagogical
group of subjects, and practical (art) instruction
in the domain of traditional art education
(drawing, painting, printmaking and sculpture). 
In 1975, Professor Ljubimir Per ~in li} began
teaching drawing, a position he would hold until
1992 at the parallel Department of Painting at
the Academy. Josip Ale bi} was employed as a
teaching assistant for drawing at that time and
he still works at the Department of Art

Education as a full professor. From 1980 to
2013, Radoslav Ta di} (MA) taught Painting. Ta -
di} carried out the program successfully, taking
into account the creative and individual
possibilities of each student. 
In 1997, Prof. Dr. Irfan Handukić took over the
teaching of methodology of art education, which
in its updated form instructed students in the
teaching of art at the elementary and secondary
levels.
In 2007, Iva Si m~i} joined the faculty as a
teaching assistant for painting and in 2008
Jasmina Gavrankape ta no vi} joined the faculty
as a teaching assistant for drawing. In 2012,
Nela Ha san be go vi}, a recognised sculptor,
joined the faculty as a teaching assistant.
The Department of Art Education offers a
course of undergraduate study culminating in
the student receiving a diploma as a Bachelor
of Art – Art Education. In 2012/2013, a master’s
program was established to further educate
artists-teachers. This program provides
students with a Master of Art Education
diploma and prepares them for work in a wide
range of pedagogical and artistic activities. 
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Osnovnu {kolu, gimnaziju i Srednju {kolu primijenjenih umjetnosti zavr{io
je u Sarajevu. Diplomirao je na Akademiji likovnih umetnosti u Beogradu
1959. godine na grafi~kom odsjeku u klasi profesora Bo{ka Karanovi}a.
Bio je redovni profesor i dekan Akademije likovnih umjetnosti u Sarajevu
od 1990. do 1992, a {kolske 1995/96. postavljen je za dekana
novoosnovane Akademije likovnih umjetnosti u Trebinju. Za svoj plodan
umjetni~ki i pedago{ki rad dobio je vi{e zna~ajnih nagrada i priznanja.
Redovni je ~lan Akademije nauka i umjetnosti Republike Srpske.
Samostalno je izlagao u Sarajevu, Beogradu, Mostaru, Banjaluci,
Podgorici, Herceg-Novom, Parizu... Izlagao je i na brojnim kolektivnim
izlo`bama kod nas i u inostranstvu (Italija, Francuska, Rusija, Danska,
Poljska, Njema~ka, SAD, ^ehoslova~ka...).
Dobitnik je [estoaprilske nagrade Grada Sarajeva i Dvadesetsedmojulske
nagrade SR Bosne i Hercegovine.

Following the Sarajevo School of Applied Arts, he graduated in 1959 from
the Fine Arts Academy in Belgrade, class of professor Bo{ko Karanovi}.
He was full professor and dean of the Sarajevo Academy from 1990 until
1992, and in 1995 he was appointed dean of the newly established Fine
Arts Academy in Trebinje. His fruitful artistic and pedagogical work
received numerous prizes and awards. Member of the Academy of
Sciences and Arts of Republika Srpska. Exhibited individually in Sarajevo,
Belgrade, Mostar, Banja Luka, Podgorica, Herceg Novi, Paris... Exhibited
at numerous group exhibitions in the country and abroad (Italy, France,
Russia, Denmark, Poland, Germany, USA, the Czech Republic, etc.). 
Winner of the Liberation Day Memorial Award of the City of Sarajevo and
the 27th July BiH Memorial Award.

Hladni dan, ulje na platnu,
96x124,5cm, 1973.
Cold Day, oil on canvas,
96x124.5cm, 1973

Milorad ]orovi}
(Sarajevo, 1932 – 2010)

Na Akademiji / 
At the Academy /
1975-1993
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Akademiju primenjenih umetnosti u Beogradu zavr{io je 1970. godine,
gdje zavr{ava i postdiplomski studij na grafi~kom odsjeku 1973. godine.
Na Akademiji likovnih umjetnosti u Sarajevu izabran je 1979. godine u
zvanje asistenta na predmetu grafika, koji je predavao u zvanju vanrednog
profesora do 1995. godine. Obavljao je i du`nost prodekana.

He graduated from the Academy of Applied Arts in Belgrade, in 1970,
where, in 1973, he completed his graduate studies at the Printmaking
Department. In 1979, he was appointed as a teaching assistant at the
Academy of Fine Arts in Sarajevo, where he taught printmaking. He
continued teaching there as an associate professor until 1995. He has
also held the position of associate dean.

Trag zlo~ina, rezerva`,
akvatinta, 50x70cm, 1992.
Trace of Crime, reservage,
aquatint, 50x70cm, 1992

Esad Mufti}
(Gra da ~ac, 1944)

Na Akademiji / 
At the Academy /
1979-1995
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Slikarstvo je diplomirao na Akademiji likovnih umetnosti u Beogradu, gdje
je poha|ao i postdiplomski studij i stekao zvanje magistra slikarstva. Na
Akademiji likovnih umjetnosti u Sarajevu anga`ovan je u zvanju asistenta
1975. godine. Za docenta je izabran 1980. godine, 2003. izabran za
vanrednog, a 2009. godine za redovnog profesora.
Va`niji samostalni likovni projekti: 2005 – Slavonska banka Osijek,
Hrvatska; 2001 – Gradska galerija Waldinger Osijek, Hrvatska; 1992 –
Galerija likovnih umjetnosti Osijek, Hrvatska; 1988 – Salon galerije Karas
Zagreb, Hrvatska; 1986 – Muzej na suvremenata umetnost Skopje,
Makedonija; Galerija Roman Petrovi} Sarajevo, BiH; 1975 – Galerija
Doma omladine Beograd, Srbija; 1974 – Hotel Royal Osijek, Hrvatska.
Va`nije kolektivne izlo`be: 2011 – Collegium artisticum Sarajevo; 2010 – 22.
Slavonski biennale Osijek, Hrvatska; Mediteran Split, II Me|unarodni
biennale; 1 plus 1, UAOS, HDLU Osijek; Izlo`ba nastavnika i saradnika ALU
Sarajevo, Collegium artisticum; 2009 – 100 grafi~ara Hrvatske i BiH, Otisci –
utisci, Metkovi}, Hrvatska; 2nd Arad Biennial, Rumunija; Grafika 1975-2009,
HDLU Osijek, Hrvatska; Jedan pogled na bh. slikarstvo, Kur{umli medresa;
Mediteran Trogir-Split, 21. Slavonski biennale Osijek; Crte`i, HDLU Osijek;
13. iNTeRbiFep, Tuzla, Collegium artisticum Sarajevo; 2007 –
Bosanskohercegova~ka grafika, Kur{umli medresa, Sarajevo, BiH; Meeting
Point 1, Arad, Rumunija; 2006 – HDLU Zagreb, 4. Hrvatski trijenale grafike
Zagreb; 20. Slavonski biennale, Osijek; ULUBiH Rani radovi, Sarajevo; 2004
– 19. Slavonski biennale Osijek; 3. Hrvatski trijenale akvarela, Karlovac;
2003 – 3. Hrvatski trijenale grafike Zagreb; 10. iNTeRbiFep Tuzla; 2002 – 3.
Hrvatski trijenale crte`a Zagreb; XVIII Slavonski biennale, Osijek; 2001 –2.
Hrvatski trijenale akvarela, Slavonski Brod, Karlovac; pANNoNiA, Lurdy
galeria Budinpe{ta 2000 – 2. Hrvatski trijenale grafike Zagreb; XVII
Slavonski biennale, Osijek; 1999 – 2. Hrvatski trijenale crte`a Zagreb;
Ususret tre}em tisu}lje}u, ULRICH Zagreb; 1998 – 1. Hrvatski trijenale
akvarela Karlovac, Slavonski brod; XVI Slavonski biennale, Osijek; 1997 –1.
Festival akvarela Hrvatske, Split; XV Slavonski biennale, Vinkovci; Waldinger
salon Osijek 1996 – 1. Hrvatski trijenale crte`a, Zagreb; Portreti Osje~ana,
galerija Waldinger Osijek; 1995 – Prizma Osijek; Likovni atelier HNK-a
Osijek, 30. Zagreba~ki salon, Zagreb; 1994 – 18. Zagreba~ka izlo`ba
grafike, Zagreb; International Graphic Art Exhibition, Stockhlom; XIV
Slavonski biennale; 1993 – Grafi~ka mapa Sarajevo, New York; 1992 – Za{to
Dubrovnik, Dubrovnik; XIII Slavonski biennale, Osijek; 1991 – 10. Kunstler
aus Bosnien-Herzegowina, Kleinsassen, Njema~ka; XXXI Annale, Pore~,
Hrvatska; 1989 – Jugoslovenska dokumenta, Centar Skenderija, Sarajevo;
XII Slavonski biennale, Osijek; 1986 – Izlo`ba ULUBiH-a, Beograd; XX
Cetinjski salon; 1985 – Izlo`ba Happy New New Ye-AR-T Show, New York,
SAD; Grafika i crte`i DLUS-a, Slovenija; 4 x 4 galerija Atrijum, Beograd;
Alebi}, Lali}, Musi}, Obrali}, Unkovi}, Collegium artisticum, Sarajevo; X
Slavonski biennale, Osijek; 1984 – Umjetnost BiH od 1974. do 1984,
Sarajevo, Ljubljana, Skopje, Beograd; 1983 – Collegium artisticum,
Sarajevo; IX Biennale Slavonaca, Osijek; 1982 – Suvremeni likovni stvaraoci
Sombor, Subotica, Osijek; 4. Dubrova~ki salon, Dubrovnik; 1981 – VIII
biennale Slavonaca, Osijek; NOB u djelima likovnih umjetnika Jugoslavije,
Beograd; Grafika i crte` sarajevskih umjetnika, Innsbruck, Austrija;
Jugoslovenska izlo`ba likovne umjetnost, Skoplje; Collegium artisticum,
Sarajevo; 1980 – iNTeRbiFep Tuzla; Savremena jugoslovenska umetnost
BiH, Beograd; 1979 – VII Biennale Slavonaca, Osijek; 1977 – Likovni
umjetnici Osijeka, Brantdford; 1976 – Izlo`ba slikara BiH, Maroko, Tunis;
1975 – 8. Biennale mladih Rijeka; Osje~ki likovni krug, Zagreb; Collegium
artisticum, Sarajevo; 1974 – Perspektive 1, Ni{, ^a~ak; Izlo`ba
postdiplomskog studija ALU Beograd, Urbino, Pesaro; 1973 – Perspektive
1, Beograd; II Izlo`ba crte`a mladih, Beograd; 14. oktobarski salon,
Beograd; XVIII likovna kolonija eCKA; Suvremeni umjetnici Slavonije, Osijek;
1971 – Generacije 70/71 Beograd; Drangularijum, Beograd; 1969 – Izlo`ba
radova studenata ALU Beograd.
Nagrade: 2000 – Posebno priznanje `irija 2. Hrvatskog trijenala grafike,
Zagreb; 1994 – Priznanje na XXIV Biennalu Slavonaca, Osijek; 1989 – Ex
AEQUO, XII Biennale Slavonaca, Osijek; 1981 – Ex AEQUO, VII Biennale
Slavonaca, Osijek; 1975 – Godi{nja nagrada ULUBiH-a Sarajevo; 1972 –
Nagrada Doma JNA Beograd; 1971 – Nagrada Fonda ALU Beograd.
Rad ovog autora publiciran je u knjizi dr. Nikole Kova~a Slikarstvo u Bosni i
Hercegovini 1945-1990, Sarajevo, 2003. 

Graduated from the Fine Arts Academy in Belgrade, Painting Department,
where he also attended a postgraduate programme and obtained a
master’s degree in painting. He was appointed TA at the Sarajevo
Academy in 1975, assistant professor in 1980, associate professor in
2003 and full professor in 2009.
Selected individual fine arts projects: 2005 – Slavonska banka Osijek,
Croatia; 2001 – Waldinger City Gallery, Osijek, Croatia; 1992 – Fine Arts
Gallery Osijek, Croatia; 1988 – Karas Gallery Salon, Zagreb, Croatia; 1986
– Museum of Contemporary Art, Skopje, Macedonia; Roman Petrovi}
Gallery, Sarajevo, BiH;1975 – Youth Centre Gallery, Belgrade, Serbia; 1974
– Hotel Royal Osijek, Croatia.
Selected collective exhibitions: 2011 – Collegium artisticum, Sarajevo;
2010 – 22nd Slavonia Biennial, Osijek, Croatia; Mediteran Split, 2nd

International Biennial; 1 plus 1, UAOS, HDLU Osijek; Exhibition by ALU
faculty members and students, Sarajevo, Collegium artisticum; 2009 –
100 printmakers from Croatia and BiH, Otisci – utisci /Prints -
Impressions/, Metkovi}, Croatia; 2nd Arad Biennial, Romania; Grafika
1975-2009, HDLU Osijek, Croatia; Jedan pogled na bh. slikarstvo /An
Overview of BiH Painting/, Kur{umli medresa; Mediteran Trogir-Split, 21st

Slavonia Biennial, Osijek; Crte`i /Drawings/, HDLU Osijek; 13th

iNTeRbiFep, Tuzla, Collegium artisticum Sarajevo; 2007 – Printmaking in
BiH, Kur{umli medresa, Sarajevo, BiH; Meeting Point 1, Arad, Romania;
2006 – HDLU Zagreb, 4th Croatian Printmaking Triennial, Zagreb; 20th

Slavonia Biennial, Osijek; ULUBiH Rani radovi /Early Works/, Sarajevo;
2004 – 19th Slavonia Biennial; 3rd Croatian Watercolour Triennial, Karlovac;
2003 – 3rd Croatian Printmaking Triennial, Zagreb; 10th iNTeRbiFep Tuzla;
2002 – 3rd Croatian Drawing Triennial, Zagreb; 18th Slavonia Biennial,
Osijek; 2001 – 2nd Croatian Watercolour Triennial, Slavonski Brod,
Karlovac; pANNoNiA, Lurdy Gallery Budapest; 2000 – 2nd Croatian
Printmaking Triennial, Zagreb; 17th Slavonia Biennial, Osijek; 1999 – 2nd

Croatian Drawing Triennial, Zagreb; Ususret tre}em tisu}lje}u /Nearing the
Third Century/, ULRICH Zagreb; 1998 – 1st Croatian Watercolour Triennial,
Karlovac, Slavonski Brod; 16th Slavonia Biennial, Osijek; 1997 –1st

Croatian. Watercolour Festival, Split; 15th Slavonia Biennial, Vinkovci;
Waldinger salon Osijek; 1996 – 1st Croatian Drawing Triennial, Zagreb;
Portreti Osje~ana /Portraits of Osijek Residents/, Waldinger Gallery, Osijek;
1995 – Prizma Osijek; HNK Fine Arts Atelier, Osijek, 30th Zagreb Salon,
Zagreb; 1994 – 18th Zagreb Printmaking Exhibition, Zagreb; International
Graphic Art Exhibition, Stockholm; 14th Slavonia Biennial; 1993 – Grafi~ka
mapa Sarajevo /Sarajevo Print Map/, New York; 1992 – Za{to Dubrovnik
/Why Dubrovnik/, Dubrovnik; 13th Slavonia Biennial, Osijek; 1991 – 10.
Kunstler aus Bosnien-Herzegowina, Kleinsassen, Germany; 21st Annals,
Pore~, Croatia; 1989 – Jugoslovenska dokumenta /Yugoslav Documenta/,
Skenderija Centre, Sarajevo; 12th Slavonia Biennial, Osijek; 1986 –
ULUBiH Exhibition, Belgrade; 20th Cetinje Salon, Montenegro; 1985 –
Happy New Ye-AR-T Show, New York, USA; DLUS Prints and Drawings,
Slovenia; 4 x 4 Atrijum Gallery, Belgrade; Alebi}, Lali}, Musi}, Obrali},
Unkovi}, Collegium artisticum, Sarajevo; 10th Slavonia Biennial, Osijek;
1984 – Umjetnost BiH od 1974. do 1984 /Art of BiH from 1974 to 1984/,
Sarajevo, Ljubljana, Skopje, Belgrade; 1983 – Collegium artisticum,
Sarajevo; 9th Slavonia Biennial, Osijek; 1982 – Contemporary Fine Arts,
Osijek; 4th Dubrovnik Salon; 1981 – 8th Slavonia Biennial, Osijek; NOB u
djelima likovnih umjetnika Jugoslavije, Belgrade; Prints and Drawings by
Sarajevo Artists, Innsbruck, Austria; Yugoslav Fine Arts Exhibition, Skopje;
Collegium artisticum, Sarajevo; 1980 – iNTeRbiFep Tuzla; Yugoslav
Contemporary Art – BiH, Belgrade; 1979 – 7th Slavonia Biennial, Osijek;
1977 – Osijek Fine Artists, Brantdford; 1976 – BiH Painters, Morocco,
Tunisia; 1975 – 8th Youth Biennial, Rijeka; Osje~ki likovni krug /Osijek Art
Circle/, Zagreb; Collegium artisticum, Sarajevo; 1974 – Perspektive 1
/Perspectives 1/, Ni{, ^a~ak; ALU Belgrade Postgraduates Exhibition,
Urbino, Pesaro; 1973 – Perspektive 1 /Perspective 1/, Belgrade; 2nd Young
Artists Drawing Exhibition, Belgrade; 14th October Salon, Belgrade; 18th

Art Colony eCKA; Contemporary Artists in Slavonia, Osijek; 1971 –
Generacije 70/71 /Generations 70/71/ Belgrade; Drangularijum, Beograd;
1969 – ALU Belgrade Postgraduates Exhibition.
Selected awards: 2000 – Special Jury Mention, 2nd Croatian Printmaking
Triennial, Zagreb; 1994 – Special Mention, 24th Slavonia Biennial, Osijek;
1989 – Ex AEQUO, 12th Slavonia Biennial, Osijek; 1981 – Ex AEQUO, 7th

Slavonia Biennial, Osijek; 1975 – ULUBiH Annual Prize, Sarajevo; 1972 –
Dom JNA Award, Belgrade; 1971 – ALU Fund Award, Belgrade.
His work was included in Painting in BiH 1945-1990 by Dr Nikola Kova~,
Sarajevo 2003. 

Sr` ljeta I, diptih, ulje na
platnu, 190x260cm, 2009.
The Core (Heart) of Summer,
Summer I, dyptich, oil on
canvas, 190x260cm, 2009

Josip Alebi}
(Osijek,1945)

Na Akademiji / 
At the Academy /
1975-2014
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Diplomirao je na Akademiji likovnih umjetnosti u Sarajevu 1976. godine, a
magistrirao na Akademiji likovnih umjetnosti u Ljubljani 1978. Izabran
2004. u zvanje redovnog profesora na predmetima slikanje i crtanje, na
Nastavni~kom odsjeku Akademije likovnih umjetnosti Sarajevo. Jedan od
osniva~a Jugoslovenskih dokumenata. Njegov rad bio je uvr{ten u
poznate projekte Grafi~ka mapa 1992. i Svjedoci postojanja, koji su
prikazani {irom svijeta.
Nagrade – izbor: 2007 – Nagrada za instalaciju Collegium artisticum;
2004 – Nagrada za crte` 7. Anala crte`a Mostar; 2003 – Prva nagrada za
crte` 6. Anala crte`a Mostar; 2002 – Nagrada na izlo`bi minijature Tuzla,
Nagrada Doma kulture Tuzla; 1999 – Grand Prix Collegium artisticum ’99;
1994 – Nagrada za likovna djela, Boros, [vedska; 1993 – Nagrada
Svjedoci postojanja, Nagrada Obala Art Centar; 1989 – Nagrada SIZ-a
kulture grada Sarajeva za 1988. godinu, Nagrada za crte`; 1985 – Prva
nagrada za total dizajn 10. Kongresa Saveza sindikata Jugoslavije; 1982 –
Otkupna nagrada me|unarodnog `irija na 8. Bijenalu originalnog crte`a u
Rijeci; 1981 – Nagrada za slikarstvo (LIK) Collegium artisticum; 1977 –
Otkupna nagrada Umjetni~ke galerije BiH; Nagrada na izlo`bi BiH crte`.
Samostalne izlo`be – izbor: 2011 – Collegium artisticum, Klub Collegium
artisticum, Sarajevo; 2004 – Bosanski kulturni centar Tuzla, BiH; Galerija
Artis, Lubljana, Slovenija; 2004 – Gradska galerija Biha}, BiH; Galerija
Una, Malmö, [vedska; 2003 – Galerija Centar, Podgorica, Decembarski
dani kulture, Podgorica, Crna Gora; 2003 – Galerija Artis, Ljubljana,
Slovenija; 2002 – Radoslav Tadi} Retrospektiva, Collegium artisticum,
Sarajevo, BiH; 1997 – Stiftsgarden Akersberg, Hoor, [vedska; Art
Museum, Malmö, [vedska; 1996 – Galerija Una Arta, Malmö, [vedska;
1994 – Silon Gallery, Lidköping, [vedska; 1988 – Friedrichshafen
Städtisches Bodensee Museum, [vicarska.
Grupne izlo`be – izbor: 2005 – BiH na Venecijanskom bijenalu 1993-2003,
Ars aevi, Umjetni~ka galerija BiH; 2002 – Art-Room-Wurth, Galerie Ernst
Hilger, Wien, Austria; 2000 – Izlo`ba akademija likovnih umjetnosti iz
Sarajeva, Zagreba i Ljubljane – University Museum of Pennsylvania, USA;
2000 – ALU Sarajevo u [vedskoj, Staffanstorps Konsthall, [vedska; 1997
– Under Different Skies, Øksnehallen, Kopenhagen, Danska; 1993 –
Prezentacija sarajevskih umjetnika na Bijenalu u Veneciji, Obalna galerija
Piran, Italija; Svjedoci postojanja: Predskazanje, Obala Art Centar,
Ru{evine kina Sutjeska, Sarajevo, BiH; 1992 – Grafi~ka mapa Sarajevo
’92, ALU Sarajevo, BiH; 1991 – 10 umjetnika iz BiH, Kleinsassen,
Njema~ka; 1990 – Jugoslovenska avangarda, Francuska; 1989 – Grafika i
crte` BiH, Salzburg Kunstverein, Salzburg, Austrija; 1989 – Jugoslovenska
dokumenta ’89, Sportski centar Skenderija, Sarajevo, BiH; 1988 – Izlo`ba
jugoslovenske umjetnosti, Nacionalni muzej Atina, Gr~ka; 1988 – Trenutak
u slikarstvu BiH, Mestna galerija Ljubljana, Slovenija; 1987 – Junge Kunst
aus Jugoslawien, Salzburg Kunstverein, Salzburg, Austrija; Jugoslovenska
dokumenta ’87, Centar Skenderija, Collegium artisticum, Sarajevo, BiH;
Mlada jugoslovenska umjetnost, Moderna galerija, Prag, ^e{ka; Mlada
jugoslovenska umjetnost, Moderna galerija, Bratislava, Slova~ka; 1981 –
Izlo`ba grafike i crte`a sarajevskih likovnih umjetnika, Galeria Claudiana,
Innsbruck, Austrija.

Graduated from the Sarajevo Academy in 1976 and received a master’s
degree in 1978 from the Academy of Fine Arts in Ljubljana. In 2007,
appointed full professor of painting and drawing at the Department of Art
Education. One of the founders of Yugoslav Documenta. His work was
included in prominent projects such as Print Map 1992 and Witnesses of
Existence, presented worldwide. 
Selected award: 2007 – Installation Award, Collegium artisticum; 2004 –
Drawing Award, 7th Drawing Annals, Mostar; 2003 – First prize for
drawing, 6th Drawing Annals, Mostar; 2002 – Award at the Exhibition of
Miniatures, Cultural Centre Award, Tuzla; 1999 – Grand Prix Collegium
artisticum 1999; 1994 – Fine Arts Award, Boros, Sweden; 1993 –
Witnesses of Existence Award by the Obala Art Centre; 1989 – Award of
the City of Sarajevo Art Fund for 1988, drawing; 1985 – First prize for total
design of the 10th congress of the Trade Union Alliance of Yugoslavia;
1982 – Acquisition award by the international jury of the 8th Original
Drawing Award, Rijeka, Croatia; 1981 – LIK Fine Arts Award, Collegium
artisticum; 1977 – Acquisition award by the BiH National Gallery; BiH
Drawings exhibition award.
Selected individual exhibitions: 2011 – Collegium artisticum Club,
Sarajevo; 2004 – Bosnian Cultural Centre, Tuzla, BiH; Artis Gallery,
Ljubljana, Slovenia; 2004 – City Gallery Biha}, BiH; Una Gallery, Malmö,
Sweden; 2003 – Centar Gallery, Podgorica, Days of Culture in December,
Podgorica, Montenegro; 2003 – Artis Gallery, Ljubljana, Slovenia; 2002 –
Radoslav Tadi} Retrospektiva, Collegium artisticum, Sarajevo, BiH; 1997 –
Stiftsgarden Akersberg, Hoor, Sweden; Art Museum, Malmö, Sweden;
1996 – Una Arta Gallery, Malmö, Sweden; 1994 – Silon Gallery, Linköping,
Sweden; 1988 – Friedrichshafen Städtisches Bodensee Museum,
Switzerland.
Selected group exhibitions: 2005 – BiH at the Venice Biennale 1993-2003,
Ars Aevi, BiH National Gallery; 2002 – Art-Room-Wurth, Galerie Ernst
Hilger, Vienna, Austria; 2000 – Exhibition by Fine Arts Galleries from
Sarajevo, Zagreb and Ljubljana – University Museum of Pennsylvania,
USA; 2000 – ALU Sarajevo in Sweden, Staffanstorps Konsthall, Sweden;
1997 – Under Different Skies, Øksnehallen, Copenhagen, Denmark; 1993
– Presentation of Sarajevo artists at the Venice Biennale, Obalna galerija
Piran, Italy; Witnesses of Existence: Omen, Obala Art Centre, debris of the
Sutjeska Cinema, Sarajevo, BiH; 1992 – Print Map Sarajevo 1992, ALU
Sarajevo, BiH; 1991 – 10 Artists from BiH, Kleinsassen, Germany; 
1990 – Yugoslav Avant-garde, France; 1989 – BiH Graphic Art and
Drawings, Salzburg Kunstverein, Salzburg, Austria; 1989 – Yugoslav
Documenta 1989, Skenderija Centre, Sarajevo, BiH; 1988 – Yugoslav Arts
Exhibition, National Museum, Athens, Greece; 1988 – Current BiH
Painting, City Gallery Ljubljana, Slovenia; 1987 – Junge Kunst aus
Jugoslawien, Salzburg Kunstverein, Salzburg, Austria; Yugoslav
Documenta 1987, Skenderija Centre, Collegium artisticum, Sarajevo, BiH;
Young Yugoslav Artists, Modern Gallery, Prague, the Czech Republic;
Young Yugoslav Artists, Modern Gallery, Bratislava, Slovakia; 1981 –
Graphic Art and Drawings by Sarajevo Artists, Claudiana Gallery,
Innsbruck, Austria.

Pejza`, ulje na platnu
Landscape, oil on canvas

Radoslav Tadi}
(Sarajevo, 1946 – 2013) 

Na Akademiji / 
At the Academy /
1980-2013
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Diplomirala na University of Illinois at Chicago, odsjek slikarstvo/grafika,
2000. godine. Magistrirala na Yale University School of Art 2005. godine.
Od 2009. poha|a doktorski studij teorije umjetnosti i medija na
Interdisciplinarnim studijama Univerziteta umetnosti u Beogradu.
Pedago{ki anga`man: 2010 – Izabrana u zvanje vi{eg asistenta na
Akademiji likovnih umjetnosti u Sarajevu, Nastavni~ki odsjek, predmeti
slikanje – crtanje I, II, III, IV; 2006 – Izabrana u zvanje asistenta na
Akademiji likovnih umjetnosti u Sarajevu, Nastavni~ki odsjek, predmeti
slikanje – crtanje I, II, III, IV; 2005 – Gostuju}i predava~/kriti~ar na
dodiplomskom studiju, New York Studio Program, New York, USA /
asistent na predmetu Litografija, Yale University School of Art, New Haven,
USA; 2004 – Asistent na predmetu crtanje II (Intermediate Drawing), Yale
University School of Art, New Haven, USA.
Samostalne izlo`be: 2013 – Think Left, Gradska galerija Biha}, BiH; 2010
– Acedia tristitia, Umjetni~ka galerija Bosne i Hercegovine, Sarajevo, BiH;
2009 – 3:2, Galerija Matice hrvatske, Zagreb, Hrvatska; 2009 – Sweet and
Sour, Organic Art Life – XXV Me|unarodni festival Sarajevska zima,
Galerija Preporod, Sarajevo, BiH; 2008 – Think Pink, Galerija Roman
Petrovi}, Sarajevo, BiH; Think Pink, Centar za kulturu, Bol, Hrvatska; 2006
– Divination Sevdah, BELEF 2006 – Beogradski Letnji Festival, Beograd,
Srbija; 2005 – Baal, Yale Summer Cabaret, New Haven, SAD; Self-
Accusation, Yale Summer Cabaret, New Haven, SAD; Piano Plays, Yale
Summer Cabaret, New Haven, SAD; Woyzeck, Yale Summer Cabaret,
New Haven, SAD; 2001 – Buzz, The Lab, Chicago, SAD / 2000 Things,
GBU Gallery, Chicago, SAD.
Grupne izlo`be – izbor: 2013 – Inicijacija u salonu za proslave, Collegium
artisticum, Sarajevo, BiH; 2012 – Akademija u vremenu: 40 godina ALU,
Collegium artisticum, Sarajevo, BiH; Intime/Intimacies, Collegium
artisticum, Sarajevo, BiH; Drawing Communication, Gallery of Okinawa
Prefectural University of Arts, Naha, Japan; Interakcije – 45. Hercegnovski
zimski salon, Galerija Josip Bepo Benkovi}, Herceg Novi, Crna Gora;
2011 – Drawing Communication, Gallery of Nagoya Zokei University, Aichi,
Japan; Otkupi: 10 godina u UGBIH 2001–2011, Umjetni~ka galerija BiH,
Sarajevo, BiH; Krieg. Kunst. Krise, KulturKontakt Austria, Galerie ArtPoint,
Be~, Austrija; 2010 – ObjektivObjective, Kur{umli medresa, Sarajevo, BiH;
Krieg. Kunst. Krise, Kaiserliche Hofburg zu Innsbruck, Innsbruck, Austrija;
2009 – She Personally, Huizer Museum, Huizer, Nizozemska; Projekt
Udarac, multimedijalni projekat, Ton~i}eva ulica, Split, Hrvatska; Video
Pyramid, Silvershed Space, New York; Video Pyramid, Guild & Greyshkul
Gallery, New York, SAD; 2008 – Modeli TRANSformacije, Gradska galerija
Collegium artisticum, Sarajevo, BiH; 2006 – Free Frisbee Miami 06 – Artist
Poster Project, Miami, SAD; (O)grani~enja, Galerija SC, Zagreb, Hrvatska;
Summer Salon, Gerald Peters Gallery, New York, SAD; Circular State of
Boredom in the Face of World Domination, Circus of Books Gallery, New
York, SAD.
Nagrade, priznanja, stipendije: 2012 – Nagrada za slikarstvo, Collegium
artisticum 2012, Sarajevo, BiH; 2011 – Grand Prix za najbolji crte` –
Mostar Grand Prix 2011; 2009 – Nagrada Privatno i javno za najbolji
umjetni~ki rad na izlo`bi Privatno i javno, [iroki Brijeg; Tre}a nagrada za
najbolji crte` – Mostar Grand Prix 2009; 2008 – Prva nagrada za najbolji
umjetni~ki rad, Salon mladih Modeli TRANSformacije, Sarajevo; 2004 –
Jacob K. Javits Fellowship Award in Studio Arts, SAD; Robert Schoelkopf
Memorial Traveling Fellowship, SAD; 2003/2004 Yale University
Scholarship, SAD; 2000 – The Illinois Art Council Artist Fellowship Award
In Visual Arts, SAD; 1999 – ^lanica akademskog dru{tva National Society
of Phi Kappa Phi; 1997/2000 Upisana na Dekanovu listu najboljih
studenata College of the Architecture and the Arts, University of Illinois at
Chicago, SAD.

Graduated in 2000 with a BFA in Painting and Drawing from the University
of Illinois at Chicago. Received a master’s degree in 2005 from the Yale
University School of Art. Since 2009 a candidate at the doctoral
programme in Theory of Arts and Media at the Interdisciplinary Doctoral
Programme of the University of Arts in Belgrade. 
Teaching experience: 2010 – Appointed senior TA for drawing – painting I,
II, III, IV at the Sarajevo Academy, Department of Art Education; 2006 –
Appointed TA for drawing – painting I, II, III, IV at the Sarajevo Academy,
Department of Art Education; 2005 – Undergraduate programme visiting
lecturer / critic New York Studio Program, New York, USA / TA for
lithography, Yale University School of Art, New Haven, USA; 2004 – TA for
drawing II (Intermediate Drawing), Yale University School of Art, New
Haven, USA.
Individual exhibitions: 2013 – Think Left, Biha} City Gallery, BiH; 2010 –
Acedia tristitia, National Gallery, Sarajevo, BiH; 2009 – 3:2, Galerija Matice
hrvatske, Zagreb, Croatia; 2009 – Sweet and Sour, Organic Art Life – 25th

International Sarajevo Winter Festival, Preporod Gallery, Sarajevo, BiH;
2008 – Think Pink, Roman Petrovi} Gallery, Sarajevo, BiH; Think Pink,
Culture Centre, Bol, Croatia; 2006 – Divination Sevdah, BELEF 2006 –
Belgrade Summer Festival, Serbia; 2005 – Baal, Yale Summer Cabaret,
New Haven, USA; Self-Accusation, Yale Summer Cabaret, New Haven,
USA; Piano Plays, Yale Summer Cabaret, New Haven, SAD; Woyzeck, Yale
Summer Cabaret, New Haven, USA; 2001 – Buzz, The Lab, Chicago, USA
/ 2000 Things, GBU Gallery, Chicago, USA.
Selected group exhibitions: 2013 – Inicijacija u salonu za proslave
/Initiation in a Celebration Salon/, Collegium artisticum, Sarajevo, BiH;
2012 – Akademija u vremenu: 40 godina ALU /The Academy in Time: 40
Years of ALU/, Collegium artisticum, Sarajevo, BiH; Intime/Intimacies,
Collegium artisticum, Sarajevo, BiH; Drawing Communication, Gallery
of Okinawa Prefectural University of Arts, Naha, Japan; Interakcije – 45th

Herceg Novi Winter Salon, Josip Bepo Benkovi} Gallery, Herceg Novi,
Montenegro; 2011 – Drawing Communication, Gallery of Nagoya Zokei
University, Aichi, Japan; Otkupi: 10 godina u UGBIH 2001–2011, National
Gallery, Sarajevo, BiH; Krieg. Kunst. Krise, KulturKontakt Austria, Galerie
ArtPoint, Vienna, Austria; 2010 – ObjektivObjective, Kur{umli medresa,
Sarajevo, BiH; Krieg. Kunst. Krise, Kaiserliche Hofburg zu Innsbruck,
Innsbruck, Austria; 2009 – She Personally, Huizer Museum, Huizer, The
Netherlands; Project Udarac, a multi-media project, Ton~i }eva Street,
Split, Croatia; Video Pyramid, Silvershed Space, New York; Video Pyramid,
Guild & Greyshkul Gallery, New York, USA; 2008 – Modeli
TRANSformacije, Collegium artisticum, Sarajevo, BiH; 2006 – Free Frisbee
Miami 06 – Artist Poster Project, Miami, USA; (O)grani~enja, SC Gallery,
Zagreb, Croatia; Summer Salon, Gerald Peters Gallery, New York, USA;
Circular State of Boredom in the Face of World Domination, Circus of
Books Gallery, New York, USA.
Prizes, awards and scholarships: 2012 – Painting Award, Collegium
artisticum 2012, Sarajevo, BiH; 2011 – Grand Prix for Best Drawing –
Mostar Grand Prix 2011, BiH; 2009 – Privatno i javno Award for Best Artistic
Work at the Privatno i javno exhibition, [iroki Brijeg, BiH; Third Prize for
Best Drawing – Mostar Grand Prix 2009, BiH; 2008 – First Prize for Best
Artistic Work, Modeli TRANSformacije Youth Salon, Sarajevo; 2004 –
Jacob K. Javits Fellowship Award in Studio Arts, ISA; Robert Schoelkopf
Memorial Travelling Fellowship, USA; 2003/2004 Yale University
Scholarship, USA; 2000 – The Illinois Art Council Artist Fellowship Award
In Visual Arts, USA; 1999 – Member of the National Society of Phi Kappa
Phi; 1997/2000 – Dean’s List, honour roll of the College of the Architecture
and the Arts, University of Illinois at Chicago, USA.

3:10 za Yumu #3, kombinirana
tehnika na platnu, 20x30cm,
2012.
3:10 to Yuma #3, mixed
media on canvas, 20x30cm,
2012

Iva Sim~i}
(Sarajevo,1974)

Na Akademiji / 
At the Academy /
2006-
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U oblasti likovnih umjetnosti poha|ala je i zavr{ila slijede}e studije: 2012
– Univerzitet umetnosti u Beogradu, Centar za interdisciplinarne
studije/Interdisciplinarni doktorski studij teorije umetnosti i medija 2009-
2014. 2010 – Profesionalno anga`ovana na Akademiji likovnih umjetnosti
u Sarajevu na Nastavni~kom odsjeku: novembar 2007-juni 2010. izabrana
za asistenta na predmetu crtanje-slikanje; od juna 2010. do danas u
statusu vi{eg asistenta anga`ovana na upredmetu crtanje-slikanje. 2008 –
Università degli Studi di Torino/ILO/ MA in Cultural Projects for
Development, 2007-2008; 2006 – Okinawa Prefectural University of
Arts/MA in FormativeArts/Painting, Japan 2004-2006; 2002 – Akademija
likovnih umjetnosti Sarajevo/BA Odsjek slikarstvo 1999-2002; 1999 –
Académie Royale des Beaux-Arts/ Dessin, Bruxelles, Belgija, 1998-1999;
1998 – Athénée Royal de Watermael-Boitsfort, Bruxelles, Belgija, 1995-
1998.
Najzna~ajnije samostalne izlo`be: 2011 – decembar: New Past/ Nova
pro{lost, Galerija, ALU Sarajevo, BiH; 2010 – juli/avgust: Acedia Tristitia,
Umjetni~ka galerija BiH, Sarajevo, BiH; 2009 – maj: Obasute Yama i pri~e
sa dlana ruke, Galerija Roman Petrovi}, Sarajevo, BiH; 2006 – novembar:
Kaligrafije, British Council Sarajevo; septembar: Painting / or The Desire to
Disappear In the Act of Seeing, Collegium artisticum, Sarajevo.
Kolektivne izlo`be: 2013 – maj: Drawing Communication, Okinawa, Japan;
17. januar – 13. februar: Inicijacija u salonu za proslave; selekcija i koncept
Jusuf Had`ifejzovi}, Collegium artisticum, Sarajevo, BiH; 2012 – 15.
juli: Anale crte`a BiH – Grand Prix Mostar 2012, Centar za kulturu Mostar,
BiH; 2011 – juni/novembar: Drawing Communication, Okinawa/Aichi,
Japan; mart: Otkupi: 10 godina UGBiH 2001-2011, Umjetni~ka galerija
Bosne i Hercegovine, Sarajevo, BiH; 2010 – oktobar: 13th Abiko
International Open-Air Exhibition and Symposium. Abiko, Japan; 2009 –
juni/oktobar: Kunstgebiet09 – International Symposium, Begrisch Park,
Perchtoldsdorf, Austria.
www.gavrankapetan.weebly.com

Fine arts education: 2012 – University of Arts in Belgrade, Centre for
Interdisciplinary Studies, Interdisciplinary Doctoral Programme in Theory
of Arts and Media, 2009-2014; 2010 – Academy of Fine Arts in Sarajevo,
professional engagement at the Department of Art Education: November
2007 – June 2010: TA for painting and drawing; June 2010 – to date:
senior TA; 2008 – Università degli Studi di Torino/ILO/ MA in Cultural
Projects for Development, 2007-2008; 2006 – Okinawa Prefectural
University of Arts/MA in Formative Arts/Painting, Japan 2004-2006; 2002 –
Academy of Fine Arts Sarajevo /BA, Department of Painting 1999-2002;
1999 – Académie Royale des Beaux-Arts/ Dessin, Brussels, Belgium,
1998-1999; 1998 – Athénée Royal de Watermael-Boitsfort, Brussels,
Belgium, 1995-1998.
Selected individual exhibitions: 2011 – December: New Past/ Nova
pro{lost, ALU Gallery, Sarajevo, BiH; 2010 – July/August: Acedia Tristitia,
National Gallery, Sarajevo, BiH; 2009 – May: Obasute Yama i pri~e sa
dlana ruke, Roman Petrovi} Gallery, Sarajevo, BiH; 2006 – November:
Kaligrafije, British Council Sarajevo; September: Painting / or The Desire to
Disappear In the Act of Seeing, Collegium artisticum, Sarajevo.
Group exhibitions: 2013 – May: Drawing Communication, Okinawa,
Japan; 17 January – 13 February: Inicijacija u salonu za proslave;
selection and concept by Jusuf Had`ifejzovi}, Collegium artisticum,
Sarajevo, BiH; 2012 – 15 July: Anale crte`a BiH – Grand Prix Mostar 2012,
Mostar Cultural Centre, BiH; 2011 – June/November: Drawing
Communication, Okinawa/Aichi, Japan; March: Otkupi: 10 godina UGBiH
2001-2011, National Gallery, Sarajevo, BiH; 2010 – October: 13th Abiko
International Open-Air Exhibition and Symposium. Abiko, Japan; 2009 –
June/October: Kunstgebiet09 – International Symposium, Begrisch Park,
Perchtoldsdorf, Austria.
www.gavrankapetan.weebly.com

Stjepan Filipovi},
kombinovana tehnika na paus
papiru, 70x100cm, 2011.
Stjepan Filipović, mixed media
on paus paper, 70x100cm,
2011

Jasmina 
Gavrankapeta-
novi}-Red`i}
(Sarajevo, 1980)
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Akademiju likovnih umjetnosti zavr{io u Sarajevu 1979. godine, a na
Fakultetu likovnih umjetnosti u Beogradu zavr{io post-diplomski studij
1987. godine i stekao zvanje magistar slikarstva. 
U periodu od 1997. do 2014. godine radio na Odsjeku likovnih umjetnosti,
Nastavni~kog fakulteta, Univerziteta “D`emal Bijedi}” u Mostaru, a od
2014. redovni je profesor na ALU Sarajevo.

He graduated from the Academy of Fine Arts in Sarajevo in 1979, and
completed his postgraduate studies at the Faculty of Fine Arts in
Belgrade in 1987, where he received a master's degree in painting.
From 1997 to 2014, he worked at the Department of Fine Arts at the
Faculty of Teacher Training of the Džemal Bijedić University in Mostar.
Since 2014, he has been a full professor at the Academy of Fine Arts in
Sarajevo.

Tvari i rije~, instalacija: knjige,
bra{no i pigment, 2002.
Matter and Word, installation:
books, flour and pigment,
2002

Mirsad Begovi} 
(Mostar, 1957) 

Na Akademiji / 
At the Academy /
2014-
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Odsjek za grafi~ki dizajn na Akademiji likovnih
umjetnosti osnovan je 1973. godine. Prof.
Mladen Kolobari} u pravom je trenutku
prepoznao zna~aj grafi~kog dizajna kao
sastavnog dijela savremenog dru{tva, kao i
potrebu da se ta oblast prou~ava na Akademiji
likovnih umjetnosti. Zajedno sa profesorom
Stanetom Bernikom, koji je predavao teoriju
vizuelnih komunikacija, prof. Kolobari} je
utemeljio ovaj odsjek i postavio osnovne
smjernice i programske osnove za savremene
standarde ovoga studija, te bio prvi profesor i
{ef Odsjeka. ^etiri godine kasnije pridru`uje im
se Radmila Jovandi} \api}, koja predaje na
predmetima grafika knjige i tipografsko
oblikovanje do 1992. godine. 
Istaknuti beogradski profesor Dragoljub Ka`i}
predavao je fotografiju do 1982/83. akademske
godine, kada ga zamjenjuje pra{ki |ak, sada
profesor i {ef Katedre za fotografiju Mehmed
Ak{amija, koji unosi metodolo{ko i tehni~ko-
tehnolo{ko unapre|enje interpretativnog i
kreativnog procesa u oblasti fotografskog
djelovanja. 
Poseban pe~at na generacije iz 1980-ih, do
svoga odlaska u SAD 1991. godine, ostavio je
profesor ^edomir Kostovi}. Grupa sarajevskih
studenata grafi~kog dizajna, pod vo|stvom
profesora Mladena Kolobari}a oblikovala je
vizuelne komunikacije vi{e zna~ajnih
manifestacija toga vremena, me|u kojima
isti~emo vizuelni identitet XIV Zimskih
olimpijskih igara 1984. godine.
Ratni period je bio iznimno te`ak za odr`avanje
nastavnog procesa na ALU pa i na ovom
odsjeku – profesori Mladen Kolobari} i

Mehmed Ak{amija zaslu`ni su za kontinuitet
nastave. Na ALU 1994. godine dolazi Amra
Zulfikarpa{i}, ne{to kasnije i Bojan
Had`ihalilovi}; svojim dolaskom oni
osavremenjuju nastavne programe koji su
obilje`ili Odsjek u poslijeratnom periodu.
Profesora Seida Hasan   efendi}a na predmetu
crtanje zamjenjuje profesor Fikret Libovac. 
I na{i studenti su se, kao nastavnici i asistenti,
uspje{no uklju~ili u nastavni proces: docentica
Dalida Kari}-Had`iahmetovi}, docent Ivan
Hrka{, te asistenti Sandro Drinovac, Dragana
Antoni}, i Dejan Slavuljica. Hasan ^akar i Enis
Logo stru~ni su saradnici Odsjeka. 
Princip nau~noistra`iva~kog, kreativnog i
umjetni~kog pristupa oblikovanju i projektiranju
grafi~kih proizvoda obilje`io je specifi~nu
Sarajevsku {kolu grafi~kog dizajna. Rad na
razvoju komunikolo{kih kriterija grafi~kog
dizajna, te na ispitivanju i optimiziranju grafi~kih
i elektronskih medija i srodnih disciplina, ima za
cilj da po zavr{etku studija mladi dizajneri
~vrsto zakora~e u profesionalni svijet, da
streme kreativnim idealima i uklju~e se u {iru
profesionalnu zajednicu. Stoga u toku studija
podsti~emo veze me|u sli~nim fakultetima i
akademijama, uklju~ujemo vode}e ljude iz
poslovnog sektora, umjetnosti i medija,
organiziramo takmi~enja i u~estvujemo na
festivalima, radionicama, seminarima, te na taj
na~in otvaramo mogu}nosti zbli`avanja sa
kolegama, studentima iz regiona i drugih
zemalja Evrope i svijeta.
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The Department of Graphic Design at the
Academy of Fine Arts was established in 1973.
Professor Mladen Ko lo ba ri} recognised at the
right moment the importance of graphic design
as a key component of contemporary life and
the need to study this area at the Academy of
Fine Arts. Together with Professor Stane Bernik,
who taught Theory of Visual Communication,
Professor Ko lo ba ri} established this
department, created the primary guidelines and
curriculum foundations according to
contemporary standards, and served as its first
professor and head of the department. Radmila
Jo van di} \api} joined them four years later and
taught Book Printmaking and Typography
Design until 1992. 
Dra go ljub Ka ̀ i}, the eminent Belgrade-based
professor, taught Photography until 1982/83,
when he was replaced by Me hmed Ak{a mi ja,
who had been educated in Prague and is now
a full professor and chair of photography, and
who has introduced methodological and
technical-technological improvements to the
interpretative and creative process of
photography. 
Professor ^edomir Kos to vi} had a special
impact on students from the 1980s until his
departure for the USA in 1991. Under the
leadership of Professor Mladen Ko lo ba ri }, a
group of Sarajevo students of graphic design
created the visual communication of several
important manifestations of that time, including
the visual identity of the 14th Winter Olympic
Games in 1984. 
During the war, it was extremely difficult to
maintain the teaching operations at the

Academy; we are grateful to professors Mla den
Ko lo ba ri} and Me hmed Ak{a mi ja for making
this possible. In 1994, Amra Zul fi kar pa {i} joined
the Academy and Bo jan Had`ihali lo vi} joined
some time later. They modernised the teaching
programmes that have marked the Department
in the post-war period. Professor Fikret Libovac
took over the teaching of Drawing, taking the
place of Professor Seid Ha sa ne fen di }. 
Our students have successfully joined the ranks
of faculty as teachers and assistants: Assistant
Professor Da li da Ka ri}-Ha d`ia hme to vi},
Assistant Professor Ivan Hrka{ and teaching
assistants San dro Dri no vac, Dra ga na An to ni}
and Dejan Sla vu lji ca. Hasan ^akar and Enis
Logo are expert associates at the Department. 
A specific Sarajevo school of graphic design
has arisen on the basis of academic, creative
and artistic approaches to design and the
creation of graphic design products. Work on
developing the communication criteria of
graphic design and on exploring and
optimising graphic and electronic media of
similar disciplines aims to equip young
designers to step into the professional world
upon the completion of their studies and to join
the broader professional community. Therefore,
during the educational process, we encourage
cooperation with similar faculties and
academies, invite leading individuals from the
worlds of business, art and media, and
organise competitions and participation at
festivals, workshops, seminars, thus opening
up possibilities for forging relations with
colleagues and students from the region and
other countries in Europe and around the world.
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Akademiju primenjenih umjetnosti, Smer slikarstvo, kao i specijalizaciju
grafi~kog smjera zavr{io je u Beogradu 1958. godine. Radio kao profesor
je na Odsjeku za grafi~ki dizajn Akademije likovnih umjetnosti u Sarajevu
od 1974. godine, gdje je pored pedago{kog rada obavljao i du`nosti
prodekana, predsjednika Savjeta Akademije, a dugo godina je bio {ef
Odsjeka za grafi~ki dizajn. U svojoj dugoj i plodnoj profesionalnoj karijeri
realizovao je mnoge postere i znakove za razli~ite politi~ke i kulturne
institucije, kao i vizuelne identitete mnogih javnih kampanja. Bio je art
direktor XIV Zimskih olimpijskih igara u Sarajevu 1984. godine. Realizovao
je pet samostalnih izlo`bi grafi~kog dizajna i u~estvovao na mno{tvu
kolektivnih. Za svoj rad dobio je mnoga priznanja i nagrade. Dobitnik je i
[estoaprilske nagrade Grada Sarajeva.

He graduated in 1958 from the Painting Department of the Belgrade Fine
Arts Academy and obtained a specialisation in printmaking. He was a
professor at the Department of Graphic Design of the Sarajevo Academy
from 1974; he also served as vice-dean, member of the Academy Council
and long-serving head of the Department. His long and fruitful career
included numerous posters and logos for different political and cultural
institutions, as well as visual identities for numerous public campaigns.
He was the art director of the 1984 14th Winter Olympic Games in
Sarajevo. He had five individual exhibitions and participated in numerous
group ones. His work won numerous awards and prizes, including the
Sarajevo Liberation Day Memorial Award. 

Plakat, 100x70cm, 1978.
Poster, 100x70cm, 1978

Mladen 
Kolobari} 
(Mostar, 1933 – 
Sarajevo, 2009)

Na Akademiji / 
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1974-2009
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[kolovanje je zapo~eo u Br~kom, a nastavio u Sarajevu 1950. godine.
Nakon {estog razreda gimnazije prelazi u Dr`avnu {kolu za primijenjenu
umjetnost, na kiparski, a potom smjer dekorativnog slikarstva. Godine
1961. upisao je Akademiju likovnih umjetnosti u Zagrebu, Odsjek za
grafiku, gdje je diplomirao 1965. godine u klasi prof. Alberta Kinerta. Te je
godine nagra|en Nagradom za grafiku Akademije likovnih umjetnosti u
Zagrebu. Prvu samostalnu izlo`bu imao je jo{ kao student 1962. godine u
Klubu kulturnih radnika u Sarajevu. Godine 1965. izla`e sa Emirom
Draguljom i Zdravkom Vajagi}em u Umjetni~kom paviljonu u Sarajevu. Po
zavr{etku studija, kao stipendist jugoslavenskog Fonda za likovne
umjetnosti Mo{a Pijade, boravio je nekoliko mjeseci u Parizu, gdje je
1966. izlagao u klubu Ambasade Jugoslavija. Ve} od 1966. godine ~lan je
Udru`enja likovnih umjetnika Hrvatske. U Zagrebu je 1967. imao svoju
prvu samostalnu izlo`bu, za koju dobija vrlo visoke ocjene kritike. U
periodu 1970-1974. likovno-grafi~ki je tipizirao i opremio najve}i broj
ud`benika za osnovne i srednje {kole, kao i ud`benika za univerzitetsko
obrazovanje. Sara|ivao je sa izdava~kim ku}ama Svjetlost i Veselin
Masle{a iz Sarajeva. Od 1961. godine po~inje se baviti likovnom kritikom i
objavljuje u Na{im danima, Odjeku, Oslobo|enju, Sarajevskim novinama...
Tokom 1969. godine u Oslobo|enju je imao svoju kolumnu “Kritika
nedjeljom”. Bio je ~lan i rukovoditelj mnogih strukovnih udru`enja,
predsjednik ULUBiH-a, potpredsjednik Saveza udru`enja likovnih
umjetnika Jugoslavije, te direktor Umjetni~ke galerije BiH 1994-2000, kada
je u saradnji sa vladom [vajcarske temeljito obnovljena zgrada
Umjetni~ke galerije BiH, te time omogu}en njen dalji rad.
Na Akademiji likovnih umjetnosti u Sarajevu izabran je za docenta na
predmetima grafika i likovna forma 1974. godine. Godine 1983. izabran je
za redovnog profesora na predmetima crtanje i grafika, a 1991. godine
postaje redovni profesor na predmetu crtanje na odsjecima grafi~kog i
produkt dizajna. U tom periodu obavljao je razli~ite du`nosti na Akademiji
i Sarajevskom univerzitetu: bio je ~lan Savjeta Univerziteta 1978-1980, {ef
Katedre za grafiku 1979-1982, predsjednik Savjeta Akademije 1985-1990.
Obavljao je i du`nost dekana Akademije od 1985. do 1990. godine.
Priredio je ve}i broj samostalnih i kolektivnih izlo`bi u zemlji i inozemstvu,
od kojih izdvajamo izlo`be u Cannesu, Francuska, 1974; Kölnu,
Njema~ka, 1978; Münchenu, Njema~ka i Strasbourgu, Francuska, 1979; u
Ferrari, Italija, 1983; Rimu, Italija, 1985; Be~u, Austrija; Kasselu,
Njema~ka, 1987; Istanbulu, Turska, 1989; Ankari, Turska, 1990. Prilikom
izlo`be u Rimu rad mu je otkupljen i uvr{ten u vatikansku zbirku
savremene umjetnosti (Musei e gallerie pontificie Citta del Vaticano), a
izlo`ba progla{ena najboljom izlo`bom u Rimu (izlo`ba mjeseca). Za svoj
nastup u Italiji nagra|en je Zlatnom plaketom grada Rima kao i Plaketom
grada i pokrajine Ferrare. Godine 1996. nagra|en je Zlatnom plaketom u
Istanbulu, te Nagradom za slikarstvo na jubilarnoj izlo`bi 50 godina
ULUBiH-a. Dobitnik je i Kristalne plakete na 10. Me|unarodnom likovnom
sre~anju POAART 2000 za mir u Mariboru, Slovenija.
Dobitnik je [estoaprilske nagrade grada Sarajeva 1982,
Dvadesetsedmojulske nagrade BiH 1986, te Ordena zasluga za narod sa
srebrnom zvijezdom 1987. godine. Prije izbijanja agresije na Bosnu i
Hercegovinu, godine 1991. izabran je za profesora na Fakultetu lijepih
umjetnosti Univerziteta Mimar Sinan u Istanbulu.
Danas je profesor u penziji.

Following primary education in Br~ko and Sarajevo, in 1950 he entered
the State School for Applied Arts, first sculpting and then decorative
painting department. In 1961 he entered the Fine Arts Academy in
Zagreb, Department of Printmaking, and graduated in 1965, class of
professor Albert Kinert. That same year he received the Zagreb Fine Arts
Academy Award for Printmaking. His first exhibition was during his studies,
in 1962, at the Culture Professionals Club in Sarajevo. In 1965 he had an
exhibition with Emir Dragulj and Zdravko Vajagi} at the Art Pavilion in
Sarajevo. Following graduation, as a recipient of the Mo{e Pijade
Yugoslav Art Fund, in 1966 he spent several months in Paris and had an
exhibition at the Yugoslav Embassy Club. Became member of the
Croatian Association of Visual Artists in 1966. His first individual exhibition
in Zagreb in 1967 received superb reviews. During the period 1970-1974
he designed many of the primary and secondary school textbooks as well
as university ones. He collaborated with leading publishers like Svjetlost
and Veselin Masle{a. In 1961 he started writing fine arts reviews for
leading magazines such as Na{i dani, Odjek, Oslobo|enje, Sarajevske
novine... In 1969 he wrote a regular art column for the Oslobo|enje daily.
He was member and president of many professional associations,
president of ULUBiH /Association of Visual Artists of BiH/, vice-president
of the Fine Arts Association of Yugoslavia, director of the BiH National
Gallery (1994-2000); during his tenure at the National Gallery, the building
of the National Gallery was refurbished in collaboration with the Swiss
Government, thus enabling the continuation of its work.
In 1974 he was appointed assistant professor of printmaking and art forms
at the Sarajevo Academy. In 1983 he was appointed full professor of
drawing and printmaking, and in 1991 he was appointed full professor of
drawing at Departments of Graphic and Product Design. He also served
as member of the University Council (1978-1980), head of chair for
printmaking (1979-1982), president of the Academy Council (1985-1990).
He also served as dean of the Academy (1985-1990).
He has had numerous individual and group exhibitions in the country and
abroad, including: Cannes, France, 1974; Cologne, Germany, 1978;
Munich, Germany, and Strasbourg, France, 1979; Ferrara, Italy, 1983;
Rome, Italy, 1985; Vienna, Austria; Kassel, Germany, 1987; Istanbul,
Turkey, 1989; Ankara, Turkey, 1990. During his exhibition in Rome, his
work was purchased and included in the Vatican Collection of
Contemporary Art (Musei e gallerie pontificie Citta del Vaticano), and the
exhibition was declared Best of the Month in Rome. For his exhibitions in
Italy he received the Golden Plaque of the City of Rome and the Special
Mention of the City and the Region of Ferrara. In 1996 he received the
Golden Plaque of Istanbul and the Fine Arts Award at the ULUBiH 50th

anniversary exhibition. He is also the winner of the Crystal Plaque at the
10th international fine arts exhibition POAART 2000 for Peace in Maribor,
Slovenia.
He was the recipient of the Liberation Day Memorial Award of the City of
Sarajevo in 1986, 27th July BiH Liberation Day Award in 1986, and Yugoslav
national Silver Star for Special Contribution in 1987. Prior to the aggression
against BiH, in 1991, he was appointed professor at the Faculty of Fine
Arts of the Mimar Sinan University in Istanbul.
Retired.

Bosanska tema, ulje na platnu,
1987.
A Bosnian Theme, oil on
canvas, 1987

Seid 
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Diplomirala je na Fakultetu primenjenih umetnosti i dizajna u Beogradu
1971. godine. Postdiplomski studij okon~ala na istom fakultetu 1976.
godine. Na Akademiji likovnih umjetnosti u Sarajevu izabrana je 1974.
godine u zvanje asistenta na predmetu grafika knjige, gdje napreduje u
zvanje docenta i vanrednog profesora i predaje do 1992. godine. Na
Visokoj {koli za umjetni~ko-industrijski dizajn UMPRUM u Pragu poha|ala
je postdiplomske studije (tri semestra specijalizacije iz litografije i
dubokog tiska) 1992-1993. godine. Od 1998. do 2001. radila je kao
nastavnica u [koli za dekor i oblikovanje porcelana AFPI, u Limogesu,
Francuska. Studijski je boravila u Londonu (stipendija ULUJ-a) i Parizu, u
Cité internationale des arts. ^lan je ULUBiH-a, ULUPUBiH-a (zaslu`ni
~lan) i La Maison des artistes, Francuska. @ivi i radi u Francuskoj.
Nagrade – priznanja: 2012 � Nagrada za grafiku, Collegium artisticum,
ULUPUBiH; 2005 � Triennale d’Ex libris, Récompense spéciale Maison
d’edition “Platoneum”, Novi Sad; 1991 � Nagrada za najbolje opremljenu
knjigu, Internacionalni sajam knjige Beograd; 1989 � Nagrada za
promociju primijenjene umjetnosti u BiH, Collegium artisticum,
ULUPUBiH; 1988 � Otkupna nagrada za grafiku, Izložba Yu grafike,
Kabinet Akademije znanosti i Umjetnosti, Zagreb; Nagrada za grafiku,
Collegium artisticum, ULUPUBiH; 1982 � Nagrada za bibliofilsko izdanje
knjige, i za istraživački i eksperimentalni rad, ULUPUBiH; Nagrada za
bibliofilsko izdanje knjige, Internacionalni bijenale knjižne umjetnosti,
I.B.A., Leipzig, Njemačka; Nagrada “Zlatno pero” za bibliofilsko izdanje
knjige, ULUPUDS, Beograd; 1977 � Nagrda za crtež, Collegium
artisticum, ULUPUBiH; 1976 � Nagrada za grafički dizajn, Collegium
artisticum, ULUPUBiH; 1972 � Nagrada za bibliofilsko izdanje knjige,
Internacionalni bienale grafičkog dizajna, Brno, Češka Republika; 1970 �
Nagrada “Branko Šotra”, najbolji student generacije, Beograd.

She graduated from the Faculty of Applied Arts and Design in Belgrade,
in 1971 and completed her post-graduate studies at the same Faculty in
1976. In 1974, she was appointed as a teaching assistant for the Book
Illustration course, which she continued to teach until 1992, first as an
assistant professor and later as an associate professor. In the period from
1992 to 1993, she attended post-graduate classes (three semesters
specializing in lithography and deep printing) at the Academy of Arts,
Architecture and Design in Prague (UMPRUM). From 1998 to 2001, she
taught at the School for the Decoration and Design of Ceramics in
Limoges, France. She also studied in London (ULUJ scholarship) and
Paris, at Cité international des arts. She is a member of ULUBiH
/Association of Visual Artists of BiH/, ULUPUBiH /Association of Applied
Artists and Designers of BiH/ and La Maison des artistes, France. She
lives and works in France.
Awards-recognitions: 2012 – Best Printmaking, Collegium artisticum –
ULUPUBiH; 2005 – Triennale d’Ex libris, Récompense spéciale Maison
d’edition “Platoneum”, Novi Sad; 1991 – Best Book Design, Belgrade
International Book Fair; 1989 – Award for the Promotion of Applied Arts in
BiH, Collegium artisticum – ULUPUBiH; 1988 – Sponsored Award for
Printmakig, YU Printmaking Exhibition, Academy of Arts and Sciences,
Zagreb; Best Printmaking, Collegium artisticum – ULUPUBiH; 1982 – Best
Limited Edition Book Design, Award for Research and Experimentation,
ULUPUBiH; Best Limited Edition Book Design, International Biennale of
Book Art, I.B.A., Leipzig, Germany; Golden Quill for Best Limited Edition
Book Design – ULUPUDS, Beograd; 1977 – Best Drawing, Collegium
artisticum – ULUPUBiH; 1976 – Best Graphic Design, Collegium
artisticum – ULUPUBiH; 1972 – Best Limited Edition Book Design –
International Biennale of Graphic Design, Brno, Czechoslovakia; 1970 –
“Branko [otra” Award – Valedictorian, Belgrade.

Radmila 
Jovandi}-\api}
(Sa ra je vo, 1946) 
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Akademiju likovnih umjetnosti zavr{io je u Sarajevu 1976. godine, a 1988.
postdiplomski studij na Odsjeku za grafi~ki dizajn iste akademije. Na
Akademiji likovnih umjetnosti u Sarajevu izabran je u zvanje asistenta na
predmetu grafi~ke komunikacije 1982. godine, a u zvanje docenta 1990.
godine. Godine 1991. na poziv Odsjeka za umjetnost Univerziteta Old
Dominion iz Norfolka, Virginia, odlazi u Sjedinjene Ameri~ke Dr`ave, gdje
radi godinu dana u zvanju gostuju}eg profesora. Od 1992. godine `ivi i
radi u Springfieldu, gdje na Odsjeku za umjetnost i dizajn Dr`avnog
univerziteta Missourija, predaje grafički dizajn i ilustraciju. U zvanje
profesora promovisan je 2001. godine. Pored pedagoškog rada, aktivno
se bavi grafičkim dizajnom u komercijalnom, kulturnom i socijalnom
(angažovanom) kontestu, a na pozive različitih institucija održava
predavanja i radionice iz oblasti grafičkog dizajna. Na međunarodnoj
sceni plakata aktivno je prisutan od 1980. godine i izlagao je na mnogim
zna~ajnim izlo`bama plakata u Poljskoj, Francuskoj, Belgiji, Finskoj,
Rusiji, ^e{koj Republici, Slova~koj, Hrvatskoj, Sloveniji, Izraelu, Meksiku,
Japanu, Njema~koj, Austriji, [vicarskoj, Danskoj, Holandiji, Kini, Iranu, na
Tajvanu, u Turskoj, Argentini, na Novom Zelandu, u Brazilu, Boliviji, Velikoj
Britaniji i SAD-u.
Za svoj rad nagra|en je sa vi{e od stotinu nacionalnih i internacionalnih
nagrada, a radovi su mu objavljivani u mnogim zna~ajnim publikacijama
iz oblasti grafi~kog dizajna. Njegovi plakati uvr{teni su u presti`ne
kolekcije plakata {irom svijeta.

Graduated from the Sarajevo Academy in 1976 (BFA) and completed a
postgraduate study (MFA) in graphic design 1988. Appointed teaching
assistant for graphic communications at the Sarajevo Academy in 1982,
and taught there until 1991 as assistant professor. In 1991 he received an
invitation from the Art Department of the Old Dominion University, Norfolk,
Virginia, USA, and worked there as visiting professor for one year. Since
1992 he has been teaching graphic design and illustration classes in the
Department of Art and Design at Missouri State University, where he now
holds the position of Professor.
In addition to teaching, Cedomir’s professional activities include: creative
graphic design in commercial, cultural and social contexts; organizing
international poster exhibitions; publishing critical essays and articles on
graphic design, and presenting lectures at various institutions. He has
been active on the international poster scene since 1980, and has
exhibited at most major poster events in Poland, France, Belgium,
Finland, Russia, Czech Republic, Slovakia, Croatia, Slovenia, Israel,
Mexico, Japan, Germany, Austria, Switzerland, Denmark, Holland, China,
Iran, Taiwan, Turkey, South Africa, New Zealand, Brazil, Argentina, Bolivia,
Great Britain and the USA.
His work has been awarded with over hundred national and international
prizes and featured in many books, catalogs and periodicals, which deal
with contemporary graphic design. Cedomir’s posters are included in
prestigious poster collections worldwide.

Rasizam, plakat, 2x(50x70cm),
2005.
Racism, poster, 2x(50x70cm),
2005
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Kostovi}
(Sarajevo, 1952)

Na Akademiji / 
At the Academy /
1982-1991



247Department of Graphic Design



248 Odsjek za grafi~ki dizajn

Ro|en je u porodici poznatog majstora umjetni~ke fotografije Alije M.
Ak{amije. Diplomirao na Katedri za fotografiju na FAMU – Fakultetu
filmskih i televizijskih umjetnosti pri Akademiji lijepih umjetnosti u Pragu,
^e{ka, 1978. godine, gdje je zavr{io i postdiplomski studij 1981. na temu
Drugi stepen teorije poruke, kao i kandidaturu za doktorat 1983. na temu
Teorija poruke – Teorija fiksacije opti~ke slike (fotografije). Bio je asistent
poznatom fotografskom pedagogu i tvorcu teorije fotografije kao teorije
poruke prof. Janu [moku na FAMU u periodu od 1978/79-1980/81. Od
1983. godine u zvanju docenta predaje na Akademije likovnih umjetnosti
u Sarajevu, a od 1998. u zvanju redovnog profesora na predmetu
fotografija. Od 1992. do 1994. bio je dekan ALU, te prodekan (1988-1992)
i {ef Odsjeka grafi~kog dizajna (1996-2005). U periodu 1992-1994. bio je
~lan Senata Univerziteta u Sarajevu. Predavao je i na Akademiji scenskih
umjetnosti u Sarajevu na predmetu filmska i televizijska fotografija (1996-
2007). Na Arhitektonskom fakultetu u Sarajevu od 2010. predaje na
predmetu trodimenzionalna arhitektonska vizualizacija i arhitektonska
fotografija, a na Fakultetu politi~kih nauka u Sarajevu od 2011. na
predmetu dokumentarna fotografija. Bavi se i slikarstvom, iluminacijom,
foto-dizajnom i grafi~kim dizajnom. Djeluje kako u kreativnoj oblasti
fiksacije opti~ke slike tako i u teorijskoj. U okviru mentorskog djelovanja
na ALU u Sarajevu educirao je dva asistenta za samostalni pedago{ki rad
na pomenutim predmetima: Draganu Antoni} i Ivana Hrka{a. U periodu
1974-2013. imao je sedamnaest samostalnih izlo`bi i u~estvovao je na
trideset sedam kolektivnih izlo`bi u zemlji i inostranstvu. Iza sebe ima
me|unarodni rejting jednog od najmla|ih umjetnika nove generacije koji
je u{ao u Svjetsku historiju fotografije XX vijeka autora Petera Tauska.
Princip njegovog kreativnog djelovanja sadr`an je u fiksaciji opti~ke slike
odre|enim transformativnim postupkom (analognim – fotohemijskim,
elektronskim, digitalnim...) s ciljem kori{tenja karakteristi~nih izra`ajnih
sredstava i mogu}nosti ovog medija, kao i njegove fizi~ke simbioze sa
klasi~nim likovnim disciplinama (slikarstvo, grafika, skulptura...) u cilju
postizanja {to svjesnijeg autorskog djelovanja u vezi s odre|enom
temom.
Eksperimente sa zatvorenim lancem televizijske-elektronske slike
zapo~eo je jo{ ranih sedamdesetih godina pro{log vijeka (njegov rad u
ovoj oblasti svrstan je me|u pionirske radove u svjetskim razmjerima), a
daljnja istra`ivanja u tom pravcu preusmjerio je 1987. na polje digitalnih
transformativnih postupaka.
Poznat je po ciklusima radova: ^amci (1975-1980), Plo{na rje{enja (1976-
1979), More (1977-1987), Pra{ke uspomene (1978-1981), Ornamenti
(1983-1990), Znakovi pored puta (1991-1993), Tragovi Bosne (1993-2000),
Prozori i vrata (1996-2003), Tragovi (1997-2002), Autoportreti (1994-2005),
Portreti mojih prijatelja (1996-2000), Art projekt El nino (1995-1999), Ku}e
mojih prijatelja (1995-1997), Heroji (1995-2000), Brojevi (1995-2005),
Prozori (1995-2005), Zid (1997-2005), Zid II (1997-2005), Zapisi na asfaltu
(2000-2007)...
Nagra|en je sa 54 nagrade internacionalnog zna~aja, od ~ega
izdvajamo: The first Award Quality Label 2010 koju dodjeljuje International
Visual Art Society i IVAS Akademije likovnih umetnosti Wolfratshauzen,
Bavarska, Njema~ka, The Gourmand Awards Paris – Best In the World
Gurmand World Cookbook Awards, February 11, 2010, Le cent quatre,
Pariz, Francuska, za likovno-grafi~ku opremu i fotografiju knjige Bosnian
Cook, te Urkunde Gold Medaille Nikola Tesla Anlassliches des 155.
Geburstages 1856-2011, koju nau~ni ~asopis Raum&Zeit – Die neue
Dimension der Wisschenshaft, Wolfratshausen, Njema~ka, dodjeljuje na
manifestaciji European Artists of Photography with Honorary Guests From
the World.
U proteklom periodu dodijeljeno mu je 11 nagrada i priznanja od
ULUPUBiH-a, Udru`enja izdava~a BiH, Udru`enja propagandista BiH,
Helsin{kog komiteta za ljudska prava u BiH, kao i Povelje Univerziteta u
Sarajevu za o~uvanje integriteta i digniteta ove ustanove u ratu 1992-
1995.

Son of the well-known photographer Alija M. Ak{amija. Graduated in 1978
from the Photography Department at FAMU – Faculty of Film and Theatre
Arts, Fine Arts Academy in Prague, the Czech Republic; proceeded with a
postgraduate degree in 1981, on The Second Level of the Theory of
Message, and in 1983 started a doctoral thesis on Theory of Message –
Theory of Fixation of an Optical Image (Photography). From 1978 until
1981 he assisted the famous photography pedagogue and the creator of
the theory of photography as a theory of message, professor Jan [mok,
at FAMU. He became an assistant professor at the Academy of Fine Arts
in Sarajevo and in 1998 he became full professor of photography. He was
the dean of the Academy from 1992 until 1994, vice-dean from 1988 until
1992, head of the Department of Graphic Design from 1996 until 2005.
From 1992 until 1994 he was also member of the Senate of the University
of Sarajevo. He also taught film and TV photography at the Academy of
Performing Arts in Sarajevo (1996-2007). Since 2010 he has been
teaching 3D architectural visualisation and photography in architecture at
the Faculty of Architecture, and since 2011 he has taught documentary
photography at the Faculty of Political Science. His work includes
painting, illumination, photo-design and graphic design. His research and
his scholarly work focus on optical image fixation. As a mentor, he has led
two TAs through the process of becoming lecturers in these subjects:
Dragana Antoni} and Ivan Hrka{. In the period 1974-2013 he has had
seventeen individual exhibitions and participated in thirty-seven collective
ones in the country and abroad. He was one of the youngest artists of the
new generation to be included in Peter Tausk’s Photography of the
Twentieth Century.
His creative work is mainly in the field of optical image fixation through
transformative processes (analogue-photochemical, electronic, digital) for
the purpose of using the specific expressive features and potentials of the
medium, as well as its physical symbiosis with classic art disciplines
(painting, printmaking, sculpture), aimed at articulating conscientious
artistic expression on a given theme.
In the early 1970s, he started experimenting with closed TV-electronic
image chain (his work in the field has been internationally recognised as
pioneering) and in 1987 he focused his research on digital transformation
processes.
His best-known series include: ^amci /Boats/ (1975-1980), Plo{na
rje{enja (1976-1979), More /Sea/ (1977-1987), Pra{ke uspomene /Prague
Memories/ (1978-1981), Ornamenti /Ornaments/ (1983-1990), Znakovi
pored puta /Signs by the Roadside]/ (1991-1993), Tragovi Bosne /Traces
of Bosnia/ (1993-2000), Prozori i vrata /Windows and Doors/ (1996-2003),
Tragovi /Traces/ (1997-2002), Autoportreti /Self-Portraits/ (1994-2005),
Portreti mojih prijatelja /Portraits of My Friends/ (1996-2000), Art projekt El
nino (1995-1999), Ku}e mojih prijatelja /Homes of My Friends/ (1995-
1997), Heroji /Heroes/ (1995-2000), Brojevi /Numbers/ (1995-2005),
Prozori /Windows/ (1995-2005), Zid /Wall/ (1997-2005), Zid II /Wall II/
(1997-2005), Zapisi na asfaltu /Writings on the Asphalt/ (2000-2007)...
He has been awarded internationally (54 awards) and in particular: The
First Award Quality Label 2010, awarded by the International Visual Art
Society and IVAS Fine Arts Academy in Wolfratshauzen, Bavaria,
Germany; The Gourmand Awards Paris – Best In the World Gourmand
World Cookbook Awards, 11 February 2010; Le cent quatre, Paris,
France, for the artistic layout and photography of the book Bosnian Cook;
and Urkunde Gold Medaille Nikola Tesla Anlassliches des 155.
Geburstages 1856-2011, awarded by the scientific journal Raum&Zeit –
Die neue Dimension der Wisschenshaft, Wolfratshausen, Germany, at the
event European Artists of Photography with Honorary Guests From the
World.
He has also received 11 awards and prizes from ULUPUBiH (Association
of Applied Artists and Designers of BiH), BiH Publishers Association, BiH
Advertisers Association, Helsinki Human Rights Committee in BiH, as well
as the Charter of the University of Sarajevo, for preserving integrity and
dignity of the institution during the 1992-1995 war.Četiri prozora, digital print,

140x200cm, 1999.
Four windows, digital print,
140x200cm, 1999.
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Na studiju kiparstva Akademije likovnih umjetnosti u Sarajevu, u klasi prof.
Alije Ku~ukali}a, diplomirao 1984. godine. Na istoj akademiji zavr{io
posdiplomski studij. Magistarski rad pod nazivom O skoku i skaka~u
odbranio je 1999. godine. Nakon diplomiranja radio je kao profesor
kiparstva na Srednjoj {koli primijenjenih umjetnosti do 1994. godine. Te
godine izabran je za asistenta na predmetu crtanje na Odsjeku za grafi~ki
dizajn. U zvanje vi{eg asistenta na istom predmetu i odsjeku izabran je
1999. godine. Nakon prvog perioda u zvanju vi{eg asistenta i nakon
uspje{nog rada u nastavi, te od kritike izvanredno ocijenjenih radova na
izlo`bama, izabran je u zvanje docenta 2003. godine. Za vanrednog
profesora na istom predmetu izabran je 2008. godine.
Najzna~ajnije samostalne izlo`be: 2012 – Izlo`ba skulptura i instalacija,
Collegium artisticum, Sarajevo, BiH; 2005 – Izlo`ba instalacija Ptice,
Charlama Depot, Sarajevo, BiH; 2003 – Izlo`ba skulptura Bara-lokvanj,
Galerija Roman Petrovi}, Sarajevo, BiH; 2002 – Izlo`ba instalacija Modrac,
Jezero Modrac, Tuzla, BiH; 2000 – Izlo`ba instalacija, Montpellier,
Francuska; 1997 – Izlo`ba skulptura, Kassel, Njema~ka; 1996 – Izlo`ba
skulptura, Sarajevka po{ta, Sarajevo, BiH; 1995 – Izlo`ba skulptura @e|,
Umjetni~ka galerija BiH, Sarajevo, BiH; 1990 – Izlo`ba skulptura, Centar
Skenderija, Sarajevo, BiH; 1988 – Izlo`ba skulptura, Galerija Roman
Petrovi}, Sarajevo, BiH.
Najzna~ajnije kolektivne izlo`be: 2008 – Izlo`ba Retrospectum, skulptura
Bara, Umjetni~ka galerija BiH, Sarajevo, BiH; 2001 – Izlo`ba povodom
100 godina bosanskohercegova~ke umjetnosti 1900-2000, Umjetni~ka
galerija BiH, Sarajevo, BiH; 2000 – Stalna postavka Muzeja modeme
umjetnosti Ars aevi, Sarajevo; Izlo`ba modeme skulpture u BiH od 1980.
do 2000, Umjetni~ka galerija BiH, Sarajevo, BiH; 1998 – Izlo`ba skulptura,
Fahri Korturk Salon, Ankara, Turska; Izlo`ba Sarajevo pod otvorenim
nebom (8 bosanskohercegova~kih umjetnika), Montpellier, Toulouse,
Pariz, Francuska; 1997 – Prva godi{nja izlo`ba Soros Centra za
savremenu umjetnost, ]ulhan, Sarajevo, BiH; 1996 – Izlo`ba u povodu 50
godina ULUBiH-a, Umjetni~ka galerija BiH, Sarajevo, BiH; 1995 – 7.
Internacionalni bijenale portreta, Galerija portreta, Tuzla, BiH; Izlo`ba
povodom 1.000 dana opsade Sarajeva, Galerija Collegium artisticum,
Sarajevo, BiH; Grafi~ke mape I, II, III, UGBiH, Sarajevo, BiH; 1994 –
Kentauromahija, instalacije, Umjetni~ka galerija BiH, Sarajevo, BiH; Art
Sarajevo, izlo`ba grupe sarajevskih umjetnika, Frankfurt, Njema~ka;
Izlo`ba Grafi~ke mape ’92 i ’93, Gradska galerija Collegium artisticum,
Sarajevo, BiH; 1993 – Izlo`ba Grafi~ke mape, drvorezi, Sarajevo, BiH;
1990 – Prvi bijenale jugoslovenske minijature, Zavi~ajni muzej Gornji
Milanovac, Srbija; 1988 – Izlo`ba Jugoslovenska dokumenta ’89,
Olimpijski centar Skenderija, Sarajevo; 1985 – 14. bijenale mladih
jugoslovenskih umjetnika, Modema galerija, Rijeka, Hrvatska; 6. Izlo`ba
jugoslovenskog portreta, Galerija portreta, Tuzla, BiH.
Priznanja i nagrade: 2005 – Grand Prix na izlo`bi Collegium artisticum,
ULUBiH, Sarajevo, BiH; 2005 – Grand Prix na 8. Analu crte`a Bosne i
Hercegovine, Mostar, BiH; 2002 – Druga nagrada za crte` na Godi{njoj
izlo`bi crte`a ULUBiH-a u Mostaru, BiH; 2000 – Tre}a nagrada za crte` na
Godi{njoj izlo`bi crte`a ULUBiH-a u Mostaru, BiH; 1999 – Druga nagrada
za crte` na Godi{njoj izlo`bi crte`a ULUBiH-a u Mostaru, BiH; 1998 – Prva
nagrada za Spomen-obilje`je `rtvama rata, Mali park, Sarajevo, BiH; 1996
– Nagrada za instalaciju na izlo`bi povodom 50 godina ULUBiH-a,
Sarajevo, BiH; 1990 – Otkupna nagrada Muzeja grada Sarajeva, BiH;
1987 – Zlatna diploma za skulpturu na 6. Izlo`bi jugoslovenskog portreta,
Tuzla, BiH.
Radovi Fikreta Libovca nalaze se u stalnim postavkama Umjetni~ke
galerije Bosne i Hercegovine i u kolekciji Ars Aevi u Sarajevu.

He graduated from the Department of Sculpture at the Academy of Fine
Arts in Sarajevo, in 1984, under the mentorship of Prof. Alija Ku~ukali}. He
also completed his post-graduate studies at the Academy. In 1999, he
defended his master’s thesis O skoku i skaka~u /About the Jump and the
Jumper/. Following graduation, he taught sculpture at the Applied Arts
High School in Sarajevo until 1994. That same year he was appointed as
a teaching assistant at the Department of Graphic Design, where he
taught Drawing. In 1999, he was appointed as a senior teaching assistant
to teach the same subject. After working successfully as a senior teaching
assistant and receiving excellent reviews for his works at exhibitions, he
was appointed as an assistant professor in 2003. In 2008, he was
appointed as an associate professor.
His most important solo exhibitions are: 2012 – Exhibition of sculptures
and installations, Collegium artisticum, Sa ra je vo, BiH; 2005 – Exhibition of
the Pti ce /Birds/ installation, Char la ma De pot, Sa ra je vo, BiH; 2003 –
Exhibition of the Ba ra-lo kvanj sculptures, Ga le ri ja Ro man Pe tro vi}, Sa ra je -
vo, BiH; 2002 – Exhibition of installations Mo drac, Je ze ro Mo drac, Tu zla,
BiH; 2000 – Exhibition of installations, Mon tpel li er, Fran ce; 1997 –
Exhibition of sculptures, Kas sel, Germany; 1996 – Exhibition of sculptures,
Sarajevo Post Office, Sa ra je vo, BiH; 1995 – Exhibition of sculptures @e|,
National Gallery of Bosnia and Herzegovina, Sarajevo, BiH; 1990 –
Exhibition of sculptures, Cen tar Sken de ri ja, Sa ra je vo, BiH; 1988 –
Exhibition of sculptures, Ga le ri ja Ro man Pe tro vi}, Sa ra je vo, BiH.
His most important group exhibitions are: 2008 – Re tro spec tum exhibition,
Ba ra sculpture, National Gallery of BiH, Sa ra je vo, BiH; 2001 – exhibition
on the occasion of 100 years of Bosnian-Herzegovinian art 1900-2000,
National Gallery of Bosnia and Herzegovina BiH, Sa ra je vo, BiH; 2000 –
Ars Aevi Museum Permanent Collection, Sa ra je vo; exhibition of
contemporary sculpture in BiH from 1980 to 2000, National Gallery of BiH,
Sa ra je vo, BiH; 1998 – exhibition of sculptures, Fa hri Kor turk Sa lon, An ka -
ra, Turkey; Sa ra je vo pod otvorenim ne bom /Sarajevo Under the Open Sky/
exhibition (by eight Bosnian-Herzegovinian artists), Mon tpel li er, To ulo use,
Pa ris, France; 1997 – first annual exhibition of the Soros Sarajevo Center
for Contemporary Art, ]ul han, Sa ra je vo, BiH; 1996 – exhibition on the
occasion of the 50th anniversary of ULU BiH, National Gallery of BiH, Sa ra -
je vo, BiH; 1995 – 7th International Portrait Biennale, Portrait Galllery, Tu zla,
BiH; exhibition marking 1000 days of the siege of Sarajevo, Collegium
Artiticum, Sa ra je vo, BiH; Print Maps I, II, III, National Gallery of BiH, Sa ra je -
vo, BiH; 1994 – Ken ta uro ma hi ja installations, National Gallery of BiH,
Sa ra je vo, BiH; Art Sa ra je vo, exhibition by a group of Sarajevo artists,
Frankfurt, Germany; Print Maps ’92 and ’93 exhibition Col le gi um
artisticum, Sa ra je vo, BiH; 1993 – Illustrated Maps exhibition, woodcuts,
Sa ra je vo, BiH; 1990 – First Yugoslav Biennale of Miniatures, Za vi ~aj ni mu -
zej Gor nji Mi la no vac, Serbi a; 1988 – Yugoslav Documenta ’89, Sken de ri ja
Center, Sa ra je vo; 1985 – 14th Biennale of Young Yugoslav Artists, Mo de ma
Gallery, Ri je ka, Croatia; 6th Yugoslav Portrait Exhibition, Portrait Gallery, Tu -
zla, BiH.
Awards and accolades: 2005 – Collegium artisticum Grand Prix, ULU BiH,
Sa ra je vo, BiH; 2005 – Grand Prix at the 8th Annual Exhibition of Drawings
in Bo snia and Herzegovina, Mostar, BiH; 2002 – Second Prize for Drawing
at the annual ULUBiH drawing exhibition, Mostar, BiH; 2000 – Third Prize
for Drawing at the annual ULUBiH drawing exhibition, Mostar, BiH; 1999 –
Second Prize for Drawing at the annual ULUBiH drawing exhibition,
Mostar, BiH; 1998 – First Prize for the Monument to War Victims, Mali
park, Sarajevo, BiH; 1996 – Award for installation at the exhibition on the
occasion of the 50th anniversary of ULUBiH, Sarajev, BiH; 1990 – Award
from the Sarajevo City Museum, BiH; 1987 – Gold Diploma for Sculpture
at the 9th Exhibition of Yugoslav Portraits, Tuzla, BiH.
Fikret Libovac’s works can be found in the permanent collections of the
National Gallery of BiH and the Ars Aevi Museum in Sarajevo.

Ptice, objekt, 100x100cm,
2004.
Birds, object, 100x100cm,
2004

Fikret Libovac
(Pri je dor, 1957)
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Studij dizajna zavr{ila je na Akademiji likovnih umjetnosti u Sarajevu 1978.
godine, a postdiplomski studij 2001. Kao dizajner i rukovodilac odjeljenja
za dizajn radila je u Oslobo|enju 16 godina. Od 1995. je predava~, a
potom i vanredna profesorica na Odsjeku za grafi~ki dizajn Akademije
likovnih umjetnosti u Sarajevu. Bavi se dizajnom postera, znakova i
opremom knjige. Kreirala je i savremenu varijantu pisma bosan~ica 2002.
godine. Za svoj dosada{nji rad dobila je mnoge nagrade i priznanja.
Najzna~ajnije nagrade: 1985 – Bronzana ideja Portoro`a, Slovenija; 1987,
2000, 2001, 2002, 2003, 2004 – Nagrada ULUPUBiH-a, Sarajevo, BiH;
2002 – Grand Prix za grafi~ki dizajn pisma bosan~ica, Collegium
artisticum; 2004 – Nagrada za opremu knjige.
Svoj dizajnerski rad predstavljala je na mnogim kolektivnim izlo`bama u
zemlji i inostranstvu, a realizovala je i vi{e samostalnih izlo`bi. Zaslu`ni je
~lan ULUPUBiH-a.

Graduated from the Department of Design of the Sarajevo Academy in
1978 and completed a postgraduate programme in 2001. Worked for
Oslobo|enje daily for 16 years as designer and head of the Design
Department. She has been at the Department of Graphic Design since
1995, first as lecturer and then as associate professor. She designs
posters, logos and books. In 2002 she designed a contemporary version
of the bosan~ica script. Received numerous awards and prizes for her
work.
Selected awards: 1985 – Bronze Idea of Portoro`, Slovenia; 1987, 2000,
2001, 2002, 2003, 2004 – ULUPUBiH Award, Sarajevo, BiH; 2002 – Grand
Prix for graphic design of the bosan~ica script, Collegium artisticum; 2004
– Book design award.
Her work has been presented at numerous collective and individual
exhibitions in the country and abroad, as well as several individual
exhibitions. She is a distinguished member of ULUPUBiH /Association of
Applied Artists and Designers of BiH/. 

Reza~ mraka, Made in Bosnia
And Herzegovina 1800, plakat,
70x100cm, 1998.
Darknes Cutter, Made in
Bosnia And Herzegovina
1800, poster, 70x100cm, 1998

Amra 
Zulfikarpa{i}
(Sarajevo, 1946)
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Diplomirao je 1989. na Odsjeku grafi~ki dizajn Akademije likovnih
umjetnosti u Sarajevu kod profesora Mladena Kolobari}a. Magistrirao
2003. kod profesora Stane Bernika. Prije 20 godina bio jedan od osniva~a
dizajnerskog studija Design Trio Sarajevo (zajedno sa Dalidom
Had`ihalilovi} i Lejlom Mulabegovi} Hatt). U po~etku se studio bavio
dizajnom omota za plo~e, news magazina, pozori{nih i filmskih plakata,
knjiga. Nakon rata formiraju agenciju Fabrika Sarajevo, koja se bavi
dizajnom, kompjuterskom grafikom, TV animacijom, produkcijom TV
spotova i marketing komunikacijama.
Radovi grupe Trio i Fabrika publikovani su u magazinima Graphis, Print,
How, Step Inside Design, Life, Newsweek, The Face, Creative Review, Art
Press, Print, Flash Art, kao i u publikacijama Anatomy of Design, Innovative
Promotions at Work, The Design of Dissent, Graphic Agitation II, Evil
Doesn’t Live Here, Political Posters in Central and Eastern Europe 45-95,
Boundless Borders.
Radi kao profesor na Akademiji likovnih umjetnosti u Sarajevu, Odsjek za
grafi~ki dizajn.

Graduated from the Department of Graphic Design of the Sarajevo
Academy in 1989, class of professor Mladen Kolobari}. Received a
master’s degree in 2003, mentored by professor Stane Bernik. Twenty
years ago, he co-founded (together with Dalida Had`ihalilovi} and Lejla
Mulabegovi} Hatt) the Design Trio Sarajevo design studio. Initially focused
on designing record covers, news magazines, theatre and film posters
and books. After the war, he co-founded Fabrika, a Sarajevo-based
agency that works in design, computer graphics, TV animation, TV clip
design and marketing communications.
Works by Trio and Fabrika have been published by various magazines,
including Graphis, Print, How, Step Inside Design, Life, Newsweek, The
Face, Creative Review, Art Press, Print, Flash Art, as well as in publications
such as Anatomy of Design, Innovative Promotions at Work, The Design of
Dissent, Graphic Agitation II, Evil Doesn’t Live Here, Political Posters in
Central and Eastern Europe 45-95, Boundless Borders.
Professor at the Department of Graphic Design of the Academy of Fine
Arts in Sarajevo. 

Sarajevo, plakat, 50x70cm,
1995.
Sarajevo, poster, 50x70cm,
1995

Bojan 
Had`ihalilovi}
(Sarajevo, 1964)
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Diplomirala je 1999, a magistrirala 2004. godine na Akademiji likovnih
umjetnosti u Sarajevu, Odsjek za grafi~ki dizajn, gdje radi kao docent.
Osvojila je nagradu Graphis Gold u New Yorku za Design Annual 2014,
zatim Graphis Gold u New Yorku za Poster Annual 2014, RGD Social Good
Design Award u Torontu 2013, Zlatnu medalju na IX Internacionalnom
bijenalu plakata u Meksiku 2006, The Best 10 Posters na Poster for
Tomorrow 2012. u Parizu, Po~asno priznanje III Internacionalnog bijenala
socio-politi~kog plakata u Au{vicu 2010, nagrade Udru`enja likovnih
umjetnika primijenjenih umjetnosti i dizajna BiH za 2002, 2004, 2011. i
2013. godinu. Finalistica je XII Political Poster Show u Monsu, Belgija
(2013), Biennial del Cartel, Bolivija (2013), XXII Poster bijenala u Var{avi,
Poljska 2010, XI Bijenala plakata u Meksiku 2010, X Internacionalnog
bijenala politi~kog plakata u Monsu 2007, YAKU – IV Internacionalne
izlo`be ekolo{kih plakata u Limi 2010, Festivala vizuelnih komunikacija
Magdalena u Mariboru, Slovenija 2002, 2003 i 2004. itd.
Imala je ~etrnaest samostalnih izlo`bi, izme|u ostalih: Dioklecijanovi
podrumi u Splitu 2013, CEKAO Galerija u Zagrebu 2011, KUNS galerija u
Rijeci 2009, Umjetni~ka galerija BiH 2009. itd., i u~estvovala je na brojnim
festivalima i izlo`bama diljem svijeta, uklju~uju}i izlo`be All The Gold of
The World (Golden Bee Festival u Moskvi 2010.), Voices in Freedom (u
vi{e od 50 zemalja svijeta 2010. i 2011), III Propaganda World Tour
(krenula iz San Francuska, SAD, 2007. godine) itd.
Rad u kolekcijama muzeja: Victoria and Albert Museum London, Velika
Britanija; Les Arts Decoratifs u Parizu, Francuska; Center for the Study of
Political Graphics u Los Angelesu, SAD; Museum for Human Rights,
Kanada; Dansk Plakatmuseum, Danska; Design Museum Gent, Belgija;
Wilanow Poster Museum, Poljska; Graphic Design Museum Breda,
Nizozemska; Lahti Poster Museum, Finska; Museum für Gestaltung u
Zurichu, [vicarska.

Graduated in 1999 and obtained a master’s degree in 2004 at the
Sarajevo Academy of Fine Arts, Department of Graphic Design, where
she now works as assistant professor. Winner of Graphis Gold New York
for Design Annual 2014; Graphis Gold New York for Poster Annual 2014;
RGD Social Good Design Award Toronto 2013, Gold Medal at the 19th

International Poster Biennial in Mexico 2006, The Best 10 Posters at Poster
for Tomorrow 2012 in Paris, Special Mention at the 3rd International Socio-
Political Poster Biennial in Auschwitz 2010, ULUPUBiH awards for 2002,
2004, 2011 and 2013. Shortlisted for XII Political Poster Show in Mons,
Belgium, 2013; Biennial del Cartel, Bolivia, 2013; XXII Poster Biennial in
Warsaw, Poland, 2010; XI Poster Biennial in Mexico, 2010; X International
Political Poster Biennial in Mons, 2007; YAKU – IV International
Environmental Poster Exhibition in Lima, 2010; Magdalena Visual
Communications Festival in Maribor, Slovenia 2002, 2003 and 2004, etc.
Fourteen individual exhibitions, including: Dioklecijanovi podrumi Gallery,
Split, Croatia 2013; CEKAO Gallery, Zagreb, Croatia, 2011; KUNS Gallery,
Rijeka, Croatia, 2009; National Gallery of BiH, 2009; etc.; numerous
festivals and exhibitions worldwide, including All The Gold of The World
(Golden Bee Festival, Moscow 2010.), Voices in Freedom (in more than 50
countries, 2010 and 2011), III Propaganda World Tour (started from San
Francisco, USA, 2007) etc.
Work in museum collections: Victoria and Albert Museum, London, UK;
Les arts decoratifs, Paris, France; Center for the Study of Political
Graphics, Los Angeles, USA; Museum for Human Rights, Canada; Dansk
Plakatmuseum, Denmark; Design Museum Ghent, Belgium; Wilanow
Poster Museum, Poland; Graphic Design Museum Breda, The
Netherlands; Lahti Poster Museum, Finland; Museum für Gestaltung,
Zurich, Switzerland. 

Woman is not an object,
plakat, 100x70cm, 2012.
Woman is not an Object,
poster, 100x70cm, 2012

Dalida Kari}-
-Had`iahmetovi}
(Sarajevo, 1973)
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Nakon zavr{ene osnovne {kole seli se u Izrael, gdje u periodu od 1992.
do 1998. godine zavr{ava gimnaziju Seligsberg u Jeruzalemu, sa
statusom |aka generacije. Iako upisuje presti`nu Akademiju likovnih
umjetnosti Becalel, godine1998. vra}a se u Sarajevo i upisuje Akademiju
likovnih umjetnosti, Odsjek za grafi~ki dizajn, gdje je i diplomirao 2004.
godine, a 2011. godine magistrirao iz oblasti fotografije. U januaru 2005.
godine primljen je u zvanje asistenta na predmetu fotografija u klasi
profesora Mehmeda A. Ak{amije, a u septembru 2011. godine u zvanje
docenta na predmetu osnovi fotografije I i II i fotografija I i II. Od maja
2012. godine predaje kao gostuju}i profesor na Visokoj {koli za Dizajn u
Ljubljani, Slovenija. Posljednjih pet godina bavi se sociolo{kom
fotografijom, koja je tema njegovog magistarskog rada.
Izlagao je u Bosni i Hercegovini, Austriji, Crnoj Gori, Tunisu, Sloveniji,
Srbiji, Velikoj Britaniji, Izraelu, na Kosovu, u Meksiku, Makedoniju, SAD-u,
te osvojio nagrade na brojnim festivalima. Radio je na organizaciji
Festivala Sarajevo – Sarajevska zima i razli~itim lokalnim i
internacionalnim projektima na polju kulture i umjetnosti. Grafi~ke radove i
fotografije objavljuje u lokalnim i inostranim magazinima.
Njegov anga`man se`e {ire od fotografije i grafi~kog dizajna, te se
manifestira i na polju muzike: sedam godina bio je aktivni ~lan hora
Pontanima, koji djeluje na interreligijskom pomirenju razli~itih zajednica u
BiH.
@ivi i radi u Sarajevu.

After primary school he moved to Israel and attended the Seligsberg High
School from 1992 until 1998, graduating as top of his class. Although he
started his studies at the prestigious Bezalel Fine Arts Academy, he
returned to Sarajevo in 1998 and continued his studies at the Sarajevo
Academy. In 2004 he graduated from the Department of Graphic Design
and in 2011 he obtained a master’s degree in photography. In January
2005 he was appointed TA for photography, mentored by professor
Mehmed A. Ak{amija, and in 2011 he was appointed assistant professor
of photography I and II. Since May 2012 he has been a visiting professor
at the Ljubljana School of Design, Slovenia. Over the past five years he
has been exploring sociological photography, which was the topic of his
master’s thesis.
His work has been exhibited in BiH, Austria, Montenegro, Tunisia,
Slovenia, Serbia, UK, Israel, Kosovo, Mexico, Macedonia and the US,
winning numerous festival awards. He has worked at the Sarajevo Winter
Festival and different local and international projects in the fields of arts
and culture. He publishes his graphics and photography in local and
international magazines.
His work spreads well beyond photography and graphic design,
particularly in music: for seven years he was an active member of the
Pontanima choir, working on interreligious reconciliation of different
communities in BiH.
He lives and works in Sarajevo.

Sugestivni autoportret kroz
analizu porodičnog portreta,
digital print, 50x70cm, 2011.
Suggestive Self-Portrait
through an Analysis of the
Family Portrait, digital print,
50x70cm, 2011 

Ivan Hrka{
(Sarajevo, 1978) 
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Zavr{ila Srednju {kolu primijenjenih umjetnosti u Sarajevu. Diplomirala je
na Odsjeku za grafi~ki dizajn na Akademiji likovnih umjetnosti u Sarajevu
2006. godine, gdje je 2014. godine zavr{ila i postdiplomski studij na
Odsjeku za grafi~ki dizajn – oblast Fotografija.
Od 2006. godine na Akademiji likovnih umjetnosti u Sarajevu radi kao
asistentica/vi{a asistentica prof. Mehmeda A. Ak{amije, na grupi
predmeta iz oblasti fotografije. Od akademske 2012/2013. godine
anga`ovana je u zvanju asistentice na Fakultetu politi~kih nauka u
Sarajevu – master studij, odsjeci za klasi~no novinarstvo i poslovno
komuniciranje, na predmetu Dokumentarna fotografija. Godine 2006.
radila je na mjestu art direktorice/saradnice u marketin{koj agenciji
Synergy Leo Burnett BiH Sarajevo.
Godine 2010. realizovala je samostalnu izlo`bu Pink,
Ausstellungseröffnung Bosnien, Operheum Graz, Austrija. Svoj kreativni
rad iz oblasti fotografije predstavila je na kolektivnim izlo`bama u Bosni i
Hercegovini, Sloveniji, Srbiji, Crnoj Gori, Makedoniji, Austriji, Velikoj
Britaniji i Sjedinjenim Ameri~kim Dr`avama. U~estvovala je u projektu Eco
Study of Sarajevo Environment (1992-1995).
U svom profesionalnom radu realizovala je veliki broj projekata iz oblasti
grafi~kog dizajna i/ili fotografije, sara|uju}i sa brojnim doma}im
savremenim umjetnicima i udru`enjima i institucijama iz okvira umjetnosti,
nauke i kulture.

Following the School of Applied Arts in Sarajevo, in 2006 she graduated
from the Academy of Fine Arts in Sarajevo with a major in Graphic Design,
and in 2014 earned her Master's degree in Photography.
Since 2006 she has been working at the Academy as a TA/Senior TA with
Prof. Mehmed A. Ak{amija at the Photography Department. As of the
academic year 2012/2013, she has also been the TA for the Documentary
Photography course offered within the journalism and business
communications master’s programme of the Faculty of Political Science.
In 2006, she worked as art director at the Synergy Leo Burnett marketing
agency in Sarajevo.
In 2010 she held her first individual exhibition, Pink, Ausstellungseröffnung
Bosnien, Operheum Graz, Austria. Her creative photography has been
presented at group exhibitions in BiH, Slovenia, Serbia, Montenegro,
Macedonia, Austria, UK and USA. In 2010 she also participated in Eco
Study of Sarajevo Environment (1992-1995).
She has also worked on numerous projects in graphic design and/or
photography, collaborating with numerous local artists, associations and
institutions of art, science and culture.

Studija akta, digital print,
50x70cm, 2014.
Study of Nudes, digital print,
50x70cm, 2014

Dragana Antoni}
(Sarajevo, 1981)
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Godine 2006. diplomira na Akademiji likovnih umjetnosti u Sarajevu,
Odsjek za grafi~ki dizajn. Godine 2005. kao jedan od osniva~a otvara
dizajn studio Hot Shop, gdje aktivno djeluje do 2011. godine, a od 2007.
zaposlen je i na Akademiji likovnih umjetnosti u Sarajevu kao asistent na
predmetu vizuelne komunikacije. Za vrijeme rada u kreativnom timu Hot
Shop sti~e radno iskustvo u ogla{iva~koj industriji, rade}i na oblikovanju
kreativnih rje{enja za potrebe razli~itih komercijalnih klijenata. Kao
dizajner radi na kreiranju kampanja, oblikovanju vizuelnog identiteta,
kreiranju storyboard koncepta za TV i radio reklame, dizajnu ambala`e,
izradi plakata, bro{ura, knjiga itd.
Danas radi isklju~ivo na ALU Sarajevo, te kao samostalni dizajner, a radni
projekti su mu ve}inom vezani za komercijalne klijente razli~itih profila, te
za razli~ite potrebe kulturne i umjetni~ke scene u Bosni i Hercegovini i
regionu.
[to se ti~e izlo`benih aktivnosti, svoje pojedina~ne radove je do sada
izlagao naj~e{}e kroz grupne izlo`be u sljede}im gradovima: Sarajevo i
Mostar (BiH), Dubrovnik i Zagreb (Hrvatska), Beograd (Srbija), Maribor
(Slovenija), Frankfurt i Bremen (Njema~ka), Siracusa (Italija), Sofija
(Bugarska).
Nagrade i priznanja: 2003 – Nagrada Alija Ku~ukali}, ALU Sarajevo, BiH;
2004 – Nagrada za rje{enje vizuala za Europski omladinski mirovni samit,
Sarajevo, BiH; 2004 – Nagrada Golden Bra, Festival vizuelnih
komunikacija Magdalena, Maribor, Slovenija; 2005 – Pobjedni~ko rje{enje
za logo Spomenika prirode Skakavac, Sarajevo, BiH; 2007 – Finalista
internacionalnog natje~aja za logo grada Siracuse, Italija; 2010 – Finalista
i oficijelna selekcija Internacionalnog natje~aja za plakat Culture Counts.

Graduated from the Department of Graphic Design of the Sarajevo
Academy in 2006. In 2005 he was one of the founders of the Hot Shop
design studio, where he continued to work until 2011. In 2007 he was
appointed TA for visual communications at the Academy. His work at the
Hot Shop creative team allowed him to gain experience in advertising,
working on creative solutions for different commercial clients. He has also
designed campaigns, visual identities and storyboards for TV and radio
advertising, packaging campaigns, posters, brochures, books etc.
He currently teaches at the Academy and works as a freelance designer,
mainly working for commercial clients of different profiles, as well as the
culture and arts scene in BiH and the region.
His work has been presented primarily at group exhibitions in different
cities, including Sarajevo and Mostar (BiH), Dubrovnik and Zagreb
(Croatia), Belgrade (Serbia), Maribor (Slovenia), Frankfurt and Bremen
(Germany), Syracuse (Italy), Sofia (Bulgaria).
Prizes and awards: 2003 – Alija Ku~ukali} Award, ALU Sarajevo, BiH;
2004 – Awarded visual identity of the European Youth Peace Summit,
Sarajevo, BiH; 2004 – Golden Bra award, Magdalena Visual
Communications Festival, Maribor, Slovenia; 2005 – Winning logo design
for the Skakavac Nature Park, Sarajevo, BiH; 2007 – Shortlisted for the
international logo competition for the city of Syracuse, Italy; 2010 –
Shortlisted for the official selection of the international Culture Counts
poster competition.

Otvoreni univerzitet, plakat,
4x(100x70cm), 2013.
Open University, poster,
4x(100x70cm), 2013

Sandro Drinovac
(Mostar, 1981)

Na Akademiji / 
At the Academy /
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Osnovnu i srednju {kolu zavr{ava u Tuzli. Upisuje Fakultet za tjelesni
odgoj, koji napu{ta i po~inje da radi u {tampariji Benssa, gdje sti~e svoja
prva znanja vezana za sito {tampu i ofset. Godine 2004. upisuje
Akademiju likovnih umjetnosti u Sarajevu, na Odsjeku za grafi~ki dizajn.
Akademiju zavr{ava kao student generacije. Nakon zavr{enog studija radi
samostalno kao free lance dizajner i upisuje postdiplomski studij.
Anga`ovan je i kao dio ekipe Jadran filma u svojstvu grafi~kog dizajnera u
bh. timu na snimanju igrane serije “Zone of Separation” kanadske
produkcije. Projekti ga sve ~e{}e upu}uju i vezuju za agenciju Fabrika iz
Sarajeva, za koju se profesionalno vezuje. [kolsku 2008/2009. godinu
po~inje i zavr{ava kao predava~ u Srednjoj hemijskoj {koli u Tuzli, na
novom Odsjeku za grafi~ku tehnologiju i web dizajn, na predmetima
grafi~ka tehnologija i prakti~na nastava.
U me|uvremenu, obim i koli~ina projekata u 2009. godini vra}aju ga u
Fabriku, gdje kao dizajner radi u kreativnom timu Trio Dizajn do 2013.
godine.
Godine 2013 po~etkom ljetnog semestra prelazi na Akademiju likovnih
umjetnosti u Sarajevu kao asistent na predmetima uvod u dizajn I i II i
oprema knjige kod prof. mr. Amre Zulfikarpa{i}.
Od projekata u kojima pored aktivnog u~e{}a kao umjetnik doprinosi i
kao osniva~, mogli bi se izdvojiti: 2008 � Osnivanje Atelje galerije Lokot;
2006 � Otvaranje galerije Manufaktura; 2004 � Osnovano U.G.
Manufaktura; 2004 � Likovna kolonija Solni trg, Tuzla; 2004 � Likovna
kolonija Modrac; 1994 � Osnovan strip studio Torzo, Dom mladih Tuzla.
Nekoliko izdvojenih izlo`bi: 1996 � Angoulême, Francuska, Svjetska
izlo`ba stripa; 1998 � Samostalna izlo`ba, Reggio Emilia, Bolonja, Italija;
2005 � Refleksija, izlo`ba slika, Po~itelj, BiH; 2007 � Izlo`ba
Manufaktura, Biha}, BiH, Gradska galerija; 2009 � Izlo`ba slika, Osijek,
Hrvatska, Galerija Waldinger; 2011 � Doba manufakture, Tuzla, BiH.
Izlagao na velikom broju kolektivnih izlo`bi u rodnom gradu, dr`avi i
inostranstvu. Izlagao je i crte`e, skulpture, slike, fotografije i druge
interesantne oblike likovnog izraza.

Following secondary education in Tuzla, he proceeded to study physical
education at the University, which he left in favour of working at Benssa, a
printing company, acquiring his first knowledge of screen and offset
printing. In 2004 he entered the Academy of Fine Arts, Department of
Graphic Design, and graduated top of his class. He worked as a
freelance designer and started a postgraduate programme. He was part
of the Jadran film team as a graphic designer, for the BiH crew shooting
the Canadian-produced TV series Zone of Separation. His projects were
mainly linked to the Fabrika agency in Sarajevo, which he eventually
joined full-time. In the academic year 2008/2009, he taught graphic
technology and tutorials at the newly established Department of Graphic
Technology and Web Design of the Vocational School in Tuzla.
He continued to work for Fabrika as a designer and he worked with Trio
dizajn creative team until 2013.
In 2013 he was engaged as a teaching assistant at the Academy,
teaching introduction to design I and II and book design, mentored by
professor Amra Zulfikarpa{i}.
Selected projects: 2008 � Founding of the Lokot Gallery and Studio;
2006 � Founding of the Manufaktura Gallery; 2004 � Founding of the
Manufaktura Arts Association; 2004 � Solni trg Art Colony, Tuzla; 2004 �
Modrac Art Colony; 1994 � Torzo Comics Studio, Tuzla Youth Centre.
Selected exhibitions: 1996 � World Comics Exhibition, Angoulême,
France; 1998 � Individual exhibition, Reggio Emilia, Bologna, Italy; 2005
� Refleksija, painting exhibition, Po~itelj, BiH; 2007 � Manufaktura
exhibition, City Gallery, Biha}, BiH; 2009 � Waldinger Gallery, painting
exhibition, Osijek, Croatia; 2011 � Doba manufakture, Tuzla, BiH.
Participated in numerous group exhibitions in the country and abroad.
Exhibited drawings, sculptures, paintings, photographs and other
interesting forms of visual expression.

Danis Tanovi}, Epizoda u
`ivotu bera~a `eljeza, plakat,
100x70cm, 2012.
Danis Tanović, An Episode in
the Life of an Iron Picker,
poster, 100x70cm, 2012

Dejan Slavuljica
(Tu zla, 1976)
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Odsjek za produkt dizajn pokrenut je 1983.
godine. Prva generacija nastavnika ovog
odsjeka – koju su ~inili profesori Zdenko
Praska~, Zlatko Ugljen, @ivojin Veki}, Seid
Hasanefendi} i Besim Spahi} utvrdila je
osnovna programska opredjeljenja ovog
studija, baziranog na edukativnim iskustvima u
dizajnu u {irem evropskom kontekstu.
Orijentacija prema modelu obrazovanja koji se
doga|a u saradnji s privredom proizvela je
tje{nju studijsko-edukativnu relaciju s
predratnim ekonomskim sistemima u Bosni i
Hercegovini ali i izvan nje, na {irem
jugoslovenskom ekonomskom prostoru. Nakon
rata povezivanje s privredom nastavljeno je i
nastavlja se i danas zahvaljuju}i saradnji sa
Vanjskotrgovinskom komorom BiH, USAID-om,
Firma projektom, agencijom Serda i Sippo;
saradnja se ostvaruje sa doma}im
kompanijama kao {to su Artisan Te{anj,
Rukotvorine Konjic, Prevent Visoko. Voditelji ovih
programa su prof. Salih Teskered`i} i docentica
Jasna Mujki}. Zahvaljuju}i toj saradnji studenti
produkt dizajna su u vi{e navrata – prvi put
2006. godine, a potom 2011. i 2013. godine –
imali priliku da svoj rad predstave i na
Me|unarodnom sajmu namje{taja u Kölnu,
Njema~ka. 
Specifi~nost ovog odsjeka je predmet unikatno
oblikovanje, koji je utemeljio prof. Zlatko Ugljen,
a danas uspje{no vode prof. Ognjenka Finci i
njeni saradnici docentica Sanda Popovac i
asistentica Nata{a Perkovi}, i razvijaju ga u
oblastima dizajna enterijera, modnoga dizajna,
asesoara te inkluzivnog dizajna. Dizajn svjetla
razvija prof. Sr|a Hrisafovi}. Prof. Seid

Hasanefendi} stvorio je pretpostavke za
razumijevanje i praksu dizajnerskog crtanja.
Predmet razvoj oblikovanja, koji je utemeljio
prof. Stane Bernik i koji poha|aju i studenti
grafi~kog dizajna i grafike, danas uspje{no vodi
i programski razvija prof. dr Fehim
Had`imuhamedovi}. U najte`im trenucima u
historiji Akademije (1992-1995), za kontinuitet
nastave produkt dizajna posebno su zaslu`ni
profesori @ivojin Veki}, Stjepan Ro{, Zinaid
Raljevi}, te Muhamed Hamidovi} sa
Arhitektonskog fakulteta u Sarajevu. U
posljednje vrijeme studijski proces organizovan
je kao dodiplomski i postdiplomski studij (4+1).
U okviru dodiplomskog studija studenti
izu~avaju univerzalne principe oblikovanja kroz
niz zadataka razli~itog karaktera i stepena
slo`enosti, s posebnim naglaskom na proces
dizajna. Kroz konkretne projekte nastoji se
uspostaviti saradnja sa industrijom i
zanatstvom, na taj na~in pripremaju}i studente
za profesionalnu praksu. Studij produkt dizajna
u okviru Akademije likovnih umjetnosti
studentima pru`a {irok uvid u podru~je
umjetnosti i kulture dizajna, podsti~e
kreativnost, analiti~ku i sinteti~ku sposobnost,
te razvija kriti~ki diskurs. Studij dizajna insistira
na slobodi mi{ljenja, na tra`enju i razvijanju
vlastitog izraza bez obzira da li se on ostvaruje
kao industrijski ili unikatni proizvod. 
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The Department of Product Design was
established in 1983. The first generation of
faculty at the Department – professors Zden ko
Pras ka~, Zlat ko Ugljen, @i vo jin Ve ki}, Se id
Hasanefen di} and Besim Spa hi} – established
the key objectives for this program by drawing
on experiences from design education in the
broader European context. An orientation
towards an educational model that unfolds in
cooperation with the business sector resulted in
a close educational relationship with the pre-war
economic system in Bosnia and Herzegovina
and further afield with the broader Yugoslav
economic space. After the war, relationships with
businesses were renewed and they continue to
this day through cooperation with the Foreign
Trade Chamber of BiH, USAID, the FIRMA
project, and the SERDA and SIPPO agencies.
Cooperation has also been established with
local companies such as Artisan Te {anj, Ru ko -
tvo ri ne Ko njic, and Pre vent Vi so ko. Professor
Salih Tes ke re d`i} and Assistant Professor Jasna
Muj ki} are the leaders on these projects. Thanks
to this cooperation, students of product design
had several opportunities (first in 2006 and later
in 2011 and 2013) to present their work at the
International Interiors Show in Cologne,
Germany. 
A special characteristic of this department is
the Unique Design subject established by
Professor Zlatko Ugljen and currently
successfully taught by Professor Ognjenka
Finci and her associates, Assistant Professor
Sanda Popovac and Teaching Assistant Na ta {a
Per ko vi}, that explores the fields of interior
design, fashion design, accessories and

inclusive design. Light Design is being
developed by Professor Sr|a Hri sa fo vi}.
Professor Seid Ha sa ne fen di} has set the
foundations for the understanding and practice
of design drawing. The Development of Design
subject was established by Professor Stane
Berik and it is also offered to students of
graphic design and printmaking; it is currently
successfully taught and developed by
Professor Fehim Ha d`i mu ha me do vi}, PhD. We
are grateful to professors @ivo jin Ve ki}, Stje pan
Ro{, Zi na id Ra lje vi} and Mu ha med Ha mi do vi}
from the Faculty of Architecture in Sarajevo for
the continued functioning of the Department of
Product Design during the Academy’s most
difficult period (1992-1995). Recently, the
program has been organised as an
undergraduate and postgraduate program
(4+1). In the course of their undergraduate
studies, students explore universal principles of
design through a series of tasks of varying
character and complexity and a special
emphasis on the design process. Through
specific projects, we try to establish
cooperation with the industrial and craft
sectors, thus preparing students for
professional practice. The study of product
design at the Academy of Fine Arts provides
students with a broad insight into the areas of
art and the culture of design, encourages the
development of creative, analytical and
synthetic skills and develops critical thinking.
The study of design insists on freedom of
thought and the opportunity to search for and
develop individual expression, whether in the
context of industrial or unique objects.
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Diplomirao je na arhitektonskom odsjeku Tehni~kog fakulteta u Sarajevu
1958. godine. Od 1960. godine asistent je na predmetu projektovanje
Arhitektonskog fakulteta u Sarajevu. Godine 1970. izabran je za docenta
na istom predmetu, a vanredni profesor postaje 1975. godine. U zvanje
redovnog profesora izabran je 1985. godine. U mirovinu je oti{ao 2000.
godine, a 2001. godine postaje profesor emeritus. Na Akademiji likovnih
umjetnosti, Odsjek za produkt dizajn, na predmetu unikatni dizajn izabran
je za redovnog profesora 1986. godine. Za redovnog ~lana Akademije
nauka i umjetnosti Bosne i Hercegovine izabran je 2002. godine.
Dopisnim ~lanom Hrvatske akademije znanosti i umjetnosti postaje 2006.
godine, a 2007. godine biva biran i za dopisnog ~lana Slovenske
akademije znanosti in umetnosti. Uz pedago{ki rad sve vrijeme djeluje i
kao arhitekt-projektant. Izlagao je na 15 samostalnih i 9 skupnih izlo`bi u
zemlji i inozemstvu. Dobitnik je 8 nagrada iz oblasti arhitekture, od kojih je
najzna~ajnija Aga Khanova nagrada za arhitekturu 1983.
Projektirao je vi{e od 200 objekata, od kojih su najzna~ajniji oni ra|eni i
realizirani u duhu totalnog dizajna: Narodno pozori{te u Zenici (koautor
akademik J. Finci), 1974; Hotel Visoko u Visokom, 1974; Hotel Ru`a u
Mostaru, 1975; Hotel Bregava u Stocu, 1975; Rezidencija Izvr{nog vije}a
BiH Tjenti{te na Tjenti{tu, 1978; [erefudin – Bijela d`amija u Visokom,
1979; Rezidencija predsjednika SFRJ Gorica u Bugojnu, 1979; Planinski
hotel Vu~ko na Jahorini, 1983; Hotel Kalin u Bugojnu, 1983; Spomen {kola
sa ambulantom u Pruscu, 1999; D`amija Behrambegove medrese u Tuzli,
1999; Dom umirovljenih sve}enika u Mostaru, 2004; Vjersko i kulturno
sredi{te Plehan na Plehanu, 2005; Katoli~ka crkva sv. Pavla sa franjeva~kim
samostanom u Tuzli, 2006; Kapela u sklopu Mostarske biskupije, 2006;
Katoli~ka crkva sv. Marka na Plehanu, 2008; Katoli~ka crkva Gospe od
an|ela, Nova Bila, 2009; Upravna zgrada Rijaseta islamske zajednice u
Bosni i Hercegovini, u izgradnji; Stambeno-poslovni objekt Turali-begov
vakuf u Tuzli, u izgradnji; Katoli~ka crkva sv. Franje Asi{kog u @eravcu, u
izgradnji; Galerija Vjeko Bo`o Jarak – Podkosa, Dubrava 2009; Katoli~ka
kapela sv. Klare u Svilaju, 2009; Katoli~ka kapela na Plehanu, 2010.
Zna~ajniji projekti: ULUPUBiH izlo`beni paviljon u Sarajevu, 1970;
Rimokatoli~ka katedrala u Mostaru, 1972; Hotel Betlehem, Izrael, 1980;
Stambeni blok na Bulevaru proleterskih brigada u Zagrebu, 1990;
Stambena zgrada u ulici Nova Ves u Zagrebu, 1992; Hotel Monting u
Maksimiru, Zagreb, 1993; Ugra|ena stambena zgrada tiskare Azur u
Zagrebu, 1994; Individualna stambena ku}a, Minusio, [vicarska, 1994;
D`amija u Stocu, 1994; Galerija Gama, Tuzla, 2002; Rekreacijski centar
Bijela tabija u Sarajevu, 2004; Kompleks Turalibegovog vakufa, Tuzla, 2005;
Fakultet islamskih znanosti, Tuzla, 2005-2008; Katoli~ka crkva u Klepcima
kod ^apljine, 2007; Katoli~ka crkva na Brankovcu, Gu~a gora, 2008.
Skupne izlo`be: 1971 – Izazov: 20 arhitekata Jugoslavije, Zagreb
(Hrvatska); 1985 – Savremena jugoslovenska arhitektura, New York (SAD),
Jakarta (Indonezija), Peking, Shanghai (Kina); 1992-1993 – Biennale
sakralne arhitekture: Arhitektura i sakralni prostor u suvremenosti, Venecija
(Italija); München, Berlin (Njema~ka), London (Velika Britanija); 1995 –
Architecture for a Changinig World, vi{e gradova Azije, Afrike i Europe;
1996-1999 Arhitekti-akademici Bosne i Hercegovine, Sarajevo (BiH),
Zagreb (Hrvatska), Maribor (Slovenija); 2006 – Architectural space and
prayer, Pe~uh (Ma|arska); 2009 – Oris – ideja (skice arhitekata), {irom
Evrope; Balkanology – New Architecture and Urban Phenomena in
Southeast Europe, Basel (Njema~ka), Be~ (Austrija); 2012 – Kubus oder
Kuppel, Berlin, Njema~ka; Mosque, Mosques, Stuttgart (Njema~ka; Das
Gemeinsame das es nicht mehr gibt, Be~ (Austrija); Nedokon~ane
modernizacije med utopijo in pragmatizmom / Unfinished Modernization
Between Utopia and Pragmatism, UGM Maribor (Slovenija), Zadar
(Hrvatska), Beograd (Srbija), Ljubljana (Slovenija)
Od brojnih nagrada i priznanja, zna~ajnije su: 2006 – Plaketa Kantona
Sarajevo za doprinos razvoju Kantona iz oblasti nauke i umjetnosti; 1985 –
Diploma Saveza dru{tva konzervatora Jugoslavije za zna~ajan doprinos na
za{titi na{eg kulturnog naslje|a; 1983 – Aga Khanova nagrada za
arhitekturu; 1983 – Dvadesetsedmojulska nagrada BiH; 1980 – Nagrada
DAS; 1978 – Nagrada 12. aprila grada Zenice; 1978 – Borbina Savezna
nagrada za arhitekturu; 1962 – [estoaprilska nagrada grada Sarajeva;
1962 – Nagrada ULUPUBiH-a.

Graduated in 1958 from the Architecture Department of the Faculty of
Technical Sciences in Sarajevo. In 1960 he was appointed TA for
architectural design I at the Faculty of Architecture. He was appointed
assistant professor in 1970, associate professor in 1975 and full professor
in 1985. He retired in 2000 and was appointed professor emeritus in 2001.
In 1985 he was appointed full professor of unique form design at the
Department of Product Design of the Academy of Fine Arts.In 2002 he
was elected full member of the BiH Academy of Sciences and Arts. In
2006 he was appointed associate member of the Croatian Academy of
Sciences and Arts and in 2007 associate member of the Slovenian
Academy of Sciences and Arts. In addition to teaching, he was active in
architectural design. He has had 15 individual and 9 group exhibitions in
the country and abroad. He has received 8 awards in architecture,
including the Aga Khan Architecture Award 1983.
He designed more than 200 buildings, most notably those designed and
constructed as total design: National Theatre Zenica (co-authored with J.
Finci), 1974; Hotel Visoko in Visoko, 1974; Hotel Ru`a in Mostar, 1975;
Hotel Bregava in Stolac, 1975; BiH Executive Council residence in
Tjenti{te, 1978; [erefudin – White Mosque in Visoko, 1979; SFRY
President’s residence “Gorica” in Bugojno, 1979; Planinski hotel Vu~ko on
Mt. Jahorina, 1983; Hotel Kalin in Bugojno, 1983; Memorial School and
Surgery in Prusac, 1999; Behrambeg’s Madrasa Mosque in Tuzla,1999;
Retired Clergy Residence in Mostar, 2004; Plehan Religious and Cultural
Centre in Plehan, 2005; St. Paul’s Church and Franciscan Monastery in
Tuzla, 2006; Chapel of the Mostar Bishopric, 2006; St. Mark’s Church in
Plehan, 2008; Catholic Church of Our Lady of the Angels, Nova Bila, 2009;
Central Building of the Islamic Community in BiH, under construction;
housing and business centre of Turali-beg’s Waqf in Tuzla, under
construction; Church of St. Francis of Assisi in @eravac, under
construction; Vjeko Bo`o Jarak Gallery – Podkosa, Dubrava 2009; St.
Clara’s Chapel in Svilaj, 2009; Catholic Chapel in Plehan, 2010.
Selected projects: ULUPUBiH Exhibition Pavilion in Sarajevo, 1970;
Catholic church in Mostar, 1972; Hotel Bethlehem, Israel, 1980; housing
block at Bulevar proleterskih brigada in Zagreb, 1990; housing block in
Nova Ves street in Zagreb, 1992; Hotel Monting in Maksimir, Zagreb, 1993;
housing facility of the Azur printer in Zagreb, 1994; private home, Minusio,
Switzerland, 1994; mosque in Stolac, 1994; Gama Gallery, Tuzla, 2002;
Bijela tabija recreation centre in Sarajevo, 2004; Turalibeg’s Waqf centre,
Tuzla, 2005; Faculty of Islamic Sciences, Tuzla, 2005-2008; Catholic
church in Klepci near ^apljina, 2007; Catholic church at Brankovac, Gu~a
gora, 2008.
Group exhibitions: 1971 – Challenge: 20 Yugoslav Architects, Zagreb
(Croatia); 1985 – Contemporary Yugoslav Architecture, New York (SAD),
Jakarta (Indonesia), Beijing, Shanghai (China); 1992-1993 – Sacral
Architecture Biennial: Architecture and sacral spaces in modernity, Venice
(Italy); Munich, Berlin (Germany), London (UK); 1995 – Architecture for a
Changing World, several cities in Asia, Africa and Europe; 1996-1999 –
Architects of the BiH Academy, Sarajevo (BiH), Zagreb (Croatia), Maribor
(Slovenia); 2006 – Architectural space and prayer, Pecs (Hungary); 2009 –
Oris – idea (architectural drawings), across Europe; Balkanology – New
Architecture and Urban Phenomena in Southeast Europe, Basel
(Germany), Vienna (Austria); 2012 – Kubus oder Kuppel, Berlin, Germany;
Mosque, Mosques, Stuttgart (Germany); Das Gemeinsame das es nicht
mehr gibt, Vienna (Austria); Nedokon~ane modernizacije med utopijo in
pragmatizmom / Unfinished Modernization Between Utopia and
Pragmatism, UGM Maribor (Slovenia), Zadar (Croatia), Belgrade (Serbia),
Ljubljana (Slovenia).
Selected (key) prizes and awards: 2006 – Special mention of the Sarajevo
Canton for contribution to development of the Canton in the field of arts
and science; 1985 – Diploma of the Association of Conservators of
Yugoslavia for major contribution to protecting our cultural heritage; 1983
– Aga Khan Architecture Award
1983 – 27 July Memorial Award of BiH; 1980 – DAS Award; 1978 – 12 April
Memorial Award of the City of Zenica; 1978 – Borba Federal Award in
architecture; 1962 – Liberation Day memorial award of the City of Sarajevo;
1962 –ULUPUBiH award.

Bijela tabija, projekat
revitalizacije, 2004.
The White Fortress, project of
revitalization, 2004

Zlatko Ugljen 
(Mostar, 1929) 

Na Akademiji / 
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Diplomirao je na Arhitektonskom fakultetu u Sarajevu 1956, magistrirao na
Sveu~ili{tu u Zagrebu 1981. godine i stekao zvanje magistra znanosti iz
oblasti dizajna. Prvi je profesionalni dizajner u Bosni i Hercegovini
(profesionalno anga`ovan u tvornici namje{taja Alija Alijagi} Sarajevo od
1952, kasnije Standard Sarajevo) i pionir dizajna u Jugoslaviji, zajedno sa
Nikom Kraljem i Bernardom Bernardijem. Oblikovao je prvi kombinovani
program namje{taja u Jugoslaviji pod nazivom Lux, a potom i kreirao prvi
regal pod nazivom Kombi, te prvu ameri~ku kuhinju. Tako|e je kreirao prvi
sistemski namje{taj za urede pod nazivom Olimpija. U svojoj dugoj
profesionalnoj karijeri bio je {ef projektnog biroa [ipada od 1959. godine,
a potom i direktor razvoja. Od 1985. do smrti radio je i kao profesor
industrijskog dizajna na Odsjeku za produkt dizajn Akademije likovnih
umjetnosti u Sarajevu.
Tokom svih tih godina obi{ao je najzna~ajnije {kole dizajna u Evropi (Ulm i
Milano) i sura|ivao sa Arrne Wooder (Kopenhagen), Illmari Tapiovaara,
Rissto Laacso (Helsinki).
Svoje radove izlagao je na sajmovima namje{taja u Kölnu, Milanu, Parizu,
Beogradu, te na mnogim izlo`bama primijenjenih umjetnosti i dizajna u
zemlji i insotranstvu. Za svoj rad dobio je mnoga priznanja i nagrade, od
kojih izdvajamo: 1971 – Zlatni klju~ Beogradskog sajma za program ABC;
1970 – Me|unarodna nagrada za sistem korpusa Ljubljana; 1960 – Zlatna
nagrada Zagreba~kog velesajma za program Lux.
Dobitnik je [estoaprilske nagrade grada Sarajeva.

Graduated in 1956 from the Faculty of Architecture in Sarajevo and
obtained a master’s degree in 1981 from the University of Zagreb, in the
field of design. The first professional designer in Bosnia and Herzegovina
(engaged in 1952 by the Alija Alijagi} furniture factory in Sarajevo, later
renamed Standard) and a pioneer in design in Yugoslavia, along with Niko
Kralj and Bernard Bernardi. Designed the first combined furniture
programme in Yugoslavia named Lux, and the first cupboard/bookshelf
Kombi set, and the first fitted kitchen. He also designed the first office
furniture system named Olimpija. In his long and fruitful career, he worked
as head of [ipad furniture factory design studio since 1959, and later as
director of development. From 1985 until his untimely death, he also
worked as professor of industrial design at the Department of Product
Design of the Sarajevo Academy.
Over the years, his work took him to all the leading design schools in
Europe (Ulm and Milan) and collaborations with Arrne Wooder
(Copenhagen), Illmari Tapiovaara and Rissto Laacso (Helsinki).
His work was exhibited at furniture fairs in Cologne, Milan, Paris,
Belgrade, and numerous exhibitions of applied art and design in the
country and abroad. His work also won numerous awards and prizes,
including: 1971 – Golden Key of the Belgrade Fair, for his ABC furniture
system; 1970 – International award for corpus system, Ljubljana; 1960 –
Golden Award of the Zagreb Fair for his Lux furniture system.
Recipient of the Liberation Day Memorial Award of the City of Sarajevo.

Enterijer, sajamska
prezentacija, 1967.
Interior, presentation for the
fair, 1967

Zdenko Praska~
(Beograd, 1930 – 
Sarajevo, 2003) 
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Studij arhitekture zavr{io je u Sarajevu 1954. godine. Doktor je tehni~kih
nauka.
Svoj radni vijek posvetio je pedago{kom radu, te je kao profesor bio
anga`ovan na Arhitektonskom fakultetu u Sarajevu; na Akademiji likovnih
umjetnosti u Sarajevu, Odsjek za produkt dizajn, izabran je u zvanje
redovnog profesora na predmetima tehnologija i tehnolo{ki sistemi 1986.
godine.
Kao dizajner realizovao je niz projekata u oblasti dizajna namje{taja,
enterijera i grafi~kog dizajna. Zajedno sa Miroslavom Antoni}em koautor
je grba grada Travnika, a sa istim autorom i dobitnik Nagrade za dizajn na
Prvom sarajevskom salonu. Projektovao je 25 ve}ih izlo`bi, od kojih su
najzna~ajnije: Izlo`ba Pretisa, Izlo`ba Famosa, Arhitektura u BiH od 1878.
do 1941, 100 godina Zemaljskog muzeja u Sarajevu...
Tvorac je nau~nih studija Arhitektonski aspekti pre`ivljavanja u Sarajevskim
ratnim uslovima i Coming Back Home, podr`ane od strane RSS iz Praga,
te studije Teorija opni.

Graduated from the Faculty of Architecture in Sarajevo in 1954. Doctor of
technical sciences.
His professional life was largely dedicated to teaching: he was professor
at the Faculty of Architecture in Sarajevo and the Department of Product
Design of the Sarajevo Academy – appointed full professor of technology
and technology systems in 1986.
As a designer, he completed a host of projects in furniture, interior and
graphic design. Together with Miroslav Antoni} he designed the coat of
arms of the town of Travnik, and they shared the Design Award at the First
Sarajevo Salon. He designed 25 major exhibitions, including: Pretis
exhibition, Famos exhibition, Architecture in BiH from 1878 until 1941,
Centenary of the National Museum in Sarajevo, etc.
He was the author of scientific research studies Arhitektonski aspekti
pre`ivljavanja u sarajevskim ratnim uslovima /Architectural Aspects of
Survival in Sarajevo War Conditions/ and Coming Back Home, supported
by RSS Prague, and the study entitled Teorija opni /Theory of
Membranes/.

Startna ku}ica na bob stazi,
XIV ZOI Sarajevo 84, 1983.
Start House of the
Bobsledding Track, XIV Winter
Olympic Games Sarajevo
1984, 1983

@ivojin Veki}
(Sarajevo, 1932 – 2005) 
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Diplomirao je na Akademiji likovnih umjetnosti u Sarajevu 1983. godine na
Odsjeku za grafi~ki dizajn. Postdiplomski studij (master) iz produkt
dizajna zavr{io je na Universita Internazionale dell’Arte, Firenca, Italija
1985-1986, a postiplomski studij (specijalka) na Functional Design,
Murray State University, Kentucky, SAD, 1990-1991.
U periodu 1986-1993. anga`ovan je kao asistent na grupi predmeta
(teorija prostora, unikatno oblikovanje, industrijsko oblikovanje i graficki
dizajn) Akademije likovnih umjetnosti u Sarajevu, Odsjek za produkt
dizajn. Godine 1994-1995 bio je umjetni~ki direktor u Saachi & Saachi
Advertising, Beograd, Jugoslavija. Od 1996. do 2000. godine radi kao art
direktor u Sparks Communications, Kitchener, Canada. Od 2000. je
predsjednik i kreativni direktor u Copp Communications, Waterloo,
Canada.
Va`nije izlo`be i nagrade: 1983 – Aprilska izlo`ba ULUPUBiH-a, Sarajevo,
BiH; 1986 – Nagrada Miroslav Antoli} Roko, UIA Firenca, Italija; 1988 –
Nagrada za koncept i postavka godi{nje izlo`be UIA-a; Istituto di Studi
Europei, Venezia Giulia, Pordenone, Italija; 1989 – Prva nagrada za plakat
Sarajevske zime, Sarajevo; ICSID Interdesign, Design for Independent
Living, Kristiansun, Norve{ka; 1990 – Ceramica nell’arredo urbano,
Faenca, Italija; Design EXPO, Svjetska izlo`ba dizajna, Nagoja, Japan;
1991 – ZGRAF, Zagreb; Blago franjeva~kih samostana BIH; 1995 – 27.
Majska izlo`ba ULUPUDS-a, Beograd, Srbija; 1997 – Prva nagrada za
stalni vizuelni identitet Majske izlo`be; ICON Advertising Award, Waterloo,
Canada; Prva nagrada za najbolji magazin oglas; Tree Canada Foundation
Award, Montreal, Canada; 1998 – Prva nagrada za najbolji displej;
Canadian Energy Companies Competition, Vancouver, Canada; Prva
nagrada za najbolji magazin.

He graduated from the Department of Graphic Design of the Sarajevo
Academy in 1983. He received a master’s degree in product design from
Universita Internazionale dell’Arte, Florence, Italy (1985-1986) and a
specialisation degree in functional design from Murray State University,
Kentucky, USA (1990-1991).
Between 1986 and 1993 he worked as TA (theory of space, unique form
fashioning, industrial fashioning, graphic design) at the Department of
Product Design. In 1994-1995 he was the art director of Saatchi & Saatchi
Advertising, Belgrade, Yugoslavia. Between 1996 and 2000 he was the art
director of Sparks Communications, Kitchener, Canada. Since 2000 he
has been president and creative director of Copp Communications,
Waterloo, Canada.
Selected exhibitions and awards: 1983 – ULUPUBiH Spring Exhibition,
Sarajevo, BiH; 1986 – Miroslav Antoli} Roko Award, UIA Florence, Italy;
1988 – Award for the concept and design of the UIA annual exhibition;
Istituto di Studi Europei, Venezia Giulia, Pordenone, Italy; 1989 – Sarajevo
Winter Poster Award; ICSID Interdesign, Design for Independent
Living, Kristiansen, Norway; 1990 – Ceramica nell’arredo urbano, Faenza,
Italy; Design EXPO, Nagoya, Japan; 1991 – ZGRAF, Zagreb; Treasures of
Franciscan Monasteries in BiH; 1995 – 27th May Exhibition, ULUPUDS,
Belgrade, Serbia; 1997 – First prize for permanent visual identity of the May
Exhibition; ICON Advertising Award, Waterloo, Canada; First prize for best
magazine ad; Tree Canada Foundation Award, Montreal, Canada; 1998 –
First prize for best display; Canadian Energy Companies Competition,
Vancouver, Canada; First prize for best magazine.

Spatial Positioning System
Interface, 2012
Creative Director: 
Darko Brdjanin
Designer: Doug Hall
Developer: Jamie Anderson
Client: Virtek, Gerber
Technology

Darko Br|anin
(Sarajevo, 1960) 
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U Sarajevu se upisao na Arhitektonski fakultet, na kojem diplomira 1963
godine. Po zavr{etku studija arhitekture, 1964 godine upisuje se na
Filozofski fakultet u Sarajevu, Grupa filozofija i ruski jezik sa knji`evno{}u.
Postdiplomski studij Arhitektonske strukture na Arhitektonskom fakultetu u
Sarajevu zavr{io je s ocjenom “veoma uspje{no”. Magistarski rad Fizika
objekta i stimulativnost arhitektonskog prostora odbranio 1986. Doktorsku
disertaciju Korelacija geometrijskih i psiholo{kih faktora u procesu
oblikovanja arhitektonskog prostora odbranio 1990. godine na
Arhitektonskom fakultetu u Sarajevu. Na Akademiji likovnih umjetnosti u
Sarajevu izabran je u zvanje docenta na predmetu teorija prostora sa
nacrtnom geometrijom 1994. U zvanje vanrednog profesora na istom
predmetu izabran je 2001. godine, koji je predavao do odlaska u penziju.
Od 1994. do 1999. godine obavljao je du`nost {efa Odsjeka za produkt
dizajn. Bio je anga`ovan i na Ma{inskom fakultetu u Sarajevu, te na
Univerzitetu D`emal Bijedi} u Mostaru i na Tehnolo{kom fakultetu u
Biha}u. 
Pored brojnih stru~nih radova na konferencijama i seminarima objavio je i
knjigu Znak i arhitektonski prostor, Me|unarodni centar za mir, Sarajevo,
2001.

He graduated from the Faculty of Architecture in Sarajevo, in 1963. In
1964, after completing his degree in architecture, he enrolled at the
Faculty of Philosophy in Sarajevo, where he studied philosophy and
Russian literature. He completed his post-graduate studies with honours
in the field of architectural structures at the Faculty of Architecture in
Sarajevo. He defended his master’s thesis, Fizika objekta i stimulativnost
arhitektonskog prostora /The Physics of Objects and the Stimulation of
Architectural Space/, in 1986 and his doctoral dissertation, The Correlation
of Geometric and Psychological Factors in Shaping Architectural Space
/Korelacija geometrijskih i psiholo{kih faktora u procesu oblikovanja
arhitektonskog prostora/, in 1990, at the Faculty of Architecture in
Sarajevo. In 1994, he was appointed as an assistant professor at the
Academy of Fine Arts in Sarajevo, where he taught the Theory of Space
and Descriptive Geometry course. He was appointed as an associate
professor in 2001 and continued teaching the same course until
retirement. From 1994 to 1999, he served as the head of the Product
Design Department. He was also employed at the Faculty of Mechanical
Engineering in Sarajevo, as well as the D`emal Bijedi} University in
Mostar and the Faculty of Technology in Biha}. 
He has published the book Znak i arhitektonski prostor /The Sign and
Architectural Space/ (International Peace Centre, Sarajevo, 2001) and
presented numerous academic papers at conferences and seminars.

Znak i arhitektonski prostor,
Me|unarodni centar za mir,
2001.
Sign and Architectural Space,
International Center for Peace,
2001

Zinaid Raljevi}
(Mos tar, 1938)
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Na Arhitektonsko-urbanisti~kom fakultetu Univerziteta u Sarajevu
diplomirao je 1968. godine. Na Akademiji likovnih umjetnosti u Sarajevu
izabran za docenta na predmetu uvod u dizajn 1 i uvod u dizajn 2 na
Odsjeku za produkt dizajn 1995. godine. Za vanrednog profesora na
istom predmetu izabran je 2001, a redovni profesor postao je 2007.
Veliki broj projekata urbaniste, arhitekta, dizajnera i scenografa Stjepana
Ro{a svjedo~i o njegovoj kreativnosti, koja ga ~ini nezaobilaznom figurom
u arhitekturi i dizajnu Bosne i Hercegovine. Mnoge njegove ideje
realizirane su i ocijenjene kao vrlo uspje{ne i nagra|ivane; mnoge,
na`alost, nisu materijalizirane – ali brojne referentne doma}e i
me|unarodne nagrade koje je dobio upravo za ideje, autorske ili
koautorske, govore o kvaliteti autora i definitivno ga pozicioniraju na
visoko mjesto u arhitekturi i dizajnu Bosne i Hercegovine.
Za svoje projekte dobio je trideset nagrada na anonimnim doma}im i
me|unarodnim natje~ajima, od toga jedanaest nagrada na strukovnim
godi{njim izlo`bama Collegium artisticum, od nagrade za ideju u par
navrata, preko nagrade za realizaciju, do nagrade Grand prix Collegium
artisticum.
Ne bavi isklju~ivo arhitekturom i urbanizmom. Djeluje izuzetno uspje{no i
u primijenjenoj umjetnosti i grafi~kom dizajnu. Bavi se razli~itim
istra`iva~ko-umjetni~kim projektima. Za brojne predstave realizirane na
gotovo svim teatarskim scenama u Bosni i Hercegovini i u inozemstvu, u
re`iji eminentnih redateljskih imena, radio je scenografije, za koje je dobio
presti`ne nagrade. Svoje autorske i koautorske radove prikazao je na
brojnim skupnim i samostalnim izlo`bama.
Posebno isti~emo samostalne izlo`be autorskog tandema Stjepana Ro{a
i Tanje Dimitrijevi} Ro{: 2009 – Crte`i makete TSROS ostvarene u okviru
Dana arhitekture na Arhitektonskom fakultetu u Sarajevu, BiH; 2004 –
Dialogos TSROS, Arhitektura i dizajn 1971-2004. u Galeriji COLLEGIUM
ARTISTICUM, Sarajevo, BiH; 2004 – The BOSNIAN CHRONICLE, The
MUSEUM of CONTEMPORARY Art LEIPZIG, Njema~ka; 1999 – Dijalozi,
Izlo`ba i performans sa Kenanom Solakovi}em, u Galeriji Akademije
likovnih umjetnosti u Sarajevu, BiH; 1991 – ARCHITECTURE, Tanja i
Stjepan Ro{, odr`ana u Sarajevu (BiH), Beogradu (Srbija), Zagrebu i
Splitu (Hrvatska).
U toku agresije na Bosnu i Hercegovinu ostaje u Sarajevu i aktivno
u~estvuje u formiranju duhovnog otpora opkoljenog grada. Zajedno sa
grupom umjetnika koji su ostali u gradu radio je na projektu Svjedoci
postojanja, kao i na inicijalnoj fazi nastanka projekta Ars Aevi. Pod
pokroviteljstvom Fonda za kulturu i obrazovanje, u koautorstvu sa Tanjom
Dimitrijevi} Ro{, projektirao Art Media centar koji je bio zami{ljen kao
muzejski edukativni centar za suvremenu umjetnost.
Kao izabrani docent Akademije likovnih umjetnosti 1995. godine,
posebno se u krajnje nepovoljnim okolnostima anga`irao na o~uvanju
kontinuiteta nastavno-umjetni~kog procesa, materijalnoj obnovi
Akademije likovnih umjetnosti i revitalizaciji njenih funkcija, koje su usljed
ratnih okolnosti bile dovedene u pitanje. Na ALU je biran u zvanje
vanrednog profesora (2001), a potom u zvanje redovnog profesora
(2007). Danas ima status profesora emeritusa.
Tokom petnaestogodi{njeg rada na ALU bio je inicijator, realizator i
u~esnik velikog broja stru~nih i umjetni~kih edukativnih radionica sa
doma}im i me|unarodnim umjetnicima, kao i seminara i kongresa.
Generacije studenata na Akademiji likovnih umjetnosti, te na
Saobra}ajnom i Arhitektonskom fakultetu zapamtile ga kao profesora
posve}enog svojoj misiji, misiji u~itelja, pedagoga, koji svojom {irokom
erudicijom zna motivirati studente da u~e i tra`e puteve samorealizacije u
slo`enom svijetu umjetnosti i tehnike. Posebno valja pomenuti
interdisiplinarni istra`iva~ki rad prof. Ro{a koji je prikazan u dvije
objavljene knjige – kataloga u koautorstvu sa Tanjom Dimitrijevi} Ro{:
Dialogos – Arhitektura i dizajn 1971-2004, i Dialogos – Arhitektura i dizajn
2004-2006. Ovi radovi su nai{li na vrlo pozitivnu recepciju stru~ne
javnosti.

Graduated in 1968 from the Faculty of Architecture and Urbanism of the
University of Sarajevo. Appointed assistant professor of introduction to
design 1 and 2 at the Department of Product Design in 1995, promoted to
associate professor in 2001 and full professor in 2007.
Numerous projects in urbanism, architecture, design and set design
illustrate Stjepan Ro{’s creativity, making him an outstanding figure in BiH
architecture and design. Many of his ideas have been applied and
rewarded; many, unfortunately, have not – but numerous significant
national and international awards for his original or co-authored ideas
confirm the quality of this author and position him at the very top of
architecture and design in the country.
His projects have received some thirty awards at anonymous national and
international competitions; eleven awards at annual Collegium artisticum
exhibitions, including awards for ideas, as well as execution, and the
Collegium artisticum grand prix.
His interests go beyond architecture and urbanism. He has been
successful in applied arts and graphic design, as well as numerous
artistic research projects. Numerous plays on almost all the stages in the
country and numerous theatres abroad, directed by leading names in
theatre, included his awarded set designs. His authorial and co-authored
work has been presented at numerous group and individual exhibitions.
Selected exhibitions by the authorial duo: Stjepan Ro{ and Tanja
Dimitrijevi} Ro{: 2009 –TSROS model sketches, Architecture Days,
Faculty of Architecture, Sarajevo, BiH; 2004 – Dialogos TSROS,
Architecture and design 1971-2004, Collegium Artisticum gallery,
Sarajevo, BiH; 2004 – The Bosnian Chronicle, The Museum of
Contemporary Art Leipzig, Germany; 1999 – Dijalozi, exhibition and
performance with Kenan Solakovi}, Gallery of the Academy of Fine Arts,
Sarajevo, BiH; 1991 – Architecture, Tanja and Stjepan Ro{, Sarajevo (BiH),
Belgrade (Serbia), Zagreb and Split (Croatia).
He stayed in Sarajevo during the aggression against BiH and participated
actively in developing spiritual resistance of the city under siege. With a
group of artists who stayed in the city, he worked on a project entitled
Witnesses of Existence, as well as the initial stages of the Ars Aevi project.
Under the auspices of the Culture and Education Fund, together with
Tanja Dimitrijevi} Ro{, he designed the Art Media Centre, devised as a
contemporary art museum and education centre.
As assistant professor appointed in 1995, despite the unfavourable
conditions, he focused on continuing the teaching and artistic work and
the refurbishment and revival of the Academy and its various services,
badly damaged by the war. He was promoted to associate professor in
2001 and full professor in 2007. He is now professor emeritus.
During his 15 years at the Academy, he initiated, implemented and
participated in numerous professional and artistic workshops with national
and international artists, as well as a host of seminars and conferences.
Generations of students at the Academy, as well as Faculty of Transport
and Faculty of Architecture, remember him as a professor dedicated to
his mission of a teacher and a pedagogue, whose eloquence and superb
knowledge motivated students to explore his own ways through the
complex world of art and technology. His interdisciplinary research was
published in two books/catalogues, co-authored with Tanja Dimitrijevi}
Ro{: Dialogos – Arhitektura i dizajn 1971-2004 /Dialogos – Architecture
and Design 1971-2004/, and Dialogos – Arhitektura i dizajn 2004-2006
/Dialogos – Architecture and Design 2004-2006/, both highly acclaimed
by the professional community.

A space with on Atrium, 1/4,
100x70cm, 1985.
A space with on Atrium, 1/4,
100x70cm, 1985

Stjepan Ro{
(Zagreb, 1942) 
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U junu 1975. godine diplomirala je cum laude na Arhitektonskom fakultetu
Univerziteta u Sarajevu pod mentorstvom akademika prof. Živorada Jan-
kovića. 
Na Arhitektonskom fakultetu Univerziteta u Beogradu u martu 1982. stekla
je zvanje magistra/specijalista iz oblasti stanovanja – aspekt humanizacije
životne okoline posredstvom dizajna. Od oktobra 1975. zaposlena je na
Arhitektonskom fakultetu Univerziteta u Sarajevu. Kao asistentica i viša
asistentica radila je na predmetima Enterijeri, Arhitektonske kompozicije i
Projektovanje I – Stambene zgrade. Od 1975. do 1980. godine, paralelno
s radom na Arhitektonskom fakultetu, radila je i na Institutu za arhitekturu i
urbanizam Arhitektonskog fakulteta, kao projektantica u grupi profesora
Zlatka Ugljena.
Tokom prve dvije ratne godine (1992-1994), uz radnu obavezu na
Arhitektonskom fakultetu, aktivno je učestvovala u nizu raznih aktivnosti
na polju kulture (projekti u okviru Međunarodnog festival MESS, FAMA In-
ternational, Fonda Otvoreno društvo SOROS, Izdavačke kuće ZID, Radija
ZID), između kojih se izdvaja rad na scenografiji i kostimografiji za pred-
stavu Čekajući Godota u režiji znamenite američke književnice Susan Son-
tag. Tokom boravka u Zadru, Hrvatska (1994-1996) radila je u struci i su-
rađivala sa respektabilnim institucijama, kao što su Županijski zavod za
urbanizam i Marina projekt, projektni biro pod rukovodstvom poznatog hr-
vatskog arhitekte Nikole Bašića.
Juna 1996. godine je ponovno izabrana za višu asistenticu na Arhitekton-
skom fakultetu Univerziteta u Sarajevu, na predmetu Stambene zgrade.
Januara 2003. izabrana je u zvanje docentice na istom predmetu, koji se
2005. godine transformira u predmete Projektovanje 2, 3, 4, Prostori speci-
fičnog stanovanja, Projektovanje objekata turizma i ugostiteljstva, Objekti za
djecu predškolskog uzrasta i Forma kuće i kultura. Godine 2008. izabrana
je u zvanje vanredna profesorica, te 2013. u zvanje redovna profesorica
za navedene predmete. Voditeljica je i izbornog master modula Arhitektura
posebne namjene.
Paralelno s radom na Arhitektonskom fakultetu od januara 1997. godine,
angažirana je i na Odsjeku za produkt dizajn Akademije likovnih umjetno-
sti u Sarajevu, na predmetu Unikatno oblikovanje, najprije u zvanju više
asistentice te, od februara 2001, u zvanju docentice. Marta 2007. godine
izabrana je u zvanje vanredne profesorice te, od 2013. godine, u zvanje
redovne profesorice za grupu predmeta unutar umjetničke oblasti Unika-
tno oblikovanje/studijski programi: Unikatno oblikovanje 1,2,3,4, u dodi-
plomskom-prvom ciklusu studija i Unikatno oblikovanje 4 i 5, u postdi-
plomskom – drugom ciklusu studija.
U nastavno-pedagoškom radu organizirala je i vodila više studentskih ra-
dionica regionalnog i internacionalnog karaktera. Pripremila je i u formi
skripti objavila više tematskih cjelina koje se izučavaju u okviru studijskih
programa iz oblasti Arhitektonskog projektiranja. Sa iili bez aktivne partici-
pacije – referata, učestvovala je u velikom broju stručnih i naučnih konfe-
rencija nacionalnog i internacionalnog karaktera.
Početkom 2008. godine objavila je knjigu Dizajn sistema urbanog mobili-
jara i vizuelnih komunikacija u izdanju Asocijacije arhitekata Sarajevo i iz-
davačke kuće Buybook. U decembru 2008. godine, ova je knjiga je u
Beogradu nagrađena Međunarodnom nagradom Ranko Radović u toj go-
dini, kao najbolje djelo u kategoriji kritičko-teorijskih tekstova o arhitekturi,
urbanizmu i gradu. Za istu je knjigu, aprila 2009. dobila je Specijalnu na-
gradu – priznanje za djela iz umjetnosti Udruženja izdavača i knjižara BiH
na XXI Međunarodnom sajmu knjiga u Sarajevu.
Građevinska knjiga iz Beograda, u biblioteci Nagrađene knjige – Nagrada
Ranko Radović, 2009. godine objavljuje ovo djelo za područje Srbije. Sa
svojim projektantskim i dizajnerskim radovima učestvovala je na mnogim
kolektivnim izložbama u zemlji i inozemstvu. Neki su radovi nominirani, a
neki od njih i nagrađeni strukovnim nagradama (Kratkometražni film Bu-
kvar prvoborac, I nagrada na festivalu YU kratkometražnog filma u Be-
ogradu 1979, autorica scenografije; Nagrada Collegium Artisticum ULU-
PUBiH 2000. i 2003. obje u kategoriji grafički dizajn). Svoj rad u oblasti vi-
zuelnih komunikacija i grafičkog dizajna predstavila je u junu 2012. samo-
stalnom izložbom u Galeriji Novi hram, Sarajevo.
Inicirala je i organizirala projekt UNIKATNO OBLIKOVANJE. Projekt su či-
nila dva segmenta: izložba studentskih radova rađenih posljednjih pet-
naest godina na predmetima iz oblasti Unikatno oblikovanje (Odsjek za
produkt dizajn Akademije likovnih umjetnosti Univerziteta u Sarajevu) po-
stavljena je u novembru 2014. u Umjetničkoj galeriji BiH – Galerija Švicar-
ske i monografija UNIKATNO OBLIKOVANJE u izdanju ALU i Buybook
d.o.o. Sarajevo, 2014.
Zaslužna je članica strukovnog udruženja ULUPUBiH i članica ASABiH i
ASAS.

She graduated from the Faculty of Architecture in Sarajevo in June 1975,
mentored by professor Živorad Janković. At the Faculty of Architecture in
Belgrade, in the field of housing–urban design, where she obtained a
master’s degree in 1982, in the field of humanisation of environment and
housing areas through design. At the Faculty of Architecture, Architectural
Design Chair, since 1975: first as TA for interiors, architectural composition
and design I. In parallel, from 1975 until 1980, she worked at the Institute
for Architecture and Urban Development, as architectural designer super-
vised by professor Zlatko Ugljen.
During the first two years of the war (1992-1993), in addition to her regular
duties at the Faculty of Architecture, she was active in a host of culture-re-
lated activities (projects by MESS Theatre Festival, FAMA International,
Soros Open Society Fund, ZID publishing, ZID radio). While in Zadar,
Croatia (April 1994 – June 1996), she collaborated with distinguished pro-
fessional institutions such as the Urbanism Institute and the Marina Proj-
ect, a design studio led by Nikola Bašić, architect.
In June 1996, she was appointed TA for housing construction at the Fac-
ulty of Architecture, and in 2003 she was appointed assistant professor.
On January 2003, she was took the position of assistant professor on the
same subject, which was transformed in 2005 into Architectural Design
2,3 and 4, Spaces of Specific Housing, Design of Tourism and Catering
Structures, Design of Facilities for Pre-school Children and the Form of
House and Culture. In 2008, she was promoted to the position of associ-
ate professor and in 2013 to the position of full professor of the aforemen-
tioned subject. She is in charge of the Special Purpose Architecture mas-
ter module. 
As of January 1997, and in parallel with the work at the Faculty of Archi-
tecture, she taught at the Product design department of the Academy of
Fine Arts in Sarajevo, on the subject of Unique Forms Design, first as as-
sistant professor. In March 2007, she was appointed the associate profes-
sor, and in 2013, she was promoted to the position of full professor of the
group of subjects within the artistic area of Unique Form Design; Unique
Form Design 1, 2, 3, and 4, in the under-graduate, first cycle of studies
and Unique Forms Design 4 and 5, within the post-graduate – second
cycle of studies. 
In her pedagogical work she organized and led several student work-
shops of regional and international character. She prepared and pub-
lished several publications dealing the study programmed of Architectural
design. With or without active participation – i.e. papers presented – she
participated in a great number of professional and scientific conferences
of regional and international character.
In 2008 she authored the book Dizajn sistema urbanog mobilijara i vizuel-
nih komunikacija /Design of Urban Mobiliary Systems and Visual Commu-
nications/, published by Buybook and the Sarajevo Architects Associa-
tion. This book received the 2008 Ranko Radović International Award as
the best critical-theoretical writing on architecture, urbanism and the city,
in Belgrade, Serbia. 
She is also the winner of the Special prize in the field of arts, awarded by
the BiH Association of Publishers and Booksellers at the 21st Book Fair in
Sarajevo, 2009. The Belgrade publisher Građevinska knjiga published this
in its Ranko Radovanović Award Series for Serbia. Her product designs
and architectural designs have been presented at numerous exhibitions in
the country and abroad, some winning leading professional prizes. Some
of her works were nominated – and some awarded, e.g. set design for the
short film Bukvar prvoborac, the 1st Award at the Festival of Short Film,
Belgrade in 1979; Collegium Artisticum ULUPUBiH awards in 2000 and
2003 -both in the category of graphic design). Her work in the domain of
visual communications and graphic design were presented in June 2012
in a solo exhibit at the Novi Hram Gallery in Sarajevo.
She initiated and organized the Project of Design of Unique Forms that
comprised two segments: an exhibition of students works produced in the
last fifteen years in the framework of subject of Unique Form Design or-
ganized in November 2014 in the National Gallery of Bosnia and Herze-
govina – Swiss Gallery and the monograph Unique Form Design pub-
lished by the Academy of Fine Arts and Buybook d.o.o, Sarajevo 2014.
She is the member of ULUPUBiH /Association of Applied Artists and De-
signers of BiH/ and ASAS /Association of Sarajevo Architects/.

Dizajn sistema urbanog
mobilijara i vizuelnih
komunikacija, Asocijacija
arhitekata BiH, 2008. i
Gra|evinska knjiga Beograd,
2009. 
Design of Urban Mobiliary and
Visual Communications,
Asocijacija arhitekata BiH,
2008 and Gra|evinska knjiga
Beograd, 2009

Ognjenka Finci
(Sarajevo, 1949) 
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Diplomirala je sa najvi{om ocjenom na Arhitektonsko-projektantskom
odsjeku Arhitektonskog fakulteta u Sarajevu. Zvanje magistrice produkt
dizajna stekla je na Akademiji likovnih umjetnosti u Sarajevu s temom
Televizijska slika i ishodi{ta televizijske scenografije. Od 1997. godine
zaposlena je na Akademiji likovnih umjetnosti, Odsjek za produkt dizajn,
gdje u zvanju docenta vodi predmet unikatno oblikovanje. Kao autorica
realizovala je vi{e od stotinu projekata televizijske, filmske i pozori{ne
scenografije, te ure|enja interijera. Najzna~ajni realizivani projekti su: 
TV scenografija: Va{ {lager sezone (RTVBiH) 1999, Politi~ki magazin 60
minuta (FTV) 2001, TV Bingo Show (FTV) 2002/2004/2007, Centralni
dnevnik sa Senadom Had`ifejzovi}em (NTV HAYAT Sarajevo) 2003,
Informativni program (FTV) 2004, TV Extra (FTV/UFA Media) 2005,
Subotom uve~er sa Segmedinom Srnom (FTV) 2006.
Pozori{na scenografija: Svila, Narodno pozori{te Sarajevo (2003, re`ija
Branko Veki}), Cirkus Inferno, Pozori{te mladih (2003, re`ija Pjer @alica),
Privi|enje iz srebrenog vijeka, Narodno pozori{te Sarajevo (2003, re`ija
Elmir Juki}), Velika bijela zavjera, Kamerni teatar ’55 (2006, re`ija
Aleksandar Jev|evi}).
Filmska scenografija: Gori vatra (2002, re`ija Pjer @alica), Kod amid`e
Idriza (2004, re`ija Pjer @alica), Storm/Oluja (2008, re`ija Hans-Christian
Schmid), Zgari{te (2009, re`ija Amra Mehi}), Cirkus Columbia (2009,
re`ija Danis Tanovi}), The Love of Books (2010, Sam Hobkinson), Unutra
(2011, re`ija Namik Kabil), Prtljag (2011, re`ija Danis Tanovi}), Djeca
(2012, re`ija Aida Begi}).
Sa vode}im marketin{kim agencijama realizovala je desetine televizijskih
reklamnih spotova, u~estvovala je na niz kolektivnih izlo`bi u zemlji i
inostranstvu, te u oblikovanju zna~ajnih knjiga i publikacija. U nastavno-
pedago{kom radu organizovala je i u~estvovala u realizaciji ve}eg broja
radionica, stru~nih posjeta, seminara i konferencija.
Najzna~ajnije nagrade: 2013 – Nagrada Udru`enja filmskih radnika Ivica
Mati} za 2012; 2012 – Nagrada Gill Parrondo za najbolju scenografiju za
film Djeca na Gijon International Film Festival; 2010 – Nagrada Vesna za
najbolju scenografiju na Festivalu slovenskog filma za film Cirkus
Columbia; 2005 – Nagrada za scenografiju predstave Cirkus Inferno na 4.
Festivalu bh. drame u Zenici; 2003, 2005, 2007, 2009 i 2011 – Nagrada
ULUPUBiH-a za scenografiju i interijer Collegium artisticum; 1999 –
Nagrada Collegium artisticum Asocijacije arhitekata ASA BiH za
realizaciju.

Graduated top of her class from the Architectural Design Department of
the Faculty of Architecture in Sarajevo. Obtained a master’s degree in
product design from the Academy of Fine Arts, on the topic of TV image
and TV set design. Assistant professor at the Department of Product
Design since 1997, lecturing on unique form modelling. Author of more
than one hundred projects of TV, film and theatre set design and interior
design. Selected projects:
TV set design: Va{ {la ger se zo ne (RTVBiH) 1999, 60 mi nu ta political talk-
show (FTV) 2001, TV Bin go Show (FTV) 2002/2004/2007, Cen tral ni
dne vnik sa Se na dom Ha d`i fej zo vi }em (NTV HAYAT Sa ra je vo) 2003, News
and current affairs programme (FTV) 2004, TV Extra (FTV/UFA Media)
2005, Subotom uve~er sa Segmedinom Srnom (FTV) 2006.
Theatre set design: Svila, National Theatre Sarajevo (2003, directed by
Branko Veki}), Cirkus Inferno, Youth Theatre Sarajevo (2003, directed by
Pjer @alica), Privi|enje iz srebrenog vijeka, National Theatre Sarajevo
(2003, directed by Elmir Juki}), Velika bijela zavjera, Chamber Theatre 55
(2006, directed by Aleksandar Jev|evi}).
Film set design: Fuse (2002, directed by Pjer @alica), Hours and Days
(2004, directed by Pjer @alica), Storm/Oluja (2008, directed by Hans-
Christian Schmid), Zgari{te (2009, directed by Amra Mehi}), Cirkus
Columbia (2009, directed by Danis Tanovi}), The Love of Books (2010,
Sam Hobkinson), Inside (2011, directed by Namik Kabil), Baggage (2011,
directed by Danis Tanovi}), Children of Sarajevo (2012, directed by Aida
Begi}).
Created dozens of TV advertising videos in collaboration with leading
marketing agencies; participated in a host of group exhibitions in the
country and abroad; designed books and publications. Organised and
executed numerous student workshops, study visits, seminars and
conferences.
Selected awards: 2013 – Ivica Mati} Film Professionals Association award
for 2012; 2012 – Gill Parrondo award for best set design for the feature
film Children of Sarajevo, Gijon International Film Festival; 2010 –Vesna
award for best set design for the feature film Cirkus Columbia, Slovenian
Film Festival; 2005 – Best stage set design for Cirkus Inferno, 4th BiH
Drama Festival, Zenica; 2003, 2005, 2007, 2009 and 2011 – ULUPUBiH
award for set design and interior design, Collegium artisticum; 1999 –
Collegium artisticum award by the Architects Association ASA BiH.

Su bo tom uve ~er sa
Segmedinom Srnom (FTV)
2006.
Saturday Evening with
Segmedina Srna (FTV) 2006

Cen tral ni dne vnik sa 
Se na dom Ha d`i fej zo vi }em
(NTV HAYAT Sa ra je vo) 2003. 
Central News with Senad
Hadžifejzović (NTV HAYAT
Sarajevo) 2003

Sanda Popovac
(Sarajevo, 1969) 
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Diplomirao je i magistrirao na Akademiji likovnih umjetnosti u Sarajevu.
Od 2009. godine anga`ovan je u zvanju docenta, a od 2014. u zvanju
vanrednog profesora, na Akademiji likovnih umjetnosti, na predmetu
crtanje 1 i 2, dizajnersko crtanje 1 i 2, na Odsjeku za produkt dizajn. Kao
asistent – vi{i asistent u~estvovao je u realizaciji nastave na predmetima
uvod u dizajn 1 i 2, crtanje 1 i 2, marketing; a kao docent je predavao
predmete teorija prostora i likovna forma. U periodu od juna 2006. do
oktobra 2010. godine bio predsjednik Umjetni~kog savjeta ULUPUBiH-a.
Objavio je knjigu likovnih kritika Okvir za sliku, Omnibus Sarajevo 2010,
kao i knjigu Dizajnerski crte` i likovne interpretacije, Mas media, Sarajevo,
2013. Od 2009. godine urednik je biblioteke Theoria Akademije likovnih
umjetnosti u Sarajevu.
Radovi ovog autora objavljeni su u sljede}im knjigama: Alina Boboc i
Daoud Sarhandi, Evil Doesn’t Live Here, Princeton Architectural Press,
New York, 2000; Liz McQuiston, Graphic Agitation 2 – Social and Political
Graphic in Digital Age, Phaidon Press Ltd., London, 2004; Dizajn u Bosni i
Hercegovini, ULUPUBiH Sarajevo 2006; Dekada dizajna – Savremeni
dizajn u Bosni i Hercegovini, ULUPUBiH, Sarajevo, 2009; te u ~asopisima,
novinama, katalozima: Vizura i Odjek, Sarajevo; Delo, Ljubljana; Pobjeda,
Podgorica; Istarski list, Pula; Oslobo|enje, Sarajevo; Dani br.709 od
14.01.2011 (Irfan Ho{i}, “Umjetnici o Americi poslije 11. septembra –
Mirisi nepodno{ljivog smrada”); Dani br. 711 od 28.01.2011. (Irfan Ho{i},
“Sveto i profano u bh. umjetnosti –Vjera za neka bolja vremena”).
Va`niji samostalni likovni projekti: 2012 – Periferije/lice/nali~ja, Gradska
galerija Collegium artisticum Sarajevo, BiH; 2011 – Posljednja ve~era,
Galerija Novi hram Sarajevo, Asim \elilovi}, Dom omladine Beograd,
Srbija; 2010 – Svjedoci – svjedo~anstva, Franjeva~ka galerija [iroki Brijeg,
BiH; 2003 – Periphery Art/redizajn, Cankarjev dom, Mala galerija,
Ljubljana, Slovenija.
Va`niji kolektivni likovni projekti: 2011 – Zastava-Karta-Teritorija, Centar za
vizuelne umetnosti, ^a~ak, Srbija; 2010 – Otkupi u Umjetni~koj galeriji BiH
2000-2010 (izbor Meliha Hused`inovi}), Umjetni~ka galerija BiH,
Sarajevo; 2010 – Zemlja, me|unarodni likovni projekt, Gro`njan, Istra,
Hrvatska; 2010 – Vatra, me|unarodni likovni projekt, Collegium artisticum
Sarajevo, BiH; 2009 – Sarajevo Design Week, Green Design, Collegium
artisticum, Sarajevo, BiH; 2009 – Umjetnost i terorizam,
bosanskohercegova~ka umjetnost nakon 11/9, Gradska galerija Biha},
BiH; 2009 – Pogled iza – Dizajn u Bosni i Hercegovini, Cankarjev dom
Ljubljana, Slovenija; 2006 – Recikla`a u djelima sarajevskih umjetnika,
Bratislava, Galerija SVU, Slova~ka
1999 – ZGRAF 8, Me|unarodna izlo`ba grafi~kog dizajna i vizuelnih
komunikacija, Zagreb, Hrvatska.
Dobitnik je Grand Prix Collegium artisticum za dizajn 2005.

Graduated and received a master’s degree from the Academy of Fine
Arts in Sarajevo. Assistant professor of drawing I and II, design drawing I
and II at the Department of Product Design since 2009, and associate
professor from 2014. As a teaching assistant he also taught introduction
to design I and II, drawing I and II and marketing; as assistant professor
he has taught theory of space and art forms. From June 2006 to October
2010, he served as president of the ULUPUBiH /Association of Applied
Artists and Designers/ Art Council.
He has authored two books: one of art reviews, Okvir za sliku /Frame for
an Image/, Omnibus Sarajevo 2010, and one on design drawing,
Dizajnerski crte` i likovne interpretacije /Design Drawing and Art
Interpretation/, Mas media, Sarajevo, 2013. In 2009 he became the editor
of the Theoria book series published by the Sarajevo Academy.
His work has been featured in the following books and collections: Alina
Boboc and Daoud Sarhandi, Evil Doesn’t Live Here, Princeton
Architectural Press, New York, 2000; Liz McQuiston, Graphic Agitation 2 –
Social and Political Graphics in Digital Age, Phaidon Press Ltd., London,
2004; Dizajn u Bosni i Hercegovini /Design in Bosnia and Herzegovina/,
ULUPUBiH Sarajevo 2006; Dekada dizajna – Savremeni dizajn u Bosni i
Hercegovini /A Decade of Design: Contemporary Design in Bosnia and
Herzegovina/, ULUPUBiH, Sarajevo, 2009; as well as magazines, daily
papers and catalogues: Vizura and Odjek, Sarajevo; Delo, Ljubljana,
Slovenia; Pobjeda, Podgorica, Montenegro; Istarski list, Pula, Croatia;
Oslobo|enje, Sarajevo; Dani vol.709, 14 January 2011 (Irfan Ho{i},
Umjetnici o Americi poslije 11. septembra – Mirisi nepodno{ljivog smrada);
Dani vol. 711, 28 January 2011 (Irfan Ho{i}, Sveto i profano u bh.
umjetnosti –Vjera za neka bolja vremena).
Selected individual art projects: 2012 – Periferije/lice/nali~ja
/Periphery/Face/Reverse Face/, Collegium artisticum City Gallery,
Sarajevo, BiH; 2011 – Posljednja ve~era /Last Supper/, Novi hram Gallery,
Sarajevo, Asim \elilovi}, Youth Centre Belgrade, Serbia; 2010 – Svjedoci –
svjedo~anstva /Witnesses – Testimony/, Franciscan Gallery, [iroki Brijeg,
BiH; 2003 – Periphery Art/redizajn, Cankar Centre, Mala galerija, Ljubljana,
Slovenia.
Selected group art projects: 2011 – Zastava-Karta-Teritorija /Flag - Map -
Territory/, Visual Arts Centre, ^a~ak, Srbija; 2010 – Otkupi u Umjetni~koj
galeriji BiH 2000-2010 /Acquisitions in the National Galley of BiH 2000-
2010/ (acquisition, selected by Meliha Hused`inovi}), National Gallery,
Sarajevo; 2010 – Zemlja /Earth/, international fine arts project, Gro`njan,
Istria, Croatia; 2010 – Vatra /Fire/, international fine arts project, Collegium
artisticum City Gallery, Sarajevo, BiH; 2009 – Sarajevo Design Week,
Green Design, Collegium artisticum, City Gallery, Sarajevo, BiH; 2009 –
Umjetnost i terorizam, bosanskohercegova~ka umjetnost nakon 11/9 /Art
and Terrorism, Bosnian-Herzegovinian Art After 9/11/, City Gallery, Biha},
BiH; 2009 – Pogled iza – Design in BiH /A Look Behind - Design in BiH/,
Cankar Centre, Ljubljana, Slovenia; 2006 – Recikla`a u djelima sarajevskih
umjetnika, SVU Gallery, Bratislava, Slovakia; 1999 – ZGRAF 8,
International Graphic Design and Visual Communications Exhibition,
Zagreb, Croatia.
Winner of the Collegium artisticum 2005 Design Grand Prix.

O ljudskim srcima, objekti,
12/24, 2000/2010.
On Human Hearts, objects,
12/24, 2000/2010

Asim \elilovi}
(Vitez 1964) 
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Studij produkt dizajna i postdiplomski studij zavr{ila na Akademiji likovnih
umjetnosti u Sarajevu. Diplomirala u klasi profesora Zdenka Praska~a
1998. godine. Magistarski rad na temu Dizajn namje{taja – Fleksibilnost u
stanovanju, fragmenti preostale slobode odbranila 2008. pod
mentorstvom prof. Zlatka Ugljena i prof.dr. Fehima Had`imuhamedovi}a.
Od oktobra 1999. zaposlena na Akademiji likovnih umjetnosti kao asistent
na predmetima industrijsko oblikovanje, unikatno oblikovanje i teorija
prostora. U periodu od 1999. do 2003. godine radi kao asistent na sva tri
predmeta. Od oktobra 2003. radi kao asistent na predmetu industrijsko
oblikovanje. Na istom predmetu je 2010. izabrana u zvanje vi{eg
asistenta, a zatim 2011. u zvanje docenta. Od 2011. do 2013. obavljala
du`nost {efa Odsjeka za produkt dizajn.
Autorica je Ud`benika za likovnu kulturu od I do IV razreda osnovne {kole,
te Ud`benika za likovnu kulturu od I do V razreda devetogodi{nje osnovne
{kole i Ud`benika za likovnu kulturu za IX razred devetogodi{nje osnovne
{kole, zvani~no odobrenih od Federalnog ministarstva obrazovanja i
nauke za upotrebu u {kolama u Bosni i Hecegovini. Radove izlagala na
brojnim me|unarodnim selektivnim izlo`bama dizajna.
Zna~ajnije izlo`be: 2013 – The Next Wave: Industrial Design Innovation In
the 21st Century, Washington DC, SAD, izlo`ba dizajnerskih projekata;
2012 – ICFF New York 2012, Manulution, Izlo`ba dizajnerskih projekata za
Rukotvorine/Manulution, New York, SAD; 2012 – Pure Village, IMM
Cologne, Izlo`ba dizajnerskih projekata za rukotvorine/Manulution, Koeln,
Njema~ka; 2012 – Boulevard of Innovations, izlo`ba dobitnika Interior
Innovation Award 2012, IMM Cologne, Koeln, Njema~ka; 2011 – Couleur
locale – The Colours Of Europe In Objects, Identitet evropskih zemalja
predstavljen kroz dizajnerske projekte, Budapest DesignWeek,
Budimpe{ta, Ma|arska; 2011 – ICFF New York 2011, Manulution, Izlo`ba
dizajnerskih projekata za Rukotvorine/Manulution, New York, SAD; 2011 –
BiH paviljon, IMM Cologne 2011, Izlo`ba dizajnerskih projekata za
Rukotvorine/Manulution, Konjic i Arteco, Te{anj, BiH; 2007 – Jasna Mujki},
Field Armchair, SaloneSatellite 2007, Samostalno predstavljanje dizajnera
na Me|unarodnom sajmu namje{taja u Milanu, avangardni salon za
mlade dizajnere.
Dobitnica je me|unarodne nagrade Interior Innovation Award IMM 2012,
Koeln, Njema~ka.

Graduated from the Department of Product Design and obtained a
master’s degree at the Sarajevo Academy. Graduated in 1998, class of
professor Zdenko Praska~. Master’s thesis on Furniture design – flexibility
of housing, fragments of remaining freedom defended in 2008, mentored
by professors Zlatko Ugljen and Fehim Had`imuhamedovi}.
Joined the Academy in 1999 as TA for industrial fashioning, unique form
fashioning and theory of space. In October 2003 she became TA for
industrial fashioning. Promoted to senior TA in 2010 and assistant
professor in 2011. Served as head of Department of Product Design until
2013.
Author of textbooks: Ud`benik za likovnu kulturu od I do IV razreda /Art
Culture Textbook for Grades 1-4/ (primary school), Ud`benik za likovnu
kulturu od I do V razreda devetogodi{nje osnovne {kole /Art Culture
Textbook for Grades 1-4 of Primary School/ and Ud`benik za likovnu
kulturu za IX razred devetogodi{nje osnovne {kole /Art Education Textbook
for Grade 9 of Primary School/, officially approved by the Federation
Ministry of Education and Science. Exhibited at numerous international
design exhibitions.
Selected exhibitions: 2013 – The Next Wave: Industrial Design Innovation
In the 21st Century, Washington DC, USA, exhibition of design projects;
2012 – ICFF New York 2012, Manulution, exhibition of designs for Manual
Crafts / Manulution, New York, USA; 2012 – Pure Village, IMM Cologne,
exhibition of designs for Manual Crafts / Manulution, Cologne, Germany;
2012 – Boulevard of Innovations, exhibition by winners of the Innovation
Award 2012, IMM Cologne, Germany; 2011 – Couleur locale – The
Colours Of Europe In Objects, identity of European countries presented
through design projects, Budapest Design Week, Hungary; 2011 – ICFF
New York 2011, Manulution, exhibition of designs for Manual Crafts /
Manulution, New York, USA; 2011 – BiH pavilion, IMM Cologne 2011,
exhibition of designs for Manual Crafts / Manulution, Konjic and Arteco,
Te{anj, BiH; 2007 – Jasna Mujki}, Field Armchair, SaloneSatellite 2007,
individual presentation of designers at the International Furniture Fair in
Milan, avant-garde salon for young designers.
Winner of the Interior Innovation Award IMM 2012, Cologne, Germany.

Umbra, Stol, Rukotvorine
Konjic, 2010.
Umbra, Table, Rukotvorine
Konjic, 2010

Jasna Mujki}
(Cazin, 1972) 
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Diplomirao je na Arhitektonskom fakultetu u Sarajevu 1987. godine, a
magistrirao na Akademiji likovnih umjetnosti u Sarajevu 2004. godine.
Vanredni je profesor na predmetu industrijsko oblikovanje. Du`nost {efa
Odsjeka za produkt dizajn obavljao je od 2006. do 2011. Radovi ovog
autora iz podru~ja industrijskog dizajna, enterijera i arhitekture realizovani
su u vi{e evropskih zemalja (Austrija, BiH, Danska, Italija, Njema~ka).
Izlagao je na sajmovima u Milanu, Kelnu, Parizu, Kopenhagenu,
Beogradu, Zagrebu, Sarajevu, Be~u, Ulmu, Moskvi, Bratislavi i Njujorku.
Autor je projekata i realizacije za razne kompanije iz oblasti arhitektonsko-
enterijerskog projektovanja i industrijskog dizajna: Roberto Angiolin –
Italija; Glostrup i Marca – Danska; Fritz Friedrich – Austrija; Sport Gerlach,
Niehof, Steffen, In Casa – Njema~ka; [ipad, Artisan, Rukotvorine, TGM
Hamidovi}, Economik, Izazov, Krivaja, Jadrina, Arting gradnja – Bosna i
Hercegovina.
Izlo`be: 2001 – Samostalna izlo`ba Design + Architektur u galeriji
Collegium artisticum u Sarajevu; 1999 – Samostalna izlo`ba Design +
Architektur u galeriji Wuk-Werkstätte-und-Kulturhaus u Be~u; 1997 –
Samostalna izlo`ba Salih Teskered`i} – Design U Sarajevu i Mostaru.
U~esnik je vi{e skupnih izlo`bi.
Nagrade: 2012 – tri nominacije za German Design Award 2012: za dizajn
stola Latus, dizajn stola Torsio, prozvo|a~a Artisan iz Te{nja, te dizajn
stola Daisy, prozvo|a~a Rukotvorine iz Konjica; 2012 – Dvije nagrade
Interior Innovation Award – Winner 2012, Internacionalni sajam namje{taja i
enterijerske opreme IMM Cologne, Keln, Njema~ka, za dizajn stolice
Torsio, dizajn stola Tesa prozvo|a~a Artisan iz Te{nja; 2011 – ^etiri
nagrade Interior Innovation Award – Winner 2011, Internacionalni sajam
namje{taja i enterijerske opreme IMM Cologne, Keln, Njema~ka, za dizajn
stolice Latus, dizajn stola Latus, dizajn stola Torsio prozvo|a~a Artisan,
Te{anj, te dizajn stola Daisy prozvo|a~a Rukotvorine iz Konjica; 1996 –
Prva nagrada na arhitektonskom konkursu Zdravstveni centar Oberwart,
Austrija, idejni projekat u saradnji sa arhitektom Hermannom Schmidom,
Be~, realizacija; Druga nagrada na arhitektonskom pozivnom konkursu
Grad u gradu – Wiener Neustadt u saradnji sa arhitektom Hermannom
Schmidtom, Be~, realizacija; 1994 – Nagrada za industrijski dizajn Eco
Design 1994 Ministarstva nauke, razvoja i umjetnosti u Be~u, Austrija, za
dizajn igrali{ta za djecu za kompaniju Fritz Friedrich, Austrija; 1989 –
Nagrada Srebreni klju~ za dizajn grupe namje{taja Mak – bio, Sajam
namje{taja, Beograd; Druga nagrada slovena~kog ~asopisa Na{ dom na
konkursu, Namje{taj godine, Sajam namje{taja Beograd, Srbija; 1989 –
Nagrada na natje~aju Najbolji namje{taj u proizvodnji – Mobil optimum za
dizajn trpezarijske grupe Bosna – bio, Sajam namje{taja, Zagreb,
Hrvatska; 1988 – Nagrada Zlatni klju~ za dizajn stolice Bosna –bio, Sajam
namje{taja, Beograd, Srbija.

Graduated in 1987 from the Faculty of Architecture in Sarajevo and
received a master’s degree from the Academy of Fine Arts in 2004.
Associate professor of industrial modelling. Served as head of the
Department of Product Design from 2006 until 2011. His projects in
industrial design, interior design and architecture have been applied in
several European countries (Austria, BiH, Denmark, Italy, Germany). He
has exhibited at fairs in Milan, Cologne, Paris, Copenhagen, Belgrade,
Zagreb, Sarajevo, Vienna, Ulm, Moscow, Bratislava and New York.
Author and supervisor of numerous projects for various companies in the
field of architectural, interior and industrial design: Roberto Angiolin –
Italy; Glostrup and Marca – Denmark; Fritz Friedrich – Austria; Sport
Gerlach, Niehof, Steffen, In Casa – Germany; [ipad, Artisan, Rukotvorine,
TGM Hamidovi}, Economik, Izazov, Krivaja, Jadrina, Arting gradnja –
Bosnia and Herzegovina
Exhibitions: 2001 – Individual exhibition Design + Architektur at the
Collegium artisticum gallery in Sarajevo; 1999 – Individual exhibition
Design + Architektur at the Wuk-Werkstätte-und-Kulturhaus gallery in
Vienna; 1997 – Individual exhibition Salih Teskered`i} – Design in Sarajevo
and Mostar. Participated in several group exhibitions.
Awards: 2012 – three nominations for the German Design Award 2012: for
Latus table design, Torsio table design, by Artisan manufacturer from
Te{an, and for Daisy table design, by Rukotvorine manufacturer from
Konjic; 2012 – Two prizes at the Interior Innovation Award – Winner 2012,
at the IMM international furniture and interior design fair, Cologne,
Germany, for Torsio chair design and Tesa table design by Artisan, Te{anj;
2011 – Four prizes at the Interior Innovation Award – Winner 2011, at the
IMM international furniture and interior design fair, Cologne, Germany, for
Latus chair design, Latus table design, Torsio table design, by Artisan
Te{anj, and Daisy table design, by Rukotvorine Konjic; 1996 – First prize
at the architectural design competition for Oberwart Healthcare Centre,
Austria, design in collaboration with the architect Hermann Schmidt,
Vienna (execution); second prize at the architectural design competition
by invitation for City within a city – Wiener Neustadt, in collaboration with
the architect Hermann Schmidt, Vienna (execution)
1994 – Industrial design award Eco Design 1994 by the Ministry of
Science, Development and Art, Vienna, Austria, for the design of a
children’s playground for the Fritz Friedrich company, Austria; 1989 –
Golden Key award for Mak – bio furniture set design, Furniture Fair,
Belgrade; second prize at a competition by the Na{ dom magazine,
Slovenia; Furniture of the year, Furniture Fair, Belgrade, Serbia; 1989 –
Competition award for Best furniture in production – Mobil optimum, for
Bosna – bio dining room set design, Furniture Fair, Zagreb, Croatia; 1988
– Golden Key award for Bosna – bio chair design, Furniture Fair, Belgrade,
Serbia.

Stolica Latus, Artisan Tešanj,
2012.
Latus Chair, Artisan Tešanj,
2012

Salih Teskered`i}
(Bugojno, 1962) 
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Obrazovanje: 1993 – Master of Building Science (MBS), The School of
Architecture, Building science, University of Southern California, Los
Angeles, USA, Light in architectural design; 1987 – Diploma u arhitekturi
(DIA), Kunstakademiets Arkitektskole, Byggeteknik institute, Denmark;
Passive solar design; 1980 – Diplomirani in`injer arhitekture (dipl. ing. arh.)
Arhitektonski fakultet Univerziteta u Sarajevu, BiH
Akademski status: 2011 – prodekan na Akademiji likovnih umjetnosti,
Sarajevo; 2001 – vanredni profesor na Akademiji likovnih umjetnosti,
Sarajevo; Odsjek produkt dizajn; 2006 – glavni arhitekt: H&H Architectura.
Profesionalni anga`man: Dvadeset i ~etiri godina predava~ko-
istra`iva~kog rada na univerzitetima Evrope, Amerike i Novog Zelanda u
oblastima arhitekture i dizajna. Dvadeset {est godina u profesiji
arhitekture i urbanisti}kog projektiranja. Odgovorni projektant na vi{e od
dvadeset izvedenih arhitektonsko-urbanisti}kih projekata. Publikovao vi{e
od dvadeset zna~ajnih akademskih ~lanaka i konferencijskih referata.
Dobitnik pet nagrada na me|unarodnim arhitektonskim konkursima.
U~estvovao i izlagao na vi{e od deset me|unarodnih konferencija i
izlo`bi.
Predava~ka djelatnost: Akademija likovnih umjetnosti, Sarajevo, na
predmetima materijali i procesi, dizajn svjetla, odr`ivi dizajn
Istra`iva~ki projekti: Dizajn svjetla: Energetska efikasnost u urbanom
svjetlu; Energetska efikasnost: Dnevno svjetlo i rasvjeta.

Education: 1993 – Master of Building Science (MBS), The School of
Architecture, Building science, University of Southern California, Los
Angeles, USA, Light in architectural design; 1987 – Diploma in architecture
(DIA), Kunstakademiets Arkitektskole, Byggeteknik institute, Denmark,
Passive solar design; 1980 – University degree in architecture, Faculty of
Architecture, University of Sarajevo.
Academic status: 2011 – vice-dean of the Academy of Fine Arts,
Sarajevo; 2001 – associate professor at the Department of Product
Design of the Academy; 2006 – chief architect: H&H Architectura.
Professional engagements: 24 years of lecturing and research experience
at universities in Europe, the US and New Zealand in the field of
architecture and design. 26 years of professional experience in
architecture and urban design. Chief architect for more than 20
completed architectural projects. Published more than 20 academic
papers and conference contributions. Winner of five prizes at international
architectural competitions. Participated in and exhibited at more than ten
international events and exhibitions.
Lecturing engagements: Academy of Fine Arts, Sarajevo, materials and
processes; light design, sustainable design.
Research projects: Light design: energy efficiency in urban lighting;
Energy efficiency: daylight and lighting.

Iluminacija istorijske jezgre
Sarajeva, foto D. Fabijani} i M.
Bemfest 
The Illumination of the Historic
Core of Sarajevo, photo: D.
Fabijanic and M. Bemfest

Sr|a Hrisafovi}
(Sarajevo, 1958) 
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Godine 2010. izabran je za docenta na predmetu osnove dizajna I-IV na
Akademiji likovnih umjetnosti u Sarajevu. Doktorirao 2009. na
Arhitektonskom fakultetu u Sarajevu (mentor prof. dr. Ned`ad Kurto)
Godine 2007. magistrirao na Arhitektonskom fakultetu u Sarajevu (mentor
akademik Zlatko Ugljen); 1995-2009 anga`ovan u Ateljeu Salihovi}; 1994.
zaposlen kao asistent na predmetu osnovi projektovanja na
Arhitektonskom fakultetu; 1987/1992. zaposlen u Institutu za arhitekturu,
urbanizam i prostorno planiranje Arhitektonskog fakulteta u Sarajevu;
1986. primljen u Udru`enje likovnih umjetnika primijenjenih umjetnosti i
dizajnera BiH (ULUPUBiH); 1985. postao ~lan Dru{tva arhitekata Sarajeva
(DAS); 1984. diplomirao na Arhitektonsko-urbanisti~kom fakultetu u
Sarajevu. Dobitnik Godi{nje nagrade Jahijel Finci iz oblasti arh.
projektovanja.
Zna~ajniji arhitektonski i projekti iz oblasti dizajna: 2009/2012 – Idejni i
izvedbeni projekt za urbanu vilu u [ejh-Mehmedovoj ulici u Sarajevu (u
realizaciji); 2000/2012 – Ve}i broj studija i projekata iz oblasti dizajna
namje{taja; 2004/2005 – Idejni i izvedbeni projekt d`amije sa bezistanom
u Jablanici, koautor prof.dr. Hamdija Salihovi}, dipl.ing.arh.; 2003 – idejni i
izvedbeni projekt vikend ku}e u Gunjanima kod Kre{eva; 2002 – idejni i
izvedbeni projekt gradske d`amije u Kaknju, koautor prof.dr. Hamdija
Salihovi}, dipl.ing.arh; objavljeno u knjizi Euro Islam Architecture – New
Mosques in the West, autor Christian Welzbacher, Amsterdam 2008;
2001/2002 – Idejni i izvedbeni projekt stambeno-poslovne zgrade na Breki
u Sarajevu, koautor prof.dr. Hamdija Salihovi}, dipl.ing.arh.; 1990 – Idejni i
izvedbeni projekt kafeterije Art u Sarajevu; 1989 – Idejni i izvedbeni projekt
stambeno-poslovne zgrade na uglu ulica Kranj~evi}eve i Goru{e u
Sarajevu, koautor prof.dr. Hamdija Salihovi}, dipl.ing.arh.; 1987 – Idejni i
izvedbeni projekt zanatskog centra u Kova~i}ima u Sarajevu; Enterijer
Jugobanke na Ko{evskom brdu u Sarajevu; 1986 – Enterijer motela
Kru{~ica, Vitez; Enterijer poslovnog prostora Metalka u Sarajevu.
Samostalne izlo`be: 2003 – Samostalna izlo`ba u Bosanskom kulturnom
centru u Zagrebu; 2002 – Samostalna izlo`ba u Galeriji Mak u Sarajevu;
1990 – Samostalna izlo`ba u salonu RU \uro \akovi} u Sarajevu.
Kolektivne izlo`be: 1985/2012 – Kao autor i koautor izlagao idejne
projekte i konkursne radove na skupnim izlo`bama Dru{tva arhitekata
Sarajeva, Asocijacije arhitekata BiH i ULUPUBiH-a u Sarajevu.
Nagrade i priznanja: 2005 – Nagrada na anonimnom konkursu za
urbanisti~ko-arhitektonsko rje{enje Skenderija u Sarajevu; 1999 – Druga
nagrada na anonimnom konkursu za Katoli~ki {kolski centar Sveti Franjo u
Tuzli, koautor prof.dr. Hamdija Salihovi}, dipl.ing.arh.; 1998 – Jedan od tri
prvoplasirana rada na anonimnom konkursu za podzemne gara`e na
prostoru trga Narodnog pozori{ta u Sarajevu, koautor prof.dr. Hamdija
Salihovi}, dipl.ing.arh.; 1991 – Prva nagrada na pozivnom konkursu za
vjersko-kulturni centar Stupsko brdo u Sarajevu; 1990 – Druga nagrada na
jugoslovenskom anonimnom konkursu za tgova~ko-poslovni centar
izme|u hotela Bristol i zgrade Elektroprivrede u Sarajevu, koautor Dejan
Tadi}, dipl.ing.arh.; 1990 – Jedan od ~etiri prvoplasirana rada na
jugoslovenskom anonimnom konkursu za Spomenik palim pilotima za
odbranu Beograda 1941;1985 – Jedan od tri prvoplasirana rada na
jugoslovenskom anonimnom konkursu za urbanisti~ko-arhitektonsko
rje{enje za Groblje sa kapelama u [apcu, koautor Hamdija Salihovi},
dipl.ing.arh.

Appointed assistant professor of design basics at the Academy in 2010.
Received a doctoral degree in 2009, from the Faculty of Architecture in
Sarajevo (mentored by professor Ned`ad Kurto), after a master’s degree
in 2007 from the same Faculty (mentored by professor Zlatko Ugljen);
1995-2009 – worked at Salihovi}; 1994 – engaged as TA of introduction to
architectural design, Faculty of Architecture; 1987-1992 – worked at the
Institute for Architecture, Urban Development and Spatial Planning,
Faculty of Architecture in Sarajevo; 1986 – became member of the
Association of Applied Artists and Designers of BiH (ULUPUBiH); 1985 –
became member of the Sarajevo Architects Society (DAS); 1984 –
graduated from the Faculty of Architecture and Urban Development in
Sarajevo. Winner of the Jahijel Finci Annual Award in the field of
architectural design.
Selected design and architectural design projects: 2009/2012 – Initial and
construction design for an urban villa in [ejh-Mehmedova street in
Sarajevo (under construction); 2000/2012 – A number of studies and
projects in furniture design
2004/2005 – Initial and construction design of a mosque with a bazaar in
Jablanica, co-authored with professor Hamdija Salihovi}; 2003 – Initial
and construction design of a summer home in Gunjani near Kre{evo;
2002 – Initial and construction design of a town mosque in Kakanj, co-
authored with professor Hamdija Salihovi}, published in Euro Islam
Architecture – New Mosques in the West, by Christian Welzbacher,
Amsterdam, 2008; 2001/2002 – Initial and construction design of a
business/housing building in Breka, Sarajevo, co-authored with professor
Hamdija Salihovi}; 1990 – Initial and construction design of Art Café,
Sarajevo; 1989 – Initial and construction design of a business/housing
building on the corner of Kranj~evi}eva and Goru{a streets, Sarajevo, co-
authroed with professor Hamdija Salihovi}; 1987 – Initial and construction
design of an arts and crafts centre in Kova~i}i, Sarajevo; interior design
for Jugobanka branch at Ko{evsko Brdo, Sarajevo; 1986 – Interior design
of the Kru{~ica motel, Vitez, BiH; interior design of the Metalka business
premises in Sarajevo.
Individual exhibitions: 2003 – Bosnian Cultural Centre, Zagreb; 2002 –
Mak Gallery, Sarajevo; 1990 – \uro \akovi} Community College,
Sarajevo.
Group exhibitions: 1985/2012 – Presented authored and co-authored
designs and competition entries at group exhibitions by the Sarajevo
Architects Society, BiH Architects Association and ULUPUBiH in Sarajevo.
Prizes and awards: 2005 – Anonymous competition – award for design
proposals for Skenderija, Sarajevo; 1999 – Anonymous competition –
second prize for the St. Francis Catholic School, Tuzla, co-authored with
professor Hamdija Salihovi}; 1998 – Short-listed (3) at an anonymous
competition for parking buildings at the National Theatre square,
Sarajevo, co-authored with professor Hamdija Salihovi}; 1991 –
Competition by invitation – first prize for the Stupsko Brdo religious and
cultural centre, Sarajevo; 1990 – Yugoslav anonymous competition –
second prize for a business/trade centre between Hotel Bristol and
Elektroprivreda, co-authored with Dejan Tadi}; 1990 – Top four at the
Yugoslav anonymous competition for the 1941 Fallen Pilots Memorial,
Belgrade; 1985 – Top three at the Yugoslav anonymous competition for
architectural design of the [abac Cemetery and Chapels, co-authored
with Hamdija Salihovi}.

D`amija u Jablanici, u saradnji
sa Hamdijom Salihovi}em,
2003-2012.
Mosque in Jablanica, in
cooperation with Hamdija
Salihović, 2003-2012

Emir Salihovi}
(Sarajevo, 1960) 
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Godine 2013. zavr{ila postdiplomski studij na Akademiji likovnih
umjetnosti u Sarajevu – magistrica produkt dizajna. Godine 2011.izabrana
za asistenticu na predmetima unikatno oblikovanje I-IV. Godine 2008.
dodiplomirala na ALU u Sarajevu – akademska produkt dizajnerica.
Me|unarodne izlo`be i izlaganja: 2013 – Kolektivna izlo`ba Shared
Innovation, British Council Gallery, London, Velika Britanija; Kolektivna
izlo`ba Mikser haus, Mikser festival, Beograd. Srbija; Izlaganje na forumu
u okviru Fusion Design Week, Dom omladine, Banja Luka, BiH; 2012 –
Kolektivna izlo`ba na Bijenalu hrvatskog dizajna, Hrvatsko dizajnersko
dru{tvo, Zagreb, Hrvatska; 2011 – Izlaganje na festivalu Sarajevo Green
Design, Collegium artisticum, Sarajevo, BiH; Kolektivna izlo`ba na Danu
D, Hrvatsko dizajnersko dru{tvo, Zagreb, Hrvatska; Izlaganje na
konferenciji Include 2011, Royal College of Art, London, Velika Britanija;
Kolektivna izlo`ba Inclusive Design Now, Gallery Amu, Tokyo, Japan;
Kolektivna izlo`ba Inclusive Design Now, University of Tokyo iSchool,
Tokyo, Japan; Kolektivna izlo`ba Inclusive Design Now, Kyoto University
Museum, Kyoto, Japan; 2010 – Kolektivna izlo`ba Trading Places, Victoria
& Albert Museum, London; Kolektivna izlo`ba All Inclusive Sarajevo,
Kulturni centar Grad, Beograd, Srbija; Kolektivna izlo`ba Majski salon,
Muzej istorije Jugoslavije, Beograd, Srbija; Kolektivna izlo`ba Dizajniranje
recikla`e, Galerija Singidunum, Beograd, Srbija; 2009 – Kolektivna izlo`ba
All Inclusive Sarajevo, Umjetni~ka galerija BiH, Sarajevo, BiH; Kolektivna
izlo`ba All Inclusive Sarajevo, Hrvatsko dizajnersko dru{tvo, Zagreb,
Hrvatska; Kolektivna izlo`ba na festivalu Sarajevo Green Design,
Collegium artisticum, Sarajevo, BiH; Izlaganje na Inclusive Design
Challenge, Seoul World Design Capital, ICSID, Seoul, Ju`na Koreja;
Kolektivna izlo`ba Fuori Salone, Salone Internazionale del Mobile, Milano,
Italija.
Me|unarodne nagrade: 2012 – Najbolji koncept, Bijenale hrvatskog
dizajna, Hrvatsko dizajnersko dru{tvo, Zagreb; 2011 – Grand Prix, Dan D,
Hrvatsko dizajnersko dru{tvo, Zagreb; 2009 – Nagrada za najbolju
prezentaciju, Inclusive Design Challenge, Seoul World Design Capital,
ICSID, Seoul, Ju`na Koreja; 2008 – Najbolji dizajn {tanda, Sajam gradnje i
obnove, Sarajevo; 2007 – Prva nagrada na konkursu Talijanskog udru`enja
proizvo|a~a {tofova, Velle Mosso, Italija; D&AD Best New Blood, za
studentski rad pod mentorstvom profesora emeritusa Zlatka Ugljena,
London, Velika Britanija.
^lanstvo u stru~nim (me|unarodnim) asocijacijama: 2009 – ULUPUBiH,
Udru`enje likovnih umjetnika primijenjenih umjetnosti i dizajnera BiH;
2007 – D&AD, britansko udru`enje dizajnera i umjetni~kih direktora,
London; 2006 – MANYDEE, Mre`a polaznika me|unarodnog programa
za mlade kreativce UNIDEE; Cittadellarte, Fondazione Pistoletto, Biella,
Italija.

Completed a postgraduate programme at the Academy of Fine Arts in
Sarajevo and obtained a master’s degree in product design in 2013.
Appointed TA for unique form modelling I-IV in 2011. Graduated from the
Department of Product Design in Sarajevo in 2008.
International exhibitions: 2013 – Shared Innovation group exhibition, British
Council Gallery, London, UK; Mikser haus group exhibition, Mikser
Festival, Belgrade, Serbia; exhibition within the Fusion Design Week, Youth
Centre Banja Luka, BiH; 2012 – Group exhibition, Croatian Design
Biennial, Croatian Design Association, Zagreb, Croatia; 2011 – Exhibition
at the Sarajevo Green Design, Collegium artisticum, Sarajevo, BiH; D Day
group exhibition, Croatian Design Association, Zagreb, Croatia; exhibition
at the Include 2011 conference, Royal College of Art, London, UK;
Inclusive Design Now group exhibition, Gallery Amu, Tokyo, Japan;
Inclusive Design Now group exhibition, University of Tokyo iSchool, Tokyo,
Japan; Inclusive Design Now group exhibition, Kyoto University Museum,
Kyoto, Japan; 2010 – Trading Places group exhibition, Victoria & Albert
Museum, London; All Inclusive group exhibition Sarajevo; Grad Culture
Centre, Belgrade, Serbia; May Salon, Yugoslav History Museum,
Belgrade, Serbia; Dizajniranje recikla`e group exhibition, Singidunum
Gallery, Belgrade, Serbia; 2009 – All Inclusive Sarajevo group exhibition,
BiH National Gallery, Sarajevo; All Inclusive Sarajevo group exhibition,
Croatian Design Association, Zagreb, Croatia; group exhibition at the
Sarajevo Green Design Festival, Collegium artisticum, Sarajevo, BiH;
exhibition at the Inclusive Design Challenge, Seoul World Design Capital,
ICSID, Seoul, South Korea; Fuori Salone group exhibition, Salone
Internazionale del Mobile, Milan, Italy.
International prizes and awards: 2012 – Best concept, Croatian Design
Biennial, Croatian Design Association, Zagreb; 2011 – Grand prix, D Day,
Croatian Design Association, Zagreb; 2009 – Best presentation award,
Inclusive Design Challenge, Seoul World Design; 2008 – Best pavilion
design, Construction and Reconstruction Fair, Sarajevo; 2007 – First prize
at the annual competition of the Italian Fabric Manufacturers Association,
Velle Mosso, Italy; D&AD Best New Blood, for student work, mentored by
professor emeritus Zlatko Ugljen, London, UK; Capital, ICSID, Seoul,
South Korea.
Membership in (international) professional associations: 2009 –
ULUPUBiH; 2007 – D&AD, British Association of Designers and Art
Directors, London; 2006 – MANYDEE, Network of participants in the
international young creative programme, UNIDEE; Cittadellarte,
Fondazione Pistoletto, Biella, Italy.

Dot dot dot, }ilim, R=1.70cm,
2007.
Dot Dot Dot, carpet,
R=1.70cm, 2007

Nata{a Perkovi}
(Sarajevo, 1984) 
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Katedra za historiju i teoriju umjetnosti na
Akademiji likovnih umjetnosti u Sarajevu
organizira nastavu predmeta historijsko-
teorijskog sadr`aja, predmeta ~ijim se
sadr`ajima ostvaruje cjelovitost nastavno-
obrazovnog procesa podru~ja vizuelnih
(likovnih) umjetnosti. Skupina teorijskih
predmeta omogu}ava studentima svih odsjeka
Akademije da upoznaju naslije|e likovnih
umjetnosti od najstarijih vremena do pojava na
savremenoj likovnoj sceni u svijetu i kod nas.
Dio programa teorijskih predmeta obuhvata
nastavno-pedago{ke zadatke obrazovnih
funkcija likovnih umjetnosi a zna~ajno mjesto
zauzimaju i teorijski predmeti kao {to su razvoj
kriti~ke i analii~ke misli u likovnim
umjetnostima, estetika i filozofija umjetnosti. 
Od po~etka nastave na novoosnovanoj
Akademiji likovnih umjetnosti u Sarajevu
uvedene je nastava Historije umjetnosti u sve
~etiri godine: (op{ta) Historija umjetnosti (od
praistorije do kraja 19. stolje}a), Umjetnosti 20.
stolje}a i Nacionalna historija umjetnosti u
istom vremenskom rasponu. Prvi nastavnik za
ove predmete bio je dr. Muhamed
Karamehmedovi}, tada docent, dekan
Akademije i rukovodilac Katedre za teorijsku
nastavu. Ubrzo se pokazala potreba
anga`ovanja posebnog nastavnika za
umjetnost 20. stolje}a koju je najprije preuzeo
Zoran Pavlovi}, akademski slikar i nastavnik
Likovne akademije u Beogradu, potom dr. Anto
Na|, histori~ar umjetnosti i konzervator iz Be~a
i od 1990. godine dr. Ibrahim Krzovi}, histori~ar
umjetnosti iz Sarajeva. Kao saradnici na
predmetima Historija umjetnosti I – IV i

Nacionalna historija umjetnosti radili su Ognjen
Radulovi}, Aida Abad`i}-Hod`i}, kasnije u
nastavni~kim zvanjima, Ema Mazrak i Anja
Bogojevi}.
Ve} od osnivanja Akademije uveden je predmet
estetika kojeg je do 1979. godine predavao
prof. dr. Kasim Prohi}. Od 1978. godine
predmete estetika i sociologija umjetnosti
predavao je prof. dr. Sadudin Musabegovi} kao
i likovnu estetiku i industrijsku estetiku. Za
saradnika na grupi teoretskih predmeta
izabrana je 1997. godine Dubravka Pozderac-
Lejli}, od 2009. godine u zvanju docentice.
Neki od predmeta koncipirani su sa dvojnom
strukturom, imaju sadr`aje i prakti~ne i teorijske
prirode, kao i historijsko-teorijske preglede u
nekim oblastima umjetnosti i dizajna, kao
likovna forma, teorija prostora, uvod u dizajn,
vizuelna kultura, vizuelne komunikacije. Predmet
razvoj oblikovanja predavao je dr. Muhamed
Hamidovi} a od 1994. godine dr. Fehim
Had`imuhamedovi}. 
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The Chair for Art History and Theory of Art at the
Academy of Fine Arts in Sarajevo is responsible
for the teaching of courses with
historical/theoretical content, thus contributing
to the overall educational process in visual
(fine) arts. Theory courses provide students
from all departments the opportunity to
familiarize themselves with fine art heritage at
home and abroad, ranging from ancient times
to phenomena on the contemporary art scene.
The curricula for theory courses address
teaching/pedagogical tasks and the
educational function of fine arts. Also,
significant attention is paid to theoretical
subjects such as the development of critical
and analytical thinking in the fine arts,
aesthetics and the philosophy of art.
Ever since the founding of the Academy of Fine
Arts in Sarajevo, Art History has been taught at
all four years of the program: (general) Art
History (from prehistory to the end of the 19th

century), 20th Century Art and National Art
History covering the same time period. Dr.
Muhamed Karamehmedovi} was the first to
teach these subjects as assistant professor,
while also serving as the dean of the Academy
and head of the Chair for Theory of Art. It soon
became apparent that a separate instructor
was necessary for 20th Century Art. This
position was first held by Zoran Pavlovi},
academic painter and professor at the Fine Arts
Academy in Belgrade, then by Dr. Anto Na|, art
historian and conservator from Vienna, and
finally (since 1990) by Dr. Ibrahim Krzovi}, art
historian from Sarajevo. Ognjen Radulovi} and
Aida Abad`i}-Hod`i} (both later employed as

professors) and Ema Mazrak and Anja
Bogojevi} have worked as assistants on the
subjects Art History I-V and National History of
Art. 
Aesthetics was introduced as a course as soon
as the Academy was founded and from 1979
was taught by Dr. Kasim Prohi}. From 1978, Dr.
Sadudin Musabegovi} taught Aesthetics,
Sociology of Art, Art Aesthetics and Industrial
Aesthetics. From 1997, Dubravka Pozderac-
Lejli} served as an assistant for the theory
courses and in 2009 she was promoted to
assistant professor.
Some of the subjects have a double structure
with content that is both practical and
theoretical such as historical/theoretical
overviews in some areas of art and design e.g.
Art Form, Theory of Space, Introduction to
Design, Visual Culture, Visual Communication.
Development of Design was taught by Dr.
Muhamed Hamidovi} and since 1994 has been
taught by Dr. Fehim Had`imuhamedovi}. 
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Diplomirao je na Filozofskom fakultetu u Beogradu 1956. godine na
historiji umjetnosti, a doktorirao iz iste oblasti na Filozofskom fakultetu u
Ljubljani 1967. godine. U zvanje vanrednog profesora Akademije likovnih
umjetnosti u Sarajevu na predmetu historija umjetnosti izabran je 1972.
godine. Kao redovni profesor na istom predmetu radio je sve do odlaska
u penziju 1989. godine.
Jedan je od osniva~a ALU. Du`nost dekana obavljao je od 1972. do 1983.
godine. Bio je i predsjednik Savjeta Akademije, {ef Kolegija
postdiplomskog studija i rukovodilac Katedre za teorijsku nastavu. 
Dobitnik je brojnih dru{tvenih priznanja, izme|u ostalih
Dvadesetsemojulske nagrade SR Bosne i Hercegovine, kao i [estoaprilske
nagrade grada Sarajeva za kriti~ki rad na polju likovnih umjetnosti. Kao
istaknuti kriti~ar, istra`iva~, promotor i kurator brojnih izlo`bi u oblasti
likovnog stvarala{tva i kulture uop}e, izabran je za ~lana Me|unarodnog
udru`enja likovnih kriti~ara AICA. Jedno vrijeme je bio predsjednik Saveza
istori~ara umjetnosti Jugoslavije.
Kao kriti~ar objavio je velik broj tekstova, novinskih ~lanaka, rasprava i
monografskih osvrta o istaknutim bosanskohercegova~kim slikarima. U
tom opusu posebno se isti~u monografije posve}ene Mersadu Berberu i
D`evadu Hozi. Svoju doktorsku disertaciju pod nazivom Umjetni~ka
obrada metala objavio je u biblioteci Kulturno naslje|e u izdanju Veselina
Masle{e, Sarajevo, 1980. Posthumno, 2006. godine, objavljeno je njegovo
djelo Likovna umjetnost od prahistorije do savremenog doba u izdanju
Akademije nauka i umjetnosti Bosne i Hercegovine i Akademije likovnih
umjetnosti u Sarajevu.

Graduated in 1956 from the Faculty of Philosophy in Belgrade,
Department of Art History, and obtained a doctoral degree in the same
field from the Faculty of Philosophy in Ljubljana in 1967. Appointed
associate professor of art history at the Sarajevo Academy in 1972. As full
professor, taught the same subject until retirement in 1989.
One of the founders of the Academy. Served as dean from 1972 until
1983. Served also as president of the Academy Council, head of the
Postgraduate Programmes and head of the Art Theory Chair.
Received numerous awards, including the 27 July BiH Memorial Award, as
well as the Liberation Day Memorial Award of the City of Sarajevo, for his
art review work. As a distinguished art critic, researcher, promoter and
curator of numerous fine arts exhibitions and culture in general, elected
member of the International Association of Art Critics (AICA). Also served
as president of the Yugoslav Art Historians Association.
As an art critic, he authored numerous texts, newspaper reviews, debates
and monographic essays on leading BiH artists, including monographs
about outstanding artists Mersad Berber and D`evad Hozo. His doctoral
thesis entitled Artistic Metal Processing was published in the Cultural
Heritage series, Sarajevo: Veselin Masle{a 1980. His major work, Fine Arts
from Pre-historic until Modern Times was published posthumously in 2006,
by the Academy of Sciences and Arts of BiH and the Academy of Fine
Arts in Sarajevo.

Umjetni~ka obrada metala,
Biblioteka kulturno naslije|e,
Veselin Masle{a, Sarajevo,
1980.
Artistic Metal Processing, The
Cultural Heritage Library
Veselin Masleša, Sarajevo,
1980

Muhamed 
Karamehme-
dovi}
(Tre bi nje, 1924 – 
Sa ra je vo, 2006)
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Godine 1964. godine zavr{io je Filozofski fakultet u Ljubljani, Odsjek
historija umjetnosti. Na Akademiji likovnih umjetnosti u Sarajevu, Odsjek
za grafi~ki dizajn, izabran je 1974. godine u zvanje redovnog profesora na
predmetu vizuelne komunikacije. Ovaj predmet predavao je do 1992.
godine. Kao profesor radio je i na Akademiji za likovno umetnost v
Ljubljani od 1984. godine. Utemeljitelj je tamo{njeg Oddelka za
oblikovanje i vodi Katedru za razvoj i teoriju oblikovanja. Na njegovu
inicijativu, u vrijeme dok je obavljao du`nost dekana, Akademija mijenja
ime i postaje Akademija za likovno umetnost in oblikovanje. Status
profesora emeritusa na Univerzitetu u Ljubljani sti~e 2007. godine. Iste
godine izabran je za dopisnog ~lana Akademije nauka i umjetnosti Bosne
i Hercegovine. 
Posebno se bavi istra`ivanjima i kritikom arhitekture, urbanizma,
oblikovanja i savremene likovne umjetnosti. U arhitekturi i dizajnu stalno je
i trajno prisutan kao promotor, organizator i voditelj stru~nih skupova, te
kao organizator me|unarodnih izlo`bi i bijenala. Autor je antologijske
izlo`be Novej{a slovenska arhitektura, postavljene u Modernoj galeriji u
Ljubljani 1968. godine, s kojom je zna~ajnije zapo~eo promociju prije
svega savremene slovena~ke arhitekture i dizajna. Ve}i dio svojih stru~nih
studija posvetio je grafi~kom oblikovanju, posebno oblikovanju plakata i
znaka. Godine 1989. objavio je studiju Plakat & znak u izdanju Art
Directors Cluba iz Ljubljane. Suradnik je na Enciklopediji Slovenije i jedan
od utemeljitelja Arhitekturnega muzeja u Ljubljani 1972. godine. Bio je
glavni i odgovorni urednik revije za likovnu kulturu Sinteza Ljubljana od
njenog osnivanja 1974. pa sve do 1995. godine, te glavni i odgovorni
urednik Zbornika za umetnostno zgodovino Ljubljana od 1995. do 2001. 
Urednik je i prire|iva~ mnogih monografija, izme|u ostalih arhitekata
Milana Miheli~a, Marka Mu{i~a, Vojteka Ravnikarja, Milo{a Bon~e, kao i
doajena bosanskohercegova~ke arhitekture akademika Zlatka Ugljena. U
ovoj oblasti objavio je i djelo Slovenska arhitektura 20. stolje}a, selekcija,
2004. godine. Ostvario je i cjelovite promocije dizajna Oskara Kogoja,
Sa{e Mächtig, Ivana Picelja, Bernarda Bernardija, Toma`a Kr`i{nika,
Matja`a Vipotnika i ^edomira Kostovi}a. Kao kriti~ar bio je cijenjen u
cijeloj Jugoslaviji.
Bio je ~lan brojnih nacionalnih i internacionalnih `irija, predsjednik stru~nih
nacionalnih organizacija: Slovena~kog dru{tva likovnih kriti~ara,
Slovena~kog dru{tva kriti~ara arhitekture, Slovena~kog dru{tva histori~ara
umjetnosti, Slovena~kog konzervatorskog dru{tva, Art Directors Cluba
Ljubljana, kao i ~lan uglednih me|unarodnih asocijacija kao {to je
Me|unarodni komitet za historiju umjetnosti CIHA (Comité international
d’histoire de l’art), Me|unarodna organizacija likovnih kriti~ara AICA
(Association international des critiques d’art), te WSE i IFJ.
@ivi i radi u Ljubljani.

Graduated in 1964 from the Art History Department of the Faculty of
Philosophy in Ljubljana. Appointed full professor of visual communications
at the Department of Printmaking of the Sarajevo Academy in 1974 and
taught until retirement in 1992. Also taught at the Ljubljana Academy as of
1984. Founder of the Modelling Department and head of the Chair for
Development and Theory of Modelling in Ljubljana. While serving as dean,
the Academy was re-named to Academy for Fine Arts and Modelling. In
2007 he became professor emeritus at the University of Ljubljana and was
elected associate member of the Academy of Sciences and Arts of
Bosnia and Herzegovina.
His research has focused in particular on architecture, urbanism,
modelling and contemporary fine arts. He is active as promoter, organiser
and facilitator of research and scientific events in architecture and design
as well as organiser of international exhibitions and biennials. He was the
author of the legendary exhibition Novej{a slovenska arhitektura at the
Modern Gallery in Ljubljana in 1968, which launched the promotion of
contemporary Slovenian architecture and design. Most of his own studies
were devoted to graphic modelling, particularly of posters and logos. In
1989 he published his study Plakat & znak /Poster & Sign/, published by
Art Directors Club Ljubljana. He is a contributor to the Enciklopedija
Slovenije and was one of the founders of the Museum of Architecture in
Ljubljana (1972). From 1974 until 1995 he was editor in chief of Sinteza, a
fine arts review magazine published in Ljubljana, and from 1995 until 2001
he was editor in chief of Zbornik za umetnostno zgodovino Ljubljana.
He edited numerous monographs, including those about architects Milan
Miheli~, Marko Mu{i~, Vojtek Ravnikar, Milo{ Bonča, as well as the
distinguished Bosnian architect Zlatko Ugljen. In the same field, he also
published Slovenska arhitektura 20. stolje}a, selekcija /20th Century
Slovenian Architecture, A Selection/, 2004. He also produced integral
promotions of designs by Oskar Kogoj, Sa{a Mächtig, Ivan Picelj,
Bernardo Bernardi, Toma` Kr`i{nik, Matja` Vipotnik, and ^edomir
Kostovi}. As a critic, he was highly appreciated across Yugoslavia.
Member of numerous national and international juries, president of
national committees of experts: Slovenian Art Critics Association,
Slovenian Architecture Critics Association, Slovenian Art Historians
Association, Art Directors Club Ljubljana, and member of leading
international associations, such as International Art History Committee,
CIHA (Comité international d’histoire de l’art), International Art Critics
Association, AICA (Association international des critiques d’art), as well as
WSE and IFJ.
He lives and works in Ljubljana. 

Plakat & znak, Art Directors
Club, Ljubljana, 1998.
Poster & Sign, Art Directors
Club, Ljubljana, 1998

Stane Bernik
(Pri zren, 1938)
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Osnovno i srednje obrazovanje zavr{io je u Prijepolju, a diplomirao na
Filozofskom i filolo{kom fakultetu u Beogradu 1962. godine. Magistrirao je
iz oblasti estetike 1965. godine u Beogradu na Odsjeku za filozofiju istog
fakulteta. Pri Institutu za film u Beogradu je od 1962. do 1965. godine
poha|ao Visoku filmsku {kolu, Odsjek re`ije. Doktorirao je na Filozofskom
fakultetu u Sarajevu 1980. godine.
Bavio se i filmskom re`ijom, uredni~kim i dru{tvenim radom.
Kratkometra`ni film “Soba” snimio je 1974. godine. Bio je urednik Lica,
Opredjeljenja, Odjeka, Dijaloga, te male biblioteke Dialogos pri izdava~koj
ku}i “Veselin Masle{a”. 
Autorske knjige: 1976 – Planovi i sekvence; 1982 – Mimesis i konstrukcija,
obnovljeno i dopunjeno izdanje u biblioteci Theoria Akademije likovnih
umjetnosti u Sarajevu 2009; 1995 – Karta i teritorija; 1998 – @argon
otpatka; 2000 – Sliv i vir; 2005 – Raz/lik/a/Art; 2006 – Rasuta kazivanja;
2007 – Film kao vremenski oblik.
Za knjigu Mimesis i konstrukcija dobio je [estoaprilsku nagradu grada
Sarajeva i godi{nju nagradu izdava~ke ku}e “Veselin Masle{a” za nauku.
Redovni je profesor i profesor emeritus na predmetima estetika, teorije
likovnih umjetnosti i estetika filma na Sarajevskom univerzitetu. Predavao
je i na Univerzitetu D`emal Bijedi} u Mostaru, a kao gostuju}i profesor na
Indiana University of Pennsylvania, SAD. Bio je dekan Akademije likovnih
umjetnosti u Sarajevu i {ef posdiplomskog studija.

Graduated in 1962 from the Faculty of Philosophy and Philology in
Belgrade. Received a master’s degree in aesthetics in 1965, from the
same Faculty, Department of Philosophy. Attended Film School at the
Belgrade Film Institute from 1962 until 1965, Directing Department.
Received a doctoral degree from the Faculty of Philosophy in 1980.
Active in film directing, editorial and socially engaged work. Made a short
film Soba /Room/ in 1974. Served as editor of magazines such as Lica,
Opredjeljenja, Odjek, Dijalog, and the Dialogos series of the Veselin
Masle{a publishing company.
Books: 1976 – Planovi i sekvence /Plans and Sequences/; 1982 – Mimesis
i konstrukcija /Mimesis and Construction/, revised and expanded edition
of the Theoria series by Sarajevo Academy in 2009; 1995 – Karta i teritorija
/The Map and the Territory/; 1998 – @argon otpatka /The Jargon of
Rubbish/; 2000 – Sliv i vir /Basin and Whirlpool/; 2005 – Raz/lik/a/Art
/Difference Art/; 2006 – Rasuta kazivanja /Scattered Sayings/; 2007– Film
kao vremenski oblik /Film as a Time Based Genre/.
His book Mimesis i konstrukcija received the Liberation Day Memorial
Award of the City of Sarajevo and the annual science award of the Veselin
Masle{a publishing company.
Emeritus professor of aesthetics, theory of fine arts and film aesthetics at
the University of Sarajevo. Lecturer at the D`emal Bijedi} University in
Mostar and visiting professor at the Indiana University of Pennsylvania,
USA. Served as dean of the Academy and head of postgraduate
programmes.

Mimesis i konstrukcija,
Biblioteka “Theoria”, ALU
Sarajevo, drugo izdanje, 2009.
Mimesis and Construction,
Library “Theoria”, ALU
Sarajevo, second edition,
2009

Sadudin 
Musabegovi}
(Pri je po lje, 1939 – 
Sarajevo, 2014) 
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Studij historije umjetnosti i klasi~ne arheologije zavr{io je na Sveu~ili{tu u
Be~u 1979. godine, gdje je i doktorirao. Bio je pro~elnik Muzeja pri
katoli~kom ordinarijatu u Be~u i {ef Odjeljenja za sjeverouisto~nu Austriju
specijaliziran za poslove konzervacije i restauracije. 
Na Akademiji likovnih umjetnosti u Sarajevu 1987. godine izabran je u
zvanje docenta na predmetu historija umjetnosti. Predavao je historiju
umjetnosti studentima Odsjeka za grafi~ki i produkt dizajn i historiju
umjetnosti XX. stolje}a studentima svih odsjeka Akademije. U tom zvanju
ostao je do 1990. godine. 
Usporedo sa stru~nim radom u oblasti konzervacije i restauracije, te s
pedago{kim aktivnostima na Akademiji likovnih umjetnosti u Sarajevu,
objavljivao je i stru~ne radove iz historije umjetnosti u brojnim austrijskim,
njema~kim, hrvatskim i doma}im stru~nim ~asopisima.
Dio svojih stvarala~kih sklonosti posvetio je i vlastitome umjetni~kom
radu. 
Danas `ivi i djeluje u Be~u.

Completed a degree in history of art and archaeology at the University of
Vienna in 1979, where he proceeded to receive a doctoral degree. Served
as head of the Museum of the Catholic Ordinariate in Vienna and head of
the North-eastern Austria Department, with specialisation in conservation
and restoration.
In 1987, appointed assistant professor of art history at the Sarajevo
Academy. Taught art history at the Department of Graphic Design and the
Department of Product Design, and 20th Century Art History for all the
departments; until 1990.
Along with professional engagements in conservation and restoration and
teaching at the Academy, he also published research papers on history of
art in numerous Austrian, German, Croatian and local professional
publications.
He also dedicated part of his creative energy to his own artistic work.
Lives and works in Vienna.

Anto Na|
(Sa ra je vo, 1950)

Na Akademiji / 
At the Academy
1987-1990



309The Chair for Art History and Theory of Art



310 Katedra za teoriju i historiju umjetnosti

Diplomirao na Vi{oj pedago{koj akademiji u Sarajevu 1957. godine, a na
Filozofskom fakultetu u Beogradu, Odsek za istoriju umetnosti, 1965.
godine. Na istom fakultetu zavr{io i postdiplomski studij i odbranio
doktorsku tezu iz oblasti historije arhitekture.
Radio kao nastavnik likovnog vaspitanja i historije umjetnosti u osnovnim i
srednjim {kolama, a od 1969. kao kustos u Umjetni~koj galeriji Bosne i
Hercegovine. Bavio se likovnom kritikom i esejistikom, valorizacijom
kulturnog, posebno arhitektonskog naslje|a, te savremene arhitekture i
likovnog stvarala{tva. Osim brojnih tematskih izlo`bi pripremio i postavio
nekoliko monografskih i retrospektivnih izlo`bi bosanskohercegova~kih
umjetnika. U stru~nom timu Umjetni~ke galerije BiH radio na
istra`iva~kom projektu Umjetnost Bosne i Hercegovine 1894-1984, I-V
(podru~je crte`a i grafike). Saradnik u dva velika projekta Muzeja
savremene umetnosti u Beogradu: Jugoslovenska grafika 1900-1950. i
Jugoslovenska grafika 1950-1980 (autor poglavlja o grafici Bosne i
Hercegovine 1900-1950. i 1950-1980). Pripremio i postavio nekoliko
izlo`bi savremene bosanskohercegova~ke grafike u inostranstvu (SAD,
evropske i bliskoisto~ne zemlje). Bavio se i arhitekturom austrougarskog
perioda u Bosni i Hercegovini.
U zvanje docenta na predmetu historija umjetnosti na Arhitektonskom
fakultetu izabran 1980. godine. Za redovnog profesora na predmetu
historija umjetnosti XX stolje}a, potom i na predmetima historija umjetnosti
I, II i III na Akademiji likovnih umjetnosti izabran 1990. godine. Historiju
umjetnosti (op{ti pregled) predavao i na Akademiji scenskih umjetnosti,
Muzi~koj akademiji, Filozofskom fakultetu, a historiju islamske umjetnosti
na Fakultetu islamskih nauka u Sarajevu. Akademske 2002/2003.
osnovao Katedru za historiju umjetnosti pri Odsjeku za historiju
Filozofskog fakulteta Univerziteta u Sarajevu. Predaje na postdiplomskom
studiju Akademije likovnih umjetnosti u Sarajevu.
Autorske knjige: Ismet Mujezinovi}, Galerija portreta, Tuzla, 1985;
Arhitektura Bosne i Hercegovine 1878-1918, Sarajevo, 1986; Eduard
Loidolt – Akvareli iz Bosne i Hercegovine 1880-1882, Bo{nja~ki institut
Zürich, 1999; Ismet Rizvi} – Akvareli, Svjetlost, Sarajevo, 2004; Arhitektura
secesije u Bosni i Hercegovini, Sarajevo Publishing, Kulturno naslje|e,
Sarajevo, 2004; Arhitekt Husejn Dropi}, Me|unarodna galerija portreta
Tuzla, 2012.

Graduated in 1957 from the Teacher Training Academy in Sarajevo and in
1965 from the Art History Department of the Faculty of Philosophy in
Belgrade. Proceeded to obtain a master’s degree and a doctoral degree
in history of architecture from the same school.
Taught art and art history in primary and secondary schools and joined
the BiH National Gallery as curator in 1969. Worked as art critic and
reviewer of cultural heritage, particularly architectural, and of
contemporary architecture and fine arts. In addition to numerous topical
exhibitions, he also curated several monographic and retrospective
exhibitions by BiH artists. Part of the team of experts of the National
Gallery’s research project on Art of Bosnia and Herzegovina 1894-1984, I-
V (fields of drawing and graphic art). Collaborated on two major projects
by the Belgrade Museum of Contemporary Arts: Jugoslovenska grafika
1900-1950 /Yugoslav Printmaking 1900-1950/ and Jugoslovenska grafika
1950-1980 /Yugoslav Printmaking 1950-1980/ (author of chapters on
printmaking in BiH 1900-1950 and 1950-1980). Curated and presented
several contemporary BiH prints exhibitions abroad (USA, Europe, the
Middle East). Particularly focused on architecture in BiH during the
Austro-Hungarian period.
Appointed assistant professor of art history at the Faculty of Architecture
in 1980. Appointed full professor of 20th century art history at the Academy
in 1990, and then full professor of art history I, II and III. Taught general art
history at the Academy of Performing Arts, Music Academy, and Faculty of
Philosophy, and history of Islamic art at the Faculty of Islamic Studies in
Sarajevo. Founder of the Art History Chair at the History Department of the
Faculty of Philosophy, University of Sarajevo (academic year 2002/2003).
Lectures at the postgraduate programme of the Academy of Fine Arts in
Sarajevo.
Books: Ismet Mujezinovi}, Portrait Gallery, Tuzla 1985; Arhitektura Bosne i
Hercegovine 1878-1918 /Architecture of Bosnia and Herzegovina 1878-
1918/, Sarajevo, 1986; Eduard Loidolt – Akvareli iz Bosne i Hercegovine
1880-1882 /Eduard Loidolt – Aquarelle from Bosnia and Herzegovina
1880-1882/, Zurich Bosniak Institute, 1999; Ismet Rizvi} – Akvareli,
Svjetlost Sarajevo 2004; Arhitektura secesije u Bosni i Hercegovini
/Architecture of Secession in Bosnia and Herzegovina/, Sarajevo
Publishing, Cultural Heritage series, Sarajevo 2004
Arhitekt Husejn Dropi} /Architect Husejn Dropić/, International Portrait
Gallery Tuzla, 2012.

Arhitektura secesije u Bosni i
Hercegovini, Biblioteka
kulturno naslije|e, Sarajevo
Publishing, 2004.
Architecture of Secession in
Bosnia and Herzegovina, The
Cultural Heritage Library,
Sarajevo Publishing, 2004
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Diplomirao na Arhitektonskom fakultetu u Sarajevu 1981. godine. U
periodu 1986-1988. odslu{ao postdiplomski kurs savremena arhitektura i
urbanizam na Arhitektonskom fakultetu u Beogradu i odbranio magistarski
rad pod naslovom Arhitektura BiH u periodu 1945-1984, Morfolo{ke
osobenosti (zvanje magistra teorije savremene arhitekture). Doktorirao na
Arhitektonskom fakultetu u Sarajevu 1994. godine o temi Fenomenologija
principa gravitacije u arhitekturi. Do 1993. radio je u projektnom birou kao
odgovorni projektant arhitekture te djelomi~no urbanog i grafi~kog
dizajna. 
Na Akademiji likovnih umjetnosti predaje razvoj oblikovanja I-VI od 1994.
do danas – to je predmet koji je on autorski profilirao kao povezivanje
teorije i prakse oblikovanja, te kao principijelno povezivanje razli~itih klasa
oblikovanja. Na Univerzitetu u Sarajevu, na Katedri za historiju umjetnosti
Filozofskog fakulteta, predaje ili je predavao osnove arhitekture, te
modernu arhitekturu i dizajn; na Arhitektonskom fakultetu urbanisti~ko
projektovanje III; na Univerzitetu u Tuzli, Gra|evinski fakultet, prostorno
planiranje; na International University of Sarajevo Introduction to Visual
Communication Design, History and Theory of Visual Communication
Design, Contemporary Architectural Theory, i dr. Na postdiplomskim,
magistarskim i doktorskim studijama Akademije likovnih umjetnosti
Univerziteta u Sarajevu predaje predmet postmoderna situacija i
savremena umjetnost – otklon od simboli~kog ekskluzivizma i apstrakcije,
savremene tendencije u umjetnosti, savremene tendencije u arhitekturi i
dizajnu, dizajn i komunikacije; na Arhitektonskom fakultetu u Sarajevu
predmete tjelesnost arhitektonskog objekta, teorija arhitektonske forme,
vrijednosti u arhitekturi, bezli~na arhitektura i dizajn i dr. Na ALU Sarajevo
mentorisao je brojne diplomske i magistarske radove. 
Bavi se teorijom i praksom arhitekture i dizajna, poku{avaju}i da ustanovi
vezu izme|u vlastitih teorijskih projekcija i osobne prakse. Uradio je 127
autorskih projekata sa vi{e od 65 realizacija. Specijalno polje interesa mu
je fenomenologija arhitekture i dizajna. Objavljuje kritike iz likovne
umjetnosti, dizajna i arhitekture. Publikovao 68 radova, uklju~uju}i tri
knjige: Tekst o arhitekturi (1981), Tekst o slici – umjetnost kao kultura u
nastajanju (2008), Metafizika ku}e – elementi Zemlje, Vazduha i Neba kao
percepcijsko naslije|e vizualnih formi (2008). ^etvrta knjiga Te`ina u
arhitekturi je u {tampi.
U~estvovao na nizu me|unarodnih konferencija i seminara o savremenoj
kulturi, likovnoj umjetnosti, arhitekturi i dizajnu, urbanizmu i za{titi
kulturnog naslje|a u Bosni i Hercegovini i inozemstvu (Barcelona,
Washington, Trst, Lo{inj, Pariz (UNESCO), Canisy, New Delhi, Dublin,
Istanbul, Beograd itd). Recenzirao je knjige o umjetnosti, u~estvovao i
predavao na vi{e me|unarodnih radionica, a na Univerzitetu u Bologni
sticao je ekspertna znanja o djelovanju i za{titi prostora, te o kulturnom
turizmu (2002, 2003-2004). 
Na Akademiji likovnih umjetnosti u Sarajevu bio je {ef Katedre za teoriju i
historiju umjetnosti (2004-2008), ~lan Upravnog odbora (2004-2005). ^lan
je redakcije ~asopisa za savremene vizualne umjetnosti Vizura; bio je ~lan
Ekspertne komisije FBiH za obnovu Po~itelja (2002-2003). Bio je selektor
radova za dodjelu Grand Prix i ostalih nagrada na godi{njoj izlo`bi
ULUPUBiH-a Collegium artisticum 2007, 2008, 2010, te ~lan
me|unarodnog `irija Magdalena (The 12th International Festival of
Creative Communication, 2010, Maribor).

Graduated in 1981 from the Faculty of Architecture in Sarajevo. Attended
a post-graduate programme on contemporary architecture and urbanism
in Belgrade from 1986 until 1988 and defended a master’s thesis entitled
Morphological Features of BiH Architecture in the Period 1945-1984
(master’s degree in theory of contemporary architecture). Received a
doctoral degree in 1994 from the Faculty of Architecture in Sarajevo, on
Phenomenology of the Principle of Gravity in Architecture. Until 1993, he
worked as chief designer in an architectural studio.
He joined the Academy in 1994 and he designed courses on
development of modelling I-IV, as a combination of theory and practice of
modelling. At the Art History Chair of the Faculty of Philosophy, he has
taught introduction to architecture and modern architecture and design; at
the Faculty of Architecture he has taught urban design III; at the Faculty of
Civil Engineering of the University of Tuzla, he has taught spatial planning,
at the International University of Sarajevo, he has taught introduction to
visual communication design, history and theory of visual communication
design, contemporary architectural theory, etc. At postgraduate and
doctoral studies of the Academy of Fine Arts in Sarajevo, he has taught
postmodernism and contemporary art – from symbolic exclusivism and
abstraction, contemporary developments in art, contemporary
developments in architecture and design, design and communications; at
the Faculty of Architecture he has taught physical features of architectural
design, theory of architectural forms, values in architecture, shapeless
architecture and design, etc. At the academy of Fine Arts, he has
mentored numerous graduation and master’s theses.
He works on theory and practice of architecture and design, trying to
establish a link between his own theoretical projections and practical
work. He has produced 127 projects, with more than 65 of them
executed. His particular field of interest is the phenomenology of
architecture and design. He has published reviews in fine arts, design and
architecture. He has published 68 studies, including three books: Tekst o
arhitekturi /Text on Architecture/ (1981), Tekst o slici – umjetnost kao
kultura u nastajanju /Text on the Image – Art as Culture in the Making/
(2008), Metafizika ku}e – elementi Zemlje, Vazduha i Neba kao
percepcijsko naslije|e vizualnih formi /The Metaphysics of the House -
Elements of Earth, Air, and Sky as Perceptual Heritage of Visual Forms/
(2008). His fourth book, Te`ina u arhitekturi /Weight in Architecture/, is
soon to be published.
He has participated in numerous international conferences and seminars
on contemporary culture, fine arts, architecture and design, urbanism and
protection of cultural heritage in BiH and abroad (Barcelona, Washington
DC, Trieste, Lo{inj, Paris (UNESCO), Canisy, New Delhi, Dublin, Istanbul,
Belgrade, etc.). He has reviewed books about art, he has participated and
lectured at several international workshops, and at the University of
Bologna he acquired specialised knowledge on protection of space and
cultural tourism (2002, 2003-2004).
At the Sarajevo Academy, he has served as head of the Art Theory and Art
History Chair (2004-2008), and member of the Governing Board (2004-
2005). He is member of the editorial board of the Vizura magazine for
contemporary visual arts; he was member of the FBiH Expert Committee
for reconstruction of the town of Po~itelj (2002-2003). He was jury
member for the Grand Prix and other prizes at the ULUPUBiH Collegium
artisticum annual award in 2007, 2008, 2010, and member of the
Magdalena international jury (12th International Festival of Creative
Communication, 2010, Maribor).

Metafizika ku}e, Naklada
Zoro, Sarajevo-Zagreb, 2008.
The Metaphysics of the
House, Naklada Zoro,
Sarajevo-Zagreb, 2008

Fehim Had`i -
muhamedovi}
(Gra da ~ac, 1959)
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Diplomirala na Filozofskom fakultetu Univerziteta u Sarajevu, Odsjek za
filozofiju i sociologiju. Na istom Fakultetu zavr{ila poslijediplomski studij iz
suvremene filozofije, magistrirala, te odbranom doktorske disertacije
stekla zvanje doktora filozofskih znanosti 2010. godine.
Na Akademiji likovnih umjetnosti Univerziteta u Sarajevu radi od
akademske 1997/98. godine u zvanju asistentice, potom vi{e asistentice,
a docentice od marta 2011. godine. ^lanica je Katedre za teoriju i historiju
umjetnosti. Predaje na I i II ciklusu studija na kolegijima iz estetike.
Do sada je bila mentoricom teorijsko-eksplikacijskoga dijela na dvije
magistarske i devet master radnji, te na vi{e od trideset diplomskih i
zavr{nih radova na dodiplomskom studiju.
Obna{ala je du`nost pro~elnice Katedre za teoriju i historiju umjetnosti, a
u novembru 2011. godine izabrana je za prodekana za nastavu.
Koautorica je, ~lanica Organizacionog odbora i jedan od moderatora
Me|unarodnog simpozija Umjetni~ka scena i edukacija poslijeratnog
perioda – novi izazovi i pitanja odr`anog u povodu 40. obljetnice
Akademije likovnih umjetnosti u Sarajevu.
Sudjelovala je na vi{e doma}ih i me|unarodnih umjetni~kih kolonija i
radionica (Acta non Verba, Kranjska Gora, Slovenija, 1998; Me|unarodna
umjetni~ka kolonija Ostro`ac, BiH, 2010; Internacionalni simpozij skulpture,
Umjetni~ka kolonija Danilovgrad, Crna Gora, 2011. i 2012.) u svojstvu
predava~a, likovne kriti~arke i ~lanice `irija. Autorica je prate}eg teksta
vi{e zajedni~kih izlo`bi ULUBiH-a (Collegium artisticum, 2005, 2007, 2009;
Grand Prix Mostar, 2004, 2006; Mali format, 2002, 2005, 2008; Revijalna
izlo`ba ULUBiH-a 2004).
Sudjelovala je na me|unarodnim okruglim stolovima i konferencijama
(Conference of the Mediterranean Art Schools, Tetouan, Maroko, 2006;
Ankara, Turska, 2008. i Istanbul, Turska, 2010; u organizaciji ECUME-a,
Marseille, Francuska, Joint Project of the Academies of South-Eastern
European Countries, Istanbul, Turska, 2008). Zavr{ila je seminar Writing in
the Humanities after the Fall of Communism, CEU, Budimpe{ta,
Ma|arska, 2009; izlagala na Svjetskom kongresu estetike (19th Jubilee
International Congress of Aesthetics, Krakow, Poljska, 2013).
Objavljuje eseje, prikaze i likovnu kritiku (Dijalog, Most, Vizura). Knjiga
Kultura vizualnog u suvremenom okru`enju pripremljena je za {tampu.
^lanica je uredni~koga kolegija ~asopisa za suvremene likovne
umjetnosti, likovnu kritiku i teoriju Vizura, Programskog odbora
znanstvenih skupova Teorijski dijalozi Filozofskog fakulteta Sveu~ili{ta u
Rijeci, te ISA-e (International Society of Aesthetics).

Graduated from the Department of Philosophy and Sociology of the
Faculty of Philosophy in Sarajevo. Received a master’s degree from the
same Faculty, in contemporary philosophy, and proceeded to receive a
doctoral degree in philosophy in 2010.
Joined the Sarajevo Academy in 1997, first as TA, then as senior TA, and
as assistant professor as of 2010. Member of the Art Theory and Art
History Chair, teaching aesthetics for undergraduate and postgraduate
programmes.
Mentored theoretical work on two old curriculum master’s theses and nine
new curriculum ones, as well as more than thirty undergraduate ones.
Served as head of the Art Theory and Art History Chair and appointed
vice-dean for teaching in 2011.
Co-author, member of the Organising Committee and one of the
moderators of the international symposium on Art Scene and Education in
a Post-War Situation – New Challenges and Issues, organised to mark the
40th anniversary of the Sarajevo Academy.
Participated in several national and international art colonies and
workshops (Acta non verba, Kranjska Gora, Slovenia, 1998; Me|unarodna
umjetni~ka kolonija Ostro`ac, BiH, 2010; Internacionalni simpozij skulpture,
Arat Colony Danilovgrad, Montenegro, 2011 and 2012.) as lecturer, art
critic and jury member. Author of introductory essays for several ULUBiH
group exhibitions (Collegium artisticum, 2005, 2007, 2009; Grand Prix
Mostar, 2004, 2006; Mali format, 2002, 2005, 2008; Revijalna izlo`ba
ULUBiH-a 2004).
International round tables and conferences: Conference of the
Mediterranean Art Schools, Tetouan, Morocco, 2006; Ankara, Turkey,
2008; Istanbul, Turkey, 2010; organised by ECUME, Marseille, France,
Joint Project of the Academies of South-Eastern European Countries,
Istanbul, Turkey, 2008. Completed a seminar on Writing in the Humanities
after the Fall of Communism, CEU, Budapest, Hungary, 2009; delivered a
presentation at the 19th Jubilee International Congress of Aesthetics,
Krakow, Poland, 2013.
Publishes essays, reviews and art reviews (Dijalog, Most, Vizura). Her
book entitled Kultura vizualnog u suvremenom okru`enju is soon to be
published.
Member of the editorial board of the Vizura magazine for contemporary
fine arts, art review and theory, as well as of the programming board of
the scholarly conference organised by the Faculty of Philosophy of the
University of Rijeka, Croatia, entitled Teorijski dijalozi, as well as the
International Society of Aesthetics (ISA).

Dubravka 
Pozderac-Lejli}
(Sa ra je vo, 1967) 
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Diplomirala je na Filozofskom fakultetu u Zagrebu, na Odsjeku za povijest
umjetnosti i francuski jezik i knji`evnost. Na istom fakultetu studirala je i na
dvogodi{njem studiju iz oblasti muzeologije. Godine 2003. zavr{ila je
poslijediplomski studij iz oblasti povijesti umjetnosti i magistrirala na
Odsjeku za povijest umjetnosti, na Katedri za modernu umjetnost i
vizualne komunikacije Filozofskog fakulteta u Zagrebu, pod mentorstvom
dr. sci. Zvonka Makovi}a. Godine 2008. doktorirala je na Katedri za
historiju umjetnosti na Filozofskom fakultetu u Sarajevu iz oblasti
savremene bh. umjetnosti pod mentorstvom dr. sci. Ibrahima Krzovi}a. 
Zaposlena je kao vanredna profesorica na Katedri za historiju umjetnosti
Filozofskog fakulteta u Sarajevu, na oblasti nacionalna umjetnost
modernog i savremenog doba, te kao predava~ na svim odsjecima na
Akademiji likovnih umjetnosti u Sarajevu. Predaje kolegije iz moderne i
savremene umjetnosti, te umjetnosti Bosne i Hercegovine u 19. i 20.
stolje}u na dodiplomskoj i diplomskoj nastavi. Objavljuje likovnu kritiku,
osvrte i prikaze iz podru~ja moderne i savremene umjetnosti, te prijevode
s francuskog i engleskog jezika. Autorica je nekoliko zna~ajnih likovnih
monografija, stru~nih knjiga te izlaga~kih projekata u zemlji i inozemstvu,
Za knjigu Bosanskohercegova~ka grafika 20. stolje}a: [ezdesete i
sedamdesete godine 20. stolje}a u kontekstu evropskog moderniteta i
postmoderniteta (Tugra, Sarajevo, 2011) dobila je Nagradu za poseban
doprinos umjetnosti na 23. Me|unarodnom sajmu knjiga i u~ila u
Sarajevu 2011. godine. Za istu knjigu dodijeljena joj je i nagrada “Hasan
Kaimija 2013. za najbolje djelo iz oblasti dru{tvenih i humanisti~kih nauka
objavljeno u 2011/ 2012. godini. Sudjelovala je na brojnim me|unarodnim
simpozijima u zemlji i inozemstvu, te obavila studijske boravke i gostuju}a
predavanja na Karl Ruprechts Universität u Heidelbergu, Njema~ka
(2009), Karl Franzäns Universitätu u Grazu, Austrija (2010) i na
Kunsthochschule Weissensee u Berlinu, Njema~ka (2011). Glavna je i
odgovorna urednica ~asopisa Vizura, prvog bh. stru~nog ~asopisa iz
oblasti suvremenih vizualnih umjetnosti, likovne kritike i teorije (2007-
2009). ^lanica je AICA (Me|unarodne asocijacije likovnih kriti~ara) sa
sjedi{tem u Parizu. Govori engleski, francuski i njema~ki jezik. 

Graduated from the Department of History of Art and the Department of
French Language and Literature of the University of Zagreb. Also
completed a two-year programme in museum studies at the same
Faculty. Received a master’s degree in 2003 in history of art from the
Faculty of Philosophy in Zagreb, Modern Arts and Visual Communications
Chair, mentored by professor Zvonko Markovi}. Received a doctoral
degree in 2008 from the Art History Chair of the Faculty of Philosophy, in
the field of contemporary BiH arts, mentored by professor Ibrahim
Krzovi}.
Associate professor of modern and contemporary national art at the
Faculty of Philosophy in Sarajevo, Art History Chair, as well as lecturer at
all the departments of the Academy of Fine Arts – modern and
contemporary art, BiH art in the 19th and 20th centuries, for both
undergraduate and postgraduate programmes. Her publications include
art reviews and writing reviews in the field of modern and contemporary
art, as well as translations from French and English. She is the author of
several prominent monographs, books and exhibitions in the country and
abroad. Her book Bosanskohercegova~ka grafika 20. stolje}a: [ezdesete
i sedamdesete godine 20. stolje}a u kontekstu evropskog moderniteta i
postmoderniteta /20th Century Bosnian-Herzegovinian Prints: The Sixties
and Seventies in the Context of European Modernity and Postmodernity/
(Tugra, Sarajevo, 2011) received an Award for Special Contribution to the
Arts at the 23rd Book Fair in Sarajevo, 2011. This book also won the
Hasan Kaimija 2013 Award for best publication in the field of social
sciences and humanities for the years 2011/2012. She has participated at
numerous international symposia in the country and abroad, conducted
study visits and delivered guest lectures at Karl Ruprechts Universität in
Heidelberg, Germany (2009), Karl Franzäns Universität in Graz, Austria
(2010) and Kunsthochschule Weissensee in Berlin, Germany (2011). She
was the editor in chief of Vizura, the first specialised professional
periodical in Bosnia and Herzegovina in the field of contemporary visual
arts, art theory and review (2007-2009). Member of the International Art
Critics Association (AICA) in Paris. Speaks English, French and German.

Stilska i normativna 
de-komponiranja, Tugra,
Sarajevo, 2008.
Stylistic and Normative 
De-Compositions, Tugra,
Sarajevo, 2008

Aida Abad`i}-
-Hod`i}
(Za greb, 1970) 
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Studirao je arheologiju, historiju umjetnosti i historiju na Filozofskom
fakultetu u Zadru (Hrvatska), te stekao zvanje diplomiranog arheologa,
histori~ara umjetnosti i profesora historije. Poslijediplomske studije iz
arheologije i historije umjetnosti studirao je na Filozofskom fakultetu
Sveu~ili{ta u Zagrebu (Hrvatska). Doktorske studije iz historijske
(kulturalne) antropologije s naglaskom na urbanu problematiku Bosne i
Hercegovine studirao je na Insitutum Studiorum Humanitatis (Graduate
School of Humanities) u Ljubljani (Slovenija). Doktorirao je s tezom
Povijest, tipologija, sadr`aji, funkcije, struktura i topografija grada u
Bosanskom ejaletu od 15. do 19. stolje}a. Na Fakultetu islamskih nauka
Univerziteta u Sarajevu (BiH) zavr{io je DIN program (Diploma u islamskim
naukama).
Izvjesno vrijeme radio je u Zemaljskom muzeju Bosne i Hercegovine u
Sarajevu (Odjeljenje za arheologiju), gdje je 1999. godine stekao zvanje
muzejskog savjetnika. Tokom akademske 1998/1999. godine bio je
anga`iran kao vi{i asistent na Filozofskom fakultetu Univerziteta u
Sarajevu, na Odsjeku za historiju, za predmet umjetnost i kultura antike.
Od 2000. do 2009. godine bio je zaposlen na Akademiji likovnih
umjetnosti Univerziteta u Sarajevu na Odsjeku za teoriju i historiju
umjetnosti kao vi{i asistent i docent za predmete historija nacionalnih
umjetnosti i historija umjetnosti I. Sada je anga`iran na Filozofskom
fakultetu u Sarajevu na Katedri za historiju umjetnosti, gdje predaje
predmete uvod u ikonologiju, umjetnost srednjovjekovne Bosne, umjetnost
Bosne i Hercegovine od 15. do 19. st., urbanizam i arhitektura na podru~ju
Bosne i Hercegovine od 15. st. do 1878. godine, urbani kontinuiteti i
diskontinuiteti na podru~ju Bosne i Hercegovine od 1. do 16. st., slikarstvo
na podru~ju Bosne i Hercegovine od 15. st. do 1878. godine, kiparstvo i
artes minores na podru~ju Bosne i Hercegovine od 15. st. do 1878. godine
i metodologija znanstvenog rada u historiji umjetnosti.
Na istom fakultetu je od 2008. godine bio saradnik i na Katedri za
arheologiju, gdje je predavao predmete arheolo{ki praktikum I – IV,
islamska arheologija, metodologija arheolo{kih iskopavanja i urbana
ba{tina Bosne i Hercegovine – u okviru projekta TEMPUS. Od 2008. do
2010. godine bio je vanjski saradnik na Faculty of Arts and Social
Sciences na International University of Sarajevo, gdje je predavao
predmete History of Art I i History of Art II. Vanjski je saradnik na
Arhitektonskom fakultetu u Sarajevu (od 2010. godine na Katedri za
teoriju i historiju arhitekture, gdje predaje predmete historija umjetnosti I i
II, te od 2011. godine na Katedri za urbanizam i prostorno planiranje, gdje
predaje predmet urbana antropologija. Od 2013. godine na istom fakultetu
saradnik je na doktorskom studiju iz arhitekture i urbanizma za predmet
savremena urbana antropologija.
Bavi se istra`ivanjem historije urbanizma, urbane antropologije, historije
umjetnosti i arheologije osmanskog razdoblja sjeverozapadnog Balkana,
posebno Bosne i Hercegovine. Uporedo s navedenim interesovanjima
bavi se i istra`ivanjem austro-ma|arske kolonijalne orijentalisti~ke
problematike Bosne i Hercegovine. U sredi{tu navedenih istra`ivanja
nalaze se islam i islamska kultura kao imaginacija i mistifikacija u kulturi i
umjetnosti Zapada, oblici orijentalizma, te pojava i oblici neoorijentalizma.
Poseban interes usmjerio je na istra`ivanje procesâ i oblika
deotomanizacije i deislamizacije podru~ja sjeverozapadnog Balkana,
posebno Bosne i Hercegovine. 
Objavljene knjige: Ferhad-begova d`amija u Te{nju – Prilog antropologiji
arhitekture i historijskoj urbanoj antropologiji Te{nja. Sarajevo, 2012.;
Urbana antropologija Te{nja 1461-1878. Centar za kulturu Op}ine Te{anj,
Te{anj 2006.; ILID@A Cultural and Historical Monograph, Municipality of
Ilid`a, Ilid`a, Sarajevo 2004.; ILID@A Kulturno-historijska monografija,
Ilid`a, Sarajevo, 2000.
Knjige u {tampi: D`amija Abdulah – Pa{e Defterdarije (rukopis zavr{en
2013.); Ahmed – Pa{a, vakif d`amija u mjestima Kalo{evi} i Kru{tica
(Bobare) – (rukopis zavr{en 2013.); Muzeji i grad (rukopis zavr{en 2013.)

He received degrees in archaeology, art history and history from the
Faculty of Philosophy in Zadar (Croatia). He completed his post-graduate
studies in the fields of archaeology and art history at the Faculty of
Philosophy, University of Zagreb (Croatia). At the Institutum Studorium
Humanitatis (Graduate School of Humanities) in Ljubljana (Slovenia), he
completed his doctoral studies in historical (cultural) anthropology with a
focus on urban issues in Bosnia and Herzegovina. His doctoral
dissertation was entitled Po vi jest, ti po lo gi ja, sa dr`a ji, fun kci je, stru ktu ra i to -
po gra fi ja gra da u Bo san skom eja le tu od 15. do 19. sto lje }a /The History,
Typology, Content, Functions, Structure and Topography of the City in the
Bosnian Eyalet from the 15th to the 19th Centuries/. He completed the
Diploma in Islamic Studies (DIN) program at the Faculty of Islamic
Studies, University of Sarajevo (BiH).
He has worked at the National Museum of Bosnia and Herzegovina in
Sarajevo (Department of Archaeology) where, in 1999, he was appointed
as a museum consultant. During the 1998/99 academic year, he was
appointed as a lecturer at the History Department of the Faculty of
Philosophy in Sarajevo, where he taught the Art and Culture of Antiquity.
From 2000 to 2009, he was employed at the Department of Art History and
Theory of the Academy of Fine Arts in Sarajevo as a lecturer and assistant
professor teaching the History of National Art course and the Art History I
course. He is currently employed at the Department of Art History at the
Faculty of Philosophy in Sarajevo, where he teaches Introduction to
Iconology, Art in Medieval Bosnia, Art in Bosnia from the 15th Century to
1878, Urbanism and Architecture in Bosnia and Herzegovina from the 1st to
the 16th Century, Painting in Bosnia and Herzegovina from the 15th Century
to 1878, Sculpture and Artes Minores in Bosnia and Herzegovina from the
15th Century to 1878, and Academic Writing Methodology for Art History.
Since 2008, he has also been employed at the Department of
Archaeology, Faculty of Philosophy, where he teaches Archaeology
Practicum I-IV, Islamic Archaeology, Archaeological Research
Methodology, and The Urban Heritage of Bosnia and Herzegovina as part
of the TEMPUS project. From 2008 to 2010, he was an external associate
at the Fa culty of Ar ts and So ci al Sciences at the In ter na ti onal Uni ver sity of
Sa ra je vo, where he taught History of Art I and History of Art II. He is an
external associate at the Faculty of Architecture in Sarajevo (since 2010 at
the Chair of Architecture History and Theory, where he teaches Art History I
and Art History II, and since 2011, at the Chair for Urbanism and Urban
Planning, where he teaches Urban Anthropology). Since 2013, he has
been an associate at the doctoral program in architecture and urbanism at
the same Faculty, where he teaches Contemporary Urban Anthropology.
His research interests include the history of urbanism, urban
anthropology, art history and archaeology of the Ottoman period in the
Western Balkans, especially Bosnia and Herzegovina. He is also
interested in questions of Austro-Hungarian colonial orientalism in Bosnia
and Herzegovina. The focus of his research is on Islam and Islamic
culture in the Western imaginary, as well as the mystification of Islamic
culture in Western art and culture, orientalism, and the phenomenon and
forms of neo-orientalism. He is particularly interested in the process and
forms of de-Ottomanization and de-Islamization in the Western Balkans,
particularly in Bosnia and Herzegovina.
Published books: Fer had-be go va d`a mi ja u Te{nju – Pri log an tro po lo gi ji
ar hi te ktu re i his to rij skoj ur ba noj an tro po lo gi ji Te{nja /The Ferhad Bay
Mosque in Te{anj: Contributions to the Anthropology of Architecture and
Historical Urban Anthropology of Te{anj/, Sa ra je vo, 2012.; Ur ba na an tro -
po lo gi ja Te{nja 1461-1878 /Urban Anthropology of Te{anj 1461-1878/,
Te {anj Municipality Cultural Centre, Te {anj 2006.; ILI D@A Cul tu ral and His -
to ri cal Mo no graph, Mu ni ci pa lity of Ili d`a, Ili d`a, Sa ra je vo 2004.; ILI D@A
Kul tur no-his to rij ska mo no gra fi ja /ILI D@A Cul tu ral and His to ri cal Mo no -
graph/, Ilid`a, Sa ra je vo, 2000.
Forthcoming: D`amija Abdulah – Pa{e Defterdarije /The Abdulah – Pa{a
Defterdarija Mosque/ (manuscript completed in 2013); Ahmed – Pa{a, vakif
d`amija u mjestima Kalo{evi} i Kru{tica (Bobare) /Ahmed – Pa{a, vakif
Mosque in Kalo{evi} and Kru{tica (Bobare)/ (manuscript completed in
2013); Muzeji i grad /Museums and the City/ (manuscript completed in 2013)

Urbana antropologija Te{nja
1461-1878, Centar za kulturu
op}ine Te{anj, 2006.
Urban Anthropology of Tešanj
1461-1878, Centar za kulturu
općine Tešanj, 2006

Mirza Hasan
]eman
(Je lah, Te {anj, 1949)
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Godine 2000. diplomirala na Akademiji likovnih umjetnosti u Sarajevu,
nastavni~ki odsjek. Diplomski rad odbranila na grafici (profesor likovnog
obrazovanja i vaspitanja). Upisana na novootvoreni studij historije
umjetnosti na Filozofskom fakultetu u Sarajevu 2002/3, na kojem je
diplomirala 2007. godine s temom Bosanskohercegova~ka grafika izme|u
dva svjetska rata (diplomirani histori~ar umjetnosti). Edukaciju nastavlja na
poslijediplomskom doktorskom studiju povijesti umjetnosti Filozofskog
fakulteta u Zagrebu. Zavr{ila sve obaveze na studiju i u finalnoj je fazi
izrade doktorske teme Hvalov zbornik i minijaturno slikarstvo
srednjovjekovne Bosne. Na mjestu prof. likovne kulture i historije
umjetnosti u vi{e osnovnih i srednjih {kola stekla je vi{egodi{nje
pedago{ko iskustvo (2001-2009). Zaposlena kao asistent na predmetu
historija umjetnosti na Akademiji likovnih umjetnosti od 2009. godine.
Pisala vi{e predgovora za kolektivne i samostalne izlo`be; ~lanica je
stru~nog `irija za dodjelu nagrada likovnim umjetnicima, u~esnica
ma|unarodnih konferencija, promotor i autorica ~lanaka: “Predstavljanje
starozavjetnih proroka u minijaturi srednjovjekovne Bosne na primjeru
Mleta~kog zbornika”, Bosna Franciscana 38, Sarajevo, 2013; “The Poem
of Praise for King Robert of Anjou and Hval’s Miscellany – Links and
Influences”, Codices Manuscripti & Impressi, Zeitschrift für
Buchgeschichte, Heft 87/88, Verlag brüder Hollinek, Purkersdorf, März
2013; “Ste}ak sljemenjak iz Donje Zgo{}e kod Kaknja – novo
ikonografsko tuma~enje”, Bosna Franciscana 36, Sarajevo 2012.

Graduated in 2000 from the Department of Art Education of the Sarajevo
Academy, with a thesis on printmaking. Entered the newly established Art
History programme at the Faculty of Philosophy in Sarajevo in 2002, and
graduated in 2007 with a thesis on BiH Printmaking Between Two World
Wars. Continued her education at the Art History doctoral programme in
Zagreb. Following successful completion of all the exams, she is currently
preparing her doctoral thesis (“Hvalov zbornik” and Miniature Painting in
Medieval Bosnia). Extensive experience in teaching art and art history at
secondary school level (2001-2009). Appointed TA for art history at the
Academy as of 2009. Author of numerous introductory texts for group and
individual exhibitions; jury member for art awards; participated at
numerous international conferences, promoter and author (texts):
“Predstavljanje starozavjetnih proroka u minijaturi srednjovjekovne Bosne
na primjeru Mleta~kog zbornika”, Bosna Franciscana 38, Sarajevo 2013;
“The Poem of Praise for King Robert of Anjou and Hval’s Miscellany – Links
and Influences”, Codices Manuscripti & Impressi, Zeitschrift für
Buchgeschichte, Heft 87/88, Verlag brüder Hollinek, Purkersdorf, March
2013;”Ste}ak sljemenjak iz Donje Zgo{}e kod Kaknja – novo ikonografsko
tuma~enje”, Bosna Franciscana 36, Sarajevo 2012.

Ema Mazrak
(Sa ra je vo, 1976)

Na Akademiji / 
At the Academy /
2009-
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Diplomirala na Akademiji likovnih umjetnosti u Sarajevu 2009. godine,
Odsjek za grafi~ki dizajn. Postdiplomski studij /master/ zavr{ila na
Univerzitetu umetnosti u Beogradu, Interdisciplinarne studije – Teorija
umetnosti i medija 2013. godine.
Od 2011. godine anga`ovana je kao asistentica na predmetu razvoj
oblikovanja I-VI na odsjecima za grafi~ki i produkt dizajn Akademije
likovnih umjetnosti u Sarajevu.
Va`nije izlo`be i nagrade: 2010 – [estoaprilska izlo`ba Collegium
artisticum (godi{nja selektivna izlo`ba ~lanova tri umjetni~ka udru`enja
Bosne i Hercegovine, AABiH, ULUBiH, ULUPUBiH): Nagrada za dizajn
knjige 10 ~ovjekovih zapovijedi – povratak elementarnom ~ovjeku; 12.
Me|unarodni festival kreativne komunikacije Magdalena (Maribor,
Slovenija): Prva nagrada Golden Bra i Nagrada IRDO (najbolji dru{tveno
anga`irani rad) za dizajn knjige 10 ~ovjekovih zapovijedi – povratak
elementarnom ~ovjeku; 2007 – Druga i tre}a nagrada na Internacionalnoj
izlo`bi plakata Balkans Perception of European Identity u organizaciji
^e{kog konzulata za me|unarodne odnose.
Izlagala i sudjelovala na internacionalnoj godi{njoj izlo`bi studenata
DA&D, London, 2008, 2007. i 2006. godine, te na internacionalnoj izlo`bi
Trans – Form in Art Education, Mimar Sinan Fine Arts University Istanbul,
2011. godine.
^lanica je ULUPUBiH-a od 2010. godine.

Graduated in 2009 from the Department of Graphic Design of the
Sarajevo Academy. Completed a postgraduate programme in 2013 at the
Belgrade University of Arts / Interdisciplinary Programme – Theory of Arts
and Media.
As of 2011, TA for development of forms I-VI at the Department of Graphic
Design and the Department of Product Design of the Sarajevo Academy.
Selected exhibitions and awards: 2010 – Collegium artisticum Liberation
Day Memorial Exhibition (annual selective exhibition by members of three
BiH fine arts associations: AABiH, ULUBiH, ULUPUBiH): Book cover
design award – 10 ~ovjekovih zapovijedi – povratak elementarnom
~ovjeku; 12th International Festival of Creative Communications,
Magdalena (Maribor, Slovenia): Golden Bra first prize and IRDO award
(best socially engaged work) for book cover design – 10 ~ovjekovih
zapovijedi – povratak elementarnom ~ovjeku; 2007 – Second and third
prize at the Balkans Perception of European Identity international poster
exhibition organised by the International Relations Office of the Czech
Consulate.
Exhibited her work and participated at the DA&D international student
exhibitions in London in 2008, 2007 and 2006, and at the Trans – Form in
Art Education international exhibition, Mimar Sinan Fine Arts University
Istanbul, 2011.
Member of ULUPUBiH /Association of Applied Artists and Designers of
Bosnia and Herzegovina/ since 2010.

Amila Hand`i}
(Sa ra je vo, 1984)

Na Akademiji / 
At the Academy /
2011-
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Diplomirala na Filozofskom fakultetu u Sarajevu na Odsjeku za
komparativnu knji`evnost i bibliotekarstvo 2009. godine i na Katedri za
historiju umjetnosti. 2010. godine. Poha|a master studij na Odsjeku za
komparativnu knji`evnost i bibliotekarstvo i Katedri za historiju umjetnosti
na Filozofskom fakultetu u Sarajevu. Od 2011. godine anga`irana je kao
asistentica na grupi predmeta historija umjetnosti s akcentom na modernu
i suvremenu historiju umjetnosti, na Akademiji likovnih umjetnosti u
Sarajevu.
Suosniva~ica je i kustosica umjetni~ke produkcije Abart, koja od 2008.
godine djeluje u okviru OKC Abra{evi} u Mostaru. Kustosica na
suradni~kim projektima: Art In Devided Cities (2009); Re/Collecting Mostar
(2011) 
Amnezion – A Collaborative Course for Rethinking the Public (2012);
Bauhaus Goes – South East Europe – City Lab Mostar 2013; Asistentica
kustosa na Prvom bijenalu suvremene umjetnosti Time Machine – No
Network, Konjic (2011), kustos Branislav Dimitrijevi} (Srbija).
^lanica `irija za nagradu ZVONO (godi{nja nagrada za mlade
bosanskohercegova~ke vizualne umjetnike/ice) 2010. godine. ^lanica
`irija [estoaprilske izlo`be Collegium artisticum (godi{nja selektivna
izlo`ba ~lanova tri umjetni~ka udru`enja Bosne i Hercegovine, AABiH,
ULUBiH, ULUPUBiH) 2012. godine.

Received two B.A. degrees from the Faculty of Philosophy: comparative
literature and library science in 2009 and art history in 2010 and
proceeded to a post-graduate programme in both areas. Appointed TA
for history of art in 2011, with focus on modern and contemporary art
history.
Co-founder and curator of the Abart art production, established in 2008 as
part of OKC Abra{evi} Mostar. Curator of collaborative projects: Art in
Divided Cities (2009); Re/Collecting Mostar (2011); Amnezion – A
Collaborative Course for Rethinking the Public (2012); Bauhaus Goes –
South East Europe – City Lab Mostar 2013; Assistant curator at the first
biennial of contemporary art Time Machine – No Network, Konjic (2011),
curated by Branislav Dimitrijevi} (Serbia). 
Jury member for the ZVONO award (annual award for young BiH visual
artists) 2010. Jury member for the Collegium artisticum Liberation Day
Memorial Award (annual selective exhibition by members of three BiH art
associations: AABiH, ULUBiH, ULUPUBiH) 2012. 

Anja Bogojevi}
(Mos tar, 1985)

Na Akademiji / 
At the Academy /
2011-
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Zavr{ila je Drugu gimnaziju u Sarajevu, matemati~ko-inforamti~ko
usmjerenje. Apsolvirala I ciklus studija i stekla zvanje bakalaureat filozofije
i komparativne knji`evnosti na Filozofskom fakultetu u Sarajevu 2009.
godine. Na istom fakultetu stekla zvanje magistra filozofije, znanstveni
smjer 2011. Po zavr{etku studija uspje{no apsolvirala kolegij Pedago{ko
obrazovanje nastavnika na Filozofskom fakultetu u Sarajevu. Godine
2013. izabrana je za asistenticu na predmetima estetika I i II, likovna
estetika I i II, industrijska estetika I i II na Akademiji likovnih umjetnosti
Sarajevo. 
Tokom master studija sudjeluje u evropskim programima i projektima za
razmjenu studenata/ica u organizaciji DAAD i WUS Austrija, te poha|a
me|unarodni ljetni kurs njema~kog jezika i literature na Humboldt
Universität u Berlinu, boravi mjesec dana na Institutu za filozofiju na Karl-
Franzäns Universität u Grazu u cilju provo|enja istra`iva~kog rada koji je
prezentiran na XXVIII me|unarodnom Hegelovom kongresu odr`anom u
Sarajevu 2010. 
Kao studentica bila je ~lanicom znanstveno-istra`iva~kog inkubatora
ZINK, volontirala je u filozofskom dru{tvu “Theoria” na Filozofskom
fakultetu u Sarajevu, rade}i na promociji i prezentaciji njihovih projekata,
objavljuje tekstove u znanstvenim ~asopisima, ~asopisima za kulturnu,
dru{tvenu i umjetni~ku kritiku, kao {to su Novi Izraz, Sophos, Zeni~ke
sveske itd. Nakon studija u~estvuje u regionalnom projektu za kriti~ku
diskusiju o savremenoj umjetnosti Criticizethis!, u okviru kojeg pi{e
knji`evne kritike i eseje, koji su objavljeni na web stranici projekta,
partnerskim portalima, u dnevnim i sedmi~nim novinama u BiH, Srbiji,
Hrvatskoj i Crnoj Gori, te u ~asopisima za kulturna i dru{tvena pitanja kao
{to su Zarez i Ulaznica. Sudjeluje u projektu Open Society Fund BiH za
kriti~ku diskusiju dru{tveno-politi~ke zbilje u BiH u sklopu kojeg nastaju
tekstovi kao {to su dru{tveni i politi~ki komentari, analiti~ki i istra`iva~ki
radovi, a koji su objavljeni u ~asopisu Puls demokratije. 
U okviru volonterskog rada u Omladinskoj novinskoj asocijaciji u BiH
~lanica je redakcije ~asopisa Karike, koji je dostupan na univerzitetima i u
srednjim {kolama na podru~ju cijele BiH. Jedna je od osniva~a i
potpredsjednica Udru`enja dobitnika Zlatna zna~ka Univerziteta u
Sarajevu. 
Tokom studija bilje`i izuzetne rezultate za koje je dva puta nagra|ena
Zlatnom zna~kom Univerziteta u Sarajevu (2009. i 2011). Dobitnica je
Plakete Filozofskog fakulteta u Sarajevu za izvanredne rezultate
postignute tokom studija (2009), bila je najbolja studentica u kategoriji
izuzetno nadarenih studenata/ica stipendiranih iz fonda Suada Dilberovi},
a primila je i po~asno priznanje fondacije Karim Zaimovi} 2008.

Graduated from the Second Gymnasium in Sarajevo, with a focus in Math
and Computer Science. Received a B.A. degree in philosophy and
literature from the Faculty of Philosophy in Sarajevo in 2009, and
proceeded to receive a master’s degree in philosophy in 2011. Also
completed the Teacher Training Course at the same Faculty. Appointed TA
for asethetics I and II, aesthetics in arts I and II, and industrial aesthetics I
and II at the Sarajevo Academy.
During her postgraduate studies, she participated in European exchange
programmes organised by DAAD and WUS Austria, and attended an
international summer school of German language and literature at the
Humboldt University in Berlin, spent a month at the Institute of Philosophy
of the Karl-Franzäns Universität in Graz, conducting research for a paper
presented at the XXVIII International Hegel Congress held in Sarajevo in
2010.
As a student, she was member of the ZINK scientific research incubator
and volunteered at the Theoria philosophical society at the Faculty of
Philosophy, promoting and presenting their projects; she published
essays in research periodicals and magazines in the areas of culture,
social and art criticism, such as Novi Izraz, Sophos, Zeni~ke sveske etc.
After completing her studies, she participated in a regional project for
critical discusion on contemporary arts entitled Criticizethis!, during which
she wrote reviews and essays published by the project web page, partner
portals, daily and weekly papers in BiH, Serbia, Croatia and Montenegro,
as well as magazines for culture and societal issues such as Zarez and
Ulaznica. Also participated in the Open Society Fund BiH project for
critical discussion on the social and political reality in BiH, during which
she wrote social and political commentaries, analytical and research
papers, published in the Puls demokratije magazine.
As a volunteer of the Youth News Association in BiH, she was member of
the editorial board of Karike, a magazine available to universities and
secondary schools across the country. One of the founders and vice-
president of the Association of Honour Students of the University of
Sarajevo.
During her studies, her exceptional results won her two Best Student
awards at the University of Sarajevo (2009 and 2011), as well as the
Special Mention of the Faculty of Philosophy (2009); best student in the
category of talented students – recipients of the Suada Dilberovi}
scholarship, and recipient of the Karim Zaimovi} Foundation 2008 Special
Mention.

Lamija Kr{i}
(Ze ni ca, 1987) 

Na Akademiji / 
At the Academy /
2013-
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Iako je obrazovni model na Akademiji likovnih
umjetnosti baziran na strukturi oformljenoj oko
ideje odsjeka i katedri kao zasebnih studijskih
sistema koji omogu}avaju jasnija profesionalna
usmjerenja studentima, ipak postoji skupina
predmeta ~iji nastavni sadr`aji slu`e kao servis
ve}em broju odsjeka, pa kao takvi ne mogu
jasno pripasti pojedina~nim odsjecima. Ove
bismo predmete mogli nazvati zajedni~kim. Takvi
su predmeti teorija likovne forme, teorija prostora,
razvoj oblikovanja, vizuelna kultura... Nastavnici
anga`irani na ovim predmetima svoje su
obrazovanje stekli na drugim fakultetima ili su bili
njihovi uposlenici. Iz nekih od ovih predmeta,
sukladno programskim opredjeljenjima
Akademije, u novije se vrijeme nastoje oformiti
zasebne katedre. Ti predmeti su fotografija i
multimedija te predmeti iz oblasti konzervacije i
restauracije. 
Dosta na{ih nastavnika anga`irano je sa drugih
fakulteta. Svi oni su stru~njaci u svojim
disciplinama, a na predmetima na kojima su bili
ili su anga`irani na Akademiji nastojali su ili
nastoje pomo}i u ukupnoj spoznaji na{ih
studenata, u razumijevanju umjetnosti i dizajna u
{irem dru{tvenom, ekonomskom i kulturnom
kontekstu.
U tom smislu posebno zna~ajni bili su
anga`mani Zlatka Ugljena, Muhameda
Hamidovi}a, Sr|ana Matijevi}a, Aleksandra
Trumi}a i Zinaida Raljevi}a, a danas Elmedina
Me{i}a i Ned`ada Rep~i}a na predmetu teorija
prostora; Ismeta Dizdarevi}a, Ejuba ]ehi}a i
danas D`enane Husremovi} u oblasti
psihologije, psihologije potro{nje i ergonomije;
Muje Slatine u oblasti pedagogije, Ha{ima

Muminovi}a na metodici likovnog odgoja;
Radenka Mi{evi}a i Dubravka Terzi}a na
predmetu teorija likovne forme; Staneta Bernika,
Koste Bogdanovi}a, Muhameda Hamidovi}a,
Ned`ada Kurte, a danas Lemje Ak{amija u
oblasti vizuelne kulture i vizualnih komunikacija,
Sulejmana Boste u oblasti sociologije umjetnosti
i kulture, Senadina Musabegovi}a i Asje Mandi}
u oblasti estetike i savremene umjetnosti. 
Pored njih, sje}amo se i profesora koji su na
Akademiji predavali predmete izvan u`e
umjetni~kog prostora, kao {to je na{a
dugogodi{nja profesorica engleskog jezika
Gordana \uri}, odbrane i za{tite Marinko Peji},
fiskulture D`evad Fazli}. Ne treba zanemariti ni
u~e{}e Nikole Kova~a na nastavi francuskog
jezika. Danas engleski jezik predaje Gina Landor. 
Brojni su i stru~ni saradnici koji su na razli~ite
na~ine, u razli~itim disciplinama i u razli~itim
vremenima bili ili su uklju~eni u nastavu na
Akademiji likovnih umjetnosti. Svakako nije
mogu}e u punini ispripovijedati cjelokupnu
povijest na{e ustanove, ali crtice iz njene istorije
i spomen na njene nastavnike, sve one koji su
u~estvovali u edukaciji mladih umjetnika du`ni
smo svakako spomenuti i zabilje`iti, iz
po{tovanja prema njima i njihovim studentima:
dio njihovog profesionalnog anga`mana i
znanja utkan je u temelje ove institucije. 
Ovo podsje}anje izraz je zahvalnosti svima koji
su dali svoj doprinos oblikovanju onoga {to
Akademiju ~ini u vremenu, u umjetnosti,
dru{tvu i kulturi, i {to omogu}ava da – uprkos
svojoj zrelosti, uprkos svojih 40 godina
postojanja i rada, ili ba{ zbog toga – vizionarski
stupi u budu}nost. 
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Although the educational model at the Academy
of Fine Arts is founded on a structure based on
departments and chairs as individual study
programs that provide students with a clear
professional orientation, there is a group of
subjects that serve a number of departments
and thus cannot be attributed to any single
department. These are the so-called Common
Subjects. They include Theory of Art Form,
Theory of Space, Development of Design, Visual
Culture, etc. The teachers who teach these
subjects were educated at other faculties or
were employed at other faculties. Recently, in
line with the program objectives of the Academy,
some of these subjects have been reorganised
as individual chairs. This includes Photography
and Multimedia, as well as subjects from the
fields of conservation and restoration.
Many of our faculty members come from other
faculties. They are all experts in their fields and
through the subjects that they have taught or are
teaching at the Academy they have endeavoured
to or are endeavouring to contribute to the overall
education of our students in understanding art
and design in the broader social, economic and
cultural contexts. 
In this sense, special significance must be given
to the work carried out by Zlatko Uglje n,
Muhamed Ha mi do vi }, Sr|a n Ma ti je vi }, Ale ksan -
dar Tru mi } and Zi na id Ra lje vi } and currently
El me di n Me {i } and Ne d`a d Re p~i } on Theory of
Space; Isme t Diz da re vi }, Ejub ]e hi } and
currently D`e na na Hu sre mo vi} on Psychology
and the Psychology of Consumerism and
Ergonomics; Mujo Slatina on Pedagogy; Ha {i m
Mu mi no vi } on the Methodology of Art Education;

Radenko Mi {e vi } and Dubravko Ter zi } on Theory
of Art Form; Stane Bernik, Kosta Bo gda no vi },
Muhamed Ha mi do vi }, Ne d`a d Kurto and
currently Lamija Ak{a mi ja on Visual Culture and
Visual Communication, Sulejman Bosto on the
Sociology of Art and Culture; Senadin Mu sa be -
go vi } and Asja Man di} on Aesthetics and
Contemporary Art. 
Also, we would like to note the contribution of
professors who offered subjects outside of the
narrow focus on art at our Academy such as
out long-time professor of English Gordana \u -
ri}, professor of Civil Defence Marinko Pe ji} and
professor of Physical Education D`e vad Fa zli}.
We also cannot forget the contribution of Ni ko la
Ko va ~ in teaching French. Today, English is
taught by Gina Landor. 
There are many external associates who have
taught or are teaching at the Academy of Fine
Arts in various ways, in various disciplines and
at various times. It is certainly not possible to
tell the entire history of our institution, but it is
our duty to mention and mark down highlights
from its history and, out of respect for them and
their students, memories of its teachers and all
those who participated in the education of
young artists: part of their professional work
and knowledge is built into the foundations of
this institution. 
These reminders are an expression of gratitude
for all those who have contributed to making
the Academy what it is throughout time, art,
society and culture and who enable it (despite
or perhaps precisely because of its maturity, its
forty years of existence and work) to take a
visionary step into the future. 
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Slikarstvo je zavr{io u Beogradu u klasi profesora Mila Milunovi}a 1946.
godine. Specijalizovao se kod Ivana Tabakovi}a, Marka ^elebonovi}a i
Nedeljka Gvozdenovi}a. [kolovao se i u ateljeu Andréa Lhotea u Parizu.
Izvjesno vrijeme je u Italiji izu~avao freske i mozaike. Bio je profesor na
Akademiji likovnih umetnosti u Beogradu 1964-1985, gdje je u dva
navrata obavljao i du`nost dekana, te na Akademiji likovnih umjetnosti u
Sarajevu 1972-1989. 
Osniva~ je [kole za dizajn u Beogradu. Pored slikarstva bavio se
novinarstvom, te pozori{nom i filmskom scenografijom. Re`irao je
kratkometra`ni film “Ova ku}a bogata”, za koji je dobio me|unarodno
priznanje. Tokom `ivota priredio je oko 40 samostalnih i vi{e od 150
zajedni~kih izlo`bi. 
Sahranjen je u Aleji zaslu`nih gra|ana na Novom groblju u Beogradu.
Likovna galerija u njegovoj rodnoj Rogatici nosi njegovo ime.

Graduated fine arts in Belgrade in 1946, class of professor Milo
Milutinovi}. Attended specialisation with Ivan Tabakovi}, Marko
^elebonovi} and Nedeljko Gvozdenovi}. Also studied at André Lhote's
studio in Paris. Studied fresco painting and mosaics in Italy. Professor at
the Academy in Belgrade from 1964 until 1985 and twice served as dean,
and taught at the Sarajevo Academy from 1972 until 1989.
Founder of the Design School in Belgrade. He was also active in
journalism, as well as theatre and film set design. He directed an
internationally awarded short film entitled “Ova ku}a bogata” /This Wealthy
House/. During his career he had some 40 individual exhibitions and more
than 150 group ones.
He was buried at the Memorial Cemetery in Belgrade. His native Rogatica
honoured him by naming its art gallery after him.

Pijeta, ulje na platnu,
50x65cm, 1982.
Pieta, oil on canvas, 50x65cm,
1982

Radenko Mi{evi}
(Ro ga ti ca, 1920 – 
Beo grad, 1995)

Na Akademiji / 
At the Academy /
1972-1989
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Diplomirala je na Akademiji likovnih umjetnosti u Ljubljani u klasi
profesora Gabrijela Stupice, kod kojeg je poha|ala i specijalku 1965.
godine. Od 1965. do 1969. djeluje i u oblasti kreacije tekstila. Bila je ~lan
Savjeta za dizajn kod Gospodarske zbornice Republike Slovenije. Od
1969. do 1973. radila kao profesor likovnog odgoja (~lan predsjedni{tva
Dru{tva likovnih pedagoga Slovenije, kao i dobitnik Pedago{ke nagrade
grada Ljubljane). Godine 1973. prijavljuje se na konkurs Akademije
likovnih umjetnosti u Sarajevu za asistenta na predmetima slikarska
tehnologija i kiparska tehnologija. Nakon {estogodi{njeg rada u zvanju
asistenta, 1979. godine izabrana u zvanje docenta, 1991. godine u zvanje
vanrednog profesora, te 1999. godine u zvanje redovnog profesora. Od
2002. do 2011. godine bila je koordinatorica nastave na izbornoj grupi
predmeta restauracija / konzervacija. Afirmirala je me|unarodni projekt
Evropski most za Sarajevo. Od 2002 do 2008. godine bila je ~lanica
Dr`avne komisije UNESCO BiH. Od 2013. godine djeluje kao profesor
emeritus u okviru konstitucije Interdisciplinarnog studija restauracije i
konzervacije, projekta ALU i PMF-a.
Na Akademiji likovnih umjetnosti u Sarajevu bila je mentorica asistentima
Zoji Finci i Darku [obotu, te obavljala i funkciju prodekana u dva mandata
(1983. kod dekana Seida Hasanefendi}a, te 1988. kod dekana Ljubomira
Per~inli}a). U periodu od 2001. do 2005. godine obavljala je funkciju
dekanese Akademije likovnih umjetnosti u Sarajevu. Studijski i
profesionalno putovala je u vi{e zemalja, gdje se stru~no usavr{avala.
Iskustvo, dugogodi{nji istra`iva~ki i sakuplja~ki rad, pismena predavanja i
tehnolo{ke vje`be sa studentima rezultirali su objavom stru~nih radova:
Knjige: 1991 – Slikarstvo – Metode slikanja i materijali 2007 – Slikarstvo –
Metode slikanja i materijali, pro{ireno izdanje oboga}eno anotacijama,
koje u korelaciji sa postoje}im tekstom i inoviranim ilustrativnim
materijalom pru`aju nove relevantne podatke.
Skripte, zbornici, ~asopisi, katalozi: Skripta Vademecum – Likovna
tehnologija, 1976; Skripta Praktikum – Slikarska tehnologija, 1978; Skripta
Praktikum – Kiparska tehnologija, 1978; Vi{e objavljenih osvrta u
katalozima izlo`bi dje~jih radova 1978-2005; “Islamska kaligrafija i
iluminacija”, ~asopis Blagaj, Preporod, str. 69-83, 1993; Evropski most za
Sarajevo – Restauracija 2002-2005, 2006; Umiru}i lav – elaboracija
projekta rekonstrukcije i restauracije; AQUAE’S – Elaboracija projekta u
okviru Europske regionalne suradnje B.A.R.C.A, uz u~e{}e Zemaljskog
muzeja, Sarajevo (dr. Adnan Busulad`i}, mr. Esad Veskovi}), 2009;
“Kulturna ba{tina i mladi,”, zbornik radova Dani kulturne ba{tine, Zavod za
za{titu spomenika Federacije BiH (str. 112-119), 2010.

Graduated from the Academy of Fine Arts in Ljubljana, class of professor
Gabriel Stupica, who also supervised her specialisation in 1965. Worked
in textile design from 1965 to 1969 and served as member of the Design
Council of the Chamber of Commerce of the Republic of Slovenia. Taught
art (member of the Association of Art Teachers of Slovenia and winner of
Education Award of the City of Ljubljana) from 1969 to 1973. Appointed TA
for painting technology and sculpting technology at the Sarajevo
Academy in 1973. Appointed assistant professor in 1979, associate
professor in 1991, and full professor in 1999. From 2002 to 2011, she
served as teaching coordinator for restoration/conservation elective
courses. Founder of the international project entitled European Bridge for
Sarajevo. Member of the UNESCO BiH state commission from 2002 to
2008. Since 2013, she has been working as emeritus professor at the
Interdisciplinary Programme in Conservation and Restoration, a joint
programme by the Academy and the Faculty of Mathematics and Natural
Sciences.
Mentored TAs Zoja Finci and Darko [obot at the Academy, and served as
vice-dean twice (1983, with dean Seid Hasanefendi}; 1988, with dean
Ljubomir Per~inli}). From 2001 to 2005 served as dean of the Academy.
Travelled extensively for research. Her research, work, lectures and
practicals with students resulted in the following publications: 
Books: 1991 – Slikarstvo – Metode slikanja i materijali /Painting - Methods
and Materials/; 2007 – Slikarstvo – Metode slikanja i materijali /Painting –
Methods and Materials/, annotated edition, with new illustrations and new
relevant data.
Manuals, journals and catalogues: Manual Vademecum – Likovna
tehnologija /Vademecum – Art Technology/, 1976; Manual Praktikum –
Slikarska tehnologija /Praktikum – Painting Technology/, 1978; Manual
Praktikum – Kiparska tehnologija /Praktikum - Sculpting Technology/,
1978; Several reviews in catalogues of children’s work, 1978-2005;
“Islamska kaligrafija i iluminacija” /Islamic Calligraphy and Illumination/,
Blagaj magazine, Preporod, pp. 69-83, 1993; Evropski most za Sarajevo –
Restauracija 2002-2005 /European Bridge for Sarajevo – Restoration
2002-2005/, 2006; Umiru}i lav – elaboracija projekta rekonstrukcije i
restauracije /Dying Lion – Elaboration of the Reconstruction and
Restoration Project/; AQUAE’S – Elaboracija projekta u okviru Europske
regionalne suradnje B.A.R.C.A /AQUAE'S – Elaboration of the Project
within the European Regional Cooperation Framework B.A.R.C.A/
, with participation by the National Museum in Sarajevo (Adnan
Busulad`i}, Ph.D. and Esad Veskovi}, M.Sc.), 2009; “Kulturna ba{tina i
mladi”, Dani kulturne ba{tine /Cultural Heritage and Youth, Cultural
Heritage Days/ reader, Zavod za za{titu spomenika Federacije BiH (pp.
112-119), 2010. 

Metode slikanja i materijali,
pro{ireno izdanje, Kult B,
Sarajevo, 2007.
Painting – Methods and
Materials, expanded edition,
Kult B, Sarajevo, 2007

Metka Kraigher- 
-Hozo
(Lju blja na, 1941)

Na Akademiji / 
At the Academy /
1973-
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Akademiju primenjenih umetnosti zavr{io je u Beogradu 1957. godine. Na
Akademiju likovnih umjetnosti u Sarajevu izabran je u zvanje docenta na
predmet metodika likovnog obrazovanja 1974. godine. Na tom predmetu
napreduje, te u zvanju redovnog profesora odlazi u penziju 1991. godine.

He graduated from the Academy of Applied Arts in Belgrade, in 1957. In
1974, he was appointed as an assistant professor at the Academy of Fine
Arts in Sarajevo, where he taught methodology of art education. He
continued to teach this course as a full professor until his retirement in
1991.

Gnijezdo u kamenu, ulje na
platnu, 76x95cm
Nest in Stone, oil on canvas,
76x95cm

Jusuf Nik{i}
(Mos tar, 1925)

Na Akademiji / 
At the Academy /
1974-1991
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Akademiju likovnih umjetnosti zavr{io je u Sarajevu 1976. godine. Na istoj
akademiji izabran je 1978. godine u zvanje asistenta na predmetu
metodika likovnog obrazovanja, koji je u zvanju docenta predavao do
1995. godine.

He graduated from the Academy of Fine Arts in Sarajevo, in 1976. In
1978, he was appointed as a teaching assistant at the Academy for the
methodology of art education, which he continued to teach as an
assistant professor until 1995.

Papa, je ne veux pas etre une
refugiee!, vernis mou,
50x70cm, 1992.
Papa, je ne veux pas etre une
refugiee!, vernis mou,
50x70cm, 1992

Mihajlo Prica
(Sla von ska Po ̀ e ga,
1948)

Na Akademiji / 
At the Academy /
1978-1995
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Dubravko Terzi}
(Split, 1950) 

Na Akademiji / 
At the Academy /
1980-1995

Diplomirao je slikarstvo na Fakultetu likovnih umetnosti u Beogradu u klasi
prof. Srbinovi}a 1975. godine. ^lan je ULUBiH-a od 1976. godine. Na Aka-
demiji likovnih umjetnosti u Sarajevu izabran je u zvanju asistenta na pred-
met Teorija forme 1980. godine. Izlagao je na brojnim kolektivnim izlo`bama
u zemlji i inostranstvu. Imao je i nekoliko samostalnih izlo`bi. Akademiju je
napustio 1995. godine.

He majored in painting 1975 from the Faculty of Fine Arts in Belgrade in the
class of professor Srbinovic. He has been a member of the Visual Arts As-
sociation of Bosnia and Herzegovina since 1976. He was hired as a assi-
stant to the professor in 1980 at the Academy of Fine Arts in Sarajevo to
teach Theory of form. He has presented his works at numerous group ex-
hibitions abroad and in the country. He also had several solo exhibitions.
He left the Academy in 1995.
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Akademiju likovnih umjetnosti, Odsjek za grafiku, zavr{ila je 1976. godine.
Postdiplomski studij iz oblasti restauracije i konzervacije zavr{ila je u Rimu
1978. godine. Na Akademiji likovnih umjetnosti u Sarajevu izabrana je u
zvanju asistenta na predmetu tehnologija, koji i danas predaje u zvanju
redovnog profesora. Na Akademiji je obavljala i du`nost prodekana.

She graduated from the Department of Printmaking at the Academy of
Fine Arts, in 1976 and completed her postgraduate studies in restoration
and conservation in Rome, in 1978. She was appointed as a teaching
assistant at the Academy of Fine Arts in Sarajevo for the Technology
course, which she continues to teach as a full professor. She has also
served as an associate dean at the Academy. 

Zoja Finci
(Sa ra je vo, 1946)

Na Akademiji / 
At the Academy /
1979-
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Diplomirala je na Akademiji likovnih umjetnosti u Sarajevu u klasi prof.
Ismara Mujezinovi}a 1979. godine. Po zavr{etku studija provela je dvije
godine u Majstorskoj radionici Ljube Ivan~i}a i Nikole Reisera u Zagrebu.
Godine 1981. dobila je nagradu na 11. Bijenalu mladih u Rijeci, a 1982.
nagradu za slikarstvo na izlo`bi Collegium artisticum u Sarajevu. Kratko
vrijeme je bila anga`irana na Akademiji likovnih umjetnosti u Sarajevu u
zvanju asistenta na predmetu crtanje. Danas `ivi i radi u Ljubljani. 

Graduated from the Academy of Fine Arts in Sarajevo, class of Prof. Ismar
Mujezinović, in 1979. After completing her studies, she spent two years at
the master workshop of Ljubo Ivančić and Nikola Reiser in Zagreb. In
1981, she received an award at the 11th Youth Biennial in Rijeka and in
1982 she received an award for painting at the Collegium artisticum
exhibition in Sarajevo. She was employed for a short time as a teaching
assistant for Drawing at the Academy of Fine Arts in Sarajevo. She
currently lives and works in Ljubljana.

Pejzaž, tempera i polikolor,
70x100cm, 1981.
Landscape, tempera and
polycolor, 70x100cm, 1981

Emira Turnad`i}
(Zagreb, 1955) 

Na Akademiji / 
At the Academy /
1982-1989
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Diplomirala je na Akademiji likovnih umjetnosti u Sarajevu, Odsjek
kiparstvo, i postdiplomski studij savremene filozofije na Filozofskom
fakultetu u Sarajevu. Na Akademiji likovnih umjetnosti u Sarajevu 1997.
godine izabrana je za asistenta na predmetu vizualna kultura. Danas je
docent na predmetu likovna forma. Za svoj rad dobila je nekoliko
nagrada: 1992 – Prva nagrada na izlo`bi Collegium artisticum, oblast
skulptura; 2001 – Prva nagrada na izlo`bi Collegium artisticum, oblast
savremeni mediji; 2003 – Grand Prix na izlo`bi Collegium artisticum.
Godine 2005. nominovana je za kolektivnu Nobelovu nagradu za mir
(Borac za deminiranje).

She graduated from the Department of Sculpture at the Academy of Fine
Arts in Sarajevo and completed her post-graduate studies in the field of
contemporary philosophy at the Faculty of Philosophy. In 1997, she was
appointed as a teaching assistant for the Visual Culture course. She is
currently an assistant professor, and she teaches Art Form. She has
received several awards for her work: 1992 – First Place for Sculpture at
the Collegium artisticum exhibition; 2001 – First Place for New Media at
the Collegium artisticum exhibition; 2003 – Grand Prix at the Collegium
artisticum exhibition. In 2005, she was nominated for a joint Nobel Peace
Prize (Borac za deminiranje /Fighter for Demining/).

Alma Suljevi}
(Ka kanj, 1963) 

Na Akademiji / 
At the Academy /
1997-
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Godine 2010. izabran za vanrednog profesora na predmetu metodika
likovne kulture na Nastavni~kom odsjeku Akademije likovnih umjetnosti u
Sarajevu. Godine 2008. doktorirao pedago{ke nauke na Filozofskom
fakultetu u Sarajevu; 2006. izabran za docenta na predmetu metodika
likovne kulture; 2000. izabran za vi{eg asistenta na predmetu metodika
likovne kulture;1999. magistrirao grafiku na Akademiji likovnih umjetnosti u
Sarajevu. Godine 1997. izabran za asistenta na predmetu metodika
likovne kulture; 1989. diplomirao grafiku na Pedago{kom fakultetu u
Rijeci, RH, na Odsjeku likovnih umjetnosti.
Objavljene knjige: 2008 – Metodika i kultura likovnog odgoja; Sarajevo
Publishing, Sarajevo; 2005 – Grafika u likovno-pedago{kom radu;
Sarajevo Publishing, Sarajevo; Od 1995. do danas u doma}oj periodici i
~asopisima objavio vi{e od dvadeset autorskih naslova iz oblasti likovne
kulture. Recenzirao desetak {kolskih u|`benika i druge literature za
potrebe FMNO BiH. ^lan ULUBiH-a i DLUZ-a od 1977. godine. Stalni je
~lan stru~ne selekcione komisije pri Tehran Museum of Contemporary Art
za bijenale umjetnosti zemalja islamskog svijeta International Biennial of
Islamic World, Teheran, Iran. Gostuju}i profesor i redovni mentor za
magistarske i doktorske studije pri Akademiji umjetnosti Univerziteta
Banjaluka.
Va`nije internacionalne izlo`be: 2013 – Italija, Citta di Bassano del
Grappa: III Edition of the Biennale Engraving; Kina, [angaj: The 7th Ex libris
Invitation; Portugal, Douro-Alijó: International Printmaking Biennial; [panija,
Madrid: 41. Premio de Arte Grafico; Meksiko, Monterrey: Sixth Prints For
Peace; 2012 – [vicarska, 19th Triennial of Original Graphic; Makedonija,
Bitola: VII Triennial of Graphic Art; Poljska, Gliwice: IX Graphic Competition
for Ex Libris; Turska, Ankara-Istanbul: Ex libris; Finska, Mertatie: Ex libris;
Rumunjska, Maramures; Kina, Peking: 5th Beijing Art Biennial; Brazil:
Imprima 2012 da Gravura do Cear`; 2011 – Bugarska, Varna: 16. Print
Biennial; Poljska, Var{ava: 2nd Kulisiewicz Graphic Arts Triennial
Impressum; Belgija, Brugge: 13th European Biennial Competition for
Graphic Art; [panija, Madrid: XXXVIII Premio de grabado Carmen Arozena;
Meksiko, Monterrey: V Graphic Art Biennial 011; Argentina, Rosario: 5ta
Muestra de mini print; Belgija Liege: Biennal of Contemporary Prints 2011;
2010 – Portugal, Douro: 5 Biennial de gravura; Bugarska, Sofija:VI Triennial
of Graphic; [panija, Ourense: XI Bienial de Grabado; Argentina, San
Carlos: 1st Art Engraving; Rumunjska, Arad: Vth I Ex libris Triennial;
Litvanija,Vilnius: First Ex libris Competition; Njema~ka, Berlin: Ex Libris
Gesellschafte V(DEG); Belgija: Sint Nikla Bookplate Sands Small
Printmaking Biennal; Rumunjska, Temi{var: Miniature Graphic; 2009 –
Bugaska,Varna: 15 Print Biennial; Split, Hrvatska: IV Splitgraphic Biennial;
Makedonija, Skoplje: Biennial In Drawings; Makedonija, Bitola: VI Graphic
Triennial; 2008 – Poljska, Lódz, Warszawa: IMPRINT; 2007 – Ukrajina,
Olezh: Fine Arts First; Estonija,Talin: Trijenale grafike 07; Iran,Teheran: The
Second Poster Biennial; Portugal, Douro: 4 Bienal Internacional de
Gravura 07; Njema~ka, Oldenburg: Print Triennial; 2006 – ^e{ka
Republika: The 3rd Biennial in Graphic Arts; 2005 – Rumunija, Salon
Carbunari; 2004 – Bugarska, Lesedra-Sofia, Print annual; Rusija,
Ba{kortostan: Ural Print Triennial; [panija: Barcelona Print Cadaques;
Ukrajina, Kijev: Mali format; Finska: Mini Print Triennial; 2003 – Makedonija,
Bitola: 4th Graphics Triennial; Egipat, Kairo: 4th Egyptian International Print
Triennale; Italija, Acqui Terme: VI Biennale per l’incisione; 2002 –
Japan,Tokio: The 3rd Tokyo International Print Triennial; Italija, Udine: V
Incontro Centro Europeo; Makedonija, Skoplje; Sweden, Hallsberg,
Örebro: 2nd Biennale of Small Scale Painting and Printmaking; Tuzla, BiH:
International Biennial in Graphics; 2000 – Poljska, Reciborz; Francuska,
Pariz: Salon international.
Va`nije nagrade: 2006 – Italija, Soncino: 1. Concorso Internazionale Ex libris
Soncino; 2003 – Zenica, BiH: Aprilski salon 03, Nagrada za grafiku; 2001 –
Italija, Acqui Terme: V Biennale Europea per incisione (graphics); 1987 –
Pljevlja, Srbija: Prva nagrada za grafiku YU umjetnika “Pivo Karamatijevi}”;
1982 – Br~ko, BiH: II Bijenale SLPBiH, Nagrada za slikarstvo galerije “Rizah
[teti}”; 1981 – Nik{i}, Crna Gora: III Septembarski salon mladih umjetnika
YU, Nagrada za slikarstvo; 1976 – Zenica, BiH: VI Aprilski salon, Nagrada za
slikarstvo Likovne galerije Zenica.

In 2010, appointed associate professor of teaching methodology of art
culture at the Department of Art Education of the Sarajevo Academy. In
2008, received a doctoral degree in education from the Faculty of
Philosophy in Sarajevo; in 2006, appointed assistant professor of
teaching methodology of art culture; 2000 – senior TA in the same subject,
1999 – received a master’s degree in printmaking from the Sarajevo
Academy; 1997 – appointed TA for teaching methodology of art culture;
1989 – graduated from the Fine Arts Department of the Faculty of
Education in Rijeka, Croatia.
Books published: 2008 – Metodika i kultura likovnog odgoja /Methodology
and Culture of Art Education/; Sarajevo Publishing, Sarajevo; 2005 –
Grafika u likovno-pedago{kom radu /Printmaking in Art Education/;
Sarajevo Publishing, Sarajevo; Since 1995, more than twenty research
and professional papers in the field of art published in periodicals across
the country. Reviewer for a dozen textbooks and other reference books for
the Ministry of Education and Science of the Federation BiH. Member of
ULUBiH and DLUZ since 1977. Permanent member of the selection
committee of the Tehran Museum of Contemporary Art for the International
Biennial of Islamic World, Tehran, Iran. Visiting professor and academic
supervisor for postgraduate and doctoral studies at the Arts Academy of
the University of Banja Luka.
Selected international exhibitions: 2013 – Italy, Citta di Bassano del
Grappa: III Edition of the Biennale Engraving; China, Shanghai, 7th Ex libris
Invitation; Portugal, Douro-Alijó: International Printmaking Biennial; Spain,
Madrid: 41. Premio de Arte Grafico; Mexico, Monterrey: Sixth Prints For
Peace; 2012 – Switzerland, 19th Triennial of Original Graphic; Macedonia,
Bitola: 7th Triennial of Graphic Art; Poland, Gliwice: 9th Graphic Competition
for Ex Libris; Turkey, Ankara-Istanbul: Ex Libris; Finland, Mertatie: Ex Libris;
Romania, Maramures; China, Beijing: 5th Beijing Art Biennial; Brazil:
Imprima 2012 da Gravura do Ceará; 2011 – Bulgaria, Varna: 16th Print
Biennial; Poland, Warsaw: 2nd Kulisiewicz Graphic Arts Triennial
Impressum; Belgium, Bruges: 13th European Biennial Competition for
Graphic Art; Span, Madrid: XXXVIII Premio de grabado Carmen Arozena;
Mexico, Monterrey: V Graphic Art Biennial 011; Argentina, Rosario: 5ta
Muestra de mini print; Belgium, Liege: Biennial of Contemporary Prints
2011; 2010 – Portugal, Douro: 5 Biennial de gravura; Bulgaria, Sofia: VI
Triennial of Graphic Art; Spain, Ourense: XI Bienial de Grabado; Argentina,
San Carlos: 1st Art Engraving; Romania, Arad: 5th I Ex Libris Triennial;
Lithuania, Vilnius: First Ex Libris Competition; Germany, Berlin: Ex Libris
Gesellschafte V(DEG); Belgium: Sint Nikla Bookplate Sands Small
Printmaking Biennial; Romania, Timisoara: Miniature Graphics; 2009 –
Bulgaria, Varna: 15th Print Biennial; Split, Croatia: 4th Splitgraphic Biennial;
Macedonia, Skopje: Biennial In Drawings; Macedonia, Bitola: 6th Graphic
Triennial; 2008 – Poland, Lodz, Warsaw: IMPRINT; 2007 – Ukraine, Olezh:
Fine Arts First; Estonia, Tallinn: Graphics Triennial 07; Iran, Tehran: The
Second Poster Biennial; Portugal, Douro: 4 Bienal Internacional de
Gravura 07; Germany, Oldenburg: Print Triennial; 2006 – the Czech
Republic: 3rd Biennial in Graphic Arts; 2005 – Romania, Salon Carbunari;
2004 – Bulgaria, Lesedra-Sofia, Print Annual; Russia, Bashkortostan: Ural
Print Triennial; Spain, Barcelona Print Cadaques; Ukraine, Kiev: Small
Formats; Finland: Mini Print Triennial; 2003 – Macedonia, Bitola: 4th

Graphics Triennial; Egypt, Cairo: 4th Egyptian International Print Triennial;
Italy, Acqui Terme: VI Biennale per l’incisione; 2002 – Japan, Tokyo: 3rd

Tokyo International Print Triennial; Italy, Udine: V Incontro Centro Europeo;
Macedonia, Skopje; Sweden, Hallsberg, Orebro: 2nd Biennale of Small
Scale Painting and Printmaking; Tuzla, BiH: International Biennial in
Graphics; 2000 – Poland, Reciborz; France, Paris: Salon international.
Selected awards: 2006 – Italy, Soncino: 1. Concorso Internazionale Ex
Libris Soncino; 2003 – Zenica, BiH: April Salon, print award; 2001 – Italy,
Acqui Terme: V Biennale Europea per incisione (graphics); 1987 – Pljevlja,
Serbia: First prize for graphics by Yugoslav Artist, “Pivo Karamatijevi}”;
1982 – Br~ko, BiH: 2nd SLPBiH Biannual, Rizah [teti} Gallery painting
award; 1981 – Nik{i}, Montenegro: 3rd September Salon by Young
Yugoslav Artists, painting award; 1976 – Zenica, BiH: 4th April Salon,
painting award by the Zenica Art Gallery.

E preuves d’etat II,
Reliefdruck, Homa, 70x100cm,
2010.
E preuves d’etat II,
Reliefdruck, Homa, 70x100cm,
2010

Irfan Handuki}
(Biha}, 1950) 

Na Akademiji / 
At the Academy /
1997-
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Poha|ao Akademiju lijepih umjetnosti Univerziteta Mimar Sinan (Mimar
Sinan Güzel Sanatlar Üniversitesi), Turska, oblast kaligrafije i knjigovestva.
Na Marmara univerzitetu, Akademija lijepih umjetnosti, Turska, stekao
zvanje magistra kaligrafije i restauracije. Na Akademiji lijepih umjetnosti
Univerziteta Mimar Sinan stekao zvanje doktora nauka, oblast historija
umjetnosti – tursko-islamska umjetnost.
2007 – Vanredni profesor na Akademiji likovnih umjetnosti u Sarajevu,
BiH; 2000 – Docent na Akademiji likovnih umjetnosti u Sarajevu, BiH;
1994 – Docent na Akademiji lijepih umjetnosti Mimar Sinan univerzitetu,
Turska; 1991 – Asistent na Akademiji lijepih umjetnosti Mimar Sinan
univerzitetu, Turska.
Samostalne izlo`be, izbor: 2011 – Estetika pera, izlo`ba kaligrafskih
radova, BKC, Sarajevo, BiH; 2009 – Izlo`ba kaligrafskih radova,
Pokrajinski muzej, Maribor, Slovenija; 2008 – Kaligrafski zapisi i iskazi u
ko`i, BKC, Sarajevo, BiH; 2001 – Muzej grada Sarajeva, Sarajevo, BiH;
2000 – Atatürk Kültür Merkezi, Pendik Istanbul, Turska; 1999 – Ziya Gökap
Sanat ve Kültür Sarayi Soğukkoyu – Karşiyaka, Izmir, Turska; 1999 – The
Assembly Rooms, Glastonbury, Velika Britanija; 1999 – St. Donats Arts
Centre, Wales, Velika Britanija; 1999 – Brunei Gallery, London, Velika
Britanija; 1998 – Yildiz Sarayi-Çit Kasri (Ircica), Istanbul, Turska; 1997 –
Collegium artisticum, Sarajevo, BiH.
Kolektivne ilo`be, izbor: 2012 – Uluslararasi Cilt Sanati Buluşmasi, Galerija
Cemal Resat Rey, Istanbul, Turska; 2007 – Izlo`ba BiH umjetnika,
Dolmabahçe, Istanbul, Turska; Izlo`ba u ~ast 800. godi{njice ro|enja
Mevlane D`elaluddina Rumija, Konya, Turska; 5th PCG International
Calligraphy & Calligraph-art Exhibition & Competition, Pakistan; 2006 –
Sharijah, Biennial for the Art of Arabic Calligraphy, 2nd session, Dubai,
UAR; International Exhibitioh of the Art of Arabic Calligraphy, 3rd session,
Dubai, UAR; 2004 – Bo{nja~ki institut, Dani bosanske kulture, izlo`ba
kaligrafije, Dolmabahçe, Istanbul; 2003. i 2005 – The 11th Holy Qur’an
International Exhibition, International Section, Iran; 2001 – Yildiz Sarayi,
Silahane, Turska; 2000 – Istanbul Kültür merkezi, Taksim Istanbul, Turska;
1999 – Ebristan Istanbul Ebru Evi, Istanbul, Turska; M.S.Ü. Tophane-i
Amire Sanat ve Kültür Merkezi, Istanbul, Turska; Portalea Galerisi, Eibar,
[panija; Yildiz Sarayi, Beşiktaş, Istanbul, Turska; 1996 – Tarik Yafer Tunaya
Kültür Merkezi, Konya, Turska; 1991, 1992, 1993. i 1999 – M.S.Ü. Osman
Hamdi Salonu, Istanbul, Turska.
Knjige: Basri Baba Nefesleri – Hasan Basri Tapdik Baba’ (Yedi Iklim,
Istanbul), 2001; Umjetnost islamske kaligrafije, Sedam, Sarajevo, 2009;
Umjetnost islamskog knjigovestva, Sedam, Sarajevo, 2011.
Nagrade: 2009 – Nagrada Isa-beg Isakovi} za doprinos kulturi i
umjetnosti.
Dobitnik je vi{e od 15 priznanja za umjetnost, restauraciji i o~uvanje
kulture u zemlji i inostranstvu (Bo{nja~ki institut, Zürich, [vicarska;
Direkcija muzeja Bursa i grad Bursa, Turska; IRCICA, Turska; Gazi Husrev-
begova biblioteka Sarajevo, BiH; YOR Turk Vakfi, Izmir, Turska; Lions
International, Istanbul, Turska; Muzej tursko-islamske historije, Istanbul,
Turska; Türk ve Islam Musesi, Topkapi Saray Muzesi...)
^lan je ULUBiH-a od 2011. godine.

Education: Attended the Fine Arts Academy of the Mimar Sinan University
(Mimar Sinan Güzel Sanatlar Üniversitesi), Turkey, programme in
calligraphy and bookbinding, and obtained a master’s degree. Received
a doctorate from the same University, in the field of history of art – history
of Turkish and Islamic art.
2007 – Associate professor, Sarajevo Academy; 2000 – Assistant
professor, Sarajevo Academy; 1994 – Assistant professor, Mimar Sinan
University, Turkey; 1991 – TA, Mimar Sinan University, Turkey/
Selected individual exhibitions: 2011 – Estetika pera /The Aesthetics of the
Quill/, calligraphy exhibition, BKC, Sarajevo, BiH; 2009 – Calligraphy
exhibition, Regional Museum Maribor, Slovenia; 2008 – Calligraphy on
leather, BKC, Sarajevo, BiH; 2001 – Museum of the City of Sarajevo, BiH;
2000 – Atatürk Kültür Merkezi, Pendik Istanbul, Turkey; 1999 – Ziya Gökap
Sanat ve Kültür Sarayi Soğukkoyu – Karşiyaka, Izmir, Turkey; 1999 – The
Assembly Rooms, Glastonbury, UK; 1999 – St. Donats Arts Centre, Wales,
UK; 1999 – Brunei Gallery, London, UK; 1998 – Yildiz Sarayi-Çit Kasri
(Ircica), Istanbul, Turkey; 1997 – Collegium artisticum, Sarajevo, BiH.
Selected group exhibitions: 2012 – Uluslararasi Cilt Sanati Buluşmasi,
Galerija Cemal Resat Rey, Istanbul, Turkey; 2007 – Exhibition by BiH
artists, Dolmabahçe, Istanbul, Turkey; Exhibition to mark 800 years from
the birth of Mevlana Jallaludin Rumi, Konya, Turkey; 5th PCG International
Calligraphy & Calligraph-art Exhibition & Competition, Pakistan; 2006 –
Sharijah, Biennial for the Art of Arabic Calligraphy, 2nd session, Dubai,
UAR; International Exhibition of the Art of Arabic Calligraphy, 3rd session,
Dubai, UAR; 2004 – Bosniak Institute, Bosnian Culture Days, calligraphy
exhibition, Dolmabahçe, Istanbul; 2003 and 2005 – The 11th Holy Qur’an
International Exhibition, International Section, Iran; 2001 – Yildiz Sarayi,
Silahane, Turkey; 2000 – Istanbul Kültür merkezi, Taksim Istanbul, Turkey;
1999 – Ebristan Istanbul Ebru Evi, Istanbul, Turkey; M.S.Ü. Tophane-i
Amire Sanat ve Kültür Merkezi, Istanbul, Turkey; Portalea Galerisi, Eibar,
Spain; Yildiz Sarayi, Beşiktaş, Istanbul, Turkey; 1996 – Tarik Yafer Tunaya
Kültür Merkezi, Konya, Turkey; 1991,1992, 1993 and 1999 – M.S.Ü.
Osman Hamdi Salonu, Istanbul, Turkey.
Books: Basri Baba Nefesleri – Hasan Basri Tapdik Baba’ (Yedi Iklim,
Istanbul), 2001; Umjetnost islamske kaligrafije /The Art of Islamic
Calligraphy/, Sedam, Sarajevo, 2009; Umjetnost islamskog knjigovestva
/The Art of Islamic Bookbinding/, Sedam, Sarajevo, 2011.
Prizes and awards: 2009 – Isa-beg Isakovi} Award for contribution to
culture and arts.
Winner of more than 15 prizes and awards for art, restoration and
preservation of culture in the country and abroad (Bosniak Institute,
Zürich, Switzerland; Museum of the City of Bursa and the City of Bursa,
Turkey; IRCICA, Turkey; Gazi Husrev-bey’s Library Sarajevo, BiH; YOR
Turk Vakfi, Izmir, Turkey; Lions International, Istanbul, Turkey; Museum of
Turkish Islamic History, Istanbul, Turkey; Türk ve Islam Musesi, Topkapi
Saray Muzesi...)
Member of ULUBiH /Association of Visual Artists of BiH/ since 2011. 

Iluminacija, 1998.
Illumination, 1998

]azim
Had`imejli}
(Ze ni ca, 1964) 
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Zlatan Filipovi} radi kao vanredni profesor na ameri~kom univerzitetu u
[ar`i (American University of Sharjah) na Fakultetu za arhitekturu,
umjetnost i dizajn (College of Architecture, art and Design). Dodiplomski
studij u domenu slikarstva zavr{io je na Akademiji likovnih umjetnosti u
Sarajevu, a magisterij u domenu elektronski integrisanih umjetnosti
zavr{io je na NYSCC Alfred Univerziteta u Sjedinjenim Ameri~kim
Dr`avama.
Izlagao je na mnogobrojnim samostalnim i grupnim izlo`bama od kojih je
posebno vrijedno ista}i u~e{}e na Bijenalu savremene evropske
umjetnosti Manifesta 4 u Frankfurtu, Galeriji Almine Rech u Parizu,
Siemens art Laboratoriji u Be~u, Muzeju umjetnosti univerziteta New
Mexico, Albuquerque, Umjetni~koj galeriji Bosne i Hercegovine, Maraya
Art Centru u Sharjah Ujedinjeni Arapski Emirati, bijenalu savremene
umjetnosti u Thessaloniki, Sharjah Art Muzeju (Opus 3 & 4). Njegovi video
radovi predstav leni su na brojnim video i filmskim festivalima.
http://zlatanfilipovic.com, http://vimeo.com/zlatanfilipovic
IZLO@BE, samostalne – selekcija: 2009.11 Dubai Dream Houses –
interaktivni foto esej, http://canopycanopycanopy.com/7; 2008.07 Digital
artefacts – Numeri~ki artefakti, haloGaleria, Olsztyn / Poland; 2005.01
Balance – Balans -10m2, Sarajevo / B&H, Sarajevo; 2003.09 Another step
– National Gallery of Bosnia and Herzegovina / Sarajevo, B&H.
IZLO@BE zajedni~ke / grupne – selekcija: 2013.12 GLOBAL FOLD – 43˚
LATITUDE – Changchun, Jilin University, China; 2013.09 Vantage Point
Sharjah – Sharjah Art Foundation / Sharjah, UAE; 2012.04 Collegium
artisticum, Gradska galerija Sarajevo, B&H, Fabric of al Bastakiya
(nagrada `irija za nabolji rad novih medija); 2012.04 Mawtini – Tashkeel /
Dubai, UAE; 2012.03 SIKKA Art Festival – Fabric of al Bastakiya /
produkcija rada podr`ana od Dubai Culture, UAE; 2011.06 Roaming
Images – Record / Maraya Art Center, Sharjah, UAE; 2011.03 Brief
Histories – Change, Engage / University City Villa K32, Sharjah,
UAE2010.03 Opus 4 – Presence / Sharjah Art Museum, Sharjah, UAE;
2008.12 Here and the Elsewhere – Rewak Gallery, College of Fine Arts,
Sharjah, UAE; 2007.04 Take a deep Breath, interdisciplinarni simpozijum u
TATE Modern, London, UK.

Zlatan Filipovi} teaches Multimedia Design at the College of Architecture,
Art and Design (American University of Sharjah). He received his BFA in
Painting from the Academy of Fine Arts in Sarajevo, Bosnia and
Herzegovina and a Masters of Fine Arts in Electronic Integrated Arts from
NYSCC at Alfred University, NY.
He has exhibited widely in solo and group exhibitions, namely The
European Biennial of Contemporary Art Manifesta 4 in Frankfurt, Gallery
Almine Rech in Paris, Siemens artLab in Vienna, Art Museum of University
of New Mexico, Albuquerque, National Gallery of Bosnia and
Herzegovina, Maraya Art Center, Sharjah UAE, Biennale of Contemporary
Arts in Thessaloniki, Sharjah Art Museum (Opus 3 & 4). His video works
have also been presented at international film festivals.
http://zlatanfilipovic.com., http://vimeo.com/zlatanfilipovic
Exhibitions – solo selection: 2009.11 Dubai Dream Houses – interactive
photo essay, http://canopycanopycanopy.com/7; 2008.07 Digital artefacts
– Numeri~ki artefakti haloGaleria, Olsztyn / Poland; 2005.01 Balance –
Balans -10m2, Sarajevo / B&H, Sarajevo; 2003.09 Another step – National
Gallery of Bosnia and Herzegovina / Sarajevo, B&H.
Exhibitions – group selection: 2013.12 GLOBAL FOLD – 43˚ LATITUDE –
Changchun, Jilin University, China; 2013.09 Vantage Point Sharjah –
Sharjah Art Foundation / Sharjah, UAE; 2012.04 Collegium artisticum,
Gradska galerija Sarajevo, B&H, Fabric of al Bastakiya (best new media
work award); 2012.04 Mawtini – Tashkeel / Dubai, UAE; 2012.03 SIKKA Art
Festival – Fabric of al Bastakiya / Commisioned by Dubai Culture, UAE;
2011.06 Roaming Images – Record / Maraya Art Center, Sharjah, UAE;
2011.03 Brief Histories – Change, Engage / University City Villa K32,
Sharjah, UAE; 2010.03 Opus 4 – Presence / Sharjah Art Museum,
Sharjah, UAE; 2008.12 Here and the Elsewhere – Rewak Gallery, College
of Fine Arts, Sharjah, UAE; 2007.04 Take a deep Breath, interdisciplinary
symposium TATE Modern, London, UK.

ReStart, video
ReStart, video

Zlatan Filipovi}
(Sarajevo, 1973) 

Na Akademiji / 
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Magistrirala je nove medije (multimediju) na Haute école d’arts appliqués
(Univerzitet umjetnosti i dizajna) @eneva, [vicarska, 2005. godine. Tako|er
je magistrirala na interdisciplinarnom postdiplomskom studiju Kriti~ki,
kuratorski, cyber-media studiji na Ecole supérieure des beaux arts
(Univerzitet umjetnosti i dizajna @eneva) 2005. godine. Diplomirala je na
Odsjeku slikarstva na Akademiji likovnih umjetnosti Sarajevo (Univerzitet u
Sarajevu) 2002. godine. Radi u zvanju docentice na Akademiji likovnih
umjetnosti Univerziteta u Sarajevu, na grupi predmeta iz oblasti
multimedije. Predavala je i na Akademiji scenskih umjetnosti Univerziteta
u Sarajevu 2011. godine, te na Internacionalnom univerzitetu u Sarajevu
(2006-2010).
Radila je i kao istra`iva~ica-analiti~arka Mediacentra Sarajevo (2005-
2008). Anga`ovana na brojnim internacionalnim i lokalnim projektima u
sektoru kulture/umjetnosti/dizajna.
Izlagala je u Bosni i Hercegovini, Austriji, [vicarskoj, Slova~koj, Crnoj Gori,
Irskoj, Nizozemskoj, Velikoj Britaniji, Litvaniji, Italiji, Njema~koj, Gr~koj,
Francuskoj, Kanadi, Japanu, Kolumbiji.
U~estvovala je na brojnim internacionalnim i lokalnim istra`iva~kim
projektima, te objavila vi{e nau~nih i stru~nih radova, uklju~uju}i i knjige
Public Service Television in the Digital Age: Strategies and Opportunities in
Five South-East European Countries (ur. M. Sukosd & A. Isanovi}, 2008),
te Stereotyping: Representation of Women in Print Media in South East
Europe (ur. N. Moranjak-Bambura}, T. Jusi}, A. Isanovi}, 2006, prevod na
bosanski 2007).

Holds a master’s degree in new media (multimedia) from Haute école
d’arts appliqués, Geneva, Switzerland, 2005. Also holds a master’s
degree from the interdisciplinary programme in critical, curator and cyber-
media studies from Ecole supérieure des beaux-arts, Geneva,
Switzerland, 2005. Graduated in 2002 from the Department of Painting of
the Sarajevo Academy. Assistant professor of multimedia at the Academy.
Taught at the Academy of Performing Arts in Sarajevo (academic year
2011) and the International University in Sarajevo (2006-2010). 
Worked as researcher – analyst for the Mediacentre in Sarajevo (2005-
2008); worked on numerous international and local projects in culture,
arts and design. 
Her work has been presented in BiH, Austria, Switzerland, Slovakia,
Montenegro, Ireland, The Netherlands, UK, Lithuania, Italy, Germany,
France, Canada, Japan and Columbia.
Participated in numerous international and local research projects and
authored several scientific papers, as well as books: Public Service
Television in the Digital Age: Strategies and Opportunities in Five South-
East European Countries (ed. M. Sukosd & A. Isanovi}, 2008), and
Stereotyping: Representation of Women in Print Media in South East
Europe (ed. N. Moranjak-Bambura}, T. Jusi}, A. Isanovi}, 2006, Bosnian
translation 2007).

“Images Within Us”
video, 4’13” (loop), 2012.
“Images Within Us” video,
4’13” (loop), 2012

Adla Isanovi}
(Sarajevo, 1977) 
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Magistrirala 2010. godine, a diplomirala 2007. na Akademiji likovnih
umjetnosti Univerziteta u Sarajevu, Odsjek kiparstvo. Srednju {kolu
primijenjenih umjetnosti u Sarajevu, Odsjek kiparstvo, zavr{ila 2002.
Godine 2012. izabrana u zvanje asistenta na nastavnim predmetima
metodika likovnog odgoja I, II, III i IV.
Samostalne izlo`be – izbor: 2013 – Govor bjeline, Umjetni~ka galerija BiH,
Sarajevo, BiH; 2011 – Izme|u svjetla i tame, Atelje DADO, Cetinje, Crna
Gora; 2011 – Zatvoreno za javnost, umjetni~ka intervencija na fasadi
Umjetni~ke galerije BiH, Sarajevo; 2010 – Pod velom, Gradska galerija
Collegium artisticum, Sarajevo, BiH; 2010 – Izme|u, Galerija Duplex /
10m2, Cur. Pierre Courtin, Sarajevo, BiH; 2009 – Izme|u/SUB
DOKUMENTA’01, Cur. Jusuf Had`ifejzovi}, Privredni grad Skenderija,
Sarajevo, BiH; 2008 – Between, Galerija Sre~i{~e / Celica / Metelkova,
Cur. Vesna Krmelj, Ljubljana, Slovenija.
Grupne izlo`be – izbor: 2012 – The Bring In Take Out – Living Archive (LA),
Cur. Red Min(e)d, Festival Rde~e Zore, Galerija Alkatraz, Metelkova,
Ljubljana, Slovenija; Open Systems – Zentrum für Kunstprojekte, Be~,
Austrija 2011 – Gliptoteka HAZU, Zagreb, Hrvatska; 45. Hercegnovski
zimski salon, Galerija Josip Bepo Benkovi}, Cur. Ljiljana Karad`i}, Herceg
Novi, Crna Gora; Iste ki{e, isti vjetar, Galerija kulturnog Centra, Cur. Eugen
Borkovsky, Fakultet likovnih umjetnosti Kraljevskog Univerziteta Chiang
Mai, Chiang Mai, Tajland; 2011 – Izlagati (se) Izlagati, 37. Splitski salon,
Cur. Barbara Vujanovi} i Dalibor Pran~evi}, Dioklecijanova pala~a –
podrumi, Split, Hrvatska; The Iwano Project X, Cur. Aleksandar Pedovi},
Muzej savremene umetnosti Vojvodine, Novi Sad, Srbija; 2010 – Vidéo-
Salon Éphémère, Galerija Point Éphémère, Nuit Blanche, Cur. Pierre
Courtin i Baptiste Debombourg, Pariz, Francuska; NamaTRE.ba, Galerija
Photon, Cur. Igor Bo{njak, Ljubljana, Slovenija; NonPlaces, Galerija
Giuseppe Negrisin, Cur. Eugen Borkovsky, Muggia (TS), Italija; Looking
Forward, Savremena umjetnost Jugoisto~ne Evrope, Cur. Vefik
Had`ismajlovi}, Nacionalni Muzej Crne Gore, Podgorica, Crna Gora; 2009
– Experimental Cinema, video selekcija BiH, Rauland Kunstforening, Cur.
Igor Bo{njak i Mona Bentzen, Rauland, Norve{ka; One li~no, Huizer
Museum, Cur. Branka Vujanovi}, Huizen, Nizozemska; Am I That Name?,
Cur. Jelena Graovac, Marijana Rimani} i Tanja [poljar, Galerija SC,
Zagreb, Hrvatska.
Nagrade – izbor: 2013 – Nagrada za nove medije, Collegium artisticum
2013, Sarajevo, BiH; 2012 – Nagrada za savremene medije, Collegium
artisticum 2012, Sarajevo, BiH; 2011 – Nagrada za eksperimentalni crte`,
Annale crte`a Mostar, BiH; 2007 – Nagrada Kenan Solakovi} za skulpturu
–Salon mladih, Sarajevo, BiH; 2008 – Privatno i javno, [iroki Brijeg, BiH.
Kolekcije – izbor: 2013 – Umjetni~ka galerija BiH, Sarajevo, BiH; 2010 –
Galerija Ru`i}, Cur. Ivan [eremet, Slavonski Brod, Hrvatska; 2009 –
Kolekcija video radova, Galerija Duplex/10m2, Cur. Pierre Courtin,
Sarajevo, BiH; 2009 – Galerija Fonticus, Cur. Eugen Borkovsky, Gro`njan /
Istra, Hrvatska; 2008 – Kolekcija Olimpijskog muzeja, Cur. Edin
Numankadi}, Sarajevo, BiH.
www.nelahasanbegovic.com

Completed the Sarajevo School of Applied Arts in 2002, Sculpting
Department. Graduated from the Department of Sculpting of the
Academy in 2007 and received a master’s degree in 2010. In 2012,
appointed TA for methodology of art education I, II, III and IV.
Selected exhibitions: 2013 – Govor bjeline /The Speech of Whiteness/, BiH
National Gallery, Sarajevo; 2011 – Izme|u svjetla i tame /Between Light
and Darkness/, DADO Atelier, Cetinje, Montenegro; 2011 – Zatvoreno za
javnost /Closed to the Public/, art intervention on the façade of the BiH
National Gallery, Sarajevo; 2010 – Pod velom /Under the Veil/, Collegium
artisticum, Sarajevo, BiH; 2010 – Izme|u /Between/, Duplex / 10m2

Gallery, cur. Pierre Courtin, Sarajevo, BiH; 2009 – Izme|u/SUB
DOKUMENTA’01 /Between/SUB DOKUMENTA '01/, cur. Jusuf
Had`ifejzovi}, Skenderija Centre, Sarajevo, BiH; 2008 – Between,
Sre~i{~e / Celica / Metelkova Gallery, cur. Vesna Krmelj, Ljubljana,
Slovenia.
Selected group exhibitions: 2012 – The Bring In Take Out – Living Archive
(LA), cur. Red Min(e)d, Festival Rde~e Zore, Alcatraz Gallery, Metelkova,
Ljubljana, Slovenia; Open Systems – Zentrum für Kunstprojekte, Vienna,
Austria 2011 – Gliptoteka HAZU, Zagreb, Croatia; 45th Herceg Novi Winter
Salon, Josip Bepo Benkovi} Gallery, cur. Ljiljana Karad`i}, Herceg Novi,
Montenegro; The Same Rain, The Same Wind, Cultural Centre Gallery, cur.
Eugen Borkovsky, Faculty of Fine Arts of the Chiang Mai Royal University,
Chiang Mai, Thailand; 2011 – Izlagati (se) Izlagati, 37th Split Salon, cur.
Barbara Vujanovi} and Dalibor Pran~evi}, Diocletian’s Palace, Vaults,
Split, Croatia; The Iwano Project X, cur. Aleksandar Pedovi}, Vojvodina
Museum of Contemporary Art, Novi Sad, Serbia; 2010 – Vidéo-Salon
Éphémère, Point Éphémère Gallery, Nuit Blanche, cur. Pierre Courtin and
Baptiste Debombourg, Paris, France; NamaTRE.ba, Photon Gallery, cur.
Igor Bo{njak, Ljubljana, Slovenia; NonPlaces, Giuseppe Negrisin Gallery,
cur. Eugen Borkovsky, Muggia (TS), Italy; Looking Forward, Contemporary
Art in Southeast Europe, cur. Vefik Had`ismajlovi}, Montenegrin National
Museum, Podgorica, Montenegro; 2009 – Experimental Cinema, BiH
video selection, Rauland Kunstforening, cur. Igor Bo{njak and Mona
Bentzen, Rauland, Norway; She Personally, Huizer Museum, cur. Branka
Vujanovi}, Huizen, Holland; Am I That Name?, cur. Jelena Graovac,
Marijana Rimani} and Tanja [poljar, SC Gallery, Zagreb, Croatia
Selected awards: 2013 – New Media Award, Collegium artisticum 2013,
Sarajevo, BiH; 2012 – New Media Award, Collegium artisticum 2012,
Sarajevo, BiH; 2011 – Experimental Drawing Award, Drawing Annals,
Mostar, BiH; 2007 –Kenan Solakovi} Sculpture Award, Youth Salon,
Sarajevo, BiH; 2008 – Privatno i javno / Private and Public, [iroki Brijeg,
BiH.
Selected collections: 2013 – BiH National Gallery, Sarajevo; 2010 – Ru`i}
Gallery, cur. Ivan [eremet, Slavonski Brod, Croatia; 2009 – Video
Collection, Duplex/10m2 Gallery, cur. Pierre Courtin, Sarajevo, BiH; 2009 –
Fonticus Gallery, cur. Eugen Borkovsky, Gro`njan / Istria, Croatia; 2008 –
Olympic Museum Collection, cur. Edin Numankadi}, Sarajevo, BiH.
www.nelahasanbegovic.com

Izme|u svjetla i tame (foto:
Lazar Pejovi}), 2010.
Between light and darkness
(photo: Lazar Pejovi}), 2010

Nela 
Hasanbegovi}-
-Premec
(Sarajevo, 1984)
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Srednju {kolu primijenjenih umjetnosti zavr{ila je u Sarajevu. 2006.
godine. Akademiju likovnih umjetnosti u Sarajevu, Nastavni~ki odsjek,
zavr{ila 2010. godine u klasi prof. Radoslava Tadi}a. Anga`irana je na
Akademiji likovnih umjetnosti u Sarajevu na predmetu likovna tehnologija I
i II, slikarska tehnologija I i II, te tehnologija zidnog slikarstva u zvanju
asistenta.
U~estvovala je u restauraciji i konzervaciji Jusuf-pa{ine Kur{umlija
d`amija iz 16. stolje}a u Maglaju.
2011 – Humanitarna izlo`ba za Japan u galeriji Boris Smoje, Sarajevo,
BiH; 2010 – Izlo`ba crte`a u Okinawi, Japan; Humanitarna likovna kolonija
za djecu Duga, Kulen Vakuf, BiH; U~estvovala u realizaciji instalacije
makedonskog likovnog umjetnika Petra Nikolovskog za Sarajevsku zimu,
Sarajevo, BiH; Prva samostalna izlo`ba crte`a i performans, atelje Admira
Bradari} u Maglaju, BiH; Organizatorica za mlade umjetnike u Likovnoj
koloniji Mlaz, Po~itelj, BiH; 2009 – Kolektivna izlo`ba studenata likovnih
akademija; Budi kreativan, konkurs, Sarajevo, BiH; Restauracija i
konzervacija podnog mozaika u Zemaljskom muzeju Sarajevo, BiH; 2007
– Studijski boravila u Raveni, Italija, u okviru Projekta za mozaik ([kola
mozaika); 2007 – Likovna kolonija na Palama, BiH; 2005 – Na XXI
Internacionalnom festivalu Sarajevo-Sarajevska zima u~estvovala u temi
Bliski, daleki susjedi. Mostar, BiH.

Following secondary education in art (2006), proceeded to the Sarajevo
Academy and graduated in 2010, from the Department of Art Education,
class of professor Radoslav Tadi}. TA for fine arts technology I and II,
painting technology I and II, and Mural Painting Technology.
Worked on restoration and conservation of Jusuf-pasha’s Kur{umli
mosque in Maglaj (16th century). 
2011 – Humanitarian exhibition for Japan, Boris Smoje Gallery, Sarajevo,
BiH; 2010 – Drawing exhibition in Okinawa, Japan; Humanitarian Art
Colony for Children, Duga, Kulen Vakuf, BiH; participated in an installation
by the Macedonian artist Petar Nikolovski for the Sarajevska zima festival,
Sarajevo, BiH; First individual drawing exhibition and performance,
Adamir Bradari}’s studio, Maglaj, BiH; Young artists section organiser,
Mlaz Art Colony, Po~itelj, BiH; 2009 – Group exhibition of art students;
Budi kreativan /Be Creative/, competition, Sarajevo, BiH; Restoration and
conservation of a floor mosaic at the National Museum of BiH, Sarajevo;
2007 – Study visit to Ravenna, Italy, as part of the Mosaic Project (Mosaic
School); 2007 – Pale Art Colony, BiH; 2005 – 21st Sarajevska zima
international festival, Bliski, daleki susjedi /Neighbours, Near and Far/,
Mostar, BiH.

Rad na papiru, 60x40cm,
2011.
Work on paper, 60x40cm,
2011

Ira Skopljak
(Sa ra je vo, 1987)

Na Akademiji / 
At the Academy /
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356 Vanjski saradnici

Diplomirao na Akademiji likovnih umetnosti u Beogradu 1961., a
magistrirao 1964. Od 1976. do 2000. radio je kao profesor za predmet
grafika-crtanje na Akademiji umetnosti u Novom Sadu. Od 2001. do 2010.
bio je gostuju}i profesor na Akademiji likovnih umjetnosti u Sarajevu.
2013. dobio zvanje profesor emeritus na Univerzitetu u Novom Sadu.
Izla`e od 1962. crte`e, slike, grafike, kola`e, asambla`e i objekte.
Samostalno izlagao oko 70 puta. U~estvovao na me|unarodnim
izlo`bama i bijenalima: Krakov (l966. i 1968.), Bradford (1968. i 1982.),
Lugano (1968.), Pariz (1968.), Sao Paolo (l969.), Berlin (1970.),
Aleksandrija (1970.), Fredrikstad (l980. i l982), Biela (1973. i 1983.),
Ivaskila (1975.), Hajdelberg (1979.), Bon Skur (1982.), Citadela (1979.),
Ljubljana (1971., 1973., 1975., 1977.,1981., 1985., 1987.), Ankara (1986.),
Kjoto (1987.), Nju Delhi (1988.)... 

Graduated from the Academy of Fine Arts in Belgrade in 1961, and
received his master's degree in 1964. From 1976 to 2000 Halil Tikve{a
worked as a professor of printmaking-drawing at the Academy of Arts in
Novi Sad. From 2001 to 2010 he was a visiting professor at the Academy
of Fine Arts in Sarajevo. In 2013, he received the title of professor
emeritus at the University of Novi Sad.Has been exhibiting his drawings,
paintings, prints, collages, assemblages and objects since 1962. He has
had approximately 70 solo exhibitions. He has shown his works at
international exhibitions and biennales in Cracow (1966 and 1968),
Bradford (1968 and 1982), Lugano (1968), Paris (1968), Sao Paulo (1969),
Berlin (1970), Alexandria (1970), Fredrikstad (1980 and 1982), Biela (1973
and 1983), Ivaskila (1975.), Heidelberg (1979), Bonn Schur, Cittadella
(1979), Ljubljana (1971, 1973, 1975, 1977, 1981, 1985, 1987), Ankara
(1986), Kyoto (1987) and New Delhi (1988)...

Stara mlinica, bakropis i
akvatinta, 62x50cm, 1975.
Old Mil, etching and aquatint,
62x50cm, 1975

Halil Tikve{a
([urmanci, 1935) 

Na Akademiji / 
At the Academy
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357External associates

Na Filozofski fakultet u Sarajevu upisuje se 1956. godine na tek osnovani
Odsjek filozofije, gdje diplomira 1960. s odli~nim ocjenama, a ve}
sljede}e godine izabran je za asistenta prof. Ivana Fohta na Katedri za
estetiku. Iste godine po~inje objavljivati stru~ne radove u ~asopisima Izraz
i Pregled. Od 1963. do 1964. boravi u Minhenu kod profesora Helmuta
Kuhna i Maxa Müllera i sprema doktorsku disertaciju, koju }e uspje{no
odbraniti u Sarajevu 1964. godine. Za docenta je izabran 1967. godine, a
postaje i glavni urednik novopokrenute omladinske revije Lica. Osim
prevoda ranog Lukácsa (1968-1969), svoju prvu knjigu Odva`nost
izricanja objavio je 1970. u biblioteci Razlog naklade Naprijed u Zagrebu.
Druga knjiga, Figure otvorenih zna~enja – fenomenologija `ivotnih formi
pojavila se 1976. godine u izdanju zagreba~ke Teje. Godine 1972. postaje
glavni urednik poznate filozofske biblioteke Logos, {to }e ostati do smrti.
Iste godine u sarajevskoj Svjetlosti izlazi njegova studija o djelu Me{e
Selimovi}a ^initi i biti. Iste godine dobija zvanje vanrednog profesora na
Filozofskom fakultetu u Sarajevu. Godine 1973. postaje glavni urednik
knji`evnog ~asopisa Izraz, a 1974. u izdava~koj ku}i Veselin Masle{a
objavljuje studiju o poeziji Maka Dizdara pod nazivom Apokrifnost
poetskog govora. Za obje pomenute studije dobio je
Dvadesetsedmojulsku nagradu Bosne i Hercegovine. Godine 1978.
izabran je za redovnog profesora Filozofskog fakulteta. U to vrijeme
prevodi obimno djelo Teodora Adorna Esteti~ka teorija (Nolit, Beograd).
Godine 1979. izabran je za glavnog urednika novog filozofskog ~asopisa
Dijalog, koji i danas izlazi u Sarajevu. Godine 1980. objavljuje studiju
Prizma i ogledalo, koja sadr`i tri velika eseja o Lukácsu, Blochu i Adornu,
a za koju dobija nagrade Nolita i Veselina Masle{e. Iste godine izabran je
za dekana Filozofskog fakulteta i na toj du`nosti }e ostati do pred smrt.
Sa tek navr{enih ~etrdeset sedam godina, nakon kratke i te{ke bolesti,
umire u zagreba~koj bolnici Rebro 30. novembra 1984.

He enrolled at the Faculty of Philosophy, in 1956, at the newly established
Department of Philosophy, where he graduated with honours in 1960. In
1961, he was appointed as a teaching assistant to Prof. Iva n Fo ht at the
Chair of Aesthetics. From 1963 to 1964, he studied in Munich under
professors Hel mu t Ku hn and Max Mülle r, while preparing his doctoral
dissertation, which he successfully defended in Sarajevo, in 1964. In
1967, he was appointed assistant professor and became the editor in
chief of the newly established youth journal Lica /Faces/. After translating
the early works of Luk ács (1968-1969), he published his first monograph
Odva ̀ nost izri ca nja /The Courage of Expression/ in 1970, as part of the
Ra zlog /Reason/ series of the Na pri jed publishing house in Za gre b. His
second monograph Fi gu re otvo re nih zna ~e nja – fe no me no lo gi ja `i vo tnih
for mi /Figures of Open Meaning: The Phenomenology of Life Forms/ was
published in 1976 by the Teja publishing house in Zagreb. In 1972, he
became the editor of the famous Logos series, a position he would hold
for the rest of his life. That same year the Sarajevo Svjetlost publishing
house issued ^i ni ti i bi ti /Doing and Being/, a study of the works of Me {a
Se li mo vi }, and he was appointed associate professor at the Faculty of
Philosophy in Sarajevo. In 1973, he was appointed editor in chief of the
literary journal Izraz /Expression/, and in 1974 he published Apokrifnost
poetskog govora /The Apocryphal Language of Poetry/, a study of the
poetry of Mak Dizdar, with the Ve se lin Ma sle {a publishing house. He
received the 27 July Award for both aforementioned studies. In 1978, he
was appointed full professor at the Faculty of Philosophy. At that time, he
translated the extensive monograph Aesthetic Theory by Theodor Adorno
(Nolit, Belgrade). In 1979, he was appointed editor in chief of the new
philosophy journal Dijalog /Dialogue/, which continues to be published in
Sarajevo. In 1980, he published Prizma i ogledalo /Prism and the Mirror/, a
collection containing three long essays on Lukács, Bloc h and Ador no for
which he received awards from Nolit and Ve se li n Ma sle {a. That same year
he became dean of the Faculty of Philosophy, a position he would hold
until shortly before his death. After a short and difficult illness, he died at
the Rebro hospital in Zagreb, on 30 November 1984, at the age of 47. 

Figure otvorenih zna~enja,
Teja, Zagreb, 1976.
Figures of Open Meanings,
Teja, Zagreb, 1976

Kasim Prohi}
(Ko njic, 1937 – Za greb,
1984)
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Slikarstvo je diplomirao i magistrirao na Akademiji likovnih umetnosti u
Beogradu 1948. godine u klasi prof. Nedeljka Gvozdenovi}a. Na Fakultetu
primenjenih umetnosti u Beogradu je kao profesor i {ef Katedre za
fotografiju radio od 1968. do 1987. godine. Osniva~ je predmeta
fotografija na Akademiji primenjenih umetnosti u Beogradu. Svojim
vizionarskim radom i programom doprinio je razvoju obrazovanja u oblasti
fotografije i na akademijama u Novom Sadu, Sarajevu, Pri{tini i na
Cetinju. Na Akademiji likovnih umjetnosti u Sarajevu vodio je nastavu
fotografije od 1974. do 1983. godine.
Aktivno se bavio fotografijom, opremom knjiga, ilustracijom i pedago{kim
radom.
Napisao je veliki broj ud`benika za prou~avanje fotografije na
akademijama, fakultetima i u srednjim {kolama. Stru~ne tekstove i prikaze
o fotografiji objavljivao je u novinama i ~asopisima.
Dobitnik je nekoliko nagrada na sajmovima knjiga u Beogradu, Lajpcigu i
Moskvi.
Bio je ~lan ULUS-a i ULUPUDS-a.

He graduated with a degree in Painting from the Academy of Fine Arts in
Belgrade, where he received his master’s degree in 1948, under the
mentorship of Prof. Nedeljko Gvozdenović. From 1968 to 1987, he worked
as a professor and head of the photography chair at the Faculty of
Applied Arts in Belgrade. He established the Photography course at the
Academy of Applied Arts in Belgrade. His visionary work and curriculum
contributed to the development of education in the field of photography at
academies in Novi Sad, Sarajevo, Priština and Cetinje. From 1974 to
1983, he taught photography at the Academy of Fine Arts in Sarajevo. 
He was an active photographer and also worked in the fields of book
design, illustration and education. He is the author of numerous textbooks
for teaching photography at academies, faculties and in high school. He
published scholarly articles and reviews on photography in newspapers
and journals. 
He is the recipient of several awards from book fairs in Belgrade, Leipzig
and Moscow. 
He was a member of ULUS /Association of Fine Artists of Serbia/ and
ULUPUDS /Association of Applied Arts Artists and Designers of Serbia/. 

Dragoljub Ka`i}
([abac, 1922 –
Beograd, 1999) 
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Diplomirao je 1959. istoriju umjetnosti na Filozofskom fakultetu u
Beogradu i slikarstvo na Akademiji likovnih umetnosti u Beogradu, gde je i
magistrirao 1961. Na Akademiji likovnih umjetnosti u Sarajevu predavao je
historiju umjetnosti XX vijeka od 1975. do 1983. godine. Od 1980. do
1987. redovni je profesor historije umjetnosti, a od 1987. do 1997.
slikarstva na Fakultetu likovnih umetnosti u Beogradu. Bio je dekan na
Fakultetu likovnih umetnosti i prorektor Univerziteta umetnosti u
Beogradu. Bio je ~lan redakcije revije Danas i jedan od osniva~a i
zamjenik glavnog urednika ~asopisa Umetnost. 
^lan ULUS-a, ULUPUDS-a i Me|unarodnog udru`enja likovnih kriti~ara
(AICA), ~iji je bio predsjednik tokom jednog mandata. Od 1958. izlagao
samostalno i grupno u zemlji i inostranstvu. 
Dobitnik je brojnih nagrada, me|u kojima su Nagrada kritike na
Oktobarskom salonu 1962, Prva nagrada na izlo`bi Beograd � inspiracija
slikara 1978, Oktobarska nagrada za slikarstvo grada Beograda 1981,
Nagrada ULUS-a na Jesenjoj izlo`bi 2003. 
Pored slikarstva bavio se likovnom kritikom i esejistikom.
Objavio je knjige: Svet boje, 1978, te Prostori oblika i boje, 1997.

He graduated in 1959 with a degree in Art History from the Faculty of
Philosophy in Belgrade and a degree in painting from the Academy of
Fine Arts in Belgrade, where he received his master’s degree in 1961.
From 1972 to 1978, he taught 20th Century Art History at the Academy of
Fine Arts in Sarajevo. From 1980 to 1987, he taught Art History and from
1978 to 1997 he taught Painting at the Faculty of Fine Arts in Belgrade. He
served as dean of the Faculty of Fine Arts in Belgrade and provost of the
University of Arts in Belgrade. He was a member of the editorial board for
the journal Danas and one of the founders and deputy editors of the
magazine Umetnost. He was a member of ULUS (Association of Fine
Artists of Serbia), ULUPUDS (Association of Applied Arts Artists and
Designers of Serbia) and AICA (International Association of Art Critics)
serving as president for one mandate. Beginning in 1958, he participated
in solo and group exhibitions at home and abroad.
He is a recipient of numerous awards, including the Critic’s Award at the
October Salon 1962, the First Prize at the exhibition Belgrade – Inspiration
for Painters 1978, October Award for Painting of the City of Belgrade 1981
and ULUS Award at the Autumn Exhibition 2003.
In addition to painting, he wrote reviews and essays on the topic of art. 
Published books: The World of Colour (1978); The Scope of Forms and
Colour (1997). 

Svet boje, 1978.
The World of Colour, 1978

Zoran Pavlovi}
(Skoplje, 1932, –
Beograd, 2006) 

Na Akademiji / 
At the Academy /
1975-1983



360 Vanjski saradnici

Studirao je istoriju umjetnosti na Filozofskom fakultetu u Beogradu.
Zavr{io je Stomatolo{ki fakultet u Beogradu 1958. godine i Medicinski
fakultet u Sarajevu 1965. godine. Doktorsku disertaciju odbranio na
Medicinskom fakultetu u Sarajevu 1972. godine. Bio je redovni profesor
na Stomatolo{kom fakultetu u Sarajevu. Na Akademiji likovnih umjetnosti
u Sarajevu predavao je predmet plasti~na anatomija od 1974. godine sve
do odlaska u penziju. Redovni je ~lan Akademije nauka i umjetnosti
Bosne i Hercegovine od 1978. godine. Imao je vi{e od sedamdeset
samostalnih izlo`bi u zemlji i inostranstvu. Za svoja likovna ostvarenja
dobio je brojne nacionalne i me|unarodne nagrade i priznanja, kao i
Grand Prix na Svjetskoj bijenalnoj izlo`bi u Budimpe{ti 1973. godine. Djela
mu se nalaze u galerijama i muzejima u zemlji i inostranstvu. 

He studied Art History at the Faculty of Philosophy in Belgrade and
graduated from the School of Dentistry in Belgrade, in 1958 and the
Faculty of Medicine in Sarajevo, in 1965. He received his doctorate from
the Faculty of Medicine in Sarajevo, in 1972. He was a full professor at the
School of Dentistry in Sarajevo. At the Academy of Fine Arts in Sarajevo,
he taught Plastic Anatomy from 1974 until his retirement. In 1978, he
became a full member of the Academy of Sciences and Arts of Bosnia
and Herzegovina. He has had over seventy domestic and international
solo exhibitions. He has received a number of domestic and international
awards and accolades for his achievements in art, including the Grand
Prix at the World Biennale in Budapest in 1973. His artworks can be found
in galleries and museums in BiH and abroad.Bo{ko Ku}anski

(Krba vi ca, Ko re ni ca, 
Hrvat ska, 1931) 
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Diplomirao je na Filiozofskom fakultetu Univerziteta u Beogradu, na
Odseku za istoriju umetnosti, 1962. godine. Od 1958. do 1961. u~io
vajarstvo u ateljeu Sretena Stojanovi}a. ^lan je Udru`enja likovnih
umetnika Srbije od 1962. godine. Radio je u Muzeju savremene umetnosti
u Beogradu kao kustos, muzejski savjetnik i direktor (1985-1987). U istom
muzeju je 1974. godine osnovao Centar za vizuelnu kulturu i informacije.
Na Akademiji likovnih umjetnosti u Sarajevu ustanovio je predmet vizuelna
kultura, koji je predavao od 1982. do 1991. godine. Isti predmet predavao
je na Akademiji u Banjaluci od 1992. Na Akademiji u Novom Sadu
predavao je teoriju vizuelne kulture od 1992. 
Objavio knjige: Uvod u skulpturu, Beograd 1981; Uvod u vizuelnu kulturu,
Zavod za ud`benike, Beograd, 1986, 2005; Svest o obliku I, MoCA,
Beograd, 1988; Svest o obliku II, Prometej, Novi Sad, 1995; Teorija forme
(sa Bojanom Buri}), Zavod za ud`benike, Beograd, 1984, 1999, 2004. 
Izlagao je na brojnim doma}im i me|unarodnim izlo`bama: Graz, Be~
(Austrija), Prag (^e{ka), Budime{ta (Ma|arska), Bukure{t (Rumunija),
New York (SAD), Var{ava (Poljska), Sarajevo (BiH), Beograd (Srbija),
Ljubljana (Slovenija). 
Najzna~ajnije nagrade: Srebrena plaketa i specijalna diploma grada
Var{ave i Udru`enja likovnih umjetnika Poljske na Me|unarodnoj izlo`bi
skulpture u metalu, 1968; Politikina nagrada za umetnost, Beograd, 1993;
Nagrada ULUPUDS-a za `ivotno djelo, Beograd 1998.

Graduated in 1962 from the Art History Department of the Faculty of
Philosophy in Belgrade. Studied sculpting at Sreten Stojanovi}’s atelier
from 1958 until 1961. Member of the Fine Arts Association of Serbia since
1962. Worked at the Belgrade Museum of Contemporary Art as curator,
museum advisor and director (1985-1987). At the Museum, in 1974 he
founded the Centre for Visual Culture and Information. At the Sarajevo
Academy, he introduced the subject of visual culture and taught it from
1982 until 1991. He taught the same subject at the Banja Luka Academy
from 1992 onwards, and theory of visual culture at the Novi Sad Academy,
also from 1992.
Books: Uvod u skulpturu /Introduction to Sculpture/, Belgrade 1981; Uvod
u vizuelnu kulturu /Introduction to Visual Culture/, Zavod za ud`benike,
Belgrade, 1986, 2005; Svest o obliku I /Awareness of Form I/, MoCA,
Belgrade, 1988; Svest o obliku II /Awareness of Form II/, Prometej, Novi
Sad, 1995; Teorija forme /Theory of Form/ (with Bojana Buri}), Zavod za
ud`benike, Belgrade, 1984, 1999, 2004.
His work was presented at numerous national and international
exhibitions: Graz, Vienna (Austria), Prague (the Czech Republic),
Budapest (Hungary), Bucharest (Romania), New York (USA), Warsaw
(Poland), Sarajevo (BiH), Belgrade (Serbia), Ljubljana (Slovenia).
Selected awards: Silver Plaque and Special Mention of the City of Warsaw
and the Polish Fine Arts Association at the International Metal Sculpture
Exhibition, 1968; Politika daily’s art award, Belgrade, 1993; ULUPUDS Life
Achievement Award, Belgrade, 1998. 

Uvod u vizuelnu kulturu, Zavod
za ud`benike i nastavna
sredstva, Beograd, 1986.
Introduction to Visual Culture,
Zavod za udžbenike i
nastavna sredstva, Beograd,
1986

Kosta 
Bogdanovi}
(Sa ra je vo, 1930 – 
Beo grad, 2012)
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U Travniku je zavr{io osnovnu {kolu i gimnaziju. Na Fakultetu politi~kih
nauka u Sarajevu diplomira novinarstvo 1974, a na Fakultetu dru{tvenih
nauka u Ljubljani magistrira 1980. i doktorira 1982. godine iz podru~ja
komunikologije – marketing komercijalne i politi~ke komunikacije. Visoku
specijalizaciju iz domena reklame, socijalnog i politi~kog marketinga
obavlja na Visokoj {koli za propagandu i marketing u Parizu (ESP-IAA-
1980-1981). Nakon dvogodi{nje profesionalne karijere novinara na RTV
Sarajevo (1976-1992.) radi na Fakultetu politi~kih nauka u Sarajevu, te od
zvanja asistenta do redovnog profesora u~estvuje u izvo|enju nastave na
predmetima: metode novinarstva, tehnike i praksa novinarstva, ekonomska
propaganda, teorija ekonomske i politi~ke propagande. Na Akademiji
likovnih umjetnosti u Sarajevu od osnivanja Odsjeka za produkt dizajn
1984, s prekidom od 1993. do1999. godine, predaje teoriju potro{nje,
marketing i oblike propagandnog djelovanja.
Od 1992. do1995. radio kao urednik ogla{avanja, potom kreativni direktor
u slovenskoj agenciji Studio Marketing, a od 1995. do 2000, uz status
slobodnog umjetnika, predaje na Gea College (strate{ki marketing u
kulturi i umjetnosti, te eko marketing) i na Visokoj {koli za likovnu
umjetnost u Ljubljani (Art Marketing Management). Kao gostuju}i pofesor
predavao je na nekoliko stranih univerziteta (Slovenija, Italija, Francuska,
Austrija i SAD). Osim brojnih nau~nih, stru~nih i publicisti~kih ~lanaka i
priloga u zbornicima, te u~e{}a na brojnim doma}im i me|unarodnim
nau~nim skupovima i znanstvenim istra`ivanjima, objavio je i knjige:
Aspekti reklame u jugoslovenskom dru{tvu (1983); Turizam, ekonomija,
kultura (1984) (sa M. Festi}em i [. Me|edovi}em); Strategija savremene
propagande (1985); Informativno-propagandna djelatnost u vanrednim
prilikama i u ratu (1986); Kontroverze propagandnog djelovanja (1987);
Imid` Energoinvesta u doma}oj i stranoj {tampi (1988) sa V.Krsmanovi};
Uvod u kreaciju tr`nih komunikacija I (1990); Politi~ni marketing – jezikovna
in slikovna predvolilna vojna (2000); Izazovi politi~kog marketinga:Polo`iti
popravni ili ubiti BiH (2000); Imid` grada, Strukturalni elementi (2001);
Nacionalni antimarketing ex-Yu i bh. naroda (2001); Kulturni marketing:
Strate{ko-marketin{ko promi{ljanje kulture i umjetnosti (2002); Dizajn 1:
Ekonomski, dru{tveni i politi~ki aspekti oblikovanja (2002); Public Outreach
Initiative (2003); Novinarstvo u funkciji ljudskog napretka 2, radio i TV
(2004) sa Nerminom Mujagi}; Aspekti javne i medijske diplomacije (2009)
sa J.Vo}ki}-Avdagi}; Svako dijete ima pravo (2010) sa M. Peji}em i H.
[apinom. Uz to je napisao dvadesetak mjuzikla i glazbeno-scenskih
priredbi za djecu, kao i 7 slikovnica (Slovenija, Italija, Hrvatska i BiH).

Following secondary education in Travnik, he graduated from the
Journalism Department of the Faculty of Political Science in Sarajevo in
1974. In 1980 he obtained a master’s degree and in 1982 a doctorate in
communication studies – marketing for political and commercial
communications, University of Ljubljana, Faculty of Social Sciences. He
completed a specialisation in advertising, social and political marketing at
ESP-IAA in Paris in 1980-1981. After a career in journalism for Sarajevo TV
and radio (1976-1992), he was engaged by the Faculty of Political
Science in Sarajevo, starting from TA and progressing to full professor of:
methods in journalism, journalism in practice, economic propaganda,
theory of economic and political propaganda. Since the establishment of
the Department for Product Design in 1984, with a pause from 1993 until
1999, he has been lecturing on consumption theory, marketing and forms
of advertising.
From 1992 until1995 he was the advertising editor and then the creative
director of the Slovenian agency Studio Marketing, and from 1995 until
2000 he was a freelance artist and lecturer at Gea College (strategic
marketing in culture and arts and environmental marketing) and the Fine
Arts College in Ljubljana (art marketing management). He also guest-
lectured at several foreign universities (Slovenia, Italy, France, Austria,
USA). In addition to numerous scientific and research papers and essays
and participation at numerous national and international scientific events
and research projects, he also authored the following books: Aspekti
reklame u jugoslovenskom društvu /Advertising Aspects in Yugoslav
Society/ (1983); Turizam, ekonomija, kultura /Tourism, Economy, Culture/
(1984) (with M. Festić and Š. Međedović); Strategija savremene
propagande /Contemporary Propaganda Strategies/ (1985); Informativno-
propagandna djelatnost u vanrednim prilikama i u ratu
/Informative-propaganda Activities in Exceptional Circumstances and in
War/ (1986); Kontroverze propagandnog djelovanja /Propaganda
Controversies/ (1987); Imidž Energoinvesta u domaćoj i stranoj štampi
/The Image of Energoinvest in Local and Foreign Print Media/ (1988) with
V. Krsmanović; Uvod u kreaciju tržnih komunikacija I /Introduction into the
Creation of Market Communications I/ (1990); Politični marketing –
jezikovna in slikovna predvolilna vojna (2000); Izazovi političkog
marketinga: Položiti popravni ili ubiti BiH /Challenges of Political Marketing:
Pass the Make Up Exam or Kill BiH/ (2000); Imidž grada, Strukturalni
elementi /Image of the City: Structural Elements/ (2001); Nacionalni
antimarketing ex-Yu i bh. naroda /National Anti-marketing of former
Yugoslav and BiH Peoples/ (2001); Kulturni marketing: Strateško-
marketinško promišljanje kulture i umjetnosti /Strategic-Marketing Thinking
about Culture and Art/ (2002); Dizajn 1: Ekonomski, društveni i politički
aspekti oblikovanja /Design 1: Economic, Social and Political Aspects of
Design/ (2002); Public Outreach Initiative (2003); Novinarstvo u funkciji
ljudskog napretka 2, radio i TV /Journalism for Human Progress 2: Radio
and TV/ (2004) with Nermina Mujagić; Aspekti javne i medijske diplomacije
/Aspects of Pubic and Media Diplomacy/ (2009) with J.Voćkić-Avdagić;
Svako dijete ima pravo /Every Child has Rights/ (2010) with M. Pejić and
H. Čapina. He has also written some two dozen musicals and children’s
plays, as well as 7 books of stories for children (Slovenia, Italy, Croatia,
BiH).

Kulturni marketing, Ljubljana,
2004.
Cultural Marketing, Ljubljana,
2004

Besim Spahi}
(Travnik, 1953) 
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Zavr{io je studij filozofije i sociologije na Filozofskom fakultetu u Sarajevu
1972. godine. Na istom fakultetu odbranio je magistarski rad Smisao i
dosezi Hegelove filozofije umjetnosti 1976. godine, te doktorsku disertaciju
Hermeneuti~ka teorija jezika – Problem jezika u filozofskoj hermeneutici
Hansa-Georga Gadamera, 1985. Godine 1974. izabran je za asistenta,
godine 1985. u zvanje docenta, 1990. za vanrednog, a 1999. u zvanje
redovnog profesora na predmetu ontologija. Dr`i i predmete filozofska
antropologija, filozofija prirode i filozofija, pjesni{tvo, jezik. Bio je anga`iran
na Katedri za historiju umjetnosti, na predmetima filozofija sa teorijom
umjetnosti, sociologija kulture, socijalna antropologija, socijalna ekologija.
Radio je na Muzi~koj akademiji, Akademiji likovnih umjetnosti, Akademiji
scenskih umjetnosti i Arhitektonskom fakultetu u Sarajevu. Bio je na vi{e
studijskih i gostuju}ih boravaka (Frankfurt, Mannheim, Mainz, Heidelberg,
Freiburg, Lüneburg, Bochum, Oldenburg, London, Norwich, Cambridge). 
Bavi se problemima savremene filozofije, ontologije, fenomenologije,
antropologije, filozofske hermeneutike, filozofije jezika, filozofije kulture i
umjetnosti, filozofijom prirode i pitanjima etike u znanstveno-tehni~koj
civilizaciji, te likovnom kritikom. Radove objavljuje u brojnim ~asopisima
(Dijalog, Pregled, Novi Izraz, Odjek, Lica, Vizura, Gledi{ta, Filozofska
istra`ivanja, Synthesis Philosophica, Philosophy East and West, University
of Hawai’i Press). 
Prevodi s njema~kog jezika. 
^lan je Centra za filozofska istra`ivanja ANUBiH, PEN Centra u BiH,
Bioeti~kog foruma za Jugoisto~nu Evropu, Hrvatskog filozofskog dru{tva,
te ~lan i saradnik u vi{e redakcija ~asopisa. 
Autorske knjige: Hermeneuti~ka teorija jezika, Veselin Masle{a, Sarajevo,
1986; Svijet i kontingencija, Filozofska istra`ivanja, Zagreb, 1997. 
Preveo i priredio knjige: Max Scheler, Polo`aj ~ovjeka u kozmosu (dopuna
prijevoda prvog izdanja), Veselin Masle{a, Sarajevo, 1987; Carl Friedrich
von Weizsäcker, Jedinstvo prirode, Veselin Masle{a, Sarajevo 1988; G. W.
F. Hegel, Osnovne crte filozofije prava (dopuna prijevoda prvog izdanja i
redakcija), Veselin Masle{a, Sarajevo, 1989; Hans Lenk, Izme|u teorije
znanosti i dru{tvene znanosti, Veselin Masle{a, Sarajevo, 1990. Jean
Gebser, Iskon i sada{njost (I svezak), redakcija prijevoda, Katarina,
Bugojno 1990. Richard Wisser, Filozofija u obistinjenju, prijevod sa
@eljkom Pavi}em, Kruzak, Zagreb, 2000; Mahmoud Zakzouk, Al-
Gazalijeva filozofija u usporedbi sa Descartesom, El-Kalem, Sarajevo,
2000; Federalna struktura u Bosni i Hercegovini (zbornik radova),
Ambasada Bundes Republik Deutschland i Vije}e Evrope, Sarajevo,
2001; Johannes Lohmann, Filozofija i jezikoslovlje, Ljevak, Zagreb, 2001;
Hans Georg Gadamer, ^itanka, Matica hrvatska, Zagreb, 2003; G. W. F.
Hegel, Logika I (Nauka o bitku), Demetra, Zagreb, 2003; Richard Wisser,
Martin Heidegger u mi{ljenju na putu, prijevod sa @eljkom Pavi}em,
Demetra, Zagreb, 2003; Otto Pöggeler, Heidegger u svom vremenu,
[ahinpa{i}, Sarajevo, 2005; Helmuth Dubiel, Neizvjesnost i politika, RABIC
– ECDL, Sarajevo, 2006; Gret Haller, Granice solidarnosti /Evropa i SAD u
opho|enju sa dr`avom, nacijom i religijom/, Buybook, Sarajevo, 2007;
Erich Rathfelder, Raskrsnica Sarajevo, Bosanska rije~, Tuzla, 2007; Robert
Spaemann, Osnovni moralni pojmovi, Svjetlo rije~i, Sarajevo-Zagreb,
2008; Jürgen Habermas, Izme|u naturalizma i religije. Filozofski ~lanci,
Tugra, Sarajevo, 2009; Erika Fischer-Lichte, Estetika performativne
umjetnosti, [ahinpa{i}, Sarajevo, 2009; Erich Rathfelder, Bosna u fokusu:
Drugi politi~ki izazov Christiana Schwartz – Schillinga, Zagreb, 2011.

Graduated in 1972 from the Faculty of Philosophy in Sarajevo,
Department of Philosophy and Sociology. Received a master’s degree in
1976 from the same Faculty, with a thesis on Hegel’s Philosophy of Art –
Purpose and Scope, and a doctoral degree in 1985 with a dissertation on
Hermeneutic Theory of Language – Problem of Language in Hans-Georg
Gadamer’s Hermeneutics of Philosophy. Appointed TA in 1974, assistant
professor in 1985, associate professor in 1990, and full professor of
ontology in 1999. Also lectures on anthropology in philosophy, philosophy
of nature and philosophy, poetry and language. Also lectured on
philosophy and art theory, sociology of culture, social anthropology and
social ecology at the Art History Chair. Also lectured at the Music
Academy, Academy of Fine Arts, Academy of Performing Arts and the
Faculty of Architecture in Sarajevo. Completed several study visits and
guest lectures (Frankfurt, Mannheim, Mainz, Heidelberg, Freiburg,
Lüneburg, Bochum, Oldenburg, London, Norwich, Cambridge).
His fields of interest include contemporary philosophy, ontology,
phenomenology, anthropology, hermeneutics, philosophy of language,
philosophy of culture and arts, philosophy of nature and issues of ethics
in science and technology, as well as art criticism. He has published in
numerous periodicals (Dijalog, Pregled, Novi Izraz, Odjek, Lica, Vizura,
Gledi{ta, Filozofska istra`ivanja, Synthesis Philosophica, Philosophy East
and West, University of Hawai’i Press).
Translator from German.
Member of the Philosophy Research Centre of the BiH Academy of
Sciences and Arts, BiH PEN Centre, Bio-ethics Committee for Southeast
Europe, Croatian Philosophy Society, and collaborator of numerous
editorial boards.
Books (author): Hermeneuti~ka teorija jezika /Hermeneutic Theory of
Language/, Veselin Masle{a, Sarajevo 1986; Svijet i kontingencija /World
and Contingency/, Filozofska istra`ivanja, Zagreb 1997.
Books (translator and editor): Max Scheler, Polo`aj ~ovjeka u kozmosu (2nd

revised edition), Veselin Masle{a, Sarajevo 1987; Carl Friedrich von
Weizsäcker, Jedinstvo prirode, Veselin Masle{a, Sarajevo 1988; G. W. F.
Hegel, Osnovne crte filozofije prava (2nd revised and edited edition),
Veselin Masle{a, Sarajevo 1989; Hans Lenk, Izme|u teorije znanosti i
dru{tvene znanosti, Veselin Masle{a, Sarajevo, 1990. Jean Gebser, Iskon i
sada{njost (vol. I), revised translation prijevoda, Katarina, Bugojno 1990;
Richard Wisser, Filozofija u obistinjenju, prijevod sa @eljkom Pavi}em,
Kruzak, Zagreb 2000; Mahmoud Zakzouk, Al-Gazalijeva filozofija u
usporedbi sa Descartesom, El-Kalem, Sarajevo 2000; Federalna struktura
u Bosni i Hercegovini (collection of essays), German Embassy and
Council of Europe, Sarajevo 2001; Johannes Lohmann, Filozofija i
jezikoslovlje, Ljevak, Zagreb 2001; Hans Georg Gadamer, ^itanka, Matica
hrvatska, Zagreb 2003; G. W. F. Hegel, Logika I (Nauka o bitku), Demetra,
Zagreb 2003; Richard Wisser, Martin Heidegger u mi{ljenju na putu,
translated in collaboration with @eljko Pavi}, Demetra, Zagreb 2003; Otto
Pöggeler, Heidegger u svom vremenu, [ahinpa{i}, Sarajevo 2005;
Helmuth Dubiel, Neizvjesnost i politika, RABIC – ECDL, Sarajevo 2006;
Gret Haller, Granice solidarnosti /Evropa i SAD u opho|enju sa dr`avom,
nacijom i religijom/, Buybook, Sarajevo 2007; Erich Rathfelder, Raskrsnica
Sarajevo, Bosanska rije~, Tuzla 2007; Robert Spaemann, Osnovni moralni
pojmovi, Svjetlo rije~i, Sarajevo-Zagreb 2008; Jürgen Habermas, Izme|u
naturalizma i religije. Filozofski ~lanci, Tugra, Sarajevo 2009; Erika Fischer-
Lichte, Estetika performativne umjetnosti, [ahinpa{i}, Sarajevo 2009; Erich
Rathfelder, Bosna u fokusu: Drugi politi~ki izazov Christiana Schwartz –
Schillinga, Zagreb 2011.

Sulejman Bosto
(Bugojno, 1950) 

Na Akademiji / 
At the Academy /
1987-2005
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Obrazovao se, studirao arhitekturu i doktorirao u Sarajevu, a magisterij
odbranio u Zagrebu.
Predavao je na Arhitektonskom fakultetu i Akademiji likovnih umjetnosti u
Sarajevu, na redovnom i postdiplomskom studiju. Na Akademiji likovnih
umjetnosti predavao je jedno vrijeme unikatno oblikovanje i razvoj
oblikovanja. Bio je mentor brojnim diplomcima, magistrantima i
doktorantima. 
Strukturalno i fenomenolo{ki preispituje dosada{nje vrijednosti
izvedenoga i dooblikovanoga, komparira trajna iskustva, publikuje
istra`iva~ke rezultate primijenjene na bosanskohercegova~ko
graditeljsko-likovno iskustvo, ali i realizira vlastite kreacije analogne
vremenu koriste}i historijsko-esteti~ki metod prevrednovanja i
pribli`avanja potrebitoj artikulaciji na i u ostvarenim graditeljskim djelima. 
U tekstualnim prilozima, publikovanim knjigama i studijskim projektima
primjenjuje filozofsko-esteti~ke i metafizi~ko-hermeneuti~ke saznate
otklone arhitekture i dizajna kulturolo{kih vrednota tradicionalnog
praksisa.

He studied architecture in Sarajevo, where he received his doctorate after
defending his master’s thesis in Zagreb. He taught at the Faculty of
Architecture and the Academy of Fine Arts in Sarajevo at both the
undergraduate and graduate levels. At the Academy of Fine Arts, he
taught Unique Design and Development of Design. He served as a
mentor to numerous undergraduate, master’s and doctoral students. 
He questions in a structural and phenomenological sense the current
meanings of the derived and designed, compares lasting experience,
publishes research relevant to Bosnian-Herzegovinian art and
architecture, and creates his own designs that are analogous to the times
using a historical-aesthetic method of re-evaluation and approach to the
necessary articulation on and in realized architectural works. 
In his articles, books and studio projects, he applies philosophical-
aesthetic and metaphysical-hermeneutic learned approaches to the
architecture and design of cultural values in traditional practice. 

Muhamed
Hamidovi}
(Sarajevo, 1940) 

Na Akademiji / 
At the Academy /
1993-1997
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Arhitektura Bosne i
Hercegovine (razvoj
bosanskoga stila), Sarajevo
Publishing - Me|unarodni
centar za mir, Sarajevo, 1998.
Architecture of Bosnia and
Herzegovina (Development of
a Bosnian Style), Sarajevo
Publishing – Me|unarodni
centar za mir, Sarajevo, 1998

Ned`ad Kurto
(Sa ra je vo, 1945 – 2011)

Na Akademiji / 
At the Academy /
1994-2004

Zavr{io je arhitektonsko-urbanisti~ki fakultet u Sarajevu. Specijalizirao se u
Holandiji, a doktorirao na Sveu~ili{tu u Zagrebu 1988. godine, s temom
Arhitektura secesije u Sarajevu, kod mentora Nevena [egvi}a. Bio je
dekan i profesor na Arhitektonskom fakultetu u Sarajevu i predava~ na
Akademiji likovnih umjetnosti u Sarajevu na predmetu vizuelna kultura od
1994. Njegov rad obilje`en je brojnim projektima, studijama i teorijskim
radovima. U njegovom djelu zna~ajno mjesto zauzimaju studije i projekti
revitalizacije historijskih ambijentalnih cjelina. Autor je i nekoliko scenarija
za dokumentarne filmove. Radio je kao arhitekta konzervator u
programsko-revizionoj komisiji za obnovu zgrade Vije}nice u Sarajevu,
kao i na idejnom rje{enju novog izgleda Muzi~kog paviljona u Sarajevu,
{to je uradio na osnovu nacrta iz austrougarskog perioda. Brojna su
njegova autorska idejna rje{enja i nacrti revitalizacije zna~ajnih kulturno-
historijskih objekata u Sarajevu. Radio je projekte ambijentalnih cjelina.
Sara|ivao je sa profesorom Husrefom Red`i}em na raznim projektima.
Podr`avao je inicijativu i bio ~lan Upravnog odbora projekta Ars aevi. 
Dobitnik je [estoaprilske nagrade grada Sarajeva 1984. godine. 

He graduated from the Faculty of Architecture in Sarajevo, specialised in
the Netherlands, and completed his PhD at the University of Zagreb in
1998, with a dissertation entitled Arhitektura secesije u Sarajevu
/Secession Architecture in Sarajevo/, under the mentorship of Neven
[egvi}. He served as a dean and a professor at the Faculty of
Architecture in Sarajevo and taught the Visual Culture course at the
Academy of Fine Arts in Sarajevo beginning in 1994. He has participated
in numerous projects and has authored studies and academic papers.
His work is primarily concerned with the study and design of revitalisation
projects for historical environments in their totality. He is the author of
several documentary film screenplays. He served as a conservationist
architect in the program and revision commission for the restoration of the
Sarajevo Vije}nica and worked on the new design of the Sarajevo Music
Pavilion, which was carried out on the basis of blueprints from the Austro-
Hungarian period. He has authored many designs and plans for the
revitalization of important cultural and historical buildings in Sarajevo. He
has worked on designs for environments in their totality. He has
cooperated with Prof. Husref Red`i} on various projects. He supported
the Ars Aevi initiative and was a member of its Executive Board. In 1984,
he was awarded the 6 April award by the City of Sarajevo.
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Gimnaziju je zavr{io u Sarajevu. Diplomirao je na Akademiji likovnih
umetnosti u Beogradu 1963. godine. Specijalni kurs za grafiku zavr{io je
1966. godine kod profesora Bo{ka Karanovi}a. Specijalizirao grafiku
na École nationale supérieure des arts visuels de La Cambre u Briselu
1966/67. godine u klasi profesora G. Mar{ula.
Profesorsku karijeru do stepena redovnog profesora ostvario je na
Odseku za grafiku Fakulteta likovnih umetnosti u Beogradu. Njegova djela
uvr{tena su u slijede}a izdanja: katalog Umjetnost Bosne i Hercegovine
1974-1984, Sarajevo 1984; katalog izlo`be Bosanskohercegova~ka grafika
XX stolje}a, Sarajevo 2003; Savremena umjetnost Bo{njaka, Sarajevo
2000. 
Najzna~ajnije samostalne izlo`be: 2007 – Beograd, galerija Grafi~ki
kolektiv; 2001 – Be~, Austrija, Galerija Ujedinjenih nacija; 2000 – Pariz,
Francuska, Galerie Le Lys; 1999 – Darmastadt, Nema~ka, Centralstation;
1998 – Sarajevo, galerija Preporod; 1997 – Be~, Austrija, galerija Mi; 1996
– Bruxelles, Belgija, Galerie Dimmers; 1995 – Stavelot, Belgija, Galerie Le
Triangle Bleu; 1990 – Novi Sad, Mali likovni salon; Berlin, Njema~ka,
Galerie am Weidenamm; 1989 – Beograd, Galerija Sebastian; Vara`din,
Galerija Sebastian; Bijeljina, Galerija Milenko Atanackovi}; Sarajevo,
Umjetni~ka galerija BiH (retrospektiva); 1986 – Rochester, SAD, Shahin
Requicha Gallery; Zagreb, Novi Sad, Beograd, Sarajevo: ^etiri grafi~ara;
1985 – Bruxelles, Belgija, Galerie L’Estrille du Vieux Bruxelles Tournal;
Tournai, Belgija, L’Atelier 56; 1983 – Ljubljana, galerija Labirint; 1982 –
Stokholm, [vedska, Grafiska Sallskapet; Vara`din, Galerija Sebastian;
Dubrovnik, Galerija Sebastian; Banja Luka, Dom kulture; 1981 –
Gerpinnes-Hymiee, Belgija, Galerie Belgeonne; 1980 – Zagreb, Galerija
Josip Ra~i}; 1978 – Namur-Jambes, Belgija, Galerie Detour; 1976 – Pariz,
Francuska, Galerie Sisley; St. Gallen, [vajcarska, Galerie am Ring; Novi
Sad, Mali likovni salon; 1975 – Bruxelles, Belgija, Galerie et fils; 1974 –
Ankara, Turska, Deutsche kulturinstitut; Dubrovnik, Galerija Sebastian;
1973 – Dubrovnik, Galerija Sebastian; Beograd, Salon Muzeja savremene
umetnosti Xanten, Nema~ka, Galerie Hinskes-Kocea Villach, Australija,
Galerie in Tomschehof, Aran|elovac, Mermer i zvuci (Dragulj, S. Zec);
1972 – Ljubljana, Moderna galerija (Makuc, Dragulj, Bor~i}, Golob); 1970
– Solingen, Njema~ka, Galerie Alfermann; 1969 – Novi Sad, Tribina
mladih Banja Luka, Dom kulture; 1967 – Beograd, galerija Kolar~evog
narodnog univerziteta; Bruxelles, Belgija, Galerie Altair; 1965 – Beograd,
galerija Grafi~ki kolektiv; 1964 – Sarajevo, Klub kulturnih radnika.

After completing secondary education in Sarajevo, Dragulj graduated
from the Belgrade Academy of Fine Arts in 1963. He completed a
printmaking specialisation course in 1966, mentored by professor Bo{ko
Karanovi}. He also completed a printmaking specialisation at École
nationale supérieure des arts visuels de La Cambre in Brussels in 1966/67,
mentored by professor G. Marcheul.
He proceeded to teach at the Printmaking Department of the Academy of
Fine Arts in Belgrade as full professor. His work has been included in the
following editions: Art of Bosnia and Herzegovina 1974-1984, Sarajevo
1984; catalogue of the exhibition Printmaking in BiH in the 20th Century,
Sarajevo 2003; Contemporary Bosniak Art, Sarajevo 2000. 
Selected individual exhibitions: 2007 – Belgrade, Grafi~ki kolektiv Gallery;
2001 – Vienna, Austria, UN Gallery; 2000 – Paris, France, Galerie Le Lys;
1999 – Darmastadt, Germany, Centralstation; 1998 – Sarajevo, Preporod
Gallery; 1997 – Vienna, Austria, Mi Gallery; 1996 – Brussels, Belgium,
Galerie Dimmers; 1995 – Stavelot, Belgium, Galerie Le triangle bleu; 1990
– Novi Sad, Mali likovni salon Gallery; Berlin, Germany, Galerie am
Weidenamm; 1989 – Beograd, Sebastian Gallery; Vara`din, Sebastian
Gallery; Bijeljina, Milenko Atanackovi} Gallery; Sarajevo, National Gallery
of BiH (retrospective); 1986 – Rochester, USA, Shahin Requicha Gallery;
Zagreb, Novi Sad, Beograd, Sarajevo: Four Printmakers; 1985 – Brussels,
Belgium, Galerie L’estrille du vieux Bruxelles; Tournai, Belgium, L’atelier
56; 1983 – Ljubljana, Slovenia, Labirint Gallery; 1982 – Stockholm,
Sweden, Grafiska Sallskapet; Vara`din, Croatia, Sebastian Gallery;
Dubrovnik, Sebastian Gallery; Banja Luka, Dom kulture; 1981 –
Gerpinnes-Hymiee, Belgium, Galerie Belgeonne; 1980 – Zagreb, Josip
Ra~i} Gallery; 1978 – Namur-Jambes, Belgium, Galerie Detour; 1976 –
Paris, France, Galerie Sisley; St. Gallen, Switzerland, Galerie am Ring;
Novi Sad, Mali likovni salon Gallery; 1975 – Brussels, Belgium, Galerie et
fils; 1974 – Ankara, Turkey, Deutsche kulturinstitut; Dubrovnik, Sebastian
Gallery; 1973 – Dubrovnik, Sebastian; Belgrade, Museum of
Contemporary Art; Xanten, Germany, Galerie Hinskes-Kocea; Villach,
Austria, Galerie in Tomschehof, Aran|elovac, Mermer i zvuci (Dragulj, S.
Zec); 1972 – Ljubljana, Moderna galerija (Makuc, Dragulj, Bor~i}, Golob);
1970 – Solingen, Germany, Galerie Alfermann; 1969 – Novi Sad, Tribina
mladih, Banja Luka, Dom kulture; 1967 – Belgrade, Gallery of the Kolarac
University; Brussels, Belgium, Galerie Altair; 1965 – Belgrade, Grafi~ki
kolektiv Gallery; 1964 – Sarajevo, Klub kulturnih radnika.

Crvena avlija, 1994-96.
Red Courtyard, 1994-96

Emir Dragulj
(Mra vi nac, Go ra ̀ de,
1939 – Beo grad, 2002)

Na Akademiji / 
At the Academy /
2002
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Arhitektrura svrhe
The Architecture of Purpose

Lemja Chabbouh-
-Ak{amija
(Sarajevo, 1962)

Na Akademiji / 
At the Academy /
2011-

Diplomirala je na Arhitektonskom fakultetu u Sarajevu 1985. godine, gdje
je magistrirala 2004. i doktorirala 2009. godine. Od 2010. godine u zvanju
docentice predaje na Arhitektonskom i Filozofskom fakultetu, Pedago{koj
akademiji i Akademiji likovnih umjetnosti u Sarajevu. Na ALU predaje
vizualnu kulturu I i II.
U doma}im znanstvenim ~asopisima objavila sljede}e radove: “Re-
affirmation of traditional values of space for the sake of healthier manner
of life-analysis of traditional and modern materials, their influence to the
human health and giving direction for future action in the materialization of
contemporary facilities”, Journal of Society for Development of Teaching
and Business Processes In New Net Environment In B&H, Sarajevo,
Bosna i Hercegovina, 2010; “Application of new technologies as a
potential methodology in reconstructive approach to stone bridge
constructions; Key study: two Ottoman’s bridges in Rogatica”, TTEM,
Thomson Reuters ISI Web of Science, cc/sci, DRUNPP, Sarajevo, Bosna i
Hercegovina, 2010.
Objavila radove u inostranim nau~nim knjigama: “Sarajevo” u: Atelier
Beyrouth: Project urbain/ Sarajevo-Beyrouth-Paris, Academie Libanaise
des Beaux-Arts, Universite de Balamand, ALBA, Liban, 2013, str.187-227;
“Bosnia-Hezegovina: The cultural richness of its Territory” u: Laura
Baratin, Marta Acierno, Olivia Muratore, Instruments and Methodologies
for Cultural Heritage, Conservation and Valorization, Editrice Gabbiano srl,
Ancona, Italija, 2012, str. 219-226; “Future of heritage – A condition for
space integity” u: Piotr Pachura, New Knowledge In a New Era of
Globalization, INTECH, Rijeka, Hrvatska, 2011., str. 311-354.
U BiH objavila knjigu Arhitektura svrhe, Acta architectonika et urbanistica i
Ministarstvo kulture i sporta FBiH, Sarajevo, 2010.
Predaje na postdiplomskom i doktorskom studiju Arhitektonskog fakulteta
u Sarajevu i aktivno sura|uje sa stru~nim ~asopisima iz oblasti
arhitekture, gradnje i dizajna.

In 1985, she graduated from the Faculty of Architecture in Sarajevo, where
she also received her master’s degree in 2004 and her doctorate in 2009.
In 2010, she was appointed as an assistant professor. She teaches at the
Faculty of Architecture, the Faculty of Philosophy, the Teacher Training
Academy and the Academy of Fine Arts in Sarajevo. At the Academy of
Fine Arts, she teaches Visual Culture I and Visual Culture II.
She has published the following papers in domestic journals: “Re-af fir ma -
ti on of tra di ti onal va lu es of spa ce for the sa ke of he al thi er man ner of
li fe-analysis of tra di ti onal and mo dern ma te ri als, the ir in flu en ce to the hu -
man he al th and gi ving di rec ti on for fu tu re ac ti on in the ma te ri ali za ti on of
con tem po rary fa ci li ti es”, Jo ur nal of So ci ety for De ve lop ment of Te ac hing
and Bu si ness Pro ces ses In New Net En vi ron ment In B&H, Sa ra je vo,
Bosnia and Herzegovina, 2010; “Ap pli ca ti on of new tec hno lo gi es as a po -
ten ti al met ho do logy in re con struc ti ve ap pro ach to sto ne brid ge
con struc ti ons; Key study: two Ot to man brid ges in Ro ga ti ca”, TTEM,
Thom son Re uters ISI Web of Sci en ce, cc/sci, DRUN PP, Sa ra je vo, Bo snia
and Herze go vi na, 2010.
She has published papers in the following international monographs: “Sa -
ra je vo” in: Ate li er Beyro uth: Pro ject ur ba in/ Sa ra je vo-Beyro uth-Pa ris,
Aca de mie Li ba na ise des Beaux-Ar ts, Uni ver si te de Ba la mand, AL BA,
Libya, 2013, pp.187-227; “Bosnia-Herzegovina: The cul tu ral ric hness of its
ter ri tory” in: La ura Ba ra tin, Mar ta Aci er no, Oli via Mu ra to re, In stru men ts and
Met ho do lo gi es for Cul tu ral He ri ta ge, Con ser va ti on and Va lo ri za ti on, Edi tri ce
Gab bi ano srl, An co na, Italy, 2012, pp. 219-226; “Fu tu re of he ri ta ge – A
con di ti on for spa ce in te grity” in: Pi otr Pac hu ra, New Knowled ge In a New
Era of Glo ba li za ti on, IN TECH, Ri je ka, Croatia, 2011, pp. 311-354.
In BiH, she published the monograph Ar hi te ktu ra svrhe /The Architecture
of Purpose/, Ac ta ar chi tec to ni ka et ur ba nis ti ca and the Ministry of Culture
and Sport of the Federation of BiH, Sa ra je vo, 2010.
She teaches at the post-graduate level at the Faculty of Architecture in
Sarajevo and actively cooperates with academic journals in the fields of
architecture, construction and design.
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Godine 1998. diplomirala historiju umjetnosti, a 2000. godine magistrirala
iz historije umjetnosti i muzejskih studija na Tufts University u Bostonu
(SAD). Na Filozofskom fakultetu u Sarajevu doktorirala je 2009. godine
pod mentorstvom prof. dr. Andrewa McClellana. Na istom fakultetu
zaposlena je u nastavni~kom zvanju na predmetima iz oblasti moderne i
savremene umjetnosti i muzeologije. U periodu od 2000. do 2007. godine
radila je i kao kustosica Ars Aevi muzeja savremene umjetnosti u
Sarajevu. Realizirala je veliki broj izlo`bi, me|u kojima su Prvi paviljon
Bosne i Hercegovine na Venecijanskom bijenalu, retrospektivna izlo`ba
Michelangela Pistoletta u Sarajevu i Budimpe{ti, izlo`ba Josepha
Kosutha, Bishana Bassirija, Jusufa Had`ifejzovi}a, Maje Bajevi}... Nau~ne
radove objavljivala je u lokalnim i internacionalnim ~asopisima,
zbornicima i katalozima, kao {to su Third Text, Journal of Museum
Education, Contemporary Magazine. Autorica je nekoliko izlo`benih
kataloga i ~lanica uredni{tva britanskog ~asopisa Contemporary
Magazine. Podru~je njenog nau~nog interesovanja su nau~no-
istra`iva~ke aktivnosti iz oblasti savremene umjetnosti, muzejske teorije i
prakse, te kustoske aktivnosti i likovna kritika. Kao dobitnica Fulbrightove
stipendije boravila je na Tufts University u Bostonu akademske 2005/2006.
godine.
Prire|ene knjige, monografije, katalozi (izbor): Izazovi muzejske edukacije:
savremena umjetnost i Strategije vizuelnog razmi{ljanja, Sarajevo: Dobra
knjiga, 2014; Treasures of Socialism (priredila s Michaelom Fehrom),
Berlin: Universität der Künste, 2011; ArteFacts: Bosna i Hercegovina na
Venecijanskom bijenalu 1993–2003, Sarajevo: Ars Aevi, 2007; Bishan
Bassiri: Eventi Tellurici, Sarajevo: Ars Aevi, 2004; Pavilion of Bosnia and
Herzegovina, 50th International Exhibition La Biennale di Venezia, Sarajevo:
Ars Aevi, 2003; Michelangelo Pistoletto: La Porta dello Specchio, Sarajevo:
Ars Aevi, 2001.

She graduated with a degree in art history in 1998 and in 2000 she
received her master’s degree in Art History and Museum Studies from
Tufts University in Boston. In 2009, she received a doctorate from the
Faculty of Philosophy in Sarajevo, under the mentorship of Prof. Dr.
Andrew McClellan. She works as a professor at the Faculty of Philosophy
where she teaches courses in modern and contemporary art and
museum studies. From 2000 to 2007, she worked as a curator at the Ars
Aevi Museum of Contemporary Art in Sarajevo. She has organized
numerous exhibitions, including the first Pavilion of Bosnia and
Herzegovina at the Venice Biennale, a retrospective of Michelangelo
Pistoletto’s work in Sarajevo and Budapest and exhibitions by Joseph
Kosuth, Bizhan Bassiri, Jusuf Hadžifejzović and Maja Bajević. She has
published articles in local and international journals, anthologies and
catalogues such as Third Text, Journal of Museum Education,
Contemporary Magazine. She is the author of several exhibition
catalogues and a member of the editorial board for the British journal
Contemporary Magazine. Her research interests include research activity
in contemporary art, museum theory and practice, as well as curatorial
activity and art criticism. During the 2005/2006 academic year, she was at
Tufts University in Boston as a recipient of a Fulbright Scholarship.
Books, monographs, catalogues (selection): Izazovi muzejske edukacije:
savremena umjetnost i Strategije vizuelnog razmišljanja /Challenges of
Museum Studies Education: Contemporary Art and Strategies of Visual
Thinking/, Sarajevo: Dobra knjiga, 2014; Treasures of Socialism (co-edited
with Michael Fehr), Berlin: Universität der Künste, 2011; ArteFacts: Bosna i
Hercegovina na Venecijanskom bijenalu 1993–2003 /ArteFacts: Bosnia
and Herzegovina at the Venice Biennale/, Sarajevo: Ars Aevi, 2007; Bishan
Bassiri: Eventi Tellurici, Sarajevo: Ars Aevi, 2004; Pavilion of Bosnia and
Herzegovina, 50th International Exhibition La Biennale di Venezia, Sarajevo:
Ars Aevi, 2003; Michelangelo Pistoletto: La Porta dello Specchio, Sarajevo:
Ars Aevi, 2001.

Izazovi muzejske edukacije,
Dobra knjiga Sarajevo, 2014.
Challenges of Museum
Studies Education, Dobra
knjiga Sarajevo, 2014

Asja Mandi}
(Sarajevo, 1975) 

Na Akademiji / 
At the Academy /
2011-
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Rat – konstitucija totalitarnog
tijela, Svjetlost, Sarajevo,
2008.
War – The Constitution of the
Totalitarian Body, Svjetlost,
Sarajevo, 2008

Senadin 
Musabegovi}
(Sarajevo, 1970) 

Na Akademiji / 
At the Academy /
2011-

Od 1990. do 1993. godine studirao je na Filozofskom fakultetu u Sarajevu,
a 1995. studij nastavlja na Sienskom univerzitetu u Italiji, gdje je 1999.
godine diplomirao politi~ku filozofiju. Na European University Insititute
Firenze, Italija, zavr{ava doktorski studij. Tokom studija poha|a nastavu i
na New York University i boravi na London Schoool of Economics kao
gost-istra`iva~. Godine 2004. godine brani doktorsku disertaciju na
engleskom jeziku sa temom: Rat � konstitucija totalitarnog tijela pod
mentorstvom Petera Wagnera, u kojoj, fokusiraju}i se na filmsku
reprezentaciju tijela, na spomenike, rituale i dr`avne sve~anosti, analizira
prelaz iz ratne u totalitarnu estetiku. Disertacija je 2009. godine u
dopunjenom i prera|enom obliku pod istoimenim naslovom objavljena
kao knjiga u izdava~koj ku}i Svjetlost. Izabran je u zvanje docenta na
Univerzitetu “D`emal Bijedi}” u Mostaru 2005. godine, a 2007. godine
prelazi na Filozofski fakultet, gdje je ponovo biran u zvanje docenta. U
zvanje vanrednog profesora izabran je 2012. godine i trenutno je {ef na
Katedri za historiju umjetnosti na Filozofskom fakultetu u Sarajevu, gdje
dr`i nastavu iz oblasti teorije kulture i vizuelne umjetnosti.
Podru~ja njegovog nau~nog istra`ivanja su problem reprezentacije tijela
kroz vizuelnu umjetnost u totalitarizmu i nacionalizmu, te sociologija
kulture i umjetnosti i teorija umjetnosti.
Objavio je teorijske radove u doma}im i me|unarodnim ~asopisima i
antologijama, a kao gostuju}i profesor dr`ao je predavanja na evropskim
univerzitetima (Cambridge University, University of Sussex, IUC: Inter-
University Center Dubrovnik, European University Institute, Firenze) i
ameri~kim univerzitetima (MIT: Massachusetts Institute of Technology,
Wittenberg University).
Objavio je tri knjige poezije: Udarci tijela, Odrastanje domovine i Rajska
lopata; njegova poezija uvr{tena je u mnoge svjetske antologije. Za knjigu
Odrastanje domovine dobiva dvije najpresti`nije nagrade u Bosni i
Hercegovini: nagradu Dru{tva pisaca Bosne i Hercegovine za najbolju
knjigu i nagradu “Planjax” za najbolju knjigu pjesama. Prevo|en je na
poljski, italijanski, engleski, francuski, {vedski, arapski, turski, ma|arski i
{panski jezik. 

From 1990 to 1993, he studied at the Faculty of Philosophy in Sarajevo. In
1995, he continued his studies at the University of Sienna in Italy, where
he graduated in 1999 with a degree in political science. He received his
doctorate from the European University Institute in Florence. During his
studies he attended classes at New York University and spent time at the
London School of Economics as a guest researcher. In 2004, he
defended his doctoral dissertation (written in English), War: The
Constitution of the Totalitarian Body, under the mentorship of Peter
Wagner, in which he focuses on the representation in film of the body,
monuments, rituals and state ceremonies and analyzes the transition from
war to totalitarian aesthetics. In 2009, an edited version of his dissertation
was published as a monograph with the same title by the Svjetlost
publishing house. In 2005, he was appointed assistant professor at the
Džemal Bijedić University in Mostar and in 2007 he transferred to the
Faculty of Philosophy in Sarajevo, where he was again appointed
assistant professor. In 2012, he was appointed associate professor and is
currently head of the Chair for Art History at the Faculty of Philosophy in
Sarajevo, where he teaches courses in theory of culture and visual art. 
His research interests include the representation of the body through
visual arts under totalitarianism and nationalism, the sociology of culture
and art, and the theory of art.
He has published scholarly articles in local and international journals, as
well as in anthologies. As a guest professor he has lectured at European
universities (Cambridge University, University of Sussex, IUC: Inter-
University Center Dubrovnik, European University Institute, in Florence)
and American universities (MIT: Massachusetts Institute of Technology,
Wittenberg University).
He has published three collections of poems – Udarci tijela /Body Strikes/,
Odrastanje domovine /The Maturing of the Homeland/ and Rajska lopata
/The Heavenly Shovel/ – and his poetry has been included in several
international anthologies. He is the recipient of two of the most prestigious
poetry awards in Bosnia and Herzegovina for Udarci tijela: the Writers’
Association of Bosnia and Herzegovina Award for Best Poetry Collection
and the “Planjax” Award for Best Poetry Collection. His work has been
translated into Polish, Italian, English, French, Swedish, Arabic, Turkish,
Hungarian and Spanish. 
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Srednju grafičku školu završio je u Sarajevu 1965. Radio je u Dnevnom listu
Oslobođenje od 1965. do 1974. godine na poslovima foto-lito pripreme za
offset tisak. Od 1974. do 1992. radio je kao laborant na odsjeku za grafiku
Akademije likovnih umjetnosti u Sarajevu. Od 1999. do 2010. godine, kada
odlazi u mirovinu, u svojstvu laboranta je bio angažovan na Akademiji liko-
vnih umjetnosti u Širokom Brijegu.

Graphic School finished in Sarajevo in 1965. He worked in the daily ne-
wspaper Oslobođenje from 1965 to 1974 in jobs photo-lithographic prepa-
ration for offset printing. From 1974 to 1992 he worked as a laboratory as-
sistant at the Department of Printmaking of the Academy of Fine Arts in Sa-
rajevo. From 1999 until 2010, when he retired, as a laboratory technician
was hired at the Academy of Fine Arts in Široki Brijeg.

Plakat, Berber, sitotisak, 1979.
Poster, Berber, screen-silk,
1979.

Zvonko He|i
(Sarajevo, 1944) 

Na Akademiji / 
At the Academy /
1974-1992
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Zavr{io je Akademiju likovnih umjetnosti u Sarajevu 1979. godine. Na istoj
akademiji izabran je za stru~nog saradnika u nastavi na Odsjeku za
grafi~ki dizajn.

He graduated from the Academy of Fine Arts in Sarajevo, in 1979. He was
appointed as an associate at the Department of Graphic Design at the
Academy. 

Urbanus VI, serigrafija,
70x50cm, 2012.
Urbanus VI, serigraphy,
70x50cm, 2012

Hasan ^akar
(Sa ra je vo, 1952) 

Na Akademiji / 
At the Academy
1980-
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[kolu primijenjenih umjetnosti zavr{io je u Sarajevu 1986. Diplomirao je
na Akademiji likovnih umjetnosti u Sarajevu, Odsjek za kiparstvo, u klasi
prof. Mustafe Skopljaka, kod kojeg je i magistrirao 2014. godine. Stalno je
anga`iran na Odsjeku za kiparstvo Akademije likovnih umjetnosti u
Sarajevu od 1999. godine.
U~esnik je vi{e kolektivnih izlo`bi u zemlji i inostranstvu, te na vi{e
me|unarodnih simpozija skulpture: Simpozij skulpture Kranjska gora,
Slovenija, 1998, Simpozij skulpture (Kamen), Ostro`ac, BiH, 2004,
Simpozij skulpture (Bronza) Bremen, Njema~ka, 2005, Simpozij skulpture
(Terakota) Ilid`a, BiH, 2008, Simpozij skulpture (Kamen) Po~itelj, BiH,
2009, Simpozij skulpture (Kamen) Po~itelj, BiH, 2010, Simpozij skulpture
(Terakota) Ostro`ac, BiH, 2011, Simpozij skulpture (Kamen) Po~itelj, BiH,
2012, Simpozij skulpture (Kamen) Danilovgrad, Crna Gora, 2013,
Samostalna izlo`ba skulptura, Galerija Mlaz, Po~itelj, 2014.
U~esnik je na vi{e konzervatorsko-restauratorskih me|unarodnih
projekata: restauracija monumentalne skulpture Umiru}i lav, Sarajevo,
BiH, 2003, konzervacija-restauracija (rekonstrukcija) mihraba Ferhat-
pa{ine d`amije u Banjaluci, Projekt pod za{titom UNESCO-a, BiH,
2010-2012.
Skulpture postavljene u javnom prostoru: Skulptura “Veliki cvijet“,
Ostro`ac kod Cazina, bihacit, 100x100x200cm, 2004, Monumentalna
skulptura, Trening centar Zenica, poliester, 80x80x250cm, 2013, Skulptura
“Izme|u jave i sna“, mermer, 100x100x250cm, Danilovgrad, Crna Gora,
2013.

In 1986, he graduated from the Applied Arts High School in Sarajevo. He
graduated from the Department of Sculpture at the Academy of Fine Arts
under the mentorship of Prof. Mustafa Skopljak, who also served as the
mentor for his master’s degree in 2014. Since 1999, he has been
employed full-time at the Department of Sculpture at the Academy of Fine
Arts in Sarajevo.
He has participated in numerous group exhibitions at home and abroad.
He has participated at numerous international sculpture symposiums:
Sculpture symposium Kranjska gora, Slovenia, 1998; Sculpture
symposium (stone) Ostrožac, BiH, 2004; Sculpture symposium (Bronze)
Bremen, Germany, 2005; Sculpture symposium (terracotta) Ilidža, BiH,
2008; Sculpture symposium (stone) Počitelj, BiH, 2009; Sculpture
symposium (stone) Počitelj, BiH, 2010; Sculpture symposium (terracotta)
Ostrožac, BiH, 2011; Sculpture symposium (stone) Počitelj, BiH, 2012;
Sculpture symposium (stone) Danilovgrad, Montenegro, 2013; Solo
exhibition of sculptures, Galerija Mlaz, Počitelj, 2014.
He has worked on numerous international conservation/restoration
projects: restoration of the monumental Umirući lav /Dying Lion/ sculpture,
Sarajevo, BiH, 2003; conservation/restoration (reconstruction) of the
mihrab of the Ferhat Pasha Mosque in Banja Luka, project under the
patronage of UNESCO, BiH, 2010-2012.
Sculptures installed in public places: Veliki cvijet /Large Flower/ sculpture,
Ostrožac by Cazin, bihacit, 100x100x200cm, 2004; monumental
sculpture, Trening centar Zenica, polyester resin, 80x80x250cm, 2013;
Između jave i sna [Between Waking and Dreaming] sculpture, marble,
100x100x250cm, Danilovgrad, Montenegro, 2013. 

Busy, skulptura, 2012.
Busy, sculpture, 2012

Samir Su}eska
(Sarajevo, 1968) 

Na Akademiji / 
At the Academy
1999-
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Completed secondary education at the Sarajevo School of Applied Arts in
1997. Graduated from the Department of Sculpting of the Sarajevo
Academy of Fine Arts in 2002, as top of his class; proceeded to a
master’s degree at the same Academy in 2008. Member of ULUBiH since
2002. Currently engaged as senior associate at the Department of
Sculpting. His work has been shown at numerous exhibitions, biennials
and art festivals in the country and abroad, with numerous awards and
prizes.
Awards: 2013 – Dunedin, Florida, USA: award for acrylic work, ART BUZZ,
Worldwide Fine Art Search and Juried Competition for Exposure and
Recognition, and publication at the Art Buzz, The 2013 Collection; 2012 –
Dunedin, Florida, USA: first prize, ART BUZZ, Worldwide Fine Art Search
and Juried Competition for Exposure and Recognition, and publication at
the Art Buzz, The 2012 Collection; 2011 – Berlin, Germany: winner of the
International Contest of Contemporary Art YICCA 2011; Leipzig, Germany,
Palm Art Award, Certificate of Excellence for outstanding
accomplishments in the arts; Dunedin, Florida, USA: third prize for
sculpture, ART BUZZ, Worldwide Fine Art Search and Juried Competition
for Exposure and Recognition, and publication at the Art Buzz, The 2012
Collection; 2002 – Mostar, BiH: Anali crte`a, Drawings, third prize, 2002;
2001 – Sarajevo, Alija Ku~ukali} award for best student work.

Zavr{io [kolu primijenjenih umjetnosti u Sarajevu 1997. godine.
Diplomirao na Akademiji likovnih umjetnosti u Sarajevu, na Odsjeku za
kiparstvo, 2002. godine, kao student generacije. Magistrirao na istom
odsjeku na ALU u Sarajevu 2008. godine. ^lan je ULUBIH-a od 2002
godine. Trenutno radi kao stru~ni saradnik na ALU u Sarajevu na Odsjeku
za kiparstvo. Izlagao na brojnim izlo`bama, bijenalima i umjetni~kim
festivalima u zemlji i inostranstvu, gdje je osvajao nagrade i priznanja za
svoj umjetni~ki rad.
Nagrade: 2013 – Dunedin, Florida, SAD: Tre}a nagrada za rad s akrilom
na Me|unarodnom takmi~enju za savremenu umjetnost (Art Buzz The
Worldwide Fine Art Search and Juried Competition for Exposure &
Recognition) i publikacija u knjizi Art Buzz, The 2013 Collection; 2012 –
Dunedin, Florida, SAD: Prva nagrada za skulpturu na me|unarodnom
takmi~enju za savremenu umjetnost (ART BUZZ The Worldwide Fine Art
Search and Juried Competition for Exposure & Recognition) i publikacija
u knjizi Art Buzz, The 2012 Collection; 2011 – Berlin, Njema~ka:
International Contest of Contemporary Art YICCA 2011 (Pobjednik
Me|unarodnog takmi~enja za savremenu umjetnost YICCA 2011);
Lajpcig, Njema~ka, Palm Art Award, Certificate of Excellence for
outstanding accomplishments in the arts, Me|unarodna nagrada za
izvanredna dostignu}a u umjetnosti; Dunedin, Florida, SAD: Tre}a
nagrada za skulpturu na me|unarodnom takmi~enju za savremenu
umjetnost (Art Buzz The Worldwide Fine Art Search and Juried
Competition for Exposure & Recognition) i publikacija u knjizi Art Buzz,
The 2012 Collection; 2002 – Mostar, BiH: Tre}a nagrada za crte` na Analu
crte`a Mostar 2002; 2001 – Sarajevo, Nagrada Alija Ku~ukali} za najbolji
studentski rad.

Ujedinjeni svijet, kombinovana
tehnika, 50x36cm, 2012.
United World, mixed media,
50x36cm, 2012.

Darko Stani}
(Sarajevo, 1978) 

Na Akademiji / 
At the Academy
2004-
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Diplomirao i magistrirao na Akademiji likovnih umjetnosti u Sarajevu
(Odsjek grafika, mentor prof. D`evad Hozo). Vi{egodi{nji ~lan ULUBIH-a.
Zaposlen na Akademiji likovnih umjetnosti u Sarajevu, Odsjek grafika.
Kontinuirana izlaga~ka aktivnost u zemlji i inostranstvu, uklju~uju}i devet
samostalnih izlo`bi i brojna internacionalna grafi~ka bijenala.

Graduated and postgraduated at Academy of Fine Arts in Sarajevo
(printmaking department, class of prof. D`evad Hozo). Member of
ULUBiH ( Bosnian and Herzegovinian Association of Artists.) Works on
Academy of Fine Arts in Sarajevo, printmaking department. Exhibited
many times in country and abroad, including nine solo exhibitions and
numerous internationals graphic biennials.

Danis Fejzi}
(Doboj, 1973)

Na Akademiji / 
At the Academy
2006-
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Iz ciklusa Metamorfoza forme
bosanske ku}e, akvatinta, ba-
kropis, vernis-mou, 85x65cm,
2010.
Iz ciklusa Metamorfoza forme
bosanske ku}e, akvatinta, ba-
kropis, vernis-mou, 85x65cm,
2010.

Amer Had`i}
(Sarajevo, 1987) 

Na Akademiji / 
At the Academy
2013-

Osnovnu {kolu i srednju {kolu primijenjenih umjetnosti, odsjek reklamna
grafika, zavr{io je u Sarajevu.
Akademiju likovnih umjetnosti, odsjek grafika, u klasi profesora Salima
Obrali}a, zavr{ava 2010.godine, nakon ~ega upisuje postdiplomski studij
koji zavr{ava 2012. godine. Sudjelovao je u mnogim samostalnim, grup-
nim izlo`bama, projektima i kolonijama. Od 2009. god. ~lan je ULU HKD
Napretka, a od 2011. god. ~lan je ULUBIH-a, te 2011. godine osniva
Udru`enje za promociju kulture i umjetnosti “Arka” . 
Zaposlen je na Akademiji likovnih umjetnosti u Sarajevu, odsjek grafika.

Attended Elementary School and School of Applied Arts, Advertisement
Graphics, in Sarajevo.
In 2010.; graduates at the Academy of Fine Arts, printmaking studies,
class of prof. Salim Obrali}, after which he obtains a Masters degree in
Printmaking, in the year 2012. He participated in many solo and collective
exhibitions, projects and art colonies. From the year 2009, he becomes a
member of ULU HKD NAPREDAK; in year 2011 a member of ULUBIH,
and in the same year he becomes the founder of the Fondation for Art
and Culture promotion called “ARKA”.
Currently employed at the Academy of Fine Arts in Sarajevo, at the print-
making department.
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PROFESORI / PROFESSORS: 
Aleksandar Trumi} – teorija prostora / theory of space
Ismet Dizdarevi} – psihologija / psihology
Mujo Slatina – pedagogija / pedagogical theory
Ejub ]ehi} – psihologija i ergonomija / psihology and ergonomics
Ha{im Muminovi} – metodika likovnog obrazovanja / methodology
of art education
Tvrtko Kulenovi} – 
Nenad Tanovi} – informatika / informatics
[efko Me|edovi} – sociologija / sociology
Boris Tihi – marketing / marketing
Munib Tahirovi} – nauka o odbrani / science on defense
Ned`ad Rep~i} – nacrtna geometrija i tehni~ko crtanje /
descriptive geometry and technical drawing
Elmedin Me{i} – nacrtna geometrija i tehni~ko crtanje / descriptive
geometry and technical drawing
D`enana Hrustemovi} – ergonomija / ergonomics
Amela Kulenovi} – plasti~na anatomija /anatomy for artists
Boro \ukanovi} – psihologija / psihology 
Milica Babi} – engleski jezik / english language 
Gina Landor – engleski jezik / english language
Hajrudin Had`iselimovi} – plasti~na anatomija /anatomy for artists
Zvonko Petrovi} – sociologija / sociology
Milenko Brki} – pedagogija / pedagogy
Petar Mandi} – pedagogija / pedagogy
Drago Mitrovi} – sociologija / sociology
Miro Stipi} / Radomir Rai~kovi} – tjelesni odgoj
Radovan Markovi} – nauka o odbrani / science on defense
Mihajlo Popovi} – sociologija / sociology
Sr|an Matijevi} – teorija prostora (s nacrtnom geometrijom) /
theory of space (with Descriptive Geometry)
Niko Bla`evi} – industrijska {tampa / industrial printing
Hika Berbi} – industrijska {tampa / industrial printing
D`evad Fazli} – tjelesni odgoj / physical education
Zoran Sal~i} – informatika / informatics
Nenad Vukovi} – srpskohrvatski jezik
Marinko Peji} – nauka o odbrani / science on defense
Ljubomir Pilja – {tamparska tehnologija / printmaking technology
Branka Kosovac – uvod u dizajn / introduction to design
Jolanda Todorovi} – kustos / curator
Amneriz Hand`i} – vizuelna kultura / visual culture
Ognjen Radulovi} – istorija umjetnost / history of art
Tatjana Softi} – Odsjek za slikarstvo / department of painting
Ljubomir Leva~i} – Odsjek za slikarstvo / department of painting
Adnan Begi} – metodika likovnog obrazovanja / methodology of
art education
Rada ^ahtarevi} – teorija prostora / theory of space
\enana Maglajli} – teorija prostora / theory of space

OSTALI ZAPOSLENI / OTHER EMPLOYEES
Josipa Todorovi}, referent za op{te poslove / Officer for General
Affairs, 1972-1992
Stanko Markovi}, sekretar / Secretary, 1983-1986
Blanka Laganin, sekretar / Secretary, 1996-2011
Elma \ozo, sekretar / Secretary, od 2011
Katarina Kirli}, referent za studentska pitanja / Officer for Student
Affairs, 1972-1992
Sabra Softi}, referent za studentska pitanja / Officer for Student
Affairs, od 1984
Radojka Bijanca Ma{kovi}, finansijski referent / financial officer
Ranko Radojevi}, {ef ra~unovodstva / chief accountant, 1975-
1980
Branka Blagoje, knjigovo|a, {ef ra~unovodstva / bookkeeper,
chief accountant, 1975-1992
Slavica Gavri}, knjigovo|a bookkeeper, 1982-1992
Sabra Vejzovi}-Softi}, knjigovo|a / bookkeeper, 1983-1984
Fatima Ba~vi}, {ef ra~unovodstva / chief accountant, od 1993
Senad Cvrk, stru~ni saradnik za finansijsko-matemati~ke poslove /
expert for financial and mathematical operations, od 2014
Jolanda Todorovi}, kustos / curator, 1986-1990
Marica Memedovi}, daktilograf / typist, 1986-1992
Gordana \uri}, bibliotekar / librarian, 1980-2001
Jadranka Lugonja, bibliotekar / librarian, 1986-1992
Vildana Stani{i}, bibliotekar / librarian, 1993-1994
Memnuna Ni{tovi}, bibliotekar / librarian, od 1994
Ivica Hi`ar, stru~ni suradnik / associate, 1981-1997
Arif [akrak, stru~ni suradnik / associate, 1991-2008
Aid Rifatbegovi}, stru~ni suradnik / associate, od 2008
Na|a Softi}, stru~ni suradnik / associate, od 2011
Amer Had`i}, stru~ni suradnik / associate, od 2013
Zvonimir He|i, laborant / laboratory, 1974-1986
Fuad Saletovi}, laborant / laboratory, 1975-1983
Savo Marjanovi}, laborant / laboratory, 1982-1995
Hasan ^akar, laborant / laboratory, od 1983
Danilo Petronijevi}, laborant / laboratory, 1987-1992
Enis Logo, laborant / laboratory, od 1998
Samir Su}eska, laborant / laboratory, od 1999
Darko Stani}, laborant / laboratory, od 1999
Danis Fejzi}, laborant / laboratory, od 2006
Hamdo Delija, {ef slu`be tehni~kog osoblja / head of technical
staff, od 1994
Vlastimir [u}ur, domar / intendant, 1982-1983
]amil ]ati}, domar / intendant, 1984-
Mehmed Jusi}, domar / intendant, od 2000
Milorad Jankovi}, portir / doorman, 1981-1986
Goran Jugovi}, portir / doorman, 1981-1984
[emsudin Zaimovi}, portir / doorman, 1981-
Murat Murat, portir / doorman, 1981-1985
Alojz Svetoslavski, portir / doorman, 1985-
Nada Kova~evi}, portir / doorman, 1986-1992
Zvonko Azinovi}, portir / doorman, od 1986
Enver Zuko, portir / doorman, 1992-2002
D`evad Kahriman, portir / doorman, od 2000
Alija Imamovi}, portir / doorman, od 2005
Ibrahim [ehovi}, portir / doorman, od 2007
Hasime Zukaj, portir / doorman, od 2009
Dobrila Domazet, ~ista~ica / cleaning woman, 1972-1992
Jovanka Milinkovi}, ~ista~ica / cleaning woman, 1973-1992
Hatid`a Spahi}, ~ista~ica / cleaning woman, 1973-
Ljubica Kova~evi}, ~ista~ica / cleaning woman, 1976-1992
Fatima Je`, ~ista~ica / cleaning woman, 1981-
Habiba Zuko, ~ista~ica / cleaning woman, 1981-
Mahija Zukaj, ~ista~ica / cleaning woman, 1995-2010
Milica Karamehmedovi}, ~ista~ica / cleaning woman, 1983-1985
Fatima ]osovi}, ~ista~ica / cleaning woman, 1981-2009
Naila Ligata, ~ista~ica / cleaning woman, od 1981
Remzija Salihovi}, ~ista~ica / cleaning woman, od 1990
Fatima Kahriman, ~ista~ica / cleaning woman, od 1994
Mirsada Jakubovi}, ~ista~ica / cleaning woman, od 1996
Vezira \uho, ~ista~ica / cleaning woman, od 1998
Vehbija Delija, ~ista~ica / cleaning woman, od 2002
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DODIPLOMSKI STUDIJ
1972/73
01. ]erimagi} Muradif, 1977.
02. \urkovi} [u}ri, 1976.
03. Jankovi} Neboj{a, 1976.
04. Klepo Mehmed, 1976.
05. Marjanovi} Predrag, 1977.
06. Mari} Mirko, 1977.
07. Markov-]obovi} @ivka
08. Omerki} Predrag, 1976.
09. Pa{i} Nusret, 1976.
10. Prci} Ferid, 1976.
11. Stefanovi} Dragan, 1979.
12. Subi} @eljko, 1976.
13. Tadi} Radoslav, 1976.
14. Todorovi} Nenad, 1976.

1973/74
01. Kajini} Anto, 1977.
02. Papi} Tone, 1979.
03. Pa{ali} Srmen, 1976.
04. Georgijevi} – Ili} Nevenka, 1977.
05. Doki} Dragan
06. Juki} Ranko, 1977.
07. Mu{anovi} Nad`ija, 1978.
08. Voljevica D`enana

1974/75
01. Kova~evi} Vlado, 1979.
02. Luki} Miladin, 1980.
03. Mujezinovi} Saida, 1978.
04. Turku{i} Arslan, 1978.
05. ^avar Ivica, 1976.

1975/76
01. Balti} Milan, 1979.
02. Ljubi~i} Ante, 1980.
03. Mogin Ksenija
04. Srkalovi} Miralem, 1979.
05. Turnad`i} Emira, 1979.

1976/77
01. Ani} Zdravko, 1980.
02. ^ubek Nedeljko, 1980.
03. Dobrovi} Olja
04. Joji} Zdravko, 1983.
05. Mamu{a Anto, 1980.

1977/78
01. Ak{amija Sanjin
02. ^uli} Dragoljub, 1981.
03. Kulenovi} Mihrid`an, 1982.
04. Kuzek Neda, 1981.
05. Muratovi} [efket, 1983.

1978/79
01. ^e{ljar Suad, 1982.
02. ^izmi} Sead, 1982.
03. Gavranovi} Biljana, 1982.
04. Had`ihasanovi} Sadko, 1982.
05. Kari{ik Husein, 1982.

1979/80
01. Beus Goran, 1988.
02. Dugonji} Hilda, 1983.
03. Hegedu{ Predrag, 1983.
04. Ili} Slavko
05. Mujagi} Omer, 1986.
06. Pejakovi} Predrag, 1984.

1980/81
01. Arslanagi} Nermin, 1985.
02. Barjaktarevi} Ljiljana, 1984.
03. Haveri} D`ejlana, 1984.
04. Ljubi~i} Davor, 1984.
05. Pup~evi} Veselinka, 1985.
06. Rype{i} Ivona, 1985.

1981/82
01. D`elatovi} Milena, 1990.
02. Kecman Goran, 1985.
03. Na| Erika
04. Salavarda Bla`enka
05. Vu~urovi} Zoran
06. Mijatovi} Mirjana

1982/83
01. Halilovi} Aida
02. Huli} Mustafa, 1988.
03. Lali} Jovo
04. Lu`ar Majda
05. Mirkovi} Igor
06. Medojevi} Bratislav, 1986.
07. Novakovi} Simo

1983/84
01. [}epanovi} Branimir
02. Bernhardt Stella
03. Mahmi} Senad, 1989.
04. Milakovi} Tatjana, 1987.
05. Nikoli} Milan, 1988.
06. Ristojevi} Mirjana
07. Simi} Drago, 1988.

1984/85
01. Gagovi} Vesko, 1988.
02. Softi} Tanja, 1988.
03. Bagari} Vinko
04. ^anak Vesna
05. Kecman Biljana
06. Ne{kovi} Sne`ana, 1988.

1985/86
01. Ajdin Ahmet, 1989.
02. Ackovi} Nina, 2003.
03. Jak{i} Bo`idarka
04. Jefti} Ljibinka, 1989.
05. Leva~i} Ljubomir, 1989.
06. Mijatovi} Ivan, 1990.
07. Mijatovi} Silva, 1989.
08. Mujezinovi} Samra, 1994.
09. Stevovi} Sanja
10. Stenek Dragan
11. Tanasi} Snje`ana, 1989.

1986/87
01. Bak{i} Amer, 1991.
02. Duparova Emilija
03. Jovandi} Tamara, 1991.
04. Omeragi} Svetlana
05. Plepeli} Gordana
06. Stefanovi} Branislav, 1991.
07. @igon Nikola
08. Vuki} Branko

1987/88
01. ^izmi} Amir
02. Dizdarevi} Alma, 1991.
03. Idrizovi} Said
04. Iveti} Boro, 1991.
05. Jarak Rade
06. Karamati} Renata
07. Lazarevi} Margita, 1991.

1988/89
01. Mari} Branko
02. Mili} Sonja
03. Man~i} Sla|ana
04. @igi} Sonja
05. Dizdarevi} Deniza
06. Lah Anja, 2002.

1989/90
01. Dujmovi} Marija, 1991.
02. Borozan Igor
03. [avija Nata{a
04. Nik{i} Damir, 2000.
05. Vickovi} Biljana
06. Lubura Jelena
07. Miroti} Aleksandra

1990/91
01. Hrnjak Ksenija
02. Filipovi} Dina
03. Ku~ukali} Lejla
04. Milini} @eljko
05. Mitrovi} Goran
06. [afranj-Larise Dunja
07. Begi} Senad, 2000.

1991/92
01. Aganovi} Nermina
02. Bi{}evi} Sejad
03. ]erani} Tanja
04. Filipovi} Dragan
05. Ga{i} Sanja, 2007.
06. Isanovi} Alija
07. Milidrag Zvezdana
08. Ratkovi} Radoslav

1992/93
Zbog agresije na Bosnu i Hercego-
vinu nije bilo upisa nove generacije
studenata.

1993/94
01. Kaliman Indira, 1999.
02. Avdi} Refik
03. Grizelj Dragana
04. Filipovi} Zlatan, 1999.
05. Krlu~ Enes, 2010.
06. Antunovi} Sandra
07. ]emalovi} Hamza
08. Pinjo Vedrana

1994/95
01. Kurtovi} Ned`ad, 2000.
02. Pijalovi} Lejla, 1999.
03. Vra`ali} Vedran, 2001.
04. Zubovi} Tea, 1999.
05. Halilovi} Ismir, 1999.
06. Ballian @ana, 1999.
07. [urkovi} Almir, 1999.

1995/96
01. Patkovi} Azra, 2003.
02. Ka~unovi} Samir, 2000.

03. Matkovi} Ivona, 2001.
04. Ali} Azelma
05. ]eif Muhamed, 2000.
06. Ajkuni} Amir, 2000.
07. Im{irovi} Adnan, 2000.

1996/97
01. Ali} Edin
02. Garibovi} Isak
03. Isanovi} Adla, 2002.
04. Hasanbegovi} Larisa, 2002.
05. Kadri} Amela, 2001.
06. Erdi} Ismet, 2002.
07. Rukavina Tatjana, 2002.
08. Milojevi} Elvira, 2003.
09. Tepari} Meliha, 2002.

1997/98
01. Kapi} Ned`ad, 2003.
02. Pa{i} Aida, 2002.
03. Sladoje Irena, 2003.
04. Jak{i} Vladimir, 2003.
05. Sari} Dionis
06. Rossher Rachel Kathryn, 2000.

1998/99
01. Su}eska Anisa, 2004.
02. Pavi~evi} Tatjana
03. Turbi} Merima, 2003.
04. Varaji} Haris
05. Vejselovi} Edin
06. ]ehaji} Lejla, 2004.
07. Ali} Omer, 2007.

1999/2000
01. Danon Andrea
02. Vejzagi} Elvira
03. Kujund`i} Emina, 2008.
04. Pe}anac Goran, 2006.
05. Maksimovi} Svjetlana
06. Gavrankapetanovi} Jasmina,
2002.

2000/01
01. Buljuba{i} Elma, 2012.
02. Haljevac Sulejman, 2005.
03. Kova~evi} Elena, 2005.
04. Rami} Lejla, 2007.
05. Trako Zlatko, 2008.
06. Trnka Sabina, 2007.

2001/02
01. ^ampara Ilvana
02. Hamza Almedina, 2012.
03. Kula{i} Arman, 2007.
04. Mujkanovi} Arnela, 2006.
05. Mulabegovi} Amar
06. Bogojevska Vesna, 2005.

2002/03
01. Bajramovi} Selma, 2011.
02. Drljevi} Zlatan
03. Kusturica Taida, 2008.
04. Mameled`ija Mirza, 2007.
05. Peku{i} Ifeta, 2007.

2003/04
01. Kusmuk Marko, 2007.
02. ]aji} Mladen, 2009.
03. Glava{ Ivana, 2011.
04. Had`i} Faris, 2009.
05. Latifovi} Ilhana, 2008.

06. Musabegovi} Adnan, 2009.
07. Sad`ak Alma, 2011.

2004/05
01. Bukvi} Jasna
02. Pezo Sabina, 2011.
03. [ehovi} Jasmin
04. Talanga Mladen, 2012.
05. Zolota Arnela, 2009.

2005/06
01. Ba`dar Aida
02. Granulo Edvin, 2009.
03. Had`ihasanovi} D`enan, 2012.
04. Kuldija Mersad, 2009.
05. Musi} Selena, 2010.

BOLONJA
2006/07
01. Hod`i} Amel, 2010.
02. Mehmedovi} Kemal, 2011.
03. Ribi} Mirza, 2010.
04. Suba{i} Azra, 2011.
05. Vili} Nermin, 2010.

2007/08
01. Avdi} Damir, 2011.
02. Boji} Davor
03. Gavri} Jesenko, 2011.
04. Popaja Hana, 2012.
05. Smajlovi} Mirza, 2011.

2008/09
01. D`afi} Ilma, 2012.
02. Isak Ines
03. Muzurovi} Alma, 2012.
04. Sokoljak Ida, 2012.
05. @ivkovi} Renato, 2012.

2009/10
01. Grbi} Alen
02. Karailo Adi, 2013.
03. Muhad`i} Mirza
04. Petrovi} Gabrijela
05. Zub~evi} Ilvana, 2013.

2010/11
01. Abdagi} Rebeka
02. Karaman D`ejlana
03. Mu{anovi} Kerim
04. Sunari}-Juki} Roberto
05. Varga Valentin
06. Ibrahimovi} Sajma, 2013.
07. Halilagi} Lamija

2011/12
01. Bakija Damir
02. Cifri} Almedina
03. Had`ihasanovi} Faris
04. Mili~i} Lana
05. Salikhovich Nataliya

2012/13
01. Bo`i} Marina
02. Gari} Maida
03. Gusinac Haris
04. Hubjer Mak
05. Markovi} Marija

2013/14
01. Memi} Amela
02. Nuhi} Nerma
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03. Pirija Merima
04. Popovi} Milo{
05. Taraba Marin

POSTDIPLOMSKI STUDIJ
1983/84
01. Hegedu{ Predrag
02. Guzelj Branka
03. Joji} Zdravko
04. Prica Mihajlo, 1989.

1984/85
01. ^izmi} Sead, 1991.
02. Dugonji}-Mijatovi} Hilda
03. Haveri} \ejlana
04. Kari{ik Husein
05. Mustajba{i} Mirsad
06. Stevi} Nada

1985/86
01. Arslanagi} Nermin
02. ^e{ljar Suad
03. Hand`i} Amneriz, 1988.
04. Kecman Goran

1986/87
01. Lu~i} Mirjana, 1990.
02. Vrbi} Biljana, 1990.

1987/88
01. ]orovi} Nail
02. Fori} Omer, 1991.
03. Pejakovi} Predrag
04. [i{i} Amila

1988/89
01. Behljulji Mehmet, 1991.
02. Simi} Drago, 1990.
03. Ne{kovi} Sne`ana, 1990.
04. Gagovi} Vesko, 1991.
05. Nikoli} Milan
06. Softi} Tanja

1989/90
01. Ajdin Ahmet
02. Jefti} Ljubinka
03. Kvasina Silva
04. Leva~i} Ljubomir, 1991.
05. Tanasi} Snje`ana

1990/91
01. An|eli}-Gali} Gordana
02. Begi} Adnan
03. \erkovi} Haris
04. Pervan Lada, 1999.

1991/92
01. Avdi} Almina
02. Demonji} Novak
03. Kantard`i} Narcis

2000/01
01. Halilovi} Ismir
02. Bak{i} Amer, 2003.
03. Niko~evi} D`evdet
04. Ma{i} Samija, 2004.
05. Begi} Senad
06. Im{irovi} Adnan, 2004.
07. ^au{evi} Meho, 2005.
08. ]ejf Muhamed, 2000.
09. Ka}unovi} Samir
10. Kurtovi} Ned`ad, 2003.

11. Milakovi} Tatjana, 2003.
12. Kaliman Indira, 2004.
13. Ballian @ana
14. Trogrli} Marina
15. Mujezinovi} Samra
16. Hasanbegovi} Emira, 2007.
17. Ibuki} Ahmet, 2004.

2001/02
01. ^akar Hasan
02. Efendira Habiba
03. Kadri} Amela, 2007.
04. Luka~ Fikret, 2006.

2002/03
01. \uri} Larisa, 2007.
02. Rekanovi} D`emila, 2005.
03. [u{~evi} Berina, 2008.
04. Zubovi} Tea
05. Rukavina Tatjana
06. Podgorica Lejla
07. Rajkovi} Ljiljana, 2005.
08. Tepari} Meliha, 2007.
09. Me{i} Svjetlana

2003/04
01. Ackovi} Nina
02. Sladoje Irena
03. Turbi} Merima
04. Kukavica Jasmin, 2008.
05. Hand`i} Nina
06. [etka Miroslav

2004/05
01. Had`ihalilovi} Emina
02. Haljevac Sulejman

2006/07
01. Peri{i} Dragana
02. Ani} Zdravko, 2010.
03. Nui}-Vu~kovi} Dragana, 2010.
04. Vuk Denis, 2011.
05. Loose Selma, 2012.
06. Zaimi Denis

2007/08
01. Nurkovi} Adela
02. Veletanli} Adela, 2012.
03. Babi} Narcis
04. Poturak Elvedin
05. Ali} Omer, 2010.
06. Rami} Lejla
07. Ga{i}-Berberovi} Sanja
08. Guzin Tajma, 2013.
09. Kafed`i} Muhamed, 2012.
10. Pa}uka Eldina
11. Pjevo Muhamed
12. Vehab-\ulovi} Nermina
13. Brkovi} Sanja
14. Trako Zlatko

2008/09
01. Hamzagi} Azra, 2013.
02. Mameled`ija Mirza
03. Ku{tri} \enita, 2012.
04. Stamatovi} Isidora, 2012.
05. ]ati} Ilhana

2009/10
01. Alomerovi} Esma
02. Zolota Arnela
03. Biberovi} Beisa, 2012.

04. Prlja Esmir
05. Pala Anel, 2012.
06. Kuldija Mersad
07. Ivkovi} Merima, 2012.
08. Nali} Zekerijah

I I CIKLUS – MASTER
2010/11
01. Hod`i} Amel
02. Jusufovi} Elvir
03. Kulali} Mehmed
04. Musabegovi} Adnan
05. Musi} Selena
06. Osmi} Emir
07. Popadi} Marko, 2012.
08. Skopljak Ira
09. Skenderovi} Maja
10. Vili} Nermin, 2012.
12. Adilovi} Mirza
13. Bekta{ Amna, 2012.
14. Boti} Sanel
15. Brklja~a Ivana
16. Hodak Boris, 2013.
17. Rubini} Maja
18. Emami Seyed Mohammad
19. Rai~evi} Tatjana, 2012.
20. Trako Meliha

2011/12
01. Avdi} Damir
02. Brki} Vildana
03. Kadri} ^oli} Nerina
04. Gavri} Jesenko
05. Mehi} Dajana
06. Sad`ak Alma
07. Saljevi} Irma
08. Vreto Melisa

2012/13
01. D`afi} Ilma
02. Muzurovi} Alma, 2013.
03. Patkovi}-Bu~o Azra
04. Popaja Hana
05. Radi} Ivana
06. Sokoljak Ida
07. @ivkovi} Renato

2013/14
01. \or|evi} Aleksandra
02. Karailo Adi
03. Smajlovi} Mirza

DODIPLOMSKI STUDIJ
1972/73
01. Finci Zoja, 1976.
02. Ili} Maja, 1976.
03. Kazija Petar, 1977.
04. Kova~ Ljerka, 1976.
05. Marjanovi} Savo, 1976.
06. Peri} Nevenka, 1976.
07. Rehi} Musa
08. Waldegg Petar, 1976.

1973/74
01. Petri} Miro, 1977.
02. Bari{i} Nik{a
03. Vavan Zoran, 1981.
04. @iga Avdo, 1978.
05. Durmi} Jadranko

1974/75
01. Grozdanova Biljana
02. Ju{i} Bahrudin, 1978.
03. Maru{i} Jasna, 1978.

1975/76
01. Bo{njak Nenad, 1979.
02. Ho{i} Ahmet, 1979.
03. Kahri} Hilmo
04. Lu~i} Ranka, 1979.
05. Petrovi} Mijat, 1979.
06. Ristivojevi} Vladimir, 1979.

1976/77
01. Badnjevi} Mersad, 1980.
02. Buri} Anka, 1981.
03. Hasanefendi} Hakija
04. Tulek Emir, 1980.
05. Furmanavi~inte Kornelija

1977/78
01. Buljuba{i} Senaid, 1981.
02. Miholj~i} Milijanko, 1981.
03. Peni} Milka, 1981.
04. @ivkovi} Marko, 1981.

1978/79
01. Bari{i} Stjepan, 1984.
02. Konstantinovi} Mirsad, 1995.

1979/80
01. Finci Marina, 1984.
02. Konju{ak Igor, 1985.
03. Sari} Milijana, 1984.
04. Stan~i} Zora, 1984.

1980/81
01. Keki} Slavica, 1986.
02. Milidrag Mirjana, 1985.
03. Hasanefendi} Goran, 1987.
04. Kandolf Boris, 1985.
05. Sryoun Adel Mushin, 1982.

1981/82
01. Caran Nikola, 1985.

1982/83
01. A{anin Ksenija, 1987.
02. Bogoevski Zlate
03. Ivanovi} \or|e, 1990.
04. Joki} Dragana, 1987.
05. Mujaki} Nusmira, 1990.
06. Mika Aysequl, 1985.
07. Mika Fatih, 1985.

1983/84
01. Balta Alija, 1988.
02. Kapid`i} Diana-Maja, 1988.
03. Mato{i} Jak{a
04. Mihajlovi} Predrag, 1989.
05. Pozder Amila, 1988.
06. Stani{i} Veljo, 1988.

1984/85
01. Jele~ Jasminka, 1989.
02. Radielovi} Dijana
03. Risti} Dragomir
04. Sulejman Satko
05. Had`ikadi} Senad, 1991.

1985/86
01. Buri} Nata{a, 1989.
02. Jarakovi} Vera
03. Seferovi} Nermina, 1991.
04. Kozi} Amra, 1994.

1986/87
01. Banovi} Zoran
02. Kapor Aleksandar
03. Karamehmedovi} Igor
04. Vehabovi} Sandra, 1991.
05. Vranki} Davor
06. Po{kovi} Elvedin, 1990.

1987/88
01. Duvnjak @eljko, 1991.
02. Malba{i} Sa{a
03. Milutin Erika
04. [atali} Alen
05. [mitran Mile
06. ^ulajevi} Ella
07. ^uzovi} Anisa

1988/89
01. Bajraktarevi} Zemir
02. Had`imejli} Amela, 1993.
03. Kne`evi} Marina
04. Oru~ Naida
05. Dugand`i} Vladimir
06. Anu{i} Edo

1989/90
01. ^au{evi} Selmir
02. Lipova~a Ines
03. Stamenkovska Biljana
04. Pa{ali} Enio
05. Ajdukovi} Ljiljana

1990/91
01. Bu`leta @eljko
02. \uri} Larisa, 2002.
03. Hand`i} Aldin
04. Te{anovi} Marija
05. Tomi} Stanko
06. Milovanovi} Snje`ana
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07. Isovi} Fe|a

1991/92
01. Be~i} Jasmina
02. Farac Antej
03. Hajder Aleksandar
04. Ili} Branka
05. Korjeni} Elizabeta
06. Vukovi} Vlatko
07. Zanze Anabel
08. [imunovi} Bernard
09. Velin Valdeta
10. Grujin Ljubinka
11. Gojanovi} Kre{imira
12. Kre{i} Ru`ica

1992/93
Zbog agresije na Bosnu i Hercego-
vinu nije bilo upisa nove generacije
studenata.

1993/94
01. Zahiragi} Lejla
02. Bambur Arwin
03. Tefterdarija Lejla, 2002.
04. Bukvi} Goran
05. Mulaomerovi} Jasminko
06. Musli} Samir
07. Sad`ak Alen
08. Kolo{ Mahir, 2002.

1994/95
01. Ajanovi} Alen
02. Beglerovi} Edita
03. Fejzi} Danis, 2001.
04. Hrka~ Sre}ko, 2004.
05. Nuhanovi} Agdal, 2003.

1995/96
01. Be{i} Lejla, 2001.
02. Pazalja Edin
03. Fazli} Sanjin, 2001.
04. Harba Amela, 2002.
05. ^amd`i} Alen
06. Voloder Vedad, 2003.
07. Vasiljevi} Mira
08. Mujki} Admir, 2000.

1996/97
01. Brki} Miralem, 2001.
02. Hasanbegovi} Damir, 2001.
03. Merd`anovi} Mersiha, 2003.
04. Varaji} Haris
05. [piljak Vedad
06. Sinan~evi} Demis

1997/98
01. Ho{i} Harun
02. \akovi} Davor, 2003.
03. Peco Selma
04. Alijagi} Lejla, 2009.
05. Durakovi} Muzafer
06. Ja{arevi} Taida, 2002.
07. D`elili Bajram, 2005.
08. Kadriba{i} Sead, 2002.

1998/99
01. Babi} Elena, 2003.
02. Halilovi} Edin
03. Ho{i} Irfan, 2003.
04. Hrvanovi} Maja, 2002.
05. Nogo Vanja, 2003.

06. Majstorovi} Boris
07. Huki} Senka, 2003.

1999/2000
01. ]elahmetovi} Adnan
02. ]ehi} Emir, 2006.
03. Relji} Igor, 2007.
04. \urbuzovi} Ajla, 2008.
05. D`ido Emir, 2001.
06. Beganovi} Meliha

2000/01
01. Hunji} Lana, 2005.
02. Huseinovi} D`enita, 2005.
03. Nuhi} Lejla, 2008.
04. Palavra Drago, 2005.
05. Papi{ta Renata, 2006.

2001/02
01. Bejti} Lejna, 2012.
02. Bekta{agi} Emir
03. ^oli} Jasna
04. D`aka Alma, 2011.
05. Ju{i} Adela, 2007.
06. Pa{ali} Marko

2002/03
01. Ba~evac Selma, 2008.
02. ]oranbegi} Adnan
03. Nurkovi} Mediha
04. Tibold Kristina, 2009.

2003/04
01. Dizdarevi} Admir
02. Hidi} Lejla, 2009.
03. Ju{i} Sanel
04. Silajd`i} Mirsad
05. Zajimovi} Aida, 2013.
06. Red`epagi} Faris

2004/05
01. Ba`dar Almir
02. Durmi{evi} Edina
03. Had`i} Nina
04. Jerlagi} Lea, 2010.
05. Mahmutovi} Selma

2005/06
01. Fitozovi} Taida, 2011.
02. Ilin~i} Davor, 2011.
03. Meki} Anaid
04. Vi{}a Miralem
05. [em{i} Alma, 2011.
06. [trbac Mladen

BOLONJA
2006/07
01. Dardagan Velma
02. D`umhur Dino, 2012.
03. Gani} Admir, 2010.
04. Had`i} Amer, 2010.
05. Hozo Adnan, 2010.

2007/08
01. D`ino Sa{a, 2011.
02. Jure{i} Nina, 2011.
03. Kari} Azra
04. Omerovi} Seida, 2011.
05. [o{i} Adi, 2012.
06. Smajlovi} Eldin

2008/09
01. Burazerovi} Alen, 2012.
02. ]ati} Amir
03. Ganovi} Amsal
04. Kadi} Ermin
05. Sinanagi} Himzo

2009/10
01. Be{i} Edina, 2013.
02. Ceri} Irena
03. Kopi} Asja
04. Osmanovi} Zana
05. Resi} Ermina, 2013.

2010/11
01. Mari~i} Anja
02. Memija Midhat-Ibrahim
03. Muj~i} Tea
04. [e}eragi} Nedim
05. Tursunovi} Albina
06. Drekovi} ]azim, 2013.
07. Olszewski Mark

2011/12
01. Begi} Nino
02. Bu~an Mia
03. Hara~i} Denis
04. Macanovi} Emina
05. Rahmanovi} Mirza
06. Smajovi} Amar

2012/13
01. Andri} Kristina
02. Dudjak Domagoj Anton
03. Fazli} Haris
04. Mulali} Nihada
05. Anneli Karin Bialek, FH Otters-
berg, Njema~ka.

2013/14
01. Ahmedspahi} Halim
02. ^vorak Damir
03. Hasanefendi} Stela
04. Pleho Lejla
05. Taso D`enana

POSTDIPLOMSKI STUDIJ
1983/84
01. Bajri} Mehmed
02. Aranutovi} Fadil
03. Grozdani} @ivko

1984/85
01. Glumac Vera

1985/86
01. Caran Nikola
02. Izer Aysegul
03. Mika Fatih, 1990.

1986/87
01. Kaludaja D`eneta
02. Keki} Slavica

1987/88
01. Joki} Dragana

1988/89
01. Hnatjuk Sanda
02. Pozder Amila, 2001.
03. Dimitrijevi} Dejan

1990/91
01. Bajevi} Maja
02. Belegovi} Seida, 1998.
03. Jele~ Jasminka
04. Mu{anovi} Aida

1991/92
01. Duvnjak @eljko
02. Vehabovi} Sandra

1994/95
01. Hozo Irfan, 2006.

1995/96
01. Had`imejli} Amela, 1998.
02. Balta Alija
03. Ivan~evi} Veselinka
04. Konstantinovi} Mirsad, 2007.
05. Handuki} Irfan, 2000.

2000/01
01. Mujki} Admir, 2007.

2001/02
01. Filipovi} @eljko, 2006.
02. Fejzi} Danis, 2011.
03. Kozi} Amra
04. Turki} Branka, 2006.
05. @muki} Maja, 2006.

2002/03
01. Fazli} Sanjin
02. Ja{arevi} Taida
03. Kadriba{i} Sead
04. Hrvanovi} Maja, 2006.
05. Be{i} Lejla
06. ^avar Davorka

2003/04
01. [unji} Valentina, 2007.
02. Babi} Elena
03. \akovi} Davor
04. Huki} Senka

2006/07
01. Krakan Davor, 2010.
02. Hunji} Lana, 2010.
03. Gudelj Antonija, 2010.
04. Huseinovi} D`enita, 2011.
05. Papi{ta Renata, 2009.
06. Merd`anovi} Mersiha

2007/08
01. Palavra Drago
02. Ju{i} Adela
03. Ajanovi} Amela, 2011.
04. ^aber Alisa, 2011.
05. ^i{i} Edisa
06. Brki} D`enana

2008/09
01. Konju{ak Igor, 2012.
02. Pavelka Pavel

2009/10
01. Karad`a Vedran
02. Bradari} Admira

I I  CIKLUS – MASTER
2010/11
01. Gani} Admir
02. Had`i} Amer, 2012.

03. Hozo Adnan, 2013.
04. Jerlagi} Lea, 2013.
05. Konakovi} Kemal

2011/12
01. Bajramovi} Lejla
02. D`aka Alma
03. D`ino Sa{a
04. Fitozovi} Taida
05. Jure{i} Nina, 2012.
06. [em{i} Alma

2012/13
01. Burazerovi} Alen
02. Skalonji} Seida
03. Stani{i} Veljo

2013/14
01. Ba`dar Nelisa
02. Be{i} Edina
03. ]ergi} Mirela
04. Gu{o Irma
05. Resi} Ermina
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DODIPLOMSKI STUDIJ
1972/73
01. Brki} Ante, 1976.
02. ]erani} Milan,1976.
03. Fontana Zvonimir, 1976.
04. Ibri{begovi} Majda, 1976.
05. Jankovi} Ljubica, 1976.
06. Skopljak Mustafa, 1977.
07. Terzi} Ljiljana, 1977.

1973/74
01. Baru~ija [efkija, 1978.
02. ^avrk Muahamed, 1977.
03. \ureti} Julka, 1977.
04. Klari} Miroslav, 1977.

1974/75
01. Haljevac Hasan, 1978.
02. Mio~ Miroslav, 1982.
03. Pa{i} Du{an, 1978.
04. Smajlovi} Omer, 1978.
05. Radovi} Nadica

1975/76
01. Hudolin Eduard, 1982.
02. Mitrovi} Dragan, 1980.
03. Peja{inovi} Milovan, 1979.
04. Solakovi} Kenan, 1979.
05. Vu~kovi} Nikola, 1980.

1976/77
01. Juri} Ante, 1981.
02. Krsmanovi} Tihomir, 1980.
03. Pejovi} Pavle
04. Radmilovi} Risto
05. Top~agi} Fuad, 1980.

1977/78
01. Bogdanovi} Zoran, 1981.
02. Dautovi} Olivera
03. Ibrahimpa{i} Vanina
04. Jerkovi} Veko
05. Mari} @eljko, 1981.
06. [ehi} Mirsad, 1981.

1978/79
01. Andri} Mato, 1982.
02. Bukvi} Aleksandar, 1982.
03. Draga{ Slobodan, 1984.
04. Gavri} Stjepo, 1982.
05. Memovi} Sulejman
06. Risti~evi} Pavle, 1982.

1979/80
01. Dagovi} Milovan, 1983.
02. Dragojevi} Ljubica
03. Hand`i} Ibrahim
04. Jerkovi} Stjepan, 1983.
05. Laketi} Nedeljka, 1984.
06. Libovac Fikret, 1984.

1980/81
01. Bo`inovi} Marijana, 1985.
02. Bule Ilija, 1987.
03. D`aja Nikola, 1984.
04. Mati} Dubravka, 1985.
05. Radon~i} Safet, 1984.
06. Lazi} Zdravko
07. Kusturica Jasmin, 1986.

1981/82
01. Brklja~ Janja, 1986.
02. Ivanovi} Josip, 1988.
03. Jela~a Marinko, 1985.
04. Markovi} Milomir, 1985.
05. Mehovi} Mirsad, 1987.

1982/83
01. Bo`inovi} Odisej, 1989.
02. Hod`i} Jasmina, 1987.
03. Lu~i} Anka, 1988.
04. Nedi} Ivo
05. [}erbe Mladen, 1987.

1983/84
01. Juki} Svjetlana
02. Kari} [efik, 1989.
03. Ku~an Hrvoje, 1989.
04. Marijanovi} Ton~ica, 1989.

1984/85
01. Ili} Zora, 1991.
02. Mrdovi} Ljubodrag, 1989.
03. Nik~evi} Peko, 1989.
04. Pezzi Zorica, 1990.
05. Obrenovi} Zoran, 1989.

1985/86
01. Prelevi} Dragana, 1990.
02. Sivac Enes, 1991.
03. Topi} Lidija, 1990.
04. Vujanovi} @eljko, 1991.
05. Ugren Biljana, 1989.
06. Perovi} Snje`ana, 1990.

1986/87
01. Bogdanovi} Nikola
02. Islamovi} Zlatan, 2011.
03. Suljevi} Alma, 1991.
04. Karalija Jasmin, 2010.
05. Pa{i} Hamdija
06. Salamunovi} Romana

1987/88
01. \ukanovi} Ana
02. Kapi~i} Sr|an
03. Milatovi} Sreten, 1992.
04. [utalo Sanja, 2003.
05. Uro{evi} Jasmina

1988/89
01. Fejzi} Adis, 1997.
02. [imi} Cecilija, 2004.
03. Rakovi} Aleksandra
04. @u`a Borivoje, 1997.

1989/90
01. [eri} Neboj{a
02. Mandi} Danka
03. Mrakovi} Peter
04. Vlajini} Dijana
05. Bio~i} Ivona
06. \ini Vanesa

1990/91
01. ]ar Smajil, 2007.
02. Fontana Kristina
03. Pegan Ivana
04. [abi} Anela, 1999.
05. @ivi} Marina

1991/92
01. Buhovac Sla|ana
02. Demeter Igor
03. Dubreta Renata
04. Korkut Alem
05. Milovi} Nata{a
06. Selmanovi} Kanita, 2000.
07. Su}eska Samir, 2004.
08. ]orovi} Almas

1992/93
Zbog agresije na Bosnu i Hercego-
vinu nije bilo upisa nove generacije
studenata.

1993/94
01. Smakovi} Senad, 2008.
02. Ljutovi} Riad
03. Bubak Ines
04. Bakavi} Marko
05. Ajani} Muharem, 2008.

1994/95
01. Brica Haris
02. Mahini} Adnan
03. Premec Daniel, 2001.
04. Ajanovi} Alen
05. Hand`i} ^i

1995/96
01. Halilovi} Admir, 2004.
02. Zolota Adnan
03. [abanovi} Aida, 2001.
04. Mrkuli} D`enita, 2001.
05. Kreso Danilo, 2005.
06. Sokolovi} Selimir, 2004.

1996/97
01. Ali} Elma, 2000.
02. Hebib Karim
03. Herenda Mirsad
04. Porobi} Lejla, 2005.
05. [obot Darko, 2001.

1997/98
01. Hand`i} Nina, 2003.
02. Jasika Adnan, 2002.
03. Mujak Jasna
04. Stani} Darko, 2002.
5.Trako Timur, 2004.

1998/99
01. ]ehaji} Lejla, 2004.
02. ^au{evi} Elma
03. Salihovi} Sead
04. Sari} Nermin, 2009.
05. Suljevi} Emira

1999/2000
01. Spaho Esma, 2006.
02. Ili} Nikola, 2003.
03. Bojad`i} Nihad
04. Kapetanovi} Emir
05. D`indo Alen, 2004.

2000/01
01. Nesimovi} Samir, 2007.
02. Oreb Irena
03. Patkovi} Senad, 2012.
04. [ahinagi} Merisa, 2006.
05. [e{um Dolores, 2006.
06. Vukovi} Sandra, 2006.

2001/02
01. Ali} Nermina
02. Jovanovi} Tatjana, 2006.
03. Luka~ Adis, 2006.
04. [ehi} D`enan, 2005.
05. Vukovi} Sandra, 2006.

2002/03
01. ^maj~anin Lana, 2007.
02. \iki} Nedim, 2006.
03. Hasanbegovi} Nela, 2007.
04. Lepir Edin, 2008.
05. Kasapovi} Nina

2003/04
01. Avdagi} D`ana, 2011.
02. Durakovi} Dino, 2011.
03. Falatar Jelena
04. Li~ina Elvisa, 2009.
05. Mata{in Maja, 2010.
06. Mirvi} Mirela, 2011.

2004/05
01. Ba{ovi} Elda
02. Bosni} Blanka, 2009.
03. D`ubur Indira
04. Jamak Jasmina
05. Miji} Ivana, 2010.

2005/06
01. ^ubro Nedim
02. Haljevac Biljana
03. Husi} sanela
04. Muteveli} Emir
05. Ra~i} Azra, 2010.

BOLONJA
2006/07
01. Ali} Aida, 2010.
02. Idrizovi} Snje`ana, 2010.
03. Kaba{ Mirza, 2011.
04. Sulejmanpa{i} Roman, 2010.
05. Zubanovi} Nardina

2007/08
01. Kari{ik Adis
02. Mahmutovi} Kenan
03. Omer~i} Emir
04. Spre~o Jasmin, 2011.
05. Tufek~i} Emira

2008/09
01. Babi} Jasmina, 2013.
02. ]orovi} Omar
03. Ozdi} Armin
04. Pa{i} Ada
05. [kamo Adisa

2009/10
01. Bakija Adna
02. Berisali} Amila
03. Kadi} Anesa, 2013.
04. Kari} Enis, 2013.
05. Solakovi} Vanja

06. Toma{ Vinkica, 2013.

2010/11
01. Fran~e{evi} Marko
02. Kljuca Vedran
03. Lupi} Lejla
04. Manso Dalila
05. Softi} Irma

2011/12
01. Had`ifejzovi} Zlatan
02. Hamzi} Nina
03. Haselji} Arnea
04. Ljevakovi} Abdulkerim
05. Prutina Armela

2012/13
01. Ahmetovi} Lorenzo
02. Brati} Dino
03. Had`ihasanovi} Dena
04. Poto~ki Mateja
05. [e~i} Amina

2013/14
01. Dedi} Hazim
02. Dujmovi} Hanna
03. Hasanefendi} Sara
04. Kanli} Merima
05. Musakadi} Kenan
06. Sipovi} Medina

POSTDIPLOMSKI STUDIJ
1983/84
01. Dagovi} Milovan, 1989.
02. Juri} Ante, 1989.

1984/85
01. Bogdanovi} Zoran, 1989.
02. D`aja Nikola
03. Laketi} Nedeljka, 1990.
04. Solakovi} Kenan, 1988.

1985/86
01. Mati} Dubravka
02. Libovac Fikret, 1999.
03. Skopljak Mustafa, 1988.
04. [ehi} Mirsad, 2000.

1986/87
01. Niki} Grozdana

1989/90
01. Mrdovi} Ljubodrag
02. Nik~evi} Peko
03. Obrenovi} Zoran

1990/91
01. Perovi} Sne`ana
02. Topi} Lidija

1991/92
01. Suljevi} Alma, 1998.

2000/01
01. Ra{eta Jelena
02. Sivac Enes, 2004.
03. Hrapovi} Ehlimana, 2004.
04. Selmanovi} Kanita
05. Fejzi} Adis, 2008.

2001/02
01. Ali} Elma, 2008.
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02. [abanovi} Aida, 2007.
03. [obot Darko, 2007.
04. Stani} Darko, 2008.
05. Premec Daniel, 2008.

2002/03
01. Bulbulija Navid, 2008.
02. Jasika Adnan, 2010.

2003/04
01. Fejzovi} Samir, 2007.
02. Ili} Nikola
03. Su}eska Samir
04. Trako Timur

2004/05
01. Jovanovi} Boris

2006/07
01. Bozkurt Rabia, 2010.
02. Su{ac Vesna, 2011.
03. ]ehaji} Lejla
04. Luka~ Adis, 2013.

2007/08
01. Hasanbegovi} Nela, 2010.
02. Boras Mi{ela
03. Kreso Danilo

2008/09
01. \elmi} Snje`ana

2009/10
01. Selimovi} Alma
02. Kero Anida
03. [abi} Damir

I I  CIKLUS – MASTER
2010/11
01. Ali} Aida, 2013.
02. Idrizovi} Snje`ana, 2013.
03. Lepir Edin
04. Miji} Ivana
05. Sulejmanpa{i} Roman, 2013.
06. ]ar Smajil
07. Vu~kovi} Nikola

2011/12
01. Durakovi} Dino
02. Kaba{ Mirza
03. Mirvi} Mirela
04. Nikoli} Dalibor
05. Novakovi} Danijela
06. Spre~o Jasmin
07. Huki}-Vukovi} Sandra

2012/2013
01. Li~ina-Hidanovi} Elvisa
02. Oren~uk Boris
03. Petr Si~ – student gost, Masaryk
University, Faculty of Social Studies,
Department of Sociology, Brno,
^e{ka Republika

2013/2014
01. Babi} Jasmina
02. Kadi} Anesa
03. Kari} Enis
04. Mata{in Maja
05. Pavi~evi} Jelena
06. Toma{ Vinkica

DODIPLOMSKI STUDIJ
1972/73
01. Babi} Veselin
02. Bejti} Rad`a, 1976.
03. Bla{kovi} Neboj{a
04. Dardagan Zahida, 1976.
05. \onlaga Vehbija, 1976.
06. \or|evi} Stevan
07. Feratovi} Hilmo, 1979.
08. Hafizovi} Mirsad, 1975.
09. Kokotovi} Kosa, 1978.
10. Kosanovi} ^edomir
11. Lu~i} Slavica, 1976.
12. Pajkanovi} Dragan
13. Petrovi} @arko
14. Popovi} Branko, 1976.
15. Spahi} Neboj{a
16. Starovi} Zorica
17. Sovilj Dragan
18. Greguri} @eljko

1973/74
01. Beganovi} Zlatko, 1977.
02. Brleti} Miroslav, 1976.
03. Butorac Zvonko, 1976.
04. Cvijeti} @eljko, 1976.
05. ^au{evi} Ismet, 1976.
06. Egi} Zoran, 1976.
07. Ibrulj Mustafa, 1976.
08. Injac Radoslav
09. Jakeli} Mi}o, 1977.
10. Janji} Jelenko, 1977.
11. Kadri} Hido, 1976.
12. Kapetanovi} E{ref, 1976.
13. Katad`i} Maida, 1976.
14.Kolund`ija Miroslav, 1976.
15. Levi Estera, 1976.
16. Lon~ar Olga, 1976.
17. Novak Branka, 1976.
18. Opa~i} Milan, 1976.
19. Panti} Dragan, 1976.
20. Pantovi} Jovan, 1976.
21. Porovi} Izudin, 1976.
22. Popovi} Dijana, 1976.
23. Prica Mihajlo, 1976.
24. Selimbegovi} Alija, 1976.
25. Selmanovi} Nedim, 1976.
26. Sredojevi} Mile, 1976.
27. [ljuki} Svetislav, 1976.
28. Vili} Zrinka, 1976.
29. Velimirovi} Milutin, 1977.
30. Vla{i} Ivica, 1976.

1974/75
01. Antunovi} Risto, 1978.
02. Arifovi} Nedim, 1979.
03. Bahtijarevi} Enes
04. Bajramovi} Muhamed, 1977.
05. Bo`i} Bogdan, 1977.
06. ]orovi} Jasmina, 1980.
07. ^amo Muriz, 1977.

08. ^istopoljski Ivan
09. Durakovi} Ibrahim, 1977.
10. Ferhatovi} Selim, 1977.
11. Fu~ak Ivan, 1977.
12. Hod`i} D`eko, 1977.
13. Hrusti} E{refa
14. Huseinovi} Safet, 1978.
15. Ibrahimpa{i} Mirza, 1978.
16. Jakeli} Stipe
17. Kasapovi} Milivoje
18. Kasumovi} Fuad, 1977.
19. Kova~i} Branko, 1977.
20. Kretija Mirjana, 1977.
21. Kri{kov Tatjana, 1977.
22. Kuzman~evi} Lazar, 1977.
23. Le{ko Jakov
24. Lisica Milenko, 1979.
25. Lojo Hajrudin, 1977.
26. Lukovac Predrag, 1979.
27. Malovi} Edin, 1979.
28. Mari} Ljiljana, 1977.
29. Ma{i} Pavle, 1977.
30. Ma{i} Zihnija, 1977.
31. Mori} Mirzat, 1977.
32. Munikoza Jagoda
33. Nedi} Goran, 1979.
34. Pezo Salko, 1977.
35. Radosavljevi} Marinela, 1977.
36. Rajkovi} Ljiljana, 1977.
37. [eremet Bedro, 1977.
38. Velikaje Ida
39. Vi{t Branislav, 1977.
40. Zeki} Mirsad
41. Zili} Najrudin, 1977.
42. Zirdum Mirjana, 1977.
43. Zovko Miroslav, 1977.
44. Zuki} Selma, 1977.
45. Dragi~evi} Igor, 1978.
46. Ramljak Ismet, 1975.
47. Kaljanac Naim, 1976.

1975/76
01. Ali} Mevludin, 1980.
02. Babi} Milorad, 1978.
03. Batkovski Aleksandra
04. Be{lagi} Hikmeta
05. Bjelica Vera, 1978.
06. Bla`evi} Nihad, 1978.
07. Butina Jelenko, 1980.
08. ^akar Hasan, 1979.
09. ^vorovi} Nik{a, 1979.
10. Deli} Gorana, 1980.
11. \urovi} Brana, 1978.
12. Elezovi} Milorad, 1978.
13. Grada{~evi} Osman, 1979.
14. Hand`i} D`evad, 1978.
15. Hasand`ikovi} Isak, 1979.
16. Isi} Zijad
17. Iveti} Mirjana, 1978.
18. Jani}ijevi} Vesna, 1978.
19. Jukica-Juri{i} Anto, 1979.
20. Kamenja{evi} Darko, 1978.
21.Karamovi} Omer, 1980.
22. Ko`ari} Mustafa, 1978.
23. Leburi} Ljiljana
24. Mehanovi} Jasminka, 1978.
25. Melher Zlatko, 1978.
26. Mihajlovi} Zdravko, 1978.
27. Milo{ Milidrag, 1978.
28. Mitrovi} @eljko, 1978.
29. Pa{ali} Ned`ad, 1978.
30. Perasovi} Mateo, 1979.

31. Peri{i} Ranko, 1987.
32. Rakita Mihailo, 1978.
33. Red`epagi} Enis, 1978.
34. Rosi} Momir, 1978.
35. Rustemagi} Ervin
36. [etka Miroslav, 1978.
37. [inik Snje`ana, 1978.
38. [ubat Olga, 1978.
39. Te{i} Zoran
40. Virag Ana
41. Voli} Enver, 1978.
42. Zahirovi} Rifat, 1978.
43. @ili} Berislav, 1978.

1976/77
01. Adilovi} Irfan, 1979.
02. Alagi} Mujo
03. Alispahi} D`evad, 1979.
04. Arslanagi} Selma, 1980.
05. Babovi} Zoran, 1979.
06. Begovi} Mirsad, 1979.
07. Bejti} Lamija, 1980.
08. Benkovi} Miroslav
09. Bjelica Vlatko, 1979.
10. Bogi~evi} Dejan
11. Bo`ovi} Dragan
12. ^abrinovi} Ranka, 1979.
13. Dened`i} Fikret, 1979.
14. Devi} Zlatko, 1979.
15. \erkovi} Milijana
16. Gaji} Vlado, 1980.
17. Grgi} Anto, 1979.
18. Gurda Sead
19. Halilovi} Raif, 1979.
20. Hozo Irfan, 1979.
21. Hodovi} Zdenko, 1980.
22. Hundur Ahmet, 1979.
23. Isakovi} Aziz, 1980.
24. Juki} Deni, 1981.
25. Karahasanovi} Namik
26. Kosanovi} Milan, 1979.
27. Krstovi} Gospava, 1980.
28. Lovri} Miroslav, 1980.
29. Markovi} Branislav, 1979.
30. Me{i} Rusmir, 1980.
31. Najdanovi} Miodrag
32. Nenadi} Miodrag
33. Neri} Mira, 1980.
34. Ninkovi} Nada, 1979.
35. Omerovi} Nijaz, 1979.
36. Ostoji} Zvonko, 1979.
37. Raca Radomir
38. Radoj~i} Boro
39. Santra~ Zdravko
40. Selimovi} Irfan
41. Sovilj Veso, 1979.
42. Stani} Milan
43. [egrt Dragana, 1984.
44. [ehi} Jasminka, 1985.
45. Tarabuluzi Mirjana, 1979.
46. Tatalovi} Neboj{a, 1979.
47. Vidakovi} Ivica, 1980.
48. Vu~enovi} Aleksandar, 1980.
49. Zonji} Marko
50. @uk Tihomir, 1980.

1977/78
01. Alijagi} Mirsad
02. Barhani} \urica
03. Bernatovi} Elizabeta-Katarina, 1980.
04. Bijol Jurij
05. Br|anovi} Zlatko, 1982.

06. Brki} Branka
07. ^au{evi} Salem
08. ^maj~anin Ned`ad
09. ]ati} Himzo, 1981.
10. Dizdarevi} Raza
11. Dragi~evi} Marica
12. Duji} Antoaneta
13. \ali} Radmila, 1980.
14. \uka Sami
15. \uki} @ivko
16. \uri} Radojica
17. Hajro Ishak, 1982.
18. Ivani{evi} \or|o, 1980.
19. Jovanovi} Edita
20. Kabudaja D`eneta, 1985.
21. Kadeni} Zinaida, 1980.
22. Kare`i} Josip
23. Ke~o Mensud, 1980.
24. Kelava Vitomir
25. Kova~evi} Kadrija
26. Lipanovi} Neboj{a, 1982.
27. Lucianovi} Davor
28. Merdanovi} Asim, 1981.
29. Orzes Anton, 1980.
30. Ostoji} Vladimir, 1981.
31. Pandurevi} Staka, 1983.
32. Petrovi} Dragana
33. Piljak Radoslav
34. Pajati} Belis, 1980.
35. Popovi} Mirko, 1984.
36. Ra~i} Aida, 1980.
37. Salihbegovi} [emsa, 1980.
38. Sav~i} Danko
39. Stani{i} Verica
40. Stojakovi} Jadranka, 1982.
41. [akovi} Edina, 1983.
42. [ari} Osman, 1980.
43. [e{i} Nevenka
44. Tokma~i} Dubravko, 1980.
45. Vili} Amela, 1980.
46. Vili} Goran, 1980.
47. Vu~i} Franka, 1983.
48. Zelenovi} Velimir
49. Zorni} Mirsija, 1980.

1978/79
01. Arnautovi} Fadil, 1983.
02. Bo`i} Milorad, 1983.
03. Bo`in Slavica, 1983.
04. Bri{evac Davorin, 1983.
05. Buza Fikret, 1983.
06. Dubri} Aziz, 1983.
07. D`aferagi} Safet, 1982.
08. Filipovi} Mila, 1983.
09. Galuh Andrija, 1982.
10. Grizelj Branka, 1982.
11. Had`imejli} Amira, 1982.
12. Iveli} Ivo, 1982.
13. Jasak Ilonka, 1982.
14. Jerkovi} Anto
15. Kantard`i} Narcis, 1982.
16. Kasumovi} Jasmin
17. Kljaji} Selma, 1982.
18. Kond`i} Miron, 1983.
19. Kosi} Vladimir, 1985.
20. Kragelj Majda
21. Kru{ki} Senad, 1982.
22. Levi} Enes, 1983.
23. Lu~i} Mirjana, 1982.
24. Milinov Nenad, 1982.
25. Milenkovi} Suzana, 1982.
26. Mirojevi} Mensuda, 1982.
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27. Mitrovi} Ivica
28. Mozara Ivo, 1982.
29. Nestorovi} Nenad, 1985.
30. Peri} Snje`ana, 1986.
31. Petrovi} Davorka, 1983.
32. Petrovi} Mili}
33. Prehani} Oskar, 1983.
34. Radi} Danica, 1982.
35. Rahi} Vezira, 1982.
36. Ramljak Marina, 1982.
37. Ra{idagi} Nada, 1983.
38. Repija Zdravko
39. Smajlagi} Faik, 1982.
40. Smajlagi} Merima, 1982.
41. Stanojev Dragoljub
42. Stojkovi} Predrag
43. Su{i} Edita, 1982.
44. Tepan~evi} Gordana, 1983.
45. Trifkovi} Neboj{a, 1985.
46. Vasiljevi} Ljubica, 1982.
47. Velimirovi} Zorica
48. Vidovi} Gordana, 1982.
49. Vu~ini} Mirko
50. Vukovljak Jasna, 1982.
51. Vukosavljevi} Milan, 1984.
52. Radovanovi} Ante, 1982.

1979/80
01. Abdalajbegovi} Ibrahim, 1983.
02. Bajri} Mehmed, 1983.
03. Bali} Boris
04. Be~irspahi} Nijazim, 1983.
05. Begi} Sead
06. Be{lagi} Mensur, 1984.
07. Bjelajac Du{ko
08. Bojat Vjekoslav, 1983.
09. Borojevi} Mirjana, 1983.
10. Br|anin Darko, 1983.
11. Bucalo Elvir, 1983.
12. Budi{a Zdenka, 1983.
13. ]orovi} @eljko, 1985.
14. Dehak Ivanka, 1983.
15. Dervi{evi} Edin, 1983.
16. Ed`elovi} Azemina, 1984.
17. Emri} D`emal, 1983.
18. Fedotov Zlatko, 1984.
19. Grozdenovi} @ivko, 1983.
20. Ivo{evi} Mladen, 1985.
21. Jagli~i} Rankica, 1983.
22. Jovi} Zoran, 1983.
23. Kjuder Bruna, 1984.
24. Krulj Vladenka, 1983.
25. Ljubi~i} Mate, 1983.
26. Majstorovi} @eljko, 1984.
27. Matija{evi} Slavica, 1983.
28. Mehi~i} Slaven, 1983.
29. Meki} Mihret
30. Mladi} Bojana
31. Mlinar Frane
32. Mrzi} Erzumana
33. Putica Ines, 1984.
34. Radan Sonja, 1984.
35. Rami} Sej, 1983.
36. Sartori Renato, 1984.
37. Savi} Gordana, 1985.
38. Skenderovi} Jasminka
39. Sovi} Davor, 1984.
40. Sovilj Snje`ana, 1985.
41. Strini} Petar
42. Suk Dajana, 1986.
43. [alvarica Vitoslav, 1983.
44. [ehovi} \emo, 1983.

45. [i{i} Amila, 1985.
46. Tadi} Drago, 1984.
47. Topoljak D`evad, 1985.
48. Vuki} Branka, 1983.
49. Taka~ Marina, 1984.

1980/81
01. Ajani} Alma, 1984.
02. Ale~kovi} Izet, 1984.
03. Barun Mate, 1985.
04. Buli} Dorinda, 1984.
05. ^amo Selvin
06. ^i~ku{i} Fuad, 1985.
07. ^uri} Emil, 1987.
08. Davidovi} Nedeljka, 1984.
09. Fazli} Haris, 1988.
10. Glumac Vera, 1984.
11. Ha~imi} Ferid, 1985.
12. Had`ihasanovi} Amra, 1985.
13. Had`ime{i} Safet, 1985.
14. Halimi} Enes, 1986.
15. Hamidovi} Safet, 1987.
16. Ili} Jovica, 1985.
17. Islamagi} Mesud
18. Juri{i} Zdenko, 1985.
19. Kari} Almedin, 1985.
20. Kova~evi} Branislav, 1985.
21. Kova~evi} Mirko, 1984.
22. Konjiku{i} Dijana
23. Ku}anski Aleksandra, 1985.
24. Bu{evac Elmir, 1986.
25. Vuli} Darko, 1984.
26. Te{anj Zlatko
27. Abazi D`emila, 2002.
28. Kulo Mirsad, 1986.
29. Luka~ Fikret, 1996.
30. Magani} Bruno, 1984.
31. Majstorovi} Ozrenka, 1985.
32. Ma{i} [efik
33. Merdan Salem, 1991.
34. Milo{evi} Vanja
35. Miljanovi} Alma, 1984.
36. Moravac Kemo, 1985.
37. Mrki} Ozrenko, 1985.
38. Mustajba{i} Mirsad, 1984.
39. Nada`din Nata{a
40. Niki} Grozdana, 1984.
41. Nikoli} Sonja, 1984.
42. Papuga \ura, 1985.
43. Pand`i} Vladimir, 1984.
44. Pare`anin Slobodan, 1984.
45. Pehlivanovi} Jasmin, 1984.
46. Pervan Lada, 1987.
47. Petrovi} Bartislav, 1984.
48. Prce Stanko, 1985.
49. Prlja Dragan
50. Popovi} Rajko
51. Radovi} Rajko
52. Ra{kaj Suad, 1985.
53. Ristovi} Goran, 1984.
54. Selimovi} Edhem
55. Pavkov \ura, 2001.
56. Stoj~evski Vjekoslav
57. Silajd`i} D`email, 1985.
58. Stevi} Nada, 1984.
59. Su~i} Sr|an
60. [etka Zoran, 1987.
61. Tomi} Slobodan, 1984.
62. [alvarica Dejan, 1985.
63. [evo Drago
64. [o{i} Mario, 1984.

1981/82
01. Gluhovi} Miro, 1986.
02. Babi} Aleksandar
03. Begi~evi} Mensur, 1985.
04. Bejtulji Nevzat
05. Bo`i} Dragan, 1985.
06. Brajovi} Sne`ana, 1985.
07. Brklja~ Edita, 1985.
08. ^iki} Milovan, 1987.
09. ^istopoljski Boris, 1987.
10. ^ondri} Ivana, 1986.
11. ^op~i} Tugomil
12. ^ubrilo Miroslav
13. ^ustovi} Mehmed
14. ]orali} Amir
15. Daki} Danica, 1985.
16. Di Ceglie Ina
17. \erkovi} Vesna, 1990.
18. Ebner Sa{a, 1987.
19. Filipovi} @eljko, 1985.
20. Fetahagi} Mustafa, 1987.
21. Fi{er \uro, 1986.
22. Gluhi} Aida, 1985.
23. Gvozden Melita, 2003.
24. Had`ikadi} Aida
25. Hand`i} Amneriz, 1985.
26. Hot Zemina, 1985.
27. Ini} Rajna, 1985.
28. Jozi} Josip, 1991.
29. Kepe{ Hasib, 1987.
30. Kilali} Sanida, 1987.
31. Kljaki} Ajka
32. Kond`i} Meliha, 1987.
33. Kova~evi} Vojislav, 1987.
34. Krije{tarac Fehim
35. Kumali} Senad, 1987.
36. Kurpejovi} Ibrahim, 1985.
37. Kurtovi} Aida
38. Lizdek Neboj{a
39. Mati} Marko, 1987.
40. Merin Danko, 1986.
41. Miljanovi} Ljiljana
42. Miri} Perica
43. Muhi} Hamzalija, 1987.
44. Muli} Muhamed, 1985.
45. Petrovi} Slavko, 1987.
46. Pilipovi} Zlatan, 1986.
47. Radosavljevi} Jasminka, 1987.
48. Rehak Sne`ana, 1986.
49. Rodi} Marina, 1985.
50. Stankovi} Gordana, 1988.
51. Stipe{evi} Krunoslav, 1985.
52. [ahinovi} Alija, 1986.
53. [aki} Narcisa, 1985.
54. [evelj Tilija, 1985.
55. Tadi} Mira
56. Tomas Milena, 1985.
57. Vrbi} Biljana, 1985.
58. Zahirovi} Amra, 1997.
59. @aja Ratko
60. Odi} Davorin, 1987.
61. Karamehmedovi} Zlatko
62. Lati} Amir, 1983.
63. Gogalija Aida, 1986.

1982/83
01. Arsenievski Il~o
02. Bahi} Bojan, 1988.
03. Bogdanovi} Dejan
04. Bolf Mi{ko, 1987.
05. Bradi} Adela, 1987.
06. Ceri} Jasmina, 1986.

07. ^abraja Anto, 1986.
08. ]elovi} Nail, 1987.
09. ]esovi} Esad, 1987.
10. Dedi} Benina, 1987.
11. Dimitrijevi} Dejan, 1988.
12. \okovi} Elma
13. Ibrahimovi} Aldemar, 1986.
14. Ibrahimovi} Zlatko
15. Jahi} Murid, 1988.
16. Kukuruzovi} Mirzad, 1987.
17. Limi} Dragomir
18. Lugi} Sanjin, 1987.
19. Markovi} Dragan
20. Markovi} @eljko, 1986.
21. Konjhod`i} Emil, 1987.
22. Marinkovi} Slobodan
23. Matvikov Iris, 1987.
24. Mi}anovi} Dragutim
25. Mi}unovi} Olivera, 1987.
26. Nin~evi} Nives, 2012.
27. Novokmet Mirjana
28. Ostoji} @eljko, 2010.
29. Peja{inovi} Spomenka, 1987.
30. Porovi} Mensur, 1992.
31. Pranji} An|elko, 1987.
32. Primorac Frano, 2004.
33. Raki} Goran, 1986.
34. Sisojevi} Mitar
35. Skert Darko
36. Skopljak Vojka, 2010.
37. Sopka Slavka, 1988.
38. Spahovi} Damir, 1987.
39. Stepan~ev [tefanija
40. Stojanovi} Zlatko, 1992.
41. Todi} Aleksandar, 1986.
42. Tolj Slaven, 1987.
43. Tripi} Miomir
44. Ze~evi} Nihad, 1988.
45. Zukanovi} Fatima
46. Ceki} Miroslav
47. Arslanagi} Osman, 1987.
48. Karahmetovi} Jasmina
49. Semjan Maja, 1987.
50. Loji} Jasmina
51. Marjanovi} Silva, 1987.
52. Mitrovi} Mario, 1988.

1983/84
01. Abramu{i} Du{ko, 1988.
02. Andrija{evi} Petar
03. An|eli}-Gali} Gordana, 1988.
04. Belinger Kleopatra, 1990.
05. Bo{kovi} Milena, 1988.
06. Bradari} Miralem, 1987.
07. ^au{evi} Drita, 1988.
08. ^enanovi} Adila, 1988.
09. Dragoslavi} Igor
10. Fori} Omer, 1987.
11. Grmoljez Stela, 1987.
12. Hasanbegovi} Mirela, 1991.
13. Hnatjuk Sanda, 1988.
14. Hrgota Tomo, 1987.
15. Jakovljevi} Milenko
16. Joci} Aleksandar
17. Jurjevi} Bo`idar, 1988.
18. Kljuno Abida, 1988.
19. Lojo Azra, 1987.
20. Mari} Sandra, 1987.
21. Markovi} Brankica
22. Milinov Branko, 1989.
23. Miri} Ranka
24. Mulavdi} Nata{a, 1988.

25. Omerovi} Sanida
26. Ravki} Senada, 1987.
27. Ru`oj~i} Biljana, 1987.
28. Seksan Anela, 1987.
29. [akota @eljka, 1988.
30. Trebi} Aleksandar
31. Vasiljevi} Svjetlana
32. Zec Nada, 1988.
33. Ze~evi} Biljana, 1988.
34. Zuhair S. Mahdi
35. Petrovi} Dejan

1984/85
01. Abduli} Nerdina, 1989.
02. Arapovi} Ademir, 1988.
03. Baba Zlatan
04. Babi} Slavi{a
05. Bankovi} Goran
06. ]oso Jasmin, 1990.
07. Dobrilovi} Predrag, 1989.
08. Dugonji} Pavle
09. Ejubovi} Hari, 1990.
10. Ha{imbegovi} Kenan, 1990.
11. Ivan~evi} Veselinka, 1993.
12. Ja`i} Mirsad, 1990.
13. Kne`i} Izabela, 1989.
14. Kod`aga Jasmina, 1990.
15. Mahi} Amna, 1989.
16. Mari} Mirko
17. Mari} Stanka, 2009.
18. Mu{anovi} Aida, 1990.
19. Niko~evi} D`evdet, 1988.
20. Petrovi} Mirjana, 1988.
21. Posavac Damir, 1990.
22. Savi} Du{anka, 1989.
23. Smital Sanda, 1990.
24. Topalovi} Zoran
25. Vukosavljev Danica
26. Zaleski Nata{a, 1990.
27. @ivkovi} Zoran
28. Tu{up Mladen
29. To{i} Zoran, 1989.

1985/86
01. Baji} Radmila, 1990.
02. Banjac Brankica, 1990.
03. Bu~o Alma, 1989.
04. ^alovi} Aleksandar
05. ^engi} Ana
06. Despotovi} Dragan, 1989.
07. Dujmovi} Lidija, 1990.
08. \erkovi} Haris, 1990.
09. Gluhovi} Slobodanka, 1990.
10. Jovanovi} Ivana, 1989.
11. Karnin~i} Snje`ana, 1995.
12. Kova~evi} Josip, 1989.
13. Novakovi} Tatjana
14. Sre}kovi} Olivera, 1990.
15. [aki} Branko
16. Vukovi} An|a, 1990.
17. Sto{i} \or|e
18. Medenica Radivoje, 1990.

1986/87
01. Avdi} Almina, 1991.
02. Begi} Adnan, 1990.
03. \ozi} Zenit, 1998.
04. Ignjatovi} Zoran, 1990.
05. Karad`i} Darko, 1991.
06. Kavali Helena
07. Matijevi} Ivica, 1990.
08. Niko~evi} Mirsada
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09. Su}eska Edina, 1994.
10. Svete Sonja, 1991.
11. [}epanovi} Tamara, 1991.
12. Peji} Sa{a

1987/88
01. Blagojevi} Mirko
02. Dedi} Avdo
03. Demonji} Novak, 1991.
04. Kuli} Ljerka
05. Milat Zvjezdana, 1997.
06. Nasti} Milan
07. Petkovi} Bojana, 1991.
08. Smiljani} Ljiljana
09. Suba{i} Nedim
10. Vlatkovi} Snje`ana
11. Mari} Branka

1988/89
01. Kokotovi} Zoran
02. Radi} Slobodan
03. Filipovi} Vlado
04. Jozi} Zoran
05. Zaharjev Mirjana
06. Hasanbegovi} Vanesa, 1996.
07. Kukavica Jasmin
08. Koli} Mara
09. Leki} @eljko
10. Boji} Svjetlana, 2001.

1989/90
01. Miholj~i} Mladen, 1995.
02. Mijatovi} Mirjana
03. Mund`i} Amir
04. Popaja Aldin
05. Kuruzovi} Aleksandar
06. Milinkovi} Milena
07. Erakovi} Aleksandra
08. Toma{evi} Branislav
09. Suba{i} Amela, 1999.
10. Bi{}evi} Samir
11. Savi} Tamara

1990/91
01. Bo{njak Melita
02. Brki} Danko
03. ^avar Davorka
04. Delfan Jelena
05. Giri} Olivia
06. Golo Jovanka
07. Hrustanovi} Jasmina, 2003.
08. Kresoja Zoran
09. Lopati} Aleksandra
10. [uleji} Sanda
11. Erceg Brankica

1991/92
01. Dervi{evi} Samir
02. Dizdar Hamdija, 1999.
03. Doman~i} Ksenija
04. \or|evi} Katarina
05. El-Ali Rina
06. Joji} Tamara
07. Jovanovi} Jelena
08. Kalender Amra, 1998.
09. Kiti} Sanja
10. Majstorovi} Novica
11. Muminovi} Zlatko
12. Nada`din Vesna
13. Pra{o Jasna
14. Valetovac Zemir
15. Vojvodi} Dragan

16. Markovi} Vesna

1992/93
Zbog agresije na Bosnu i Hercego-
vinu nije bilo upisa nove generacije
studenata.

1993/94
01. Radosavljevi} Slobodan
02. Had`ikari} Aldijana, 2000.
03. Sulji} Jasmina, 2000.
04. Ljumanovi} Aska
05. Babi} Vesna
06. Mandi} Aldina
07. Trogrli} Marina, 2000.
08. Adilovi} Almedina, 2001.
09. Rudi} Edin
10. Zupur @ana

1994/95
01. Bu{atli} Lejla, 1999.
02. Islamovi} Erol, 2000.
03. Ke~o Azra, 2001.
04. Vin{bah Tamara, 2002.
05. [ahman Rasim, 2008.
06. Lojo Aida, 2002.
07. Podgorica Alen, 1999.
08. ^orlija Radoslav
09. @muki} Maja, 2001.

1995/96
01. Hrapovi} Ehlimana, 1999.
02. Hasanbegovi} Emira, 2000.
03. Had`ihasanovi} Ajla, 2004.
04. Had`i} Damir
05. Novakovi} ^esi, 2004.
06. [kobalj Sanela
07. ^au{evi} Meho, 1999.
08. Turki} Branka, 2001.
09. Kapi}-Kantard`i} Selma, 2001.
10. Bogdanovi} Alan, 2001.
11. [auli Damir, 2012.
12. Mu{inovi} Alma
13. Ha`bi} Samir, 2000.
14. Poturak Elvedin, 2007.
15. Ho{i} Dino
16. Hand`ar Faruk
17. [ehi} Sanjin
18. Ma{i} Samija, 2000.
19. Bo`uta Ema, 2000.
20. Jugo Emir

1996/97
01. Alihod`i} Mediha, 2001.
02. Efendira Habiba, 2001.
03. Hodak Boris, 2001.
04. [unji} Julija, 2004.
05. Barlov Azra, 2010.
06. Festa Mirsad, 2001.
07. Dupanovi} Adnan, 2001.
08. Gojak Nijaz, 2013.
09. Me{i} Jasenka, 2004.
10. Pepi} Senad
11. Kafed`i} Muhamed, 2006.
12. Stroil Timur, 2013.
13. @una [eherzada, 2001.
14. Selmanovi} Timur, 2001.
15. [ljivljak Vesna, 2001.

1997/98
01. Durakovi} Jasmin, 2005.
02. Porobi} Amar, 2002.

03. Reki} Amir, 2004.
04. [anti} Ned`ad, 2010.
05. Ajanovi} Ajla, 2005.
06. Aljovi} Amar
07. Islamovi} Emir
08. Feti} Ruzmir, 2002.
09. Hajdarevi} Davud, 2012.
10. Husein~ehaji} Enes
11. Telibe~irevi} Alma, 2011.
12. Varnica Dijana, 2003.
13. Mulabegovi} Esad, 2006.

1998/99
01. Bulbulija Navid, 2002.
02. Herceg Mersiha, 2003.
03. Huki} Eniz, 2006.
04. Kosovac Mirza, 2007.
05. Mahmutovi} Adnan
06. Nini} Darja, 2004.
07. Novali} Amresa
08. Osmanbegovi} Daria, 2007.
09. Pavlovi} Majo, 2004.
10. [ukalo Irma, 2007.
11. ]ehaji} Fe|a, 2004.
12. Kahriman Amela, 2010.
13. Had`ihalilovi} Emina, 2004.
14. Bagari} Ivana
15. Bahtanovi} Sabina, 2005.
16. Porovi} Red`ep

1999/2000
01. Peri{i} Dragana, 2006.
02. Suljanovi} Lana
03. Todorovi} Adrijana, 2005.
04. Selimovi} Alma, 2009.
05. Bostan Sead
06. Had`i} Amir
07. Pa}uka Eldina, 2004.
08. Stani} Sanja, 2012.
09. Trki} Velid, 2004.
10. Mujak Vedat, 2004.
11. Missoni Irena
12. Omerovi} Aida
13. Paunovi} Mirjana, 2004
14. Kordi} Maja, 2006.
15. Babi} Narcis, 2007.
16. Svraki} Alma, 2006.

2000/01
01. Adilovi} Lejla
02. Begi} Muhamed
03. Brki} D`enana, 2007.
04. ^i{i} Enis, 2013.
05. ^maj~anin Leila
06. Filipovi} Aida, 2006.
07. Islambegovi} Alma, 2006.
08. Janu{ka Teodora, 2009.
09. Kopi} Dijana, 2008.
10. Korda Mersiha
11. Lon~arevi} Lana, 2008.
12. Mandi} Vesna, 2006.
13. Mulaomerovi} Sedina, 2006.
14. Muratagi} Nadina
15. Nurkovi} Adela, 2007.
16. Plav~i} Mirza
17. [abovi} Ljumnija
18. [o{evi} Sanja
19. Tahirovi} Sanja, 2008.
20. Zagor~i} Danijela

2001/02
01. Bajri} Maja, 2007.

02. Bradari} Admira, 2009.
03. Dominkovi} \ur|ica, 2010.
04. Fazli} Midhat, 2007.
05. Gari} Danijel, 2006.
06. Had`o Selma, 2006.
07. Hulusi} D`ana, 2007.
08. Kapid`i} Alma, 2007.
09. Kolimbatovi} Ana, 2007.
10. Malagi} Selma
11. Omerovi} Minela
12. Pavelka Pavel, 2008.
13. Pjevo Muhamed, 2007.
14. Puljiz Marjana
15. Repuh Beisa, 2005.
16. Sara~evi} Esma, 2009.
17. Tanovi} Arma, 2008.
18. Veletanli} Adela, 2007.
19. Vehab Nermina, 2006.
20. Vrhunc Snje`ana, 2007.
21. Zagor~i} Mirela

2002/03
01. Ajanovi} Amela, 2007.
02. Ajdinovi} Amar, 2008.
03. Babi} Vedran, 2007.
04. ^i{i} Edisa, 2007.
05. Ili} Ana, 2007.
06. Junuzovi} Darija, 2010.
07. Martinis Luka
08. Pa{ali} Sabina, 2008.
09. Pipi} Zorana
10. Sko~aji} Bojan, 2011.
11. Stanivuk Elvis
12. [abi} Damir, 2008.
13. Zuko Sandra, 2009.
14. ^aber Alisa, 2007.
15. Sali} Alma, 2007.
16. \ulovi} Merima, 2007.
17. ^orbo Adela, 2009.
18. D`ini} Romana, 2007.
19. Babi} Ervin, 2011.
20. Lu~arevi} Tamer, 2007.

2003/04
01. Bajramovi} Lejla, 2009.
02. Ba{i} Adis, 2010.
03. Delija Ismir, 2011.
04. Dugali} Edin, 2010.
05. \ikoli Amel, 2012.
06. Hamzagi} Azra, 2008.
07. Hasani} Jasmina, 2008.
08. Izmirlija Aida, 2008.
09. Krili} Admir, 2010.
10. Milovanovi} Sanja, 2007.
11. Nevesinjac Ervin
12. Somun Alma
13. [ego Irena, 2008.
14. Trtak Azra, 2008.
15. Turkmanovi} Enida
16. Voljevica Ajla, 2008.
17. Hod`i} Velid
18. Mari} Tamara, 2008.

2004/05
01. Be{i} Majana, 2011.
02. Br~i} Nejra, 2010.
03. Crnovr{anin Aida
04. Cvjetkovi} Zdravko, 2010.
05. Devi} Selma
06. Durmi{evi} Emir, 2010.
07. Emri} Suzana, 2013.
08. Glu{ac Alen, 2011.

09. Junuzovi} Arijana, 2010.
10. Peci Ismir, 2009.
11. Polj~i} Dijana, 2011.
12. Trako Meliha, 2010.
13. Hajdarevi} Elvis

2005/06
01. Aljovi} Salmer
02. Ba`dar Nelisa, 2011.
03. D`ananovi} Mehmed, 2009.
04. Hajro Ismar, 2010.
05. Jusufovi} Elvir, 2010.
06. Kri{to Oliver, 2011.
07. Kudra Amina
08. Osmi} Emir, 2010.
09. Prlja Esmir, 2009.
10. Saljevi} Irma, 2010.
11. Selimovi} Amela
12. Spaji} Ognjen, 2010.
13. Tomi} Igor, 2010.
14. Bekta{ Amna, 2010.
15. Bla}e @eljko, 2013.

BOLONJA
2006/07
01. Adilovi} Mirza, 2010.
02. Beganovi} Amer
03. Be{irevi} Armin
04. Bjelak Nermin
05. Boti} Sanel, 2010.
06. Kadri} Naida, 2011.
07. Kahrimanovi} Selma, 2010.
08. Skenderovi} Maja, 2010.
09. Konakovi} Kemal, 2010.
10. Kulali} Mehmed, 2010.
11. Popadi} Marko, 2010.
12. Skopljak Ira, 2010.
13. Pind`o D`enana, 2010.

2007/08
01. Brki} Vildana, 2011.
02. ^au{evi} Edin
03. Gabela Edin, 2013.
04. Kadri} Jasmin, 2011.
05. Kadri} Nerina, 2011.
06. Kara~i} Anita, 2012.
07. Ke~o Anel
08. Ma{ovi} Edina
09. Muratovi} Ines, 2013.
10. Zergol Igor, 2011.
11. Mehi} Dajana, 2011.
12. Brekalovi} Ena, 2012.
13. Ga~anin Alma, 2012.
14. Sidran Jadranko
15. Pe{tali} Nedim, 2012.
16. Vreto Melisa, 2011.

2008/09
01. Begi} Safet
02. Bogilovi} Alen
03. Hand`i} Enes, 2012.
04. Haskovi} Mensud
05. Hurem Edin, 2012.
06. Kadi} Alma
07. Kari} Zehrina, 2012.
08. Luka~ Edna
09. Musi} Dino
10. Sejdi} Eldar, 2012.
11. Ustamuji} Enesa, 2012.
12. Veskovi} Semir
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2009/10
01. ]uri} Tanja, 2013.
02. Fejzi} Jasmina
03. Glo|o Adnan
04. Hadrovi} Ajna
05. Ili} Teofan, 2013.
06. Lepi} Anel, 2013.
07. Muratovi} Aldin
08. Pu{i} Ksenija
09. [ipilovi} Tarik
10. Terzimehi} Bakir, 2013.
11. Vignjevi} Darko
12. Voloder Lamija

2010/11
01. Avdi} Nadira
02. ^au{evi} Lejla
03. ^izmi} Amra
04. Dervi{begovi} Merima
05. Dori} Amer
06. Fi{i} Sunita
07. Hota Ema
08. Kazi} Vedad
09. Kla~ar Benjamin
10. Mata{in Nikola
11. Smaji} Zerina
12. [aboti} Nela

2011/12
01. Ale~kovi} Sanja
02. Avdispahi} Ermin
03. Halepovi} Ammar
04. Juki} Irena
05. Mustafi Aldin
06. Muminovi} Semina
07. Nik{i} Ensar
08. Osmanhod`i} Semir
09. Rov~anin Indira
10. Serdarevi} D`ana
11. Trle Amina
12. Zuki} Lejla

2012/13
01. Alimanovi} Ademir
02. Babi} Ante
03. Bajramovi} Almedina
04. Begi} Semir
05. Cetin Aida
06. ^ano Ina
07. Delimustafi} Enida
08. Kalajd`i} Samra
09. Karaosmanovi} Haris
10. Mid`i} Emina
11. Smaji} Merima
12. [aldi} Emina
13. [piodi} Nihad
14. Vili} Nermina
15. @miri} Ena
16. Opatova Jana – gost student, Ma-
saryk Unversity, Faculty of Education,
Special Education, ^e{ka Republika.

2013/14
01. Banovi} An|ela
02. Bekri} Sabina
03. Dobrnji} Majda
04. Fazli} Azra
05. Hajri} Saliha
06. Isovi} D`eneta
07. Marin~i} Ana
08. Oroz Matea
09. Pa{i} Hana

10. Sijamhod`i} Amina
11. [ertovi} Edina
12. Uzejrovi} Azra

I I CIKLUS – MASTER
2012/2013
01. Brekalovi} Ena
02. Ga~anin Alma
03. Hand`i} Enes
04. Kari} Zehrina
05. Pe{tali} Nedim
06. Sejdi} Eldar, 2013.
07. Ustamuji} Enesa, 2013.

2013/2014
01. Janu{ka Teodora
02. Kadi} Vejsil
03. Lepi} Anel
04. Terzimehi} Bakir

DODIPLOMSKI STUDIJ
1972/73
01. Bradonji} Miodrag, 1976.
02. Had`ikadi} Sabaheta, 1976.
03. Kostovi} ^edomir, 1976.
04. Kokoru{ Sr|an, 1976.
05. Levi-Altarac Lora, 1976.
06. Mirkovi} Biljana, 1976.
07. Raki} Muamir, 1978.
08. Tufek Emir
09. Tuti} [ukrija
10. Budimir Ljiljana, 1976.

1973/74
01. Zulfikarpa{i} Amra, 1977.
02. Kudra Aida, 1977.
03. Ba~anovi} Branko, 1977.
04. Berbi} Ismet, 1978.
05. ]ehaji} Marija, 1979.
06. Juri} Anto, 1977.
07. Lalovi} Rajka
08. Mi}anovi} Zdravko, 1977.
09. Vrani} Vladimir, 1977.

1974/75
01. Marjanovi} Radmila, 1979.
02. Mujad`i} Mirzet, 1978.
03. Markov Dijana
04. Petronijevi} Danko
05. Tomi} Jasna, 1979.
06. Selimovi} Enis, 1979.

1975/76
01. Ba~vi} Nedim
02. Brklja~i} Branka, 1987.
03. Kova~evi} Sonja, 1980.
04. Krznari}-Svrzo Mirjana
05. Modrakovi} Branko, 1980.

1976/77
01. Od`akovi} Savo, 1980.
02. Paligovi} Svjetlana, 1981.
03. Pani} Goran, 1980.
04. Pepi} Mirza, 1980.
05. Vrani}-Mikuli} Bojana, 1982.

1977/78
01. Bla`evi} Vanda, 1983.
02. Mari~i} Jovica, 1983.
03. Veli} Zlatko, 1982.
04. Vidovi} Vesna
05. Perkovi} Branislav

1978/79
01. Dautbegovi} Jasmin, 1988.
02. Kova~evi} Slavko
03. Kusmuk Zoran
04. Po`ar Sa{a, 1983.
05. Ribi~i} @eljko
06. [ipovac Ranko

1979/80
01. Gli{i} Biljana
02. Ibuki} Ahmet, 1986.
03. Ivani{evi} Miodrag, 1984.
04. Malovi} Mirjana, 1986.
05. Peri} Ljilja, 1984.
06. Skender Emir, 1992.

1980/81
01. Filipovi} Vesna
02. Fogl Ivan, 1990.
03. Gra|evi} Izeta
04. Mikanovi} Miomirka, 1985.
05. Muharemovi} Amila, 1986.
06. Pilindavi} Ljiljana, 1985.
07. [natinger @eljko, 1985.

1981/82
01. Bulatovi} Tatjana, 1986.
02. Cipra Aleksandra, 1987.
03. Dedi} Dra`en
04. Jovanovi} Spomenka, 1986.
05. Kald`i} Zdravko
06. Paganotto Luciano
07. Papi} Davor, 1987.
08. Pehlivanovi} Enez

1982/83
01. Alispahi} Zlatan, 1988.
02. Begovi} Samir, 1989.
03. Cuci} Dubravka, 1987.
04. Fetahagi} Eridan, 1988.
05. Kova~evi} Jelena, 1988.
06. Vu~kovi} Teo
07. Spahi} Abedin, 1991.

1983/84
01. Be}irevi} Olivera, 1988.
02. Behram Enita
03. Cvijetinovi} Sr|an, 1988.
04. Had`ihalilovi} Bojan, 1989.
05. Spasojevi} Miodrag, 1990.
06. Topi} Miroslav, 1988.
07. Vrbica Darko
08. Zajec Ru`ica, 1988.

1984/85
01. \un|erovi} Igor
02. Durakovi} Dalida, 1989.
03. Martinovi} Darko, 1991.
04. Mirkovi} Svjetlana, 1989.
05. Mulabegovi} Leila, 1991.
06. Ukropina Gordana, 1989.
07. Vujisi} Boris, 1991.

1985/86
01. Brankovi} Diana
02. Ciri} Miodrag
03. Hanak Sandra, 1991.
04. Jesenkovi} Tarik, 1992.
05. Mandi} Aleksandra, 2003.
06. Miji} Jadranka, 1991.
07. Ostoji} Dejan, 1991.
08. Pucar Ranka, 1992.
09. Veki} Branko, 1992.
10. Bambur Aida
11. Bojani} Danijela
12. Koren~i} Jelena, 1999.
13. Lubovac Vedran
14. ^atal Faruk, 1990.

1986/87
01. Boras Alisa
02. \urbuzovi} Sandra, 1992.
03. Jankovi} Zoran, 1992.
04. Martinovi} Igor
05. Mari} Dragana, 1992.
06. Sovilj Zoran, 1991.
07. [a{ivarevi} Majda
08. Vasilj Mirjana, 1991.

1987/88
01. \uranovi} Roman
02. Grahovac Sini{a
03. Hrasnica Alma, 1992.
04. Pozderovi} Asmir
05. Rodi~i Kolja
06. Tahagib Hamid
07. Tovirac Zoran, 1992.
08. Vidakovi} Sa{a, 2012.

1988/89
01. Coli} Ivan
02. Poljak Aida
03. Kasumagi} Emir
04. Kova~ Ranko
05. Stani} Vanja
06. Todorovi} Aleksandra
07. Mott Ivan

1989/90
01. Mandi} Irena
02. Mavri} Senad
03. Veki} Dejan, 2013.
04. Had`iomerspahi} Anur
05. Glavanovi} Marina
06. Bararon Igor

1990/91
01. Arnautali} Ajna
02. Duman~i} Stela
03. Fazli} Alma
04. Frankovi} Marijana
05. Ko`ul Maja
06. Levi Lora
07. Ljutovi} Selma
08. Boras Juri{a
09. Bugarin Aleksandar
10. Spireski Vanja
11. Vrani} Du{an
12. Pej~i} Nathalie

1991/92
01. [erifi Rejhan
02. Perasovi} Nensi
03. Arpad`i} Sandra
04. Had`i} Safet
05. Haljevac Alen
06. Karkin Damir
07. Kom{i} Ivana
08. Radosav~evi} Sa{a
09. Simonovi} Tatjana
10. Su}eska Alan
11. Topi} Ira, 2003.
12. Vukorep Jons

1992/93
Zbog agresije na Bosnu i Hercego-
vinu nije bilo upisa nove generacije
studenata.

1993/94
01. Krajinovi} Igor
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02. Vrcelj Davor
03. Telalba{i} Nina, 2003.
04. Hasanbegovi} Ismar
05. Potogija Lejla
06. Aljovi} Almir
07. Gaji} Aleksandar
08. Ker`an Bojan
09. [ebi} Una

1994/95
01. Bunar Meliha
02. ^ukle Mia, 1999.
03. \eki} Tatjana
04. Kurtovi} Ajla, 2000.
05. Mi{kovi} Mirela
06. Kameri} [ejla
07. Had`i} Mirza
08. Pavlinovi} Bernard
09. Mr`ljak Amer, 2012.

1995/96
01. Agi} Mirsad
02. Idrizovi} Amir
03. Zuki} Lejla
04. Bakarevi} Edina
05. Velagi} Sanela
06. Omerika D`ejna, 2002.
07. Panjeta Ned`ad
08. Zeljkovi} Anesa, 2006.
09. Na| Tea
10. Pizovi} Amra
11. Mid`i} Damir, 2001.
12. Brankovi} Abdulah, 2002.

1996/97
01. Ajanovi} Dajana, 2002.
02. \uheri} Anesa, 2006.
03. Foder Renato
04. Fo~o Selma
05. Hod`i} Lejla, 2003.
06. Tali} Amela, 2001.
07. [kec Helena
08. Mirkovi} Minja, 1999.
09. Bejti} Zinka, 1999.
10. Kurt Almir
11. Ali} Amra, 2001.

1997/98
01. Ba{i} Ajdin
02. Bijedi} D`emal
03. Jaganjac D`enid
04. Pa{ali} Mirza
05. Smajlovi} Merima, 2007.
06. Sokolovi} Damir, 2011.
07. Vrani} Jelena, 2006.
08. Deli} Edin

1998/99
01. Avdi} Maida, 2011.
02. Hrka{ Ivan, 2004.
03. Karkin Zlata, 2008.
04. Martinovi} Maja
05. Mezet Damir, 2005.
06. Omerika D`emil
07. [abanovi} Faruk
08. Avdagi} Elma, 2009.
09. Husi} Maja
10. Bulja Lejla, 2010.

1999/2000
01. Stapi} Boris
2.Antoni} Dragana, 2006.

03. Ferhatovi} Ferhat
04. Brki} Maja
05. Slip~evi} Miroslav
06. Ramovi} Imelda
07. Koro Mahir

2000/01
01. Hod`i} Tarik, 2007.
02. Pa{i} Alma
03. Prodanovi} Vanesa, 2007.
04. Drinovac Sandro, 2006.
05. Voljevica Lejla, 2012.
06. @eri} Emira, 2012.

2001/02
01. ^orbad`i} Nerina
02. Lizdek Goran
03. Muminovi} Hana
04. Raki} Lejla, 2006.
05. Suljkanovi} Adnan, 2008.
06. Vukasovi} Dario

2002/03
01. Bravo Enisa, 2009.
02. Ga{i Aldin, 2011.
03. Izetbegovi} Jasmina, 2008.
04. Marjanovi} Luka
05. Ratkovi} Zdravko
06. Slavuljica Dejan, 2007.
07. [abanovi} Sead
08. Trajkova Rusa, 2010.

2003/04
01. Alagi} Armin
02. ]eri} Dina
03. Gazibara Edita, 2009.
04. Hand`i} Amila, 2009.
05. Malba{i} Marin
06. Mujagi} Vedran
07. Dobrini} Una, 2009.

2004/05
01. Duvnjak Damir
02. Filipovi} Nermina, 2011.
03. Lukenda Ana, 2009.
04. Mujki} Azra
05. Vrani} Nikola
06. Zatri} Ajna, 2009.

2005/06
01. Ali} Nejra, 2011.
02. Dautovi} Adela
03. Huski} Emina, 2011.
04. Karad`a Zlatan, 2011.
05. Kurahovi} adi
06. Halilagi} Azemina

BOLONJA
2006/07
01. Ba{i} Merisa, 2011.
02. Dizdar Nerma, 2012.
03. Jusovi} Haris, 2010.
04. Jusufovi} Zijah
05. Kurtovi} Dino
06. Nu}i Fedra
07. Vitkovi} Zlatko, 2012.

2007/08
01. H.Omerovi} Kenan, 2011.
02. Mejri} Sabrina, 2013.
03. Planini} Sanja, 2013.
04. Stoj~i} Bojan, 2011.

05. Su}eska Namik
06. Ga~nik Marko, 2011.
07. ^abri} Ena, 2011.
08. ]ati} Dino

2008/09
01. Agovi} Velid
02. Begovi} Iris
03. Brkan Arnela
04. Gavrankapetanovi} Iman, 2013.
05. [ljivnjak Admir

2009/10
01. \uri} Filip
02. Hasanefendi} Bojan
03. Jovanovi} \or|e
04. Ma{i} Nina
05. Mujezinovi} Mak

2010/11
01. ^engi} Na|a
02. Had`ismajlovi} Ajdin
03. Kudumovi} Jasmina
04. Kuduzovi} Romano
05. Sesar Darko
06. Gluhovi} Jovana

2011/12
01. Huji} Dino
02. Iblizovi} Enna
03. Kubur Adi
04. Lazi} Tamara
05. Mu{i} Senka

2012/13
01. Bilali} Bemir
02. Brati} [ejla
03. Fetahagi} Midhat Ervin
04. Had`ibeganovi} Edin
05. Koba{li} Eldar
06. Kurtagi} Alvir
07. Salki} Ajla
08. [ahinovi} Azra

2013/14
01. Heri} Eldin
02. Lagumd`ija Emina
03. Mulamuji} Enida
04. Selimovi} Amar
05. Stani{i} Boris

POSTDIPLOMSKI STUDIJ
1983/84
01. ^amo Muriz
02. Od`akovi} Savo

1985/86
01. Berbi} Ismet
02. Kostovi} ^edomir, 1988.
03. Pani} Goran

1986/87
01. Br|anin Darko
02. [odovi} Jelanda

1987/88
01. Cuci} Dubravka
02. Papi} Davor

1988/89
01. Mikanovi} Miomirko
02. Zulfikarpa{i} Amra, 2001.

1990/91
01. Majer Tamara

1991/92
01. Burzanovi} Tatjana, 2005.
02. Hanak Sadra
03. Vasilj Mirjana

1994/95
01. Had`ihalilovi} Bojan, 2003.

2000/01
01. Kari} – Had`iahmetovi} Dalida,
2004.

2001/02
01. Spasojevi} Miodrag
02. Koren~i} Jelena

2002/03
01. Ajanovi} Dajana, 2013.

2007/08
01. Drinovac Sandro
02. Slavujica Dejan

2008/09
01. Mali~evi} Edin
02. Prodanovi} Vanesa
03. Suljkanovi} Adnan
04. Hod`i} Tarik

2009/10
01. Mezet Damir
02. Hand`i} Amila

II CIKLUS – MASTER
2010/11
01. Emiroglu Melda
02. Gazibara Edita
03. Had`iomerspahi} Anur, 2013.
04. Kapo Anida, 2013.
05. Mulabegovi} Esad
06. Nuhanovi} Agdal
07. Sokolovi} Lejla
08. Trajkova Rusa

2011/12
01. Arnautovi} Belma
02. ^abri} Ena
03. Ga~nik Marko
04. H. Omerovi} Kenan
05. Jusovi} Haris
06. Stoj~i} Bojan, 2013.
07. @uljevi} Mela

2012/13
01. Dizdar Nerma
02. Hod`i} Alma
03. Lukenda Ana
04. Smajlovi} Merima
05. Todorovi} Ljubomir

2013/14
01. Ba{i} Merisa
02. Gavrankapetanovi} Iman
03. Klepo Emir
04. Ma{i} Sanjin
05. Mr`ljak Amer
06. Vitkovi} Zlatko

07. Amedea Derenda – gost student,
Univerzitet u Ljubljani, Fakultet prirod-
nih nauka, Republika Slovenija
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DODIPLOMSKI STUDIJ
1984/85
01. Halilhod`i} Omer, 1989.
02. Banovi} Lavorika
03. ^engi} Goran
04. Ker`an Ankica
05. Krzovi} Jasmina, 2011.
06. Lo{i} Sa{a
07. Mate{i} Zoran
08. Nik{i} Vanja, 1989.
09. Petrovi} Suzana
10. Terek Tomislav, 1989.

1985/86
01. Bajevi} Maja, 1990.
02. Halilagi} Emela, 1993.
03. Hrgi} Danijela, 1994.
04. Ka{anski Dragan, 2002.
05. Majer Tamara, 1990.
06. Mandi} Andrea
07. Mesarovi} Vesna, 1990.
08. Mikanovi} Dra`enka
09. Nedeljkovi} Zoran
10. Puzi} Mehmedalija, 1991.
11. Savi} Sa{a, 1998.
12. Stani} Maja
13. Zori} Biljana, 1992.
14. Zuko Salko
15. D`onlagi} Sanela, 1989.
16. Mu{ovi} Eldin
17. Sumeni} Brankica, 1995.
18. Su{i} Maida
19. Veljovi} Zoran
20. Vrana Elma, 1992.

1986/87
01. Bejdi} Azra
02. \elilovi} Asim, 1991.
03. Frankovi} Vanja
04. Golemac Zrinka
05. Guzina Valentina
06. Halilovi} Danira, 1999.
07. Hamzi} Adila, 2001.
08. Ivi} Davorka
09. Juri{i} Melita
10. Lizdek Nata{a
11. Serdar Du{ko
12. Sokolovi} Alma, 1994.
13. [erbed`ija Zoran
14. Tali} Amra
15. Tomi~i} Lucija, 1991.

1987/88
01. Cvrlje Svjetlana
02. ^oli} Zoran, 1992.
03. Gojak Senad, 1996.
04. Hod`i} Senad, 1992.
05. Kalman Danijela, 1992.
06. Losse Denis
07. Mi~ijevi} Midhat
08. Pejnovi} Tatjana

09. Pranji} Darko, 2000.
10. Obralija Alma, 1999.
11. Kezunovi} Slavica, 1991.
12. [ipovac Tamara, 1992.
13. Tomi} Zvonimir, 1992.
14. Jovanovi} Maja

1988/89
01. Kujund`i} Almedina, 1995.
02. Kla~ar Neboj{a
03. Kunovac Amna, 1996.
04. \uri} Tamara
05. [akrak Dijana, 1998.
06. Hamzi} Zamir
07. Alujevi} Sa{a
08. Jerkovi} Amila
09. Pokrkli} Sead
10. Had`iali} Edin, 1999.
11. Jak{i} Sr|an, 2004.
12. Jaj~anin Slavi{a
13. Jamakovi} Mirna, 1994.
14. Numanovi} Enisa, 1996.

1989/90
01. Had`imehmedovi} Jasna, 1999.
02. Zorna Ivana
03. Ceri} Suzana, 1998.
04. Ljaljevi} Sabina
05. Le{i} Jadranka, 2007.
06. Erjavec Mihela
07. Brancaglioni Mario
08. Bu|en Darko
09. Mari} Sa{a
10. Ali~ehaji} Eldar
11. Radeljkovi} Nikola
12. Rakojevi} Mirko
13. Zaimovi} Karim

1990/91
01. Kamenkovi} Robert
02. Antunov} Ljiljana
03. Bojani} Maja, 2011.
04. Ceri} Maja, 2009.
05. Deli} Midhat
06. He|i Dalia
07. Kamenkovi} Tiana
08. Katana Samir
09. Kavara Dario
10. Kolobari} Igor
11. Nik{i} Snje`ana
12. Perai} Anastazija
13. Popovi} Jadranka
14. Rajs Vanja
15. [otra Vanja
16. Todorovi} Milijana
17. Vuji~i} Aleksandra
18. Zeki} Kenan, 2000.
19. Milovanovi} Zoran
20. Rosi} Larisa
21. Seferovi} Enes

1991/92
01. Abdulahovi} Abduselam
02. Aga~evi} Mia
03. Ajanovi} Amra
04. Bregovi} @eljka
05. Dobard`i} Saliha
06. Hajrulahovi} Muhamed
07. Hebib Adnan
08. Juki} Renato
09. Kadi} Jasna, 1999.
10. Kesi} Irena

11. Knezovi} Suzana
12. Me|ovi} Aleksandra
13. Mulabegovi} Elma
14. Mufti} Dalida
15. Mund`ehasi} Lejla
16. Perkin Predrag
17. Plasto Samir
18. Popovi} Vi}enco
19. Ameli Tan~ica
20. @uljevi} Alina
21. Bajraktarevi} Samir
22. Ivanovi} Darja
23. Sufi Samir, 2012.
24. ^izmi} Haris, 2000.

1992/93
Zbog agresije na Bosnu i Hercego-
vinu nije bilo upisa nove generacije
studenata.

1993/94
01. Kari} Dalida, 1999.
02. ]osovi} Ned`ad, 2000.
03. Ivani{evi} Aleksandar
04. [imi} Mirna
05. Hasanefendi} Mirza, 2012.
06. Omerba{i} Ata, 1999.
07. \uli} Aida, 1999.
08. Fehratovi} Almedina, 2004.
09. Husanovi} Elvedina
10. [akovi} Ljiljana, 2001.

1994/95
01. Alagi} Dijana
02. ^ampara [ejla
03. ]osovi} Danijela
04. Guzina Zdenka
05. Hrnji} Saudin
06. Mufti}-Jakubovi} Azra
07. Pandurevi} Bojana
08. Polo{ka Linda, 2003.
09. To{i} Ana
10. [a}iragi} Almir
11. Smajovi} Sabahudin
12. Madacky Danijela, 2010.
13. Makarevi} Timur
14. [emi} Nerimana
15. Spahi} Edin
16. Vare{anovi} Nermina

1995/96
01. D`inalija Amra, 2000.
02. Smailbegovi} Aida, 2001.
03. Hani} Adnan
04. [alaka Atila
05. Vla{i} Vesna
06. Lukovac Sne`ana
07. Suljevi} Elmina, 2007.
08. Korjeni} Marsela, 2004.
09. [u{i} Jasna, 2010.
10. Mu{ki} Narcisa, 2000.
11. Ozimica Sandra
12. Slipac Aris
13. Zuki} Irtijana
14. Kubura Sandra
15. Tuzli} Dijana, 2002.
16. Jakubovi} Muamer
17. Stergar Goran
18. Topi} Dalibor
19. [ego Mario
20. Begi} Eldina, 2000.

1996/97
01. Alijagi} Amila, 2010.
02. Begi} Lejla
03. Borovac Mersiha, 2010.
04. Brgulja Amila
05. Bezdrob Nedim
06. Bajbutovi} Zoja, 2002.
07. Leka Ned`ad
08. Klju~anin Lejla, 2005.
09. Sarajli} Selma, 2006.
10. Toli} Bernarda, 2012.
11. Tvica Muhidin, 2004.
12. Avdi} Suad, 2011.
13. Avdibegovi} Alisa
14. ]ori} Dejan
15. Efendira Amila, 2004.
16. Kari} Sabina, 2003.
17. Pra{ovi} Renata

1997/98
01. ^eho Aziz, 2008.
02. Frljak Amela
03. Ibuki} Anita, 2005.
04. Lojo Almir, 2009.
05. Lovri} Aleksandra
06. Korman Aida
07. Hamzi} Vanja, 2007.
08. Mom~inovi} Slaven
09. Piragi} Jasna
10. Stjepanovi} Minja, 2003.
11. Begeta Naida, 2005.
12. Jelin Tajma, 2005.
13. Hamaluki} Ilvana
14. Muminovi} Aida, 2007.

1998/99
01. Fo~o Emir
02. Dizdar \ejla, 2008.
03. Ga}e{a Branka, 2005.
04. Had`ovi} Dario, 2001.
05. Imamovi} Mirza
06. Mali} Svjetlana, 2009.
07. Pekmez Zijad, 2005.
08. Peter Katarina, 2005.
09. Saje Irma
10. Sofrad`ija Adnan, 2007.
11. Nal~ad`i} D`ana, 2011.
12. Lutvi} Amira

1999/2000
01. Ciraj Vanja
02. Tuzi Kenan
03. Maglajli} Gorana, 2004.
04. Arnautovi} Almedina, 2004.
05. Mehi} Azra, 2012.
06. [pringer Iris, 2008.
07. Duvnjak Adnana
08. Graho Lejla, 2013.
09. Curi} Adnan
10. Vukovi} Maja, 2008.
11. Rami} Dejla, 2008.

2000/01
01. ^au{evi} Nejira, 2007.
02. Jevti} Sr|an
03. Mustur Bojan, 2008.
04. Nik{i} Sabina, 2009.
05. Nogo Lana
06. Pelja Goran, 2011.
07. Softi} Emina, 2006.
08. Stijepi} Janja, 2007.
09. [eri} Dina, 2009.

10. Titori} Mediha
11. Zajko Samina
12. @ic Irena
13. Zaimi Enis, 2005.
14. Masli~i} Irvin, 2006.
15. Stupar Tamara
16. Nali} Husejin

2001/02
01. Arnautali} Ina, 2010.
02. Bahtijarevi} Aida, 2010.
03. Bjelovi} Mirela
04. Brki} Ivana, 2010.
05. ^ongo Nina
06. ^opelj Dijana, 2011.
07. Hod`i} Emina, 2010.
08. Kusin Lidija, 2008.
09. Mati} Katarina, 2007.
10. Ru`a Maja, 2011.
11. Spu`evi} Slobodan, 2012.
12. [a~irbegovi} Sulejman, 2011.
13. [pago Denisa, 2011.
14. Tahmaz Irma, 2011.
15. Voloder Aida, 2008.
16. Hasanovi} Ibro
17. Hara~i} Timur, 2009.

2002/03
01. Arslanagi} Arna
02. Boji} Tvrtko, 2012.
03. Crnogorac Jadran
04. D`ombi~ Safet
05. Had`i} Edina, 2009.
06. Had`imuhamedovi} Hatid`a,
2010.
07. Herceg Aida, 2013.
08. Kova~evi} Tatjana, 2008.
09. Mili~evi} Anita
10. Petrovi} Tea, 2009.
11. Perkovi} Nata{a, 2008.
12. Sadovi} Adila, 2013.
13. Spu`evi} Maja, 2009.
14. Spu`evi} Miro, 2009.
15. Telalba{i} Ida, 2008.
16. Ruvi} Damir
17. Me|edovi} Sandin

2003/04
01. Arnautovi} Belma, 2010.
02. Bori{i} Nejra, 2012.
03. Brki} @eljana, 2009.
04. Hrustanovi} Vedran
05. Kalauzovi} Darijan
06. Kazazovi} Pe|a
07. Lazi} Miran
08. Resi} Eldar
09. Re{idovi} Ajla
10. Vatri} Irma
11. @ep~an Medina
12. @uljevi} Mela, 2010.
13. Kne`evi} Bla`enka, 2010.
14. Selimovi} Sanjin

2004/05
01. Begovi} Naida, 2012.
02. Kolak Aida, 2010.
03. Lisica Ismet
04. Saltovi} Edin
05. Smailbegovi} Ida
06. Sofi} Nerma, 2010.
07. Sjenarevi} Ajla, 2010.
08. [tili} Azra, 2012.
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09. Tursi} Seid, 2013.
10. Vatre{ Adisa, 2011.
11. Nikoli} Nevena, 2011.
12. Kezunovi} Nikola, 2010.

2005/06
01. ^amd`i} Edina
02. ^ila{ D`enita
03. Denda Dragan, 2010.
04. \ombi} [ejla
05. Gegi} Fuad
06. Halilovi} Sanjin, 2011.
07. Hod`i} Amila
08. Klopi} Enes
09. Ku~ Ivan, 2010.
10. Kuhinja Kenan
11. Salispahi} Altijana
12. Zahiragi} Amar

BOLONJA
2006/07
01. Abazovi} Eldin, 2013.
02. Alagi} Adnan, 2011.
03. Avdi} Amina, 2010.
04. Emiroglu Melda, 2010.
05. Hrusti} Amila, 2010.
06. Juki} Irena
07. Kanli} Bojan, 2012.
08. Kapo Anida, 2010.
09. Lazi} Vanja, 2010.
10. Leti} Ivona
11. Nokto Mirza
12. Salkanovi} Harun
13. Serdarevi} Elma, 2013.

2007/08
01. Bu{i} Marina, 2012.
02. Had`imehi} Maja
03. Hod`i} Adela, 2012.
04. Krivanek Andrea, 2012.
05. Nik{i} Nerimana-Narda, 2012.
06. Mirvi} Irma, 2013.
07. Sinanba{i} Neira, 2011.
08. Sulejmani Emina, 2013.
09. Talovi} Sabina, 2012.
10. Vukovi} Ivana, 2013.
11. [ljivnjak Zlatko
12. Peri} Nemanja

2008/09
01. Aranutovi} Haris
02. Begi~evi} Ena, 2013.
03. ^ohad`i} Mustafa, 2012.
04. \eki} Naida
05. \ozi} Sunita, 2012.
06. Frljak Nad`a, 2012.
07. Gerin Anja, 2012.
08. Hala~ Armin
09. Musi} Melisa, 2012.
10. Radon~i} Lamija

2009/10
01. Avdovi} Rijalda
02. D`ankovi} Jasenka, 2013.
03. Krili} Sabrina
04. Li~ina Edin
05. Lueti} Olja
06. Lukovac Fed`a
07. Mulavdi} Ena, 2013.
08. Muhasilovi} Fatima
09. Rifatbegovi} Omar, 2013.
10. Selimovi} Mirza

2010/11
01. Agi} Merjem
02. Be{irevi} Sabrina
03. ^engi} Ma{a
04. D`ambo Marijana
05. Hod`i} Mahir
06. Male{i} Vedran
07. Osman~evi} Sajdin
08. Ratkovi} Selma
09. Rizvanovi} Tarik
10. [ehovi} Denin
11. Dujmovi} Ena

2011/12
01. Ho{i} Nermin
02. Lisica Naida
03. Mirni} Andrea
04. Muteveli}-^opelj Nina
05. Osiv~i} Jasmin
06. Spahi} Jasmina
07. [repfler Matej
08. Tabakovi} Dino
09. Tubi} Arnela
10. Voji} Edis

2012/13
01. Br~aninovi} Vahida
02. Bulbul Amela
03. Had`ikari} Mirza
04. Handuki} Benjamin
05. Hero Lejla
06. Huseni Kenan
07. Ke~o Denial
08. Kobili} Mirzada
09. Muratspahi} Senad
10. Putica Mirna
11. Salki} Anela
12. Spahi} Berin

2013/14
01. Ali} Ermin
02. Batina Maja
03. Be~i} Belmin
04. Berberovi} Ilda
05. ]osi} Elvira
06. Dadovi} Amina
07. Daut Amina
08. Dizdarevi} Vedad
09. Had`i} Merima
10. Hajri} Esma
11. Hrni} Nermina
12. Isovi} Neira
13. Krsti} Mak
14. Abaz Kenan

POSTDIPLOMSKI STUDIJ
2000/01
01. \elilovi} Asim, 2004.
02. Zeki} Kenan
03. \uli} Aida
04. Kadi} Jasna, 2008.
05. Mujad`i} Mirzet
06. Popovac Sanda, 2008.
07. Smailbegovi} Aida

2001/02
01. Kezunovi} Slavica, 2004.
02. Teskered`i} Salih, 2003.
03. [otra Vanja, 2009.
04. Gojak Senad

2002/03
01. Dlaki} Alma

2003/04
01. Nogo Vanja

2006/07
01. Had`i} Almedina, 2010.
02. Burazor Mladen, 2008.
03. Zagora Nermina, 2008.
04. Ru`di} Zina

2007/08

01. Sofrad`ija Adnan, 2012.
02. Ibuki} Anita, 2012.
03. Hajrovi} D`enan

2008/09
01. ^eho Aziz
02. Kova~evi} Tatjana
03. Perkovi} Nata{a, 2013.
04. Telalba{i} Ida
05. Tunovi} Azra
06. Kre{evljakovi} Lejla, 2013.
07. Mustur Bojan, 2012.
08. Softi} Emina

2009/10
01. Lojo Almir
02. Nik{i} Sabina
03. Mira{~i} Husein
04. Bosni} Blanka
05. Red`i} Svjetlana
06. Rami} Dejla

I I  CIKLUS – MASTER
2010/11
01. Brki} @eljana, 2012.
02. Denda Dragan
03. Kari} Sabina
04. Ku~ Ivan, 2013.
05. Kurtovi} Amela
06. Hrusti} Amila, 2014.
07. Fehratovi} Almedina, 2014.
08. Lazi} Vanja
09. Madacky Danijela
10. Spu`evi} Maja
11. [abi} Amila
12. Voloder Aida
13. Tvico Alan

2011/12
01. Arnautali} Ina
02. Mujagi} Mersiha
03. Had`imuhamedovi} Hatid`a
04. Nikoli} Nevena
05. Sinanba{i} Neira
06. Tatli} Damir
07. Vatre{ Adisa

2012/13
01. Bojani} Maja
02. ^ohad`i} Mustafa
03. \ozi} Sunita
04. Frljak Nad`a
05. Hod`i} Adela
06. Hori} Sabina
07. Kanli} Bojan
08. Krivanek Andrea
09. Musi} Melisa, 2014.
10. Nik{i} Nerimana – Narda

11. [ari} Adnan
12. [tili} Azra
13. Sufi Samir
14. Talovi} Sabina
15. Zimi} Amina

2013/14
01. Begi~evi} Ena
02. Bu{i} Marina
03. ]orali} Ines
04. Efendira Amila
05. Kapi} Kemal
06. Sulejmani Emina
07. [e~erbajtarevi} Denisa
08. [ehi} Narcisa

FOTOGRAFIJA

POSTDIPLOMSKI STUDIJ
2006/07
01. Hrka{ Ivan, 2011.

2008/09
01. Antoni} Dragana, 2014.

I I  CIKLUS – MASTER
2012/13
01. Drekovi} D`enat
02. Jessel Kieran, ENSBA Paris, Re-
publika Francuska – student gost
03. Nahtigal Matej, gost student, Uni-
verzitet u Ljubljani, Fakultet prirodnih
nauka, Republika Slovenija – student
gost

2013/14
01. Veki} Dejan

RESTAURACIJA I 
KONZERVACIJA

POSTDIPLOMSKI STUDIJ
1994/95
01. Lugi} Sanjin
02. ]esovi} Esad
03. Jamakovi} Mirna
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